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TIN PAN’S SIZZLING NEWCOMERS 





This Is Where CBS Vs. NBC Came In; 
Only Switch Is Pitch for TV Stars 


Video version of the major talent 


raids which shook radio several 
years ago will be auditioned on 
the Coast this week, with the top 
NBC and CBS echelons participat- 
ing. NBC is out to snare Red Skel- 
ton’s radio show, and still hasn’t 
given up on Jack Benny for TV, 
from the rival CBS web. CBS, in 
turn, is pitching to get Skelton’s 
Sunday night TV show away from 
NBC, and also has its eye on Phil 
Harris, currently under contract to 
NBC, for both AM and video. 

NBC prexy Joseph H. McConnell 
planed to the Coast Monday night 
(18) to mastermind the maneuvers. 
He was joined by video chief Syl- 
vester L. (Pat) Weaver, Jr., who 
cut short a vacation at Sun Valley 
to hop to the Coast. Manie Sacks, 
RCA veepee, left New York via 
train for Hollywood yesterday 
(Tues.), with a stopoff scheduled 
in Chicago to pick up Benny today 
(Wed.), both then Superchiefing 
west. Comedian trained out from 
N. Y. Sunday (17) but stopped 
in Chi to visit his sister. CBS prez 
Frank Stanton is also on the Coast 
this week. 

Aware that CBS board chairman 
William S. Paley will attempt to 
reprise his raids on the cream of 
NBC talent which he launched sev- 
eral years ago, McConnell & Co. 
are determined not to let it happen 
again. They’re prepared to match 

(Continued on page 20) 


Soph’s Red Hot Year, 
With U.S., Brit., Paris, 
Israel Dates to “53 


Miami Beach, Feb. 19. 

Sophie Tucker, current at Copa 
City, will play Israel this year as 
the highlight of a solidly booked 12- 
month period that stretches beyond 
New Year’s, 1953.. 

In April Miss Tucker plays a 
fortnight at the Palladium, the 
Club Bagatelle and a week each in 
Glasgow, Liverpool, Manchester 
and Leeds before crossing the 
channel to play the Lido in Paris. 

Miss Tucker will give concerts in 
Tel-Aviv, Haifa and Jerusalem, 
with coin for the dates to be turn- 
ed back to Israel charities. 

The Latin Quarter, New York, 
and Chez Paree, Chicago, and the 
New Year’s period at El Rancho 
Vegas, Las Vegas, follow. 


WW Back on Air March 2 


Walter Winchell will resume his 
ABC gabcasts March 2, commenta- 
tor-columnist informed the web 
this week. Winchell has been tak- 
ing a rest from all activities on the 
advice of his physician. 

Jimmy Durante will pinchhit for 
the Warner-Hudnut newscaster this 
Sunday (24), following guesters 
during the previous three weeks 








Jo Stafford and Bing Crosby. 


Presumed Winchell resumes his 


Syndicated column about the same 
date, 





Irish, Yiddish Shows In 


Brotherhood Cross-Plugs 
Hartford, Feb. 19. 


gram, and a Jewish sponsor of a 
Yiddish program, on WCCC here, 
cross-plugged their respective 
shows Sunday (17) to focus atten- 
tion on “Brotherhood Week.” 


Matt Moriarty, an automotive 
dealer and sponsor of “Echoes of 
Ireland,” and Sam Schwolsky, op- 
erator of a kosher super-market 
and sponsor of “Hartford Jewish 
Life,” both asked their listeners to 
tune to the other racial show in the 
future, to. more fully understand 
brotherhood. 


Ike's Adherents 
Planning Vidpix 
For GOP Votes 


Hollywood, Feb. 19. 

Eisenhower’ backers, currently 
rallying supporters via a touring 
“Bandwagon Rally,” are mapping 
the first use of vidpix as added 
pre-primary ammunition. Vidpic 
producer J. Donald Wilson, pro- 
ducer of the “Mystery Theatre” se- 
ries, is mulling an offer made for 
12 telefilm shorts from five to 15 
minutes in length, for telensing be- 
fore the Oregon, New Hampshire, 
Wisconsin, Minnesota and Ne- 
braska primaries on tele stations 
in those areas. Wilson will de- 
cide this week. 

Plan is to supervise and edit the 
entire series from footage show- 
ing the general both as a military 
and civilian figure, with views on 
domestic and foreign policy based 
on newsreel clips shot when he 
was Columbia U. prexy, and while 
stationed in the U. S. with the 
Army. 


12 SHERWOOD ORIGINAL 
VIDEO DRAMAS FOR NBC 


NBC-TV is dickering with Rob- 
ert E. Sherwood for the playwright 
to script four original video dramas 
per year for the next three years. 
Pact would not cover any of his 











| previously-written material, which 
| would still be available for TV 
| presentation on competing network 
shows. 

While the deal has not been 








| finalized, NBC hopes to be able to 
|incorporate the Sherwood originals 
poser in one of its established TV 
drama showcases, such as the Sun- 


by Stewart Alsop, Frank Sinatra-|day night “TV Playhouse,” or else 


| do a special show on each script. 
|Web is prepared to present a full 
hour-and-a-half show, if the Sher- 
wood original calls for that length. 








HIT LISTS REVEAL 
SOARING ROOKIES 


Reflecting a longterm upheaval 
in the traditional Tin Pan Alley 
pattern, the music business has be- 
come, and looks likely to remain, 











|a wide-open arena for newcomers 


Irish sponsor of an Irish pro-|in every facet of its operation. Once 


dominated by an aristocracy of top 
composers and publishers, the busi- 
ness has been taken over.in the 
last couple of years by rookie 
writers and pocket-sized publish- 
ing firms along with new names in 
the talent field. 

VARIETY’s weekly “Scoreboard of 
Top Talent and Tunes” graphically 
spotlights the continuing trend. On 
the talent side of last 


names have come to the fore in the 
last two years, with the top two, 
Johnnie Ray and the Four Aces, 
having emerged in the last couple 
of months. : 

The tune sector of VARIETY’s 
“Scoreboard” is likewise loaded 
with songs penned by newcomers 
and published by relatively small 
firms. Except for revivals of the 
oldies, such as “Undecided,” “Char- 
maine” and “Tiger Rag” among 
the current bestsellers, the tyros 
have virtually chased Tin Pan 
Alley’s Double-A cleffing and pub- 
lishing names off the hit lists. Par- 
alleling this development, Broad- 


week’s | 
(Feb. 13) chart, seven out of the 10 | 





Canton, O., Burley May 
Exit—Too Much to Wear 


Canton, O., Feb. 19. 





| ering closing the burley house, due 
| to slow business most of year, plus 
| edict last week from City Hall tell- 


|ing strippers to keep on more} 


|clothes. Gals previously had been 
| winding up acts au naturel. 

| Standard fare at State, one-time 
|cinema house, has been three to 


| five strippers and trio of come- | 


dians, on continuous two-hour bill. 
Best b.o. this season have been Rose 
LaRose and Princess LaHoma., 





Judy's Records 
At N. Y. Palace: 


19 Weeks, 7506 


Judy Garland winds up the 
| Palace, the Broadway theatre's 
| first attempt at two-a-day in 20 
| years, this Sunday (24) by shat- 





Owners of the State are consid- | 


Sarnoff Sees Special Pix for TV Taking 
A Fall Out of Rich H 


‘wood Backlog 


By ABEL GREEN 


| Brig. Gen. David Sarnoff, RCA 
| board chairman, takes a dim view 
| of Hollywood's sitting on its film 
jassets in not releasing quality 
product now to television, for a 
number of reasons. These include 
the elements of (1), time; (2), 
economics; (3), electronic progress. 
| With these go other envisioned 
, hurdles, such as the inevitability 
lof TV in color and TV’s lesser cur- 
rent standards as against those five 
years from now. 

Without wishing to go on record 


|in relation to the horizons of 
“toll-vision” (subscription televi- 
sion) Sarnoff feels that the nor- 
mal telecasting of choice Holly- 


wood product into the home must 


become less lucrative with the 
| passage of time. It is for that rea- 
|son that he scoffs at statements 
| by certain Hollywood toppers, that 
| “we have $100,000,000 in our 
| vaults,” referring to the choice 


accrual of film product. 

“With time,” says Sarnoff, “all 
this alleged wealth of film product 
| will become dated. Sure, they sit 
| home and watch old ‘B's’ but the 
|TV medium moves so fast that 
| what is choice by today’s standards 
| will be less than ‘B's’ perhaps, 
| five years from now, when we 
| have ultra-high \frequency, color 


cast Music, Inc., whizh has been a | tering the house’s record for long-| TV and, above all, a more mature 
haven for the newcomers, has been evity and grosses. Miss Garland | standard of acceptance. TV is still 


giving tough competition to the) 


(Continued on page 46) 


AGVA ‘Get Tough 
Drive on Benefits 


Would K. 0. DJs 


The American Guild of Variety 
Artists, in its campaign to clamp 
down on all cuffo performances, 
includes gratis shows on _ disk- 
jockey programs. On another front 
the talent union is ending free 
contributions by names at shindigs 
and is screening benefit showings 
more carefully. 

The major development last 
week was introduction of a reso- 
lution to be acted upon at the exec 
committee meeting which would 
ban vaude talent from appearing 
on deejay programs in cafes, unless 
paid, whether or not they do an 





“act.” AGVA regards a performer's | 


presence in an eatery or nitery 
(Continued on page 50) 








D.C. on the Gallop 
RCA prexy Frank M. Fol- 
som, back from one of his 
frequent trips to Washington 
on company business, has the 
latest report on the nation’s 
capital: 

“It’s full of galloping con- 
fusion.” 


will complete 19 weeks with an 
estimated $750,000. Palace Theatre 
execs feel she could have gone 
another 19 weeks just as easily. 
Ticket sales were very strong 


ing was made and zoomed to sell- 
out propositions since. 

Miss Garland’s final stanza is 
expected to hit around $54,000 or 
|over, her highest in the run. Last 
|week, the theatre did $43,500. 
| House is sold out on the last week 
and the final count will be deter- 
mined by the number of standees 
permitted under the fire laws. Pre- 
vious high was scored New Year's 
week, $53,000. 

Miss Garland averaged around 
| $15,000 weekly for her own share. 
|She headed the package and paid 
'the surrounding talent headed by 
Smith & Dale, Senor Wences and 
| the Szonys. 
| In fact, Miss Garland’s ticket 
were sufficiently hefty -so 





| 
| 





sales 


that the upcoming bill, headed by | 


tenor Lauritz Melchior, is cashing 
(Continued on page 50) 


FRED ALLEN SET FOR TV 
QUIZZER, A LA GROUCHO 


For the first time in his broad- 
casting career Fred Allen has made 
a deal with a packager, Goodson- 
Todman Productions, for a new 
audience participation format in 
i TV. 

It will be a comedy quiz show, 
designed to “give the comedian the 
same ad lib comedy opportunities 
as Groucho Marx on his show.” 
NBC and G-T are cutting a kine- 
scope to test it. 








when announcement of the clos-| 


in the novelty stage. Five years 
'from now we will have better gen- 
| eral standards. 

| “Mind you, Hollywood-on-TV is 
(Continued on page 20) 





W Nets, Spensors Eager 


| 


_ For Feature Pix, But Claim 
| H’wood Overpricing Them 


| While some of Hollywood's top 
indie film producers are making 
overtures to the networks to 
sell their old feature product, and 
while both nets and local stations 
are eyeing such films avidly, this 
apparently won’t be the year for 
any such deals. Reason, according 
to the webs, is that Hollywood is 
| asking impossible prices for its old 
films, which TV cannot pay under 
present conditions. 

(Both Paramount Pictures’ prez 
Barney Balaban and Par produc- 
ition chief Y. Frank Freeman tes- 
| tified before the Federal Commu- 
/ nications Commission in Wash- 
‘ington this week that they'd be 
willing to sell their films to TV, 
if TV can pay the price. See 
story on Page 4.) 

One top N. Y. network exec, for 
example, revealed this week that 
he had received a call from a pro- 
ducer in Hollywood last week, of- 
fering him six feature oldies for 
$500,000. Video topper pointed out 
lthat, even if it were possible to 
book a film into all 63 TV markets, 
it could clear at the most only 
$50,000. And, with so many single 
| station markets, it would be im- 


(Continued on page 18) 
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Cong. Wood Defense’ Used by H wood 
To Hit Back at D,C’s Red Report 


Implication that Hollywood Com-+ 


munists influenced the content of | 
films stung the industry this week | 
into its bitterest reaction to the 
House Un-American Activities | 
Committee. Investigating group, it | 
was pointed out, has never been 
able to draw any evidence from 
witnesses that films contained Red 
propaganda, and has never been 
able to point to any pictures them- 
selves to support the contention. 

Charge against Hollywood was 
contained in a report by the Com- 
mittee to the House of Represen- 
tatives over the weekend: Further 
burning industryites was the fact 
that it charged Hollywood with not 
moving with sufficient firmness 
against Communist employees, the 
charge coming at the identical 
time a California court found in 
favor Saturday (16) of two em- 
ployees who had been fired in 1947 
as a result of the Un-American 
Activities probe. 

“The Committee maintains in its 
report that the industry has not | 
been sufficiently cooperative,” as- 
serted a major company exec Mon- 
day. “We think we have been high- 
ly cooperative. But if we hadn't 
been, the very report in which the 
Committee makes its complaint 
shows why the Committee’s ver- 
sion of ‘cooperation’ doesn’t pay 
off. Why should we or anyone co- 
operate? 

“Still hunting headlines—partic- 
ularly in an election year—it makes 
new charges and repeats old ones 
that are refuted by the very words 
of some members of the Commit- 
tee. Don’t tell me that it doesn’t 
know better, either. If it can’t pro- 
duce evidence to prove its points, 
it goes out of its way to invent 
things to insure newspaper space.” 

Committee members’ refutation 
referred to above was on the charge 
that Hollywood hasn’t worked suf- 
ficiently hard to get rid of the 
Communists. Chairman John S. 
Wood (D.-Ga.) is quoted in the 
Committee’s record of May 17. 
1951, as saying: ; 

“I would like to make the state- 
ment that I have gone to some con- 
siderable pains personally to ad- 
vise myself as to the attifude of 
responsible producers in the mo- 
tion picture industry, and I know 
at this time they are spending lit- 
erally thousands and thousands of 
dollars undertaken to screen the 
backgrounds of all persons now 
employed in essential positions in 
the industry, and they are exer- 
cising a great deal of diligence in | 
that respect. I think it is only fair | 
that that be placed in the record 
at this time.” 

Committee report stated that as 

(Continued on page 63) 


) Vienna Tax Collectors 
Make Hay at Film Ball. 


Vienna, Feb. 12. | 

The film ball, held recently at 
the Konzerthaus, returned real) 
profit for the tax collectors, to the | 
sorrow of many attending. Know- 
ing that many artists seldom can 
be reached at home, because do-. 
ing guest appearances or working 
out of town, the tax office set out 
to do some personal collecting. 

No less than 40 men, some “dis- 
guised in tuxedos,” mingled with 
the dancing crowd. When spotting | 
persons owing taxes, they tapped 
them politely, gnd asked them to 
step into another room. Most of 
them had the necessary money, 











Scott, Lardner Win 
906 Contract Suits 


Los Angeles, Feb. 19. 

Adrian Scott and Ring Lardner, 
Jr.. won their combined $90,000 
breach-of-contract suits against 
RKO and 20th-Fox in Federal 
Court. Plaintiffs will enter a for- 
mal petition with Judge Ben Harri- 
son this week to set the final dam- 
age payments. 

Jury of six men and six women 
ruled that Scott and Lardner did 
not violate the “morals clause” in 
their contracts when they refused 
to testify before the House Un- 
American Activities Committee in 
1947. 


Chevalier Back Into 
Paris Revue, Ist Time 
In 10 Years, at Empire 


Rene Fraday, producer for 





Pierre Louis-Guerin, operator of 
the Empire Theatre, and the- Club 
Lido, both Paris, will fly back 


Feb. 20 to start rehearsals to re- 
open the Empire as a revue house. 
“Plein Feu” (“Full Fire”) opener 
will mark the return of Maurice 
Chevalier in Paris revues after 10 
years. 

Colette Marchand, who appeared 
in “Two on the Aisle” on Broad- 
way; Paul Godkin, of the N. Y. 


Ballet Theatre, will also ‘have 
prominent roles in the revue. One 
of the turns, Warren, Latona & 


Sparks, has been signed for the 
Latin Quarter, N. Y., for late 1953 
or early '54, their earliest availa- 
bility for the U. S. 

The Empire, years ago, was the 
ace Paris vauder but latterly has 
been straight pix with an infre- 
quent ballet or operetta revival. 
New revue is frankly formed to 
buck the Folies Bergere, famed in- 
ternational showcase. 

A top feature of the Chevalier 
show will be a water cascade using 
10,000 gallons a minute. Eugene 
Braun, of the Radio City Music 
Hall, N. Y., staff, is designing this 
sequence, and will come in two 
weeks prior to the opening to work 
on the show. The French engineer 
was already in N. Y. to study the 
American techniques. 

Guerin, with this show plans 
one of the more radical innova- 
tions in French show biz. It will 
be a house policy of no tips to 
ushers and free programs, A 


1,500 france ($4.25) top is planned. 


New Lido display will open 
May 20 with Frank Libuse in the 
top spot, puppeteer John Brom- 
ley, and Rudy Horn, a young 
German juggler working on a uni- 
cycle will be among the featured 
acts. Singers will include Cather- 
ine Trevil and John Battles, lat- 
ter worked in the legit musicals 
“On the Town” and “Allegro.” An 
innovation will be the intermission 
show, an ice sequence, to include 
John Flannagan, Margie Lee and 
others. 


Minimum charge at the Lido re- | 


mains 2,000 franes ($5.70)), which 
includes a_ half-bottle of cham- 
pagne, or two drinks. Checkroom 
charges remain 25 francs (7c) for 
coat only and 50 francs (15c) for 
hat ond coat. Fraday and Guerin 
stress this as contrast to other 
gyp-and-take notoriety given com- 
petitive boites. 





on them to pay off. 
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Inheritor of Huge Opera 


Royalties Dies Penniless 
Vienna, Feb. 12. 

Bernhardine von Flotow, who 
died in the poorhouse of Innsbruck, 
Austria, last week, was the sister 
of Friedrich von Flotow, whose 
death in 1883 made her one of the 
riche$t women in Austria. She in- 
herited a reputed $2,000,000 in roy- 
alties from her brother’s operas, 
|“Martha” and “Allessandro Stra- 
| della,” besides 30 others played 
| before the turn of the century. 
| The crash after World War I left 
her virtually penniless, and she 
| earned her living by painting. She 





|lost her eyesight in 1943, making | 


| her removal into the city poorhouse 
necessary. 





| 
| 


Sen. Bridges Hits 


| 


OPS Use of Stars 





Washington, Feb. 19. 

Sen. Styles Bridges, Republican 
leader, today (Tues.) slapped the 
Office of Price Stabilization for 
|what he asserted was its practice 
|of “using Hollywood stars and fan 
dancers to popularize’ itself.” 
Bridges’ blast, which he. delivered 
on the Senate floor, followed by 
|a single day the confirmation of 
the appointment of Ellis G. Arnall, 
on leave as prexy of the Society 
of Independent Motion Picture 


} 


Producers, as OPS administrator. 
Practice which had _ Bridges 
steaming was the promotion of 


price controls through recordings 
by a number of names which are 
in turn broadcast by about 200 
radio stations across the country. 
Performers who have _ provided 
their services via the platter pro- 
motion’ include Bob Hope, Doris 
Day, Dick Haymes, Gordon Mac- 
Rae, Jo Stafford, Dinah Shore, Bob 
Crosby, Martha Tilton, Nat (King) 
Cole, Dennis Day, Connie Haines 
and Margaret Whiting. 

“This is a new low for any Gov- 
ernment agency,” Bridges criti- 
cized, inferring that the stars re- 
ceived a monetary payoff for their 
work. Other sources denied this, 
saying that the Government picked 
up the check only on the costs 
for pressing the platters, amount- 
ing to a little less than $28,000. 
The radio outlets played the rec- 

(Continued on page 63) 


N.0.Sees $5,000,000 
As Mardi Preems 


New Orleans, Feb. 19. 

This old city on the Mississippi's 
levees is bulging at the seams with 
visitors for the annual Mardi Gras. 
Fete got underway Sunday (17) 
with three street processions. 
Leading hotels are turning custom- 
ers away for lack of accommoda- 
tions. 

Night spots, theatres, bars, 
lounges and the sightseeing tour 
operators are doing hefty biz. The 
niteries have embellished their 
floorshows, especially those in the 
historic French Quarter, which 
teems with entertainment resorts. 

Tomorrow (Wed.) through next 
Tuesday (26), the big day itself, 
will see colorful pageants nightly. 
Rex, mythical monarch of Mardi 
Gras, who called off his parade last 
year because of the Korean emer- 
gency, will parade as usual at the 
head of a pageant of 20 floats on 
Mardi Gras Day. Other major pa- 
rade krewes which cancelled last 
year also will hold processions: 

Mardi Gras is a big biz in this 
city. The parades and balls cost 
millions and are a year-around in- 
dustry. The Chamber of Commerce 
of the New Orleans area estimates 
that the Mardi Gras will net the 
city more than $5,000,000 this year. 

Canal St., the town’s main stem, 
is gaily decked out and indications 
point to the most spirited fete in 


years. 
Lesser’s TV Yen 


Legit producer Arthur Lesser 
has taken an agent unto himself 
for the first time. 

The William Morris office is han- 
dling his negotiations for TV pro- 
duction, as a packager or as an 
individual producer. 














To Bally Controls’ 


Pix Boffo B.0. in Igloo Belt, Gls In 


Alaska Prefer New Films to Mail 





Canada Géts U.S. Programs 


Ottawa, Feb. 19. 

Canadians “discovered” some 
U. S. radio programs when Cana- 
dian Broadcasting Corp. and most 
independent stations went silent 
out of respect for the funeral of 
George VI. CBC aired London and 
| Ottawa descriptions of the funeral, 
then both networks, Trans-Canada 
pane Dominion, went silent until the 
|next morning. Many-indie outlets 
| also went silent, but some replaced 
all shows with continuous sombre 
music, spotted by news broadcasts, 
until midnight. 

Boff reception conditions permit- 
ted Canadian dialers to listen to 
U. S. programs that evening (15), 
and many newspapers, with no 
|local or web listings, listed only 
U. S. shows after giving funeral 
broadcast times. 





| 
| 





British Show Business 
Shifts Back to Normal 
After Funeral of King 


London, Feb. 19. 

Within a few hours of the Royal 
funeral, and just as King George 
VI would have wished, show biz 
returned to normal here. Picture 
theatres and legit houses, which 
had been shuttered throughout the 
day last Friday (15), reopened at 
night while on the following day 


to advertised programs. 


restricted to commentaries on the 
funeral procession. British Broad- 
casting Corp. and overseas net- 
works had more than 100 commen- 
tators stationed along the route 
while TV mohile units took up pre- 
pared vantage points. Complete 
| telefilm of the procession was re- 
peated on the program the same 
evening, thus putting the TV reel 
24 hours ahead of commercial 
newsreels. ’ 

Since the King’s death on Feb. 6, 
newsreels have been rushing out 
daily specials to theatres all over 
the country, and the normal limita- 
tion on length was relaxed. In- 
stead of the customary 750 ft. reel, 
most topicals have been running 
for 20-30 minutes and were ele- 
vated to a vital part of every pro- 
gram. Despite the outstanding pic- 
torial coverage of events by the 
national press, news theatres 
throughout the country recorded 
turnaway bia, with big crowds wait- 
ing in bad weather for admission. 

Unexpectedly, most cinemas and 
theatres had a surprisingly good 
week, due, it is believed, to the 
complete inadequacy of radio and 
TV, which has been subject to uni- 
versal criticism by the press and 
public alike. On the day of the 
King’s death, the BBC ordered a 
complete shutdown for the day 
with the exception of newscasts, 
and from the following day until 
the funeral, programs were re- 
duced to a single outlet, and mainly 
comprised sombre music recitals. 

Both TV, Radic Unprepared 

Obviously, both radio and TV 
were completely unprepared for 
the eventuality, and the reshuffling 
of programs had all the appear- 
ances of a last-minute rush job. 
The listening and viewing public 
was quite prepared for the elimi- 
nation of comedy shows, but could 


(Continued on page 17) 


WIP Bans Ray’s ‘Whiskey’ 
Platter Due to Juves 


Philadelphia, Feb. 19. 

Johnnie Ray’s recording, 
“Whiskey and Gin,” has been 
banned at WIP, because of the 
singer's large juve audience. 

Deejay Dan Curtis dropped the 
platter from his show, and when 
local Okeh distribs squawked, pro- 
gram director Murray Arnold 
backed up his staffer and sent a 
memo to all the station’s jocks, 
forbidding the tune. 

Arnold said he thought Ray’s 
plugging of alcoholic stimulants 
would have a bad effect on the 
impressionable age group. Cur- 
rently at Chubby’s, in West Col- 
lingswood, N. J., Ray has drawn 
one of the biggest weeks in. the 
club’s history. 








As Funeral Silences Own 


the radio and TV services reverted | 


On Friday, radio and TV were! 


° By HERMAN A. LOWE 


Anchorage, Alaska, Feb. 19. 

Up here where television is just 
a word and not a monster, motion 
| pictures are thriving. 

The Alaskan Armed Forces cir- 
cuit is doing the kind of S.R.O. 
foc combined with sock popcorn 
| sales, which would gladden the 
| heart of any exhibitor. 
| Films are’ beyond doubt the No. 1 
entertainment of the men in uni- 
form. Last year there were up- 
| wards of 2,500,000 paid admissions 
|in the 35m locations on the posts. 
| In addition, several hundred thou- 
| sand saw 16m films. Exact figures 
|are not available on this because 
only a handful of the 16m situa- 
tions call for an admission tab from 
the soldier or authorized civilian. 
No count is kept on attendance at 
the free theatres. 

Major Joseph Hartley 2d. chair- 
man of the Alaska Armed Forces 
Entertainment Committee, toid 
VARIETY, “Our coverage on movies 
is just about everything you can 
ask for.” This sentiment is pretty 
thoroughly endorsed by Major 
John D. Maloney, chief of the 
Alaskan Motion Pictures Services, 
| who states: 
| “Films are in great demand at 
the Alaskan bases. When a ship- 
| ment of new pictures is held up, 
| we receive indignant telegrams of 
complaint from the_ posts § and 
smaller out-stations. 

“Last Christmas, for example, 
the Military Air Transport service 
was weighed down by unusually 
heavy air traffic. There was a 
huge volume of Christmas mail and 
a substantial movement of person- 
nel. The film piled up at the air 
docks. Places like Cold Bay and 
Nak Nek (in the Aleutians) were 
cut off from their supply of pic- 
tures. They let us know how they 
felt about not receiving new pic- 
tures, 

“I understand the kinescopes of 
network television shows are all 
going to Korea. I wish we got some 


(Continued on page 17) 


Jo Stafford Set to Tour 
Europe for State Dept. 
After London Palladium 


Songstress Jo Stafford makes one 
of her infrequent vaude appear- 
ances starting April 7 when she 
plays the Palladium, London, for 
two weeks on the first leg of a Eu- 
ropean tour. Following her Lon- 
don date, she will tour the 
Continent as part of a goodwill 
stint sponsored by the State Dept. 

Miss Stafford, who will be ac- 
companied by her personal man- 
ager, Mike Nidorf, will do radio 
shots and personals at youth rallies 
in England, France, Italy, Belgiui. 
and Yugoslavia. The tour follows 
in the wake of her “Voice of Amer- 
ica” weekly youth program, which 
she has taped in Hollywood for 
overseas use for the past year and 
a half. 

Nidorf is currently dickering for 
Miss Stafford to play the Palace on 
— upon her return late in 

ay. 


Remedy for Nitery 
Downbeat B.0.: Wrestling 


Minneapolis, Feb. 19. 

Popularity of wrestling as an en- 
tertainment, if not a sport, is caus- 
ing some Twin Cities niteries to 
spot the grunters as a special floor 
attraction one night a week. 

The Persian Palms nitery here 
has been using it to good b.o. and 
now the Colony Club, St. Paul, is 
following suit. Latter’s newspaper 
ads state there’s dancing “before 
and after the matches.” 

One indie nabe pic house, the 
Princess, has wrestling matches 
added to its screen fare once a 
week, and it has proved successful 
as a stimulant. 

Tony Stecher, promoter of one-a- 
week wrestling cards at the Audi- 
torium, continues to prosper. This 
is one form of entertainment that 
hasn’t been hit by the past years 
slump and attendance ranges from 
5,000 to 9,000 for the matches. 

Stecher permits prelim bouts to 
be televised over WTCN-TV, ‘but 
fans must come fo the: Auditorium 
to see the main ones. Such a pro- 
cedure has helped to boost attend- 

















ance greatly, he believes. 
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FILMS’ BIGGES 





Theatre TV Web Would Begin Big | HIIPHES $1 WT) 


Shows in March 


entertainment + 


First big-scale rte 
shows for theatre television, in- 
cluding pickups of at least one 
Broadway legit revue, are expect- 
ed to be launched in March by 
Theatre Network TV, if the many 
involved clearances can be worked 
out with the various talent and 
craft unions involved. TNT dis- 
closed this week that clearances 
have been obtained from several 
of the unions, but declined to spec- 
ify at this time which ones have 
okayed cooperation with the big- 
screen outfit. 

TNT execs confirmed reports 
that they have deals in the works 
for airing “Two on the Aisle” from 
the stage of the Hellinger The- 
atre, N.Y., prior to the end of its 
Broadway run March 15. In addi- 
tion to the union problems, the deal 
is also dependent on whether a 
sufficient number of theatres can 
be ‘linked together to make the 
venture pay off for the show. It 
had been reported that theatres 
taking the feed would be charged 
75c per seat, against 60c of the 
gross after Federal taxes. TNT 
declined to confirm that report, or 
to specify whether any charges 
have been set. 

Also in the works is a projected 
pickup of the opera, ‘‘Carmen,” 
from the stage of the Metropolitan 
Opera House, N.Y., which has been 
tentatively scheduled for March 17. 
In addition, TNT is offering the 
middleweight title fight from San 
Francisco March 6 between champ 

(Continued on page 20) 





Viewing of Uncut Version 
Fails to Prove Roberto’s 


Point on ‘Stromboli’ 


Critical drubbing that Roberto 
Rossellini took on “Stromboli” in 
the U. S. two years ago obviously 
has the Italian producer-director 
still sensitive. At his insistence, an 
original uncut version of the Ingrid 
Bergman-starrer was shown at the 
Museum of Modern Art, N. Y., 
yesterday (Tues.) to prove that 
“the butchered monstrosity” ex- 
hibited by RKO in the U. S. in 
1950 bore no resemblance to the 
pi- Rossellini claims he made. 

The unusual screening had an 
audience of 18, all invited guests 
of Richard Griffith, curator of the 
Museum’s film library. Their con- 
sensus was that the complete ver- 
Sion was “just three more reels 
of the same.” Rossellini’s intent in 
“Stromboli” was said to be more 
clear, but the audience added that 
“he was still miles from hitting 
the mark.” 

The showing was arranged at 
the request of RKO. Stipulation 
that it be held was contained in 
the settlement contract ending the 
Suit brought by Rossellini against 
the U. S. distrib 18 months ago 
on the charge that RKO had ruined 
the film by the excessive cutting. 

As a result, the company a few 
days ago suddenly found on its 
doorstep an a version of 

Stromboli” in nglish with 
French titles. Screening for the 
little audience at the Museum was 
legally witnessed and affidavitized, 
and the print started back to Italy 
yesterday afternoon. No one was 
sure exactly what had peen proved. 


M-G Buys ‘Selleck’ For 
356 as Tracy Starrer 


_ Hollywood, Feb. 19. 

Screen rights to the current best- 
seller, “Jefferson Selleck,” were ac- 
quired by Metro today (Tues.). 

Price was reportedly $35,000. 
Book, by Carl Jonas, is planned 
by Metro as a starrer for Spencer 
oa - < > story of a well-to- 
esident of a x 
on ae typical midwest 
There is said to be some interest 
eee on Broadway in convert- 
ng the book to a legiter. Jonas 
Pet the dramatic rights, but a 
re ans arrangement would have 
~ be made with Metro to delay 
ming until the play was launched. 





: Await Clearances 


MOVE PRODUCTION 





Unfathomable policy that has 
marked the RKO studio operation 
since Howard Hughes took control 

Bang ee ee of the company almost four years 
his wite for their ‘aun ‘ealllion | ago aguia mystified je ance oe 
in Wein Seach. |week. Aside from indies Samuel 


ai |Goldwyn and Walt Disney, who 

There’s some possibility the ns : : ‘athe , 

exec’s sojourn south may be inter- finance their own production, nei- 

rupted by another call by the Fed- 

eral Communications Commission 

to appear at the Washington hear- 
ings on the Par-DuMont tieup. 


® 9 
Tax ‘Out’ Augurs 
s 
More Abroading 
| Krasna. 
F Bi f Wald and Krasna, who only a lit- 
or ' ig armers their deal eye B- io RKO 


|topper’s promise that they could 
If there’s an exodus of some of | make a half-dozen or so pix in that 
Hollywood's big wage-earners to|time on which they could take ad- 
faraway places, it’s likely to be} vantage of capital gains tax provi- 
because of that quietly-adopted|sions, are reportedly up in arms. 
new 18-month tax gimmick. The|It's understood they have five 
Revenue Act has been liberalized | scripts awaiting Hughes’ approval 
in such a way that filmsters can (Continued on page 12) 
operate abroad, establishing resi- 
dence on foreign soil for 18 


months, and duck the U. S. reven- | Joseph’s Famous Coat 


ooers’ mammoth bite on top- ‘ : 
DGene Kelly. 3 May Be in Technicolor 
In Race to Film Biog 


Gene Kelly, John Huston, Ana- 
The Bible’s Joseph appears to be 


Balaban Off to Florida 





satellites had films before the 
cameras. 

What's more, there appears to be 
little or no production in prospect. 
Aside from one studio film sched- 
uled to go into work next week, 
the RKO slate is devoid of Hughes- 
approved projects, either for pro- 


duction by the lot’s salaried pro- 








|cluding Edmund Grainger and the 








T MYSTERY-RKO 


ther the studio nor its independent | 


ducers or the various indies, in- | 


| team of Jerry Wald and Norman |*« 








COMPO Dilemma: Should It Fight 
20% Tax and Air Pix’ Hard Times 


+ Whether to undertake an indus- 
try-wide fight for a reduction of 
the present 20% Federal tax on ad- 
missions is probably the most con- 
troversial item on the agenda of 
the annual membership meeting 
of the Council of Motion Picture 
Organizations. Conclave, which 
begins in New York today (Wed.), 
will get to the issue tomorrow. 

There’s a strong difference of 
opinion on the wisdom of attempt- 
ing a fight on the tax at this time. 
Main reason is that to have any 
chance of success it would require 
wide advertising of the sad b.o. 
plight of many theatres. 

[Other COMPO meeting news on 
page 5.] 

“Do we want-to further publi- 
cize,”” ask tax fight opponents, “that 
_|the film industry is in trouble? It 
| would only be pleading extreme 


N Y (’ | emergency that we'd have any pos- 
| ourt hs | sibility at all of convincing Con- 
ea2e6 gress that the tax should be cut— 
especially when they're looking in 
every possible 


Washington for 
Wa for Pro e 0 | source of a buck.” 

| Wisdom of making a fight now 

| 





Heckling Hell! 


San Antonio, Feb. 19. 

Warner Bros. got a special 
dispensation from the Motion 
Picture Assn. of America board 
to use the naughty word in the 
title of its current “Retreat, 
Hell!” because of the historical 
nature of the crack by Maj. 
Gen. O. P. Smith of the First 
Marine Division. That wasn’t 
sufficient, however, for Charles 
Balthrope, owner and manager 
of station KITE here. 

He rejected the Majestic 
| Theatre’s paid commercials 
| until the house refined the 
title to “Retreat, Heck!” 








| 

| 

is only one of the controversial 

e | sides to the item on the COMPO 

| Loew-Ma er Ties |} agenda. The other is some intra- 

y | mural bitterness over who should 

|lead and conduct the battle. The 

| Order signed by Judge Tom /|two national exhib organizations in 
Murphy in N. Y. Federal Court last | COMPO—Theatre Owners of Amer- 

| week opened the way for probing (Continued on page 15) 

| by Loew’s minority stockholders 

| into the company’s financial rela- 


Ta jaar Action sew ost Life Mag Updating 
of the suit brought recently to | Favors Hollywood, 
Switching From ’51 








force Loew’s and its board to re- 
cover from the former studio chief 
the $2,750,000 he received in a con- 
tract settlement with the company | 





tol Litvak and others who have 
been abroad recent are said to be 
contemplating taking advantage 
of the new tax proviso. Since it}, front-runner for a biographical 
permits an aggregate of about 35) §jm. Not only is Louis B. Mayer 
days to be spent in the U. S. dur- | planning a pic on the Hebrew slave 
ing the 18 months, not too much 
hardship is involved. 

It’s understood that the measure 
was promoted 
bill by the oil industry as a means 


into the 1952 tax | 


| who made good in Egypt, but RKO 
| may end up facing two pix on 
| Joseph. 


In addition, another indie, Floyd | 
| Lewis, registered the title, “Joseph | 


last Dec. 14. 

Move is significant in that the 
Securities & Exchange Act, under 
which the action versus Mayer and 


| 


Life mag, which last August hit 
the film industry with a lengthy 
piece labeled “Now it’s Trouble 
That's Supercolossal in Holly- 


| wood,” will carry an editorial this 


Loew's was brought, provides that | 


week._said to be favorable to Holly- 





of making work abroad more at-/ and Potiphar’s Wife,” with the Mo- | 


tractive for technicians. Jules/tion Picture Assn. of America last 
Stein, board chairman of Music| week. That’s the same label that 


Corp. of America and close stu-| Mayer registered last Oct. 23 and | 


dent of tax law, is spotlighting it | American Pictures, an RKO indie 
in film circles to the extent of] unit, staked claim to three days 
suggesting that some of his cliénts | later. 
might take advantage of it. Meantime, M. 
Under the _ broadened 
(Continued on page 12) 


Yona Friedman, 


'New York on doing the same sub- 
ject in Technicolor in Israel. RKO 





IKE LEADS BY 2 TO 1) —icase’ “Frieaman’'s “Isractimade 


IN FOX-MIDWEST POLL ctiit'at octnuandicxeiest * 


setup, | Israeli producer and exhibitor, has | 
| been talking with RKO execs in| 


complaining stockholders cannot | wood. 

question actions of the company! Despite loud squawks from the 

|which took place before they ac-| Council of Motion Picture Organi- 

quired their shares. | zations and other industry sources, 
Jeremy Holding Corp., which | Life’s editors stood their ground 

filed the suit, bought its stock only | last year. The current editorial is 

last July. Judge Murphy’s order | said to be an “updating” of last 

permitted another stockholder, (Continued on page 15) 

| Charles E. Singer, to join in the ac- 











Kansas City, Feb. 19. 

Results in the primary balloting 
in the Fox-Midwest Theatres’ presi- 
dential poll gave General Dwight 
D. Eisenhower an advantage of 
more than 2 to 1 over his nearest 
rival, President Truman. 

Executives of the theatre circuit 
made known the results last week, ’ 
after the balloting had been con- | expected to be way off prior to 
ducted in 70 of the circuit's thea-| Washir¢ton’s Birthday, the two 
tres in Missouri, Kansas, Illinois, | leading grossers are ignoring any 
lowa and Nebraska. offish tone to show better than 


Ballots were ; 
handed only to adults; them. Mild 


Top, ‘Sailor’ Second; 


Although the current session was 





details of | $519,000 between | 
the balloting were arranged simi- weather is helping in several key 
lar to that in a polling booth. | cities ‘covered by VARIETY as is 
In the week of voting over 87,000 | some new product. 
persons took part, according to| “Quo Vadis” (M-G) is back in 
Senn Lawler, ad-pub chief for the | first place, with some additional 
circuit and under whose direction | openings at upped scales easily en- 
the poll took place. |abling it to regain top position. 


The circuit had no political mo- | “Sailor Beware” (Par), which was | 


tives, but conducted the project in| champ last round, is a strong sec- 
order to make the public more| ond this week. “Lone Star” (M-G) 
vote conscious, Lawler explained.| is holding onto third spot while 

Eisenhower swept every theatre | “Phone Call From Stranger” (20th) 


with the exception of three, two of is pushing up to fourth from sev- | 


enth slot of last week. 

“Woman Is Dangerous” (WB) is 
again taking fifth money, with 
“Girl in Every Port” (RKO) wind- 
ing up in sixth. “Death of Sales- 
man” (Col) is in seventh place, 
about the same as a week ago. 
“Room For One More” (WB) con- 
tinues in the top brackets to take 
eighth. 

“Bend of River” (U), “Red Skies 


(Continued on page 20) 





Jessel, Benny, Calhern Set 


For Writers Dinner Show 
Hollywood, Feb. 19. 

George Jessel will double at the 
fourth annual Screen Writers 
Guild Awards dinner, Feb. 25, ap- 
pearing in a specialty number as 
well as emceeing. 

Guild members have written spe- 
cial material to be enacted by Jack 
Benny, Louis Calhern, Reginald 
Gardiner, Betty Garrett, Edmund 
Gwenn, Louis Jourdan, Joyce Hol- 
den, Groucho Marx, Ann Miller, 
Walter Pidgeon, Keenan Wynn and 
Alan Young. 


(Col) and ‘Lavender Hill Mob” (U) 
round out the Golden Dozen in 
that sequence. 

“Aladdin and Lamp” (Mono) and 
“Meet Danny Wilson” (U) are run- 
ner-up films currently. 

“Retreat Hell!” (WB) shapes as 


National Boxoffice Survey 
Biz Continues Fairly Steady; ‘Quo Vadis’ Back On 


of Montana” (20th), “10 Tall Men” | 



































ition. Singer has held his interest | |}——————— a = 
in Loew’s for 18 years. Jeremy 
owns 100 shares and Singer 300. 
| With the March 15 deadline on RIE Y 
| income tax payments looming, Trade Mark Registered 
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FCC Theatre TV Hearings Seen 


Taking Months as Witness List Soars 





Washington, Feb. 19. 


With indications that there will 
be more than 100 witnesses, it’s 
expected that the FCC hearings on 
theatre television, due to start in 
three weeks, will last several 
months. The proceedings are 
scheduled to begin March 10, but 
whether that date will be met, will 
depend on success of efforts by 
FCC members to get the TV freeze | 
lifted by that time. 

Magnitude of the proceedings | 
was indicated here Friday (15) 
when the Motion Picture Assn. of 
America and the National Exhib- | 
itors Theatre Television Commit- 
tee filed with the Commission an| 
amended list of witnesses. This 
brings the MPAA-NETTC total to 
61 alone, and the list may still be 
expanded. 

In addition, dozens of witnesses 
will likely appear for American 
Telephone and Telegraph Co., 
which is expected to put up a strong 
battle against giving the motion 
picture industry exclusive chan- 
nels; Western Union, National 
Assn. of Radio and TV Broadcast- 
ers, RCA, CBS, DuMont, Skiatron 
Corp., Fair Television Practices 
Committee (which is fighting to 
protect the home TV set owners 
against theatre TV exclusives), and 
various craft unions. 

20 Names Added 

The new MPAA-NETTC list adds 
20 names to those previously sub- 
mitted to the Commission. New 
witnesses are Gael Sullivan of 
TOA; Arthur Mayer, COMPO; J. 
Robert Rubin, Loew’s; Cecil B. De 

(Continued on page 18) 


‘Well’ Wins Approval 
In Ohio Following Its 
Cincy Yanking in Oct. 


Ohio’s censor board last week 
gave its approval of “The Well,” 
Harry Popkin production being 
released by United Artists. The 
film, never actually banned, was 
pulled a week before its opening 
date in Cincinnati last October 











when the board notified UA that 
it would need more time to de- | 
liberate. | 


Appeal was made to the board | 


in Columbus last week by Bernard 
M. Kamber, Popkin’s eastern pub- 
ad topper, and Jack Finberg, UA’s 
Cincinnati branch manager, and 
the okay followed. Kamber and 
Finberg, loaded with reviews, news 
stories and letters from civic 
groups, showed that film had re- 
ceived critical acclaim and had 
the support of leading inter-racial 
organizations, 

With the approval of the Ohio 
board, “The Well” now has nod 
of every censor board in the coun- 
try excepting those of Maryland 
and Virginia. Rather than submit 
to the many cuts asked in both 
these states, UA has withheld 
showing of the pic in these areas. 
Unlike Ohio, where a method of 
appeal exists without going to 
court, only direct recourse in 
Maryland and Virginia is court 
action. 








Johnston Takes Oath; 
Senate Confirms Arnall 


Washington, Feb. 19. 

Eric Johnston took the oath of 
office yesterday (Mon.) as chairman 
of the “Point 4” program, whose 
purpose is to help make backward 
countries more self-sufficient. Job 
is a part-time one which does not 
interfere with his work as Motion 
Picture Assn. of America prexy. 

Johnston took the oath at the 
State Department, where he will 
have an office. 

For the current fiscal year, Point 
4 has $209,000,000 to spend. 

The Senate yesterday (Mon.) 
unanimously confirmed Ellis Arnall 
to succeed Michael DiSalle as di- 
rector of price stabilization. Ac- 
tion was by a voice vote. 

Arnall won the unanimous ap- 


Currency Committee last week and 
so had bi-partisan endorsement 
when his name was brought up in 
the Senate. He is on leave of ab- 
sence as president of the Society 
of Independent Motion Picture 
Producers. 








Financial Note 


From Jack Lait’s syndicated 
Hearst-syndicated column in 
the N. Y. Mirror: 

“The Wall Street Journal, 
which gets around, reports that 
‘serious’ (we call it ‘longhair’ 
in the land of VARIETY) music 
drew $45,000,000 last year, $5,- 
000,000 more than did baseball 
... It may suggest a thought 
to the W. S. J. if I note that 
the sale of popcorn in the 
same period reached $46,000,- 
000.” 


1926 Net Boost 
In WB Earnings 
For Last ‘51 Qtr. 


Warner Bros. this week reported 
a tidy $792,000 boost in net earn- 
ings and an increase of 20c per 
share for the three months ended 
last Dec. 1, 1951, as compared with 
the corresponding period in the 
previous year. 


Profit for the new period amount- 
ed to $2,605,000, or 46c per share, 
after provision of $2,500,000 for 
Federal income taxes. This is 
against $1,813,000, or 26c per 
share, after $2,000,000 for taxes 
and $200,000 for contingent liabili- 
ties for the 1950 three months. In 
cluded in the operating profit for 
the three months ended Dec. 1, 
51, is a profit of $935,000 from 
sales of capital assets before taxes, 
which compares with a correspond- 
ing profit of $167,000 for the three 
months ended Nov. 25, 1950. 

WB had 5,619,785 common shares 
outstanding at the end of the new 
fiscal quarter, compared with 6,- 
821,600 in the preceding year. 

Gross business totaled $29,558,- 
000 for the new period, up from 
$27,926,000 in ’50. 

In its financial statement, which 
was issued this week, WB estimated 
that its net profit forethe second 
fiscal quarter, which ends on 
March “1, will be substantially less 
than the $2,014,000 earned during 
the corresponding period last year. 
The full six months of the current 
year should run about even, profits- 
wise, with the first six months of 
last year, it was stated. 


1,152,215 Shares Of 
WB Common Cancelled 


Wilmington, Del., Feb. 19. 
Cancellation of 1,152,215 shares 











authorized today (Tues.) at the 
annual meeting of the company’s 
stockholders here. 

Stockholders also reelected the 
following directors for two years: 
John E. Bierwirth, Waddill Catch- 
ings, Robert W. Perkins, Albert 
Warner, Harry M. Warner and Jack 
L. Warner. 


Cast in favor of the election and 
for the cancellation of the stock 
were 4,283,497 shares. Warners has 
a total of 5,619,785 shares outstand- 
ing. 





Producer in U.S. to Edit 
‘Hunter’ After Previews 


Final editing on “Ivory Hunter,” 
the J. Arthur Rank production 
which Universal will release, will 
be done in the U. S. by British 
producer Michael Truman, who 
arrived in New York Monday (18). 
Pic, known in England as “Where 
No Vultures Fly,” was a British 
Royal Command Performance film. 

Truman has made other trips 
here in recent years for the pur- 
pose of final editing of pix. Films 





are tested before American preview 
theatre audiences prior to deter- 


proval of the Senate Banking and mination of the final versions, 





Mono Readies 11 
Holiywood, Feb. 19. 
Starting this week with “Arctic 
Flight,” Monogram will make 11 
pictures, including two in Cine- 





color, before the end of spring. 


of Warner Bros: common stock was | TU 





9 . - > J . 
W-K’s Musical ‘Rain’ 
; Hollywood, Feb. 19. 

Wald-Krasna, who bought “Rain” 

from Lester Cowan, will produce it 

as a Technicolor musical under the 

title, “Miss Sadie. Thompson,” on 
their 1954 program at RKO. ~ 

Play was filmed as “Sadie 

Thompson” in 1929, with Gloria 

Swanson starring, and in 1932 as 

“Rain,” with Joan Crawford. 


Hwood’s Record 
52 Prod. Abroad 


Hollywood, Feb. 19. 

New record for overseas produc- 
tion by Hollywood film companies 
will be- established this year, far 
surpassing the mark of 35 set in 
1951. Thus far the 1952 program 
calls for at least 50 pictures to be 
filmed wholly or partially beyond 
the U. S. borders. 

England leads in Hollywood pro- 
duction with 10 pictures on the 
schedule. Africa will be the scene 
of six; India, five; Austria, four; 
France, four; Alaska, three; Cey- 
lon, two; Germany, two; and one 
apiece for New Zealand, Scotland, 
Peru, Burma, Sweden, Spain, 
Guatemala, Honduras, Jamaica, 
Trinidad, Canada, Italy, Argentina, 
Mexico and the South Seas. 








Mpls. Suit Charges 


Conspiracy Among 
Distribs Still Exists 


Minneapolis, Feb. 19. 

Disregarding the Paramount con- 
sent decree decision and defying 
the New York courts, Minneapolis 
film distributors are continuing 
their conspiracy in restraint of 
trade and still engaging in trade 
practices which the court ordered 
them to cease, it’s alleged in a 
brief filed in Federal Court here. 

The brief is that of Lee Loeven- 
ger, counsel for S. G. and Martin 
Lebedoff’s independent neighbor- 
hood Homewood Theatre, and its 
filing follows the two-month trial 
of the latter’s suit against six ma- 
jor film distributors and the Para- 
mount circuit here before Federal 
Judge G. H. Nordbye. 

Loevenger: seeks for his client 
$495,000 damages because of the al- 
leged conspiracy to deprive the 
Homewood of its north Minneapolis 
first-run for a competing independ- 
ent theatre, the Paradise, and also 
because of alleged clearance dis- 
crimination in affiliated circuits’ 
theatres. 

In the brief Loevenger also asks 
for an injunction to restrain dis- 
tributors from continuing present 
clearance here. The court is re- 
quested to mandamus the exhibi- 
tors to establish a plan of runs one 
after the other so that henceforth 
pictures would be immediately 
available for the subsequent runs 
after the completion of preceding 


ns. ‘ 

A brief filed by the defendants 
contends no conspiracy ever exist- 
ed among them, let alone now. 
Their counsel, headed by David 
Shearer, also argues that the sys- 
tem of runs and clearance is equi- 
table, and he denies any price-fix- 
ing or damage suffered by the 
Homewood, as charged. 


UA’S PICKER SEES BIZ 
IN SO. AMERICA UPBEAT 


Arnold Picker, United Artists 
foreign department v.p., found the 
South American market plenty up- 
beat for U. S. film companies in 
his four-week swing of S. A. capi- 
tals. He said in N. Y. yesterday 
(Tues.) that many industries are 
booming, new theatres are opening 
throughout the territory and gen- 
eral economics are such that the 
American film trade is certain to 
show strong gains. 

Picker returned from the trip, 
his first to the S. A. market, last 
weekend. He said prospects espe- 
cially are bright in Brazil, where 
admission prices were increased 
35% last Feb. 1 with the exception 
of Sao Paulo, where scales had 
been tilted to that extent 
previously. 


Europe to N. Y. 
Henry Henigson 
Euan Lloyd 
‘Alicia Markova 
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Paramount Would Sell Pix to TV 





If Price Were Right, Freeman to FCC 


Freeman’s ‘Bad Set’ 
Washington, Feb. 19. 

Testifying yesterday at FCC 
hearings on Paramount anti- 
trust issues, Y. Frank Free- 
man, Par production chief, 
said he hasn’t looked at TV 
-much. “I think I’ve got a 
bad set,” he said, and added 
with a twinkle, “It’s a DuMont 
set.” 

Gag was directed at DuMont 
counsel William Roberts’ nee- 
dling questions to Par wit- 
nesses, aimed apparently at 
forcing Par to dispose of its 
25% interest in DuMont, which 
FCC contends is the controll- 
ing interest. Control issue 
prevents DuMont from getting 
more TV stations. 


Small Likelihood 
Of Gen'l Ad-Pub 
Switch to Coast 


Transfer of the ad-pub director’s 
headquarters from the homeoffice 
to the studio has its good points 
but there’s small likelihood of a 
trend in that direction beyond the 
westward switch of Warners’ Mort 
Blumenstock and Goldwyn Produc- 
tions’ David Golding. 

In declaring they have no inten- 
tions of following suit, other outfits’ 
ad-pub reps say that the depart- 
ment is so closely allied with dis- 
tribution, which is based in N. Y., 
that the two must stay together 
even to the extent of keeping the 
ad-pub chief east. He can keep ap- 
prised of studio activities via fre- 
quent hops to the Coast for on-the- 
spot o.o.’ing plus the usual east- 
west avenues of communication, it’s 
reasoned. 

Blumenstock and Golding both will 
be making many trips east to co- 
ordinate the east-west operation. 
Blumenstock moved to the studio 
at the behest of Jack Warner. Lat- 
ter felt that Blumenstock should be 
on the production scene to con- 
sider pix in terms of promotion 
long in advance of their comple- 
tion, rather than awaiting the de- 
livery of prints in N. Y. Goldwyn 
directed that Golding remain at the 
studio for the same reason, but 
specifically because of the current- 
ly rolling “Hans Christian Ander- 
sen.” 

Only other ad-pub department 
head stationed at the studio is Uni- 
versal’s David Lipton. He treks to 
the homeoffice about once every 
month to map campaigns with 
Charles Simonelli, head of the de- 
partment in N. Y. 


Waters Wants Last Word 
On ‘Wedding’ Pic Role 
Minneapolis, Feb. 19. 

Ethel Waters, appearing here in 
“Member of the Wedding,” admit- 
ted that indie producer Stanley 
Kramer is negotiating with her to 
portray her stage role in the im- 
pending screen version. But, the 
star added, “I'll only do it if the 
contract provides that the part will 
be the way I want it and I can act 
in my own manner.” 

Miss Waters also declared that 
other producers have also ap- 
proached her with offers to film 
her autobiography, “His Eye Is On 
the Sparrow.” However, they don’t 
want her to play herself, which 
she insists upon doing. 


N. Y to L. A, 
Jack Benny 
Richard Brooks 
Anthony Buttitta 
Bonar Colleano 
Howard Dietz 
John Gibbs 
Joe Glaser 
Col. Joseph M. Goetz 
Henry Henigson 
Arthur Jacobs 
Mike Marco 
Joseph H. McConnell 
Sandra Michael 
Joel Preston 
Manie Sacks 
Marvin Schenck 
Arthur Schwartz 
Maria Tallchief 
Sylvia Worner 

















ashington, Feb. 19. 

Paramount Pictures would make 
or sell films for TV immediately 
if the media could pay the price 
Y. Frank Freeman, company board 
member and production chief at 
Par studios, told the Federal Com. 
munications Commission. 

Testifying all day at resumption 
of hearings on Par’s antitrust jis. 
sues, Freeman was emphatic in de- 
claring there’s no reluctance in 
providing product for TV because 
of any alleged “conflict in inter- 
est.” Par policy on sale of film is 
one of the issues in determining 
eligibility of picture producers to 
hold TV licenses. 

Questioned closely by Commis- 
sion Counsel Frederick Ford, Free- 
man said that as a mémber of the 
Par board, “I would vote for sale 
of any picture we have made to 
any individual or corporation, with 
unrestricted right to use that nega- 
tive in any medium he desires— 
if the price is in the best interests 
of Paramount.” He said the price 
of a new picture would be based 
on its potential earnings in thea- 
tres. 

To back up his statement, Free- 
man testified that within the last 
few days negotiations were con- 
ducted for sale of three features 
released since 1945 to TV, but that 
a satisfactory price was not offered, 
He named the films as “Going My 
Way,” “Bells of St. Mary” and 
“Good Sam.” He also pointed out 
that Par sold 36 Hopalong Cassidy 
pix without restrictions, a series of 

(Continued on page 18) 





Financing Problem 
Forces UPA to Drop 
Jim Thurber. Stories 


Difficulty in raising coin to make 
a full-length cartoon feature out of 
several of James Thurber’s yarns 
has forced United Productions of 
America to relinquish its option on 
the stories. John Rubley, super- 
vising director and v.p. of UPA, in 
N. Y. on a 10-day visit, said back- 
ers were shying away because of 
the “highbrow” tag associated with 
the Thurber works. The feeling is, 
he said, that the stories would not 
have sufficient popular appeal to 
recoup a $500,000 outlay which he 
estimates it’ll cost to make the pic. 


Columbia, which finances and re- 
leases the UPA cartoons, was ap- 
proached and nixed the idea. Stan- 
ley Kramer, who has complete au- 
tonomy on the Columbia lot re- 
garding story choices, showed an 
interest in the project, but evenu- 
ally dropped out. Hubley said Co- 
lumbia was still interested in put- 
ting up coin for a full-length car- 
toon feature, if a more popular 
story were presented. UPA’s deal 
with Col is on a _ non-exclusive 
basis and if it can obtain financing 
from other sources it can proceed 
on its own, 


L. A. to N, Y. 


Lex Barker 
Claire Bloom 
Johnny Mack Brown 
Kay Buckley 
Claudette Colbert 
Arlene Dahl 
Sydney H. Eiges 
Lester Gottlieb 
Graham Greene 
Louis Hayward 
John Hodiak 
Sterling Holloway 
Betsy Kelly 
Arthur Kennedy 
Davis Lewis 
William Marshall 
Alex North 
Milton Pickman 
George Rosen 
Ned Saland 
Dorothy Sarnoff 
Sidney Sheldon 
Don Siegel 

Max E. Youngstein 


N. Y. to Europe 
Richard Addinsell 
Claire Bloom 
Andrew Cruikshank 
John Fetzer 
Jack Forrester 
Harry Lewis 
Vera Lynn 
William Marshall 
Carroll L. Puciato 
William S. Roach 
Frank Ryan 
Elizabeth Taylor 
Norton J. Wais 
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ARBITRATION 





Mayer Presses for Financing System 


By Membership If COMPO Is to Go On 


Arthur L. Mayer, exec v.p. of| 
the Council of Motion Picture Or- 
ganizations, will go into the matter 
of financing the all-industry pub- 
lic relations group in his opening 
address at the annual membership 
meeting today (Wed.) in New 
York. It is understood Mayer will 
suggest alternatives, but plump for 
none specifically. 

That will leave to the conclave 
the problem of devising a method 
of supporting COMPO if it is to 
go on. The one thing that Mayer 
will: make crystal-clear is that the 
present system of exhibs volun- 
tarily mailing in their contribu- 
tions if and when the spirit moves 
them is not working. 

One of the alternatives that a 
committee on financing will 
wrestle with is a variation on the 


original dues-collection method. 
Under that scheme, the distribs 
billed exhibs monthly: for one- 


tenth of 1% of their film rentals. 
Distribs agreed to match this. If 
all the payments were received, 
COMPO would have had an in- 
come of about $600,000 a year. 
That scheme quickly died when 
it was discovered that the bills 
amounted in some cases to as little 
as a few pennies and it cost more 
to collect them than they were 
worth. One of the alternatfves 
that Mayer has in mind would be 
for distribs to go back to making 
(Continued on page 12) 





McDonnell to Japan 
In Try to Thaw Out 
$10,000,000 Film Coin 


Col. Richard T. McDonnell, of 
the Washington staff of the Motion 
Picture Assn. of America, leaves 
for Japan this week in an effort 
to thaw some $10,000,000 in U. S. 
film coin there. There’s a good 
possibility McDonnell will become 
the MPAA’s permanent rep in the 
Far East. 

Frozen yen accumulated in Ja- 
pan since the war is in addition to 
about $5,000,000 worth already 
freed by the Supreme Command 
Allied Powers there. Until the end 
of last year, Japan was serviced 
jointly by the U. S. companies 
through the Motion Picture Export 
Assn. There has been no overall 
industry rep there since the 
MPEA’s Charles Mayer returned 
home. Thus the spot is open and 
McDonnell is being seriously con- 
sidered for it. He was formerly 
aide to Gen. Omar Bradley and 
— lived in the Orient much of his 
ife. 

Meantime, another MPAA exec, 
Ted Smith, is in Indonesia for his 
fourth month on what was origin- 
ally expected to be a three-week 
assignment. Smith is assistant to 
international division chief John 
G. McCarthy and has been slated 

(Continued on page 12) 


Chicago Theatre Sues 
Majors for $1,500,000 


Chicago, Feb. 19. 

_ Setback suffered by the distribs 
in the Brookside Theatre, Kansas 
City, antitrust suit was followed 
this week by another action filed 
by 1670 Belmont Corp., which 
leases the local Belmont Theatre 
to Balaban & Katz. 

B & K has been operating the 
house Since 1935. Plaintiff, seek- 
ing damages of $1,500,000, alleges 
that its rental for the house, based 
On gross percentage, was sliced by 
the film companies’ refusal to pro- 
vide better product and clearance. 

Circuit Court of Appeals, St. 
Louis, last week upheld damages 
of $1,150,000 and attorneys fees of 
$100,000 in the Brookside action. 
Stockholders of the theatre 
claimed that the house was unable 
to obtain product and for this rea- 
Son it had to be relinquished to 
the Fox-Midwest chain. Distrib 
defendants are planning to take an 
appeal to the U. S. Supreme Court. 





A 





vr 


COMPO Press Stymie 


First item to be taken up by 
the Council of Motion Picture 
Organizations at its , annual 
membership meeting in New 
York today (Wed.) is whether’ 
to throw the sessions open to 
coverage by the tradepress. 

At some COMPO conclaves in 
the past, reporters have been 
admitted, while at others 
they’ve been held outside and 
briefed by an official follow- 
ing the day’s. discussions, 
COMPO execs have been re-} 
luctant to make a decision on’ 
the point, since some delegates 
apparently feel stymied in the 
presence of newspapermen. 


Stress Decline Of 
Theatre Values 
In Twin Cities 








Minneapolis, Feb. 19. 
Current developments are em- 
phasizing anew the _ extent to 


which downtown theatres have de- 
clined in the Twin Cities. during 
the past two years, coincidental 


| with the continuing boxoffice drop, 


which started with the expansion 
of TV. 

Latest evidence of the present 
low evaluation put on even the 
downtown “A” first-run houses is 
the notice served by Dale, Mont- 


sota Amus. Co. of recission of its 
$150,000 deal for the purchase of 


two such St. Paul theatres, the 
Strand and Tower. Dale, Mont- 
gomery & Rydeen wants back 


from Minnesota Amus. the $75,000 
it’s already paid for the two thea- 
tres, but indications are it’s not 
going to get it without a court 
fight. 

The notice served by its attor- 
ney, Benedict Deinard, on MAC 
states that the recission is effec- 
tive as of Feb. 23, that it’s just 
keeping the theatres open until 
that time to preserve their good 

(Continued on page 12) 


Towne Theatre Asks 


$1,500,000 More After 
Nipping Majors for 9416 


Chicago, Feb. 19. 

Attorney Tom McConnell, right 
after collecting $941,000 last week 
for the Towne Theatre, Milwaukee, 
slapped the defendant major com- 
panies in the Towne case with 
another action in Chi Federal 
Court. He asked for $1,137,000 
in triple damages for period of 
July 20, 1948, to May 15, 1950. In 
addition, he’s asking single dam- 
ages from May 15, 1950, to Jan. 25, 
1952, of $400,000. 

Besides accusing the defendants 
of antitrust booking practices, he’s 
also naming Fox-Wisconsin Thea- 
tres and the Warner Bros. chain. 

Attorney is also petitioning for 
additional fees of $50,000 cover- 
ing time from April 14, 1950, to 
April 28, 1952. April 28 is when 
case is expected to go to initial 
hearing. 








‘Bing’s Things’ 
Hollywood, Feb. 19. 
“Bing’s Things,” company formed 
by Bing Crosby for merchamndising 
unusual items ranging from toys to 
apparel, will have a trade display 
of its products in New York March 
3-5. Other exhibitions will be held 
later in Chicago and Los Angeles. 
Firm is headed by Bing. Brothers 
Everett and Larry Crosby are vee- 
pees; Basil Grillo, secretary-treas- 





urer, and Larry Shea, general man- 
ager. 


gomery & Rydeen on the Minne- | 








| 


| 
| 
| 


| Peck, Marlon Brando, James Stew- 





UP TO DIS 


TRIBS’ 





TOA, ALLIED PLAGE 
ISSUE WITH 605. 


Effectiveness of distributor strat- 
egy in dealing with theatremen 
may well determine whether or not 
a system of industry arbitration 








can be achieved. Both Theatre 
Owners of America and Allied 
States Assn. clearly are placing 


the entire issue into the laps of the 
major companies. 

The two theatre orgs will offer 
their arbitration proposals to the 
film outfits shortly with the de- 
mand that the companies set the 
stage for actual negotiation, via 


issuing a call for an all-industry | 


meeting. 

Industry-ites incline to the belief 
that the next couple of months will 
tell once and for all whether an 
accord can be reached on setting 
the terms for arbitration. It’s point- 
ed up that if the fullscale effort 
exerted on numeroys fronts for set- 
ting up a system proves a failure, 
there would be little chance for 
revival of a pitch for arbitration at 
a later date. It's a case of do or 


die, say observers. 


While all film companies favor 
the principle of arbitration, the ma- 
jority would rebel at including 
rentals on the list of subjects to 
be submitted to the conciliation 
panels. This has been recommend- 








Rodgers Nixes Post 


| 

| 

| Among the men whom the 

| Council of Motion Picture Or- 

|} ganizations has unsuccessfullye 
sought as successor to exec 
v.p. Arthur L. Mayer is Wil- 
liam F, Rodgers. Rodgers bow- 
ed out as Metro's v.p. in charge 
of distribytion at the end of 
last year and is now serving 
as v.p. and sales counsellor for 
the company. 

Jack Alicoate, chairman of 
the COMPO election commit- 
tee, called on Rodgers in 
Florida, where he’s vacation- 
ing, in an attempt to sell him 
on the post. Metro exec was 
firm, however, in stating that 
he would not get himself in- 

volved. 





| 





Reade Chain Finds 





Jersey 8:40 Test 


ed by Allied. Likelihood is that the 


Continued on page 17) 


Hedy Another Indie 
Set at UA as Krim 
Negotiates Story Buy 


Further evidence that United 
Artists is reaching out to draw top 
names into independent production 
was provided this week with the 
disclosure that Hedy Lamarr was 
the actual purchaser of a story 
property originally reported to 
have been acquired by UA prexy 
Arthur Krim. Krim negotiated the 
deal for purchase of “The Story 
of Esther,” by Frank and Doris 





Hursley, in behalf of Miss Lamarr. | 


Purchase price was $25,000. 

The star will produce “Esther” 
as an indie venture, possibly in 
Italy, and doubtless for release 
by UA, 

feanwhile, Krim is continuing 
his stay on the Coast in pursuit of 
new deals. Still in the discussion 
stage is an arrangement with Mu- 
sic Corp. of America by which 
some of the agency's top-name cli- 
ents each would appear in an indie 
pic annually. Talks have been un- 
derway for such deals with Gregory 


art, Alan Ladd and Cary Grant. 


Spigelgass Reps MPIC 





One-night-a-week art film ex- 
| periment that Walter Reade Thea- 
| tres is conducting in New Jersey at 
|its Paramount, Plainfield, and 
Carlton, Red Bank, has met with a 
“very encouraging” initial reac- 
tion, according to aeReade spokes- 
man. 


ning (13) and will continue for 
three more Wednesdays. 
Series of screenings is tagged 





“Curtain at 8:40” and is patterned 
| after a successful tryout of a for- 
eign film policy in a 
|Canadian smalltown theatres. While 
| the b.o. take was described as only 
| “fair” for the Paramount and Carl- 
; ton preems, the management ex- 


Test began Wednesday eve- | 


Marshall to Paris 


ithur L. 


Lost’ Audience In 


number of | 


| pects business to build on the basis , 


| of the plan’s acceptance. 

| At Reade’s Red Bank house, it 
was disclosed, “some 75° of the 
people attending were not recog- 
| nized by the staff as ever. being in 
| the theatre before.” Likewise, in 
| Plainfield about 60° of the preem 
| audience were estimated to be new- 
(Continued on page 20) 





Sablosky Turned Down 
On Injunction Sought Vs. 
Extended Philly Runs 


Philadelphia, Feb. 19. 
Judge Allan K. Grim, in U. S. 
District Court turned down the ac- 
tion for a preliminary injunction 
sought by the Sablosky family, op- 





At COMPO as Late Sub 


Hollywood, Feb. 19. | 

Leonard Spigelgass will rep the | 
Motion Picture Industry Council 
at the Council of Motion Picture 
Organization’s annual membership | 
meeting in New York tomorrow | 
(Wed.). Spigelgass is a last-minute | 
substitution for Allen Rivkin, | 
MPIC rep on the COMPO board. | 
MPIC’s’~ continued aifiliation | 
with COMPO and its work in pub- | 


cil’s execs say, by the resignation 
of the Screen Directors Guild. Ses- 
sion with SDG officers, as a mat- 
ter of fact, was planned by MPIC 
execs tonight (Tues.) in an effort 
to compose differences. 

No other MPIC units, which in- 
clude all the talent and craft 
unions, as well as reps of the stu- 
dios, will follow SDG in its walk- 
out after disagreement on policy, 
the Council’s toppers 


Although the SDG action caused | that a healthy competition exists.’ 
some concern at COMPO head- | 


quarters because the MPIC’s posi- 
tion on the Coast makes it an im- 
portant component of the public 
relations organization, MPIC mini- 
mized the effect of the SDG resig- 
nation. 


erators of four indie houses in Nor- 
ristown, Pa., and one in Bristol, Pa. 

The Sabloskys’ complaint de- 
clared that the extended first-runs 
of top product in downtown Philly 
houses would cause a serious log- 
jam of product, and that their the- 
atres, the Norris and Grant, would 
be without films by early March. 

Seven major distributors were 
defendants in the injunction ac- 
tion, whictgés corollary to but does 
not affec® the Sabloskys’ suit 


| 


} 


| 


Election of Prexy, Exec V.P. is Chief 
Problem Facing COMPO N.Y. Meet 


+ Election 


of a prexy and exec 
|v.p. is the major problem facing 
| the Council of Motion Picture Or- 
| ganization’s membership at the an- 
|nual meeting which begins in New 
York today (Wed.). About 20 other 
items are also on the agenda for 
the two-day Hotel Astor conclave. 

A committee headed by Jack Ali- 
coate, rep of the tradepaper pub- 
lishers segment of COMPO, has 
wrestled for months with the task 
of finding successors to president 
Ned E. Depinet and exec v.p. Ar- 
Mayer. Both men have 
strongly stated they will not serve 
again. 

Alicoate committee met as late 
as yesterday (Tues.) afternoon in 
an effort to come up with a slate 
which it could recommend to the 
membership when the election 
comes up on the agenda tomorrow. 

It is understood that the group 
found itself in a tougher hole than 
anticipated on the presidency sit- 
uation, since it had been under the 
belief that: Depinet, in a_ pinch, 
could be convinced to continue 
holding the reins. The RKO prez, 
who hasn't been well recently, re- 
portedly has made clear in the past 
few weeks that he does not want 
to accept office again. 

The executive vice-presidency— 
a fulltime, paid job—is even hard- 


er to fill. With Mayer adamant 
against continuing, the member- 
ship must meet the problem of 


finding a successor who will have 

the confidence on a political level 

of all 10 of the COMPO component 
(Continued on page 15) 


Seeking Francs For 
Hemingway Pic Prod. 


Producer William Marshall left 
New York for Paris yesterday 
(Tues.) in continued efforts to set 
up a deal for filming Ernest Hem- 
ingway’s novel, “Across the River 
and Into the Trees.” Marshall and 
Sam Marx for the past several 
months have had in escrow $25,000 
in “good faith money” to obtain 
rights to the book. 

Marshall and Marx have a tieup 
with Benagoss Productions (Henry 
Rogers Benjamin and Germaine 
Gosseler) to make the pic. Bena- 
goss would put up U. S. coin re- 
quired and Marshall is trying to 
line up a French producer to put 
up franes for lensing to take place 


}in France. 
While Marshall and Marx have 
been working on a script and 
nancing, David O. Selznick has 


| handles his deals. 


also shown interest in the prop- 


erty. His attorney, Frank Davis, 
has been huddling with Alfred 
Rice, Hemingway's lawyer, who 


Marshall also 
met with Rice yesterday before 


| taking off for Paris. 


The $25,000 escrow does not re- 
strict Rice from making another 
deal. It merely gives Marshall and 
Marx the right to state that they 
have an agreement regarding the 
book. If a deal is finalized, the 


$25,000 will be released to Rice » 


as first payment against a guar- 
antee or an alternate percentage 


| arrangement. 


: . : against the same defendants asking | 
lic relations on the Coast will not |¢5 775.000 in treble damages, for 


be affected in any way, the Coun-| ajjeged violations of the antitrust | 


| laws. 


Judge Grim balked at a decision | 


on the clearance situation in an in- 
junction hearing, saying he did not 


|“want to act as arbitrator for the 
'motion picture industry on deter- 


mining the length of runs.” He 
also saw no conspiracy by the ma- 
jors in extended runs: “The fact 
that three different concerns are 
jrunning strong pictures in the 


declared. | Philadelphia theatres is evidence 


’ 


The jurist in refusing the injunc- 
ition stated that the plaintiff had 


| Bros. 





Couple ‘Streetcar’ B’ way 
Repeat to Acad Awards 


In anticipation of copping one or 
more Academy Awards for “A 
Streetcar Named Desire,” Warner 
has skedded the pic for a 
week’s re-engagement at the War- 


‘ner Theatre, N. Y., starting March 


‘shown no danger of "immediate ir- | 


|reparable damage,” adding that he 
| doubted the film companies “would 
|be so foolish as to leave Norris- 
jtown without pictures.” 


17. The Tennessee Williams film 
adaptation of his own Pulitzer 
Prize-winning play chalked up 12 
nominations for the Oscar Derby, 
greatest number this year for a 
single pic. 


Produced by Charles K. Feld- 
man and released by Warners, 
“Streetcar” completed a_ nine- 


week run at the Warner Theatre 
on Nov. 21, 1951, a record for the 


| WB showcase. 
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6 FILM REVIEWS VARIETY Wednesday, February 20, 1952 
With a Song in M | Heart The Big Day Robbins has no more than «| Woman in Question pretty much hinge on any residual 
— =e (Jour de Fete’) an ee cote Veen Sten. > Mason's name from 





“The Big Day” (Jour de 
Fete), French-made comedy 
which opened yesterday (Tues- 
day) at the 55th St. Playhouse, 
N. Y., was newer =“ _— ~ 

Hollywood, Feb. 19. by VarreTy in the issue 0 
20th-Fox release of Lamar Trotti pro- May 25, 1949. Low-budgeter 
duction. Stars Susan Hayward, | Kory was turned out Bf com ae 
alhoumy, Devs ayne, Thelma Ritter;| (Borrah Minevitch, Fred Orain 
Sees Rater hand allan’ Max Showal.| and Jack Tati). Tati stars, di- 
oun. by were, Lane: eg pom rects and we en : 
y ro eas camera ( ec nico or ’ eon Maxi opined t at a oug 
Shamroy; editor, J. Watson Webb, Jr.; the story is very thin, Tati’s 

antics suffice to produce ample 


new songs, Alfred Newman, Eliot Daniel, 

Ken Darby; musical direction, Newman; 
audience laughs. Yarn revolves 
around a French village on a 


Drama with music based on 
eareer of Jane Froman. Strong 
entertainment values. 








vocal direction, Darby; orchestration. 
Herbert Spencer, Earle Hagen. Trade- 
shown Feb. 14, °52. Running time, 116) 


MINS. | holiday. “Its very visual style 
Jane Froman.......-... Susan Hayward |. and _ practical absence of dia- 
John WD <3 Zé owe 6 e060 vic Rory Calhoun | 9 ve 

pO SO arr David Wayne | log, the critic observed, 


“make it an international bet 
. a natural for the foreign 
pix circuit in the U. S.” 


Gene va tks oeeeeoensaus Thelma. Ritter | 
G.l. Paratrooper......... Robert Wagner 
Jennifer March........-+. Helen Westcoti 
Sister Marie... .4....0+-. Una Merkel 
y: | rere ere Richard Allan 
Guild seeceeee++. Max Showalter 
Radio Director.......... Lyle Talbot 





— 





tured character of a nurse from 


General .... 2. cccccecses Leif Erickson! _° - e 

PN, 5 os Gs nant soul Stanley Logan| Flatbush who eases Miss Froman 
—— ___,. SRA wm hie» ithrough much of her trial. Robert 
CXAS 5... ce svecececees Prank Te : , Sov, 
PEMIBERGD 2c cccdccedes George Offerman | Wagner 1S good aS a GI who fig 
TR east ences Beverly Thompson | ures in two touching scenes with 





Miss Froman. Una Merkel pre- 
The story of one of show busi-|*."‘S an amusing version of a 
ness’ courageous figures — Jane | Catholic Sister. Richard Allan, 
Froman—comes to the screen as | Sineer-dancer working with Miss 


a drama with the kind of strong | :yward on the title number, and | ¢ 


entertainment values that should| Max Showalter, as Wayne's for- 


sell well in any situation. It is|™er vaude partner, have their mo-| 
tops pr aaa drawing from a|Ments. Others in the cast add to) 


catalog that has become standard; | the overall presentation. 

it is effectively performed with; A careful, excellent job of Tech- 

great heart, and glossed with a | nicolor photography by Leon 

Technicolor coating that empha-|Shamroy backs up the visua) qual- 

sizes the presentation. ity. Alfred Newman's musicai di- 
Miss Froman, a songbird who, rection, vocal direction and orches- 

started her rise to fame in 1936| trations are all topnotch. Brog. 


as a penny-ante singer of radio , a 
commercials, does her own chirp-| The Belle of New York 
(MUSICAL—COLOR) 





ing in this film version of her 
career, much in the same manner 
that the late Al Jo!son provided 
the necessary vocal magic to spark 
the two releases on his life. The 
vocal wallop is there, coupled with 
the thespian talents of Susan Hay- 
ward, to make the Froman story 
an earnest, moving drama, told in tion. Stars Fred Astaire, Vera-Ellen, Mar- 
song and personal incident. | jorie Main; features Keenan Wynn, Alice 
As producer~writer, | Lamas | pitas" Ghariar Waltee Sereepoiny, 
Trotti has conceived a film story | robert O’Brien, Irving Elinson; adapted 
that follows rather faithfully,| by Chester Erskine from play by Hugh 
though telescoped, the actual | onan: | camera, Mecnmicoieny Marry 
course of Miss Be yet career. |W: rren and Johnny Mercer; musical di- 
th irst half, th attern is| rection, Adolph Deutsch; musical num- 
Zz. oe Many pat one a” nal "conten hers siated and directed by Robert Alton. 


: 4 |'Trocechown Feb. 13, °52. Running time, 
coming into prominence; pat even | ro mins. 





Fred Astaire, Vera-Ellen in 
mildly entertaining musical. 
Spotty b.o. 





Hollywood, Feb. 18. 


Metro release of Arthur Freed produc- 








though factual enough. The next | Charlie Hill bie sdd sadeas Fred Astaire 
60 minutes, however, have the ring | A". °'s, Bonfile.)..-seeees- 5: Verakien 
of annate dramatics irom an ime | vax Ferris .eléwecksnaed Keenan Wynn 
Miss roman was nearly atally | E'rie VUIKINS ...seeeeeee ‘ ce Pearce 
injured in the Lisbon plane crash | ()\°,jceiak----77777;Clinggn, Sundberg 
of Feb. 23, 1943, while enroute to | “Trenchie”...........+++..Lisa Ferraday 
entertain servicemen overseas. | ("cy nit" cama oszeese® és Henry Slate 
Her fight back to life and, even at |.,renchie's, Girl--...-+- Carol, Brewster 
this gp per only_ partial recov | “Prenchie’s” Es 9 cheeesees a Lyn Wilde 
ery of the use of her limbs, the | Judkins — ...ieee severe iss oger Davis 
birth of a new love, the resump- |i re lim cise ies eee Bioware 
tion of a career to pay the enor-| Bowery Bum......... Meeees Percy Helton 
mous medical bills that went with ; Bowery Bum. ......+0+..+--: Tom Dugan 





her injuries and successive opera- : 
tions, come over on the screen as|_ Only a modest amount of musi- 
heartening drama that will touch | Cal diversion is stirred up by “The 
almost any audience. Belle of New York,” and it will 
Picture. includes a wealth of |'C2" heavily on the names of Fred 
songs, 26 to be exact, and Walter | Astaire, Vera-Ellen and Techni- 
Lang’s direction works them in| ¢o'or for its business. 
without slowing the pace, even|, 4 film musical usually can get 
though the 116 minutes of running | >Y With the lightest plot if the 
time is longer than it has to be | dance numbers and tunes are sock, 
for good story-telling. Miss Fro-|>vt “Bele” has an even lighter 
man sings 23 of the songs pre-|P/ot than usual, and the numbers 
sented, starting with “That Old are just ordinary. It’s all done 
Feeling” and ranging through} Pleasantly but not of a quality that 
such easy-listeners as “I'm Thru/|'@tes more than passing interest. 
With Love,” “Get Happy,” “Blue|_,5core contains nine songs, most 
Moon,” “Embraceable You,” “It’s | of which are given some eye appeal 
a Good Day,” “I'll Walk Alone” |i? production staging, although not 
and the title number. elaborately. Most pleasing is 
A particular standout for emo- V¢'?-Ellen’s “Naughty But Nice. 
tional value is the Americana med- | Which she sings and dances to fit 
ley done when Miss Froman, suf- 2 or suction. Cummick Of danc- 
ficiently recovered but still erip- | ic on air. which Astaire does to 
pled, returns overseas to fulfill| S¢cins’s Believing,” scores mod- 
that GI singing mission so tragic- | ST@tely. and device is again used by 
ally interrupted in 1943. “America Pry teyge > — =e sta 
the Beautiful” starts and finishes | ‘°,,\° OVE, “une: 
this sequence, done before hospi- | ysouner meety tg md 
talized GI's overseas, and ringing| yer Song” used as Astaire’s first 
through its 10 numbers are such eed ga . oe * 12 
tunes as “Give My Regards to teed oie be ] Pm oo Ferrad : 
Broadway,” “California Here [/'| ot se Doll . “Oops!” and Thank 
eTrotti’s 6 ae Bound.” | voy. Mr. Currier, Thank You, Mr. 


conception | tyuec” 
cloaks the heart tunes with slat | ves,” sung and danced by the 


plicity and sells others with good | nercn ‘Man. a Py. we. 
production dressing, chief of. ¢,. y ene 
pt ye ARS gem PR for a sand dance. Roger Edens 
Susan Hayward responds to the| Gyn in” tor Coretliee =e 
Lan direction in first-rate) <-ript by Robert O’Brien and 
fashion. While not entirely at qrv'ne Elinson has Astaire as an 
mirae iS Some et the taseheetnn [carte ew York, plarbay who tals 
numbers, she punches over the | rien cad dakaes Ws wane poe met 
straight vocal - simulation and | eetting employment to prove he is 
o_*, —— o -emagary pneee. |worthy of her pure, honest affec- 
aur Sry ae pet sona - i tion. Tunes and production num- 
helped tng Miss "“Pronin Sn “the | ayy — ,- - “ye 
, to ! - 

lane crash and successfully wooed | utes. ear Ke ay wis 
er afterwards.. As_ screened,; J ineup for comedy includes Mar- 
— is secondary but well-| forte Main. as Astaire’s rich aunt 
’ _Keeran Wynn, lawyer who lives 
Mies Fremen's tiest tashend, whs|frrne, Vom Min Masien aide 
, |Pe>rce. Vera-Ellen’s mission aide. 

figured Lo perenne . the first | ene Clinton Sundberg, mission 
portions of her career. As it comes worker who pines for Vera-Ellen. 
over on the screen it has a rather Thev’re all v competent comedy 
formula musical-drama feel, even hordlers but haven’t much 
though pone 4 is cl to — it eames — Pearce - ogg 
some strength. elma itter bh-ve a good moment doing a re- 
does excellently by a manufac- | prise on “Naughty But Nice.” Gale 





Charles Walters’ direction of the 
Arthur Freed production wasn’t 
inspired by the material so that, 
while some individual sequences 
get over okay, the overall effect is 
mild. Plot was adapted to the 
screen by Chester Erskine from 
the Hugh Morton play and has 
suitable physical furbishments 
that show up well under the color 
lensing of Robert Planck. Brog. 





Mutiny 
(COLOR) 


Costumer about War of 1812; 
okay for duals. 








United Artists release ef King Bros. 
production. Stars Mark Stevens, Angela 
Lansbury, Patric Knowles. Directed by 
Edward Dmytryk. Sereenplay. Philip Yor- 
dan, Sidney Harmon, based on story by 
Hollister Noble: music composed and di- 
rected by Dimitri Tiomkin; camera, Ernest 
Lazlo; editor, Frank Sullivan. Tradeshown 
in N. Y., Feb. 15, 52. Running time, 


77 MINS 
| James Marshall........ Mark Stevens 
| Leslie  .... .».sccccees: Angela Lansbury 
Ben Waldridge.......... Patric Knowles 
Hook siecle oeeeewawets Gene Evans 








Redlegs Rhys Williams 
Faversham .-Robert Osterloh 
SYKOS . cw cccccccccccseces Peter Brocco 
PERGIIOEE oc ccc cv ecseeceessés Norman Leavitt 
Potter. ..cccccccccccoececes Gene Roth 
eo RPP rere. Walter Sande 
| Peter®....ccccccccccccces Clayton Moore 
S RRGBORS . ccc cnccsvscecess Morris Ankrum 
AMGTOWSE. «0.02 ccccccccee- Todd Karnes 
Capt. Herwig.....ccces Louis Jean Hevdt 


Lt. Vaughan ............. Robin Hughes 
| Col. Rogers Crane Whitley 

Council Speaker. ....... Emerson Treacy 
| Chairman Parsons...... 





The King Bros, have gone to con- 
| siderable troublé and expense to 
|whip up this alleged incident from 
| the War of 1812. But it’s just an- 
lother actionful meller, ‘done in 
| Technicolor. Mark Stevens, Patric 
| Knowles and Angela Lansbury may 
|spell a certain amount of D.o. 
| draught, but it still looms as a rou- 
; tine grosser. 

“Mutiny” starts out to depict 
i\how American patriots attempted 
|to transport $10,000,000 in gold 
| bullion from France to use in fight- 
ing the British in the war of+1812. 
Unfortunately, after building so 
elaborately to stress the patriotic 
yen of Stevens and his daring in 
setting out with a lightly-armed 
boat to get the French gold, the 
story falls to pieces. Tale then sud- 
denly becomes largely one about a 
guncrew’s lust for this gold, with 
the first officer’s sweetheart soon 
| joining the band of cutthrecats. 


Plot too often telegraphs future 
developments. Stevens turns in a 
forthright performance while Miss 
Lansbury is attractive and reads 
her lines crisply as Knowles’ 
French sweetheart. Knowles con- 
tributes one of his better perform- 
ances as the first officer. Gene 
Evans ably heads the supporting 
cast while Rhys Williams is superb 
in a small role. Remainder of cast 
is standard. 


A strong photography job is con- 
tributed by Ernest Lazlo. Wear. 


Aaron Slick From 


Punkin Criek 
(SONGS—COLOR) 





Mild screen comedy with 
songs based on old-time play. 
B.o. outlook not strong. 





Hollywood, Feb. 19. 


Paramount release of William Perlberg- 
George Seaton production. Stars Alan 
Young, Dinah Shore, Rebert Merrill; fea- 
tures Adele Jergens, Minerva  Urecal, 
Martha Stewart, Fritz Feld, Veda Ann 
Borg. Chick Chandler. Direction and 
screenplay, Claude Binyon; based on play 
by Walter Benjamin Hare; camera (Tech- 
nicolor), Charles B. Lang, Jr.; editor, 
Archie Marshek; songs, Jay Livingston 
and Ray Evans; musical direction, Robert 
Emmett Dolan. Tradeshown Feb. 15, ’52. 
Running time, 95 MINS. 


MEE WEEE: 6 £546 650-0000 6 Alan Young 


ee Dinah Shore 
Bill Merridew........ «++». Robert Merrill 
SG ac. 5 ca dees eeeee..- Adele Jergens 
Mrs. Peabody... .cccccecss: Minerva Urecal 
Soubrette ...... eecccecces Martha Stewart 
Headwaiter...... eevcseces Fritz Feld 
Gist dm ROG. ..cccccce «....Veda Ann Borg 
PRUNE. 6s 00.0.06 0590-060 Chick Chandler 





“Aaron Slick From Punkin 
Crick” is as country-bumpkin as 
its title—and as old-fashioned as 
the play from which it was de- 
rived. The bucolic humor present- 
ed is of a mild brand, the music 
score that has been added to the 
original play is fair, and while the 
performances are competent its 
chances in the general market are 
spotty. 

The William Perlberg-George 
Seaton production was scripted and 
directed by Claude Binyon, with 
the Walter Benjamin Hare play on 
which the film is based reputedly 
the most frequently performed in 
the history of the American thea- 
tre. However, it has been done 
largely by amateur groups since 
original travelling stock show pro- 
duction. The iaughs probably 
come easier for its humor when 
the cast and audience share a com- 
mon community interest. However, 
the outlook even in the rural areas 
is problematical. 

Presentation goes afield from 
regular film comedy-musical tal- 





Harry Antrim | 





. “Woman in Question,” Brit- 


ish which ‘preemed 
Monday (18) at the Park 
Avenue Theatre, N. Y., was re- 
viewed from London by VARI- 
ETY in the issue of Oct. 18, 
1950. Jean Kent and Dirk 
Bogarde star in the Anthony 
Asquith-Javelin Films produc- 
tion. Columbia Pictures dis- 
tributing in the U. S. 

“In its early stages,” wrote 


reviewer Myro, ‘Question’ 
showed promise of being a 
bright, intelligent thriller.” 


But, he added, the picture loses 
its fresh slant after two or 
three reels and deteriorates in- 
to a “conventional murder 
meller.” Critic felt that the 
film isn’t strong enough to 
make an impact upon Ameri- 
can audiences. 


>: 








ent for the cast toppers, drawing | 
Alan Young and Dinah Shore from | 


radio - television - records territory | 
and Robert Merrill from the Metro- | 


a 
the time of his i ; 
na popularity in Brit- 


There’s little indication in “Lady 
Possessed,” as a matter of fact, of 
the virtuoso acting skill that Ma- 
son has demonstrated in the past, 
He walks through the role with |it- 
tle animation and gets virtually no 
support frorn Miss Havoc in her 
superficial piaying of a difficult 
part that would take the skill and 
sensitivity ef the best dramatic 
actress films or legit could offer 
to make it believable. 


Sordid and mageenneet yarn is 
designed as a psychological thriller, 
Miss Havoc plays a femme who’s 





driven somewhat off her rocker by 
the loss of her baby during child- 
birth. At about the same time, Ma- 
son’s wife dies. Miss Havoc and 
her husband: moVe into the Mason 


| home, and Miss Havoc, in her hal- 


lucinated state, gets the idea that 
the characteristics of Mason’s wife 
have been reincarnated in her. She 
throws herself at Mason and he is 
on the verge of accepting her as a 


politan Opera. Of the trio, Young | lover, if nothing else, when he 


comes off much the best and man- | 
ages to spark what few genuinely | 
humorous sequences the picture | 
has. 


Familiar plot concerns the bash- 
ful romance between Young, as | 
Aaron Slick, and his neighbor, | 
Miss Shore, in the farm community | 
of Punkin Crick. Miss Shore, as | 
do so many farm maids, yearns 
for life in the big city and is en- 
abled to fulfill the yen when city | 
slicker Merrill and his gal-friend, | 
Adele Jergens, buy her farm for | 
$20,000 because they believe it is | 
rich in oil. 

Bumpkin Young’s problem is 
concerned with getting Miss Shore | 
back on the farm and outwitting 
the slickers, and he proves him- 
self an inept,. but still adequate 
match for big-city wits when he 
hits Chicago to save his gal. Film 
runs a long 95 minutes, mostly be- 
cause of movement-stopping song 
sequences and a not-always-steady 
directorial pacing. 


Ten Jay Livingston-Ray Evans 
tunes are used but none appears to 
be sock hit material. They are 
mostly situation numbers tuned to 
the plot, although “Still Water,” a 
country church air done by Mer- 
rill and Miss Shore, listens rather 
well. Best of the rest might be 
“Marshmallow Moon,’ the gim- 
micked “Purt Nigh But Not 
Plumb.” and the rowdily-delivered 
“I'd Like to Baby You,” as sold by 
Martha Stewart in a funny se- 
quence with Young. 

Miss Shore answers the acting | 
demands of her country character 
and is provided with some nifty 
costuming that looks good in Tech- 
nicolor. Merrill’s -venture into 
screen stardom will best wait an- 
other try in a better role, since he 
has an easy assurance, plus voice, 
to carry off a stronger part. Miss 
Jergens treats the eye. Minerva 
Urecal, Fritz Feld, a fresh head- 
waiter; Veda Ann Borg, responsible 
for a good, pufse-snatching scene 
with Young, and Chick Chandler, 
complete the credited cast. 

Robert Emmett Dolan handled 
the musical direction, making it 
listen as well as possible. Charles 
B. Lang, Jr.’s-eelor lensing also is 
good. Brog. 








Lady Possessed 
(SONGS) 





Underdeveloped psychological 
a weak grosses indi- 
cated. 





Republic release of James Mason pro- 
duction. Stars James Mason and June 
Havoc; features Stephen Dunne, Fay 
Compton and Pamela Kellino. Directed 
by William Spier and Roy Kellino. 
Screenplay, Mason and Pamela Kellino, 
from Miss Kellino’s novel, “Del Palma”: 
songs, Hermione Hannen, Hans May, Allie 
Wrubel, William Spier, Kay Thompson; 
camera, Karl Struss; editor, Arthur Rob- 
Freskan i ee ye Reviewed at 

| To ¢ eb. 52. 
time, 87 MINS. , 14, °52. Running 


EE Eh. sc th yeaceny aie 
Sean Wine James Mason 


Tom Wilson ....... pe ewe .Ste a Fe 
Madame Brune...........: ay Compton 
sytll +++ sseeeeeeeeees- Pamela Kellino 
Sane Stepanek..... $0 005665% Steven Geray 
. WOM... .. .. ceccccecccess Sane Graves 
. rs. Burrows...... Cores Odette Myrtil 
ot Festi KS Ue bp eO0880R8 Eileen Erskine 
pa a aioe eo seces. John <" Monaghan 
es ola Bivesscvesentes nid Mosier 


rrr... 

Nurses: Costance Cavendish, py 
ton, Anna Grevler, Tonyna Micky Dolly 

MIE A e005 fas440s cae Hazal Franklyn 





James Mason and his wife, Pa- 
mela Kellino, financed by Repub- 
lic, have put this indie production 
together for release by Rep. A kind 
of family affair, with Mason as pro- 
ducer and also co-author with Miss 
Kellino of the screenplay from her 
novel, “Del Palma,” with Miss Kel- 
lino’s ex-husband, Roy, as associate 
producer and co-director, it bodes 
little good for any of them. Added 
to this is the fact that co-director 
William Spier is the husband of 
costar June Havoc. It has only mi- 





nor grossing prospects. 


Mason is costarred with June | 


Havoc, while Miss Kellino plays a 
featured role. Marquee values 


lrealizes her demented state of 


mind and breaks off the attach- 
ment. 


Mason plays the role of a vaude 
pianist-singer. This gives him the 
opportunity to sing three tunes in 
a kind of hoarse croon that is obvi- 
ously destined to give Crosby, Si- 
natra, et al, no fear of his busting 
into their racket. 

While Mason’s vocalizing is as 
unpleasant as the rest of the film, 
the tunes themselves are accept- 
able. They are “My Heart Asks 
Why,” with. lyrics by Hermione 
Hannen and music. by Hans May; 
“It’s You I Love,” by Allie Wrubel, 


‘and “More Wonderful Than These,” 


by William Spier and Kay Thomp- 
son, 

Direction by Spier and Roy Kel- 
lino is rapid and one-dimensional. 
Production mounting is —.. 

erb. 


-Heodlum Empire 





Film version of Kefauver in- 
vestigation; solid boxoffice. 





Republic release of Joseph Kane pro- 
duction. Stars Brian Donlevy, Claire Tre- 
vor, Forrest Tucker, Vera Ralston, Luther 
Adler, John Russell; features Gene Lock- 
hart, Grant Withers, Taylor Holmes, Roy 
Barcroft, William Murphy, Richard 
Jaeckel, Don Beddoe, Roy Roberts, Rich- 
ard Benedict, Philip) Pine, Damian 
O’F lynn, Pat Flaherty. Directed by Kane. 
Screenplay; Bruce Manning and Bob Con- 
sidine from latter’s story; camera, Reggie 
Lanning; editor, Richard L. Van Enger; 
music, Nathan Scott. Tradeshown N. Y.. 
Feb. 18, ’52. Running time, 98 MINS. 






Senator Bill Stephens..... Brian Donlevy 
| Connie Williams ......... Claire Trevor 
Charley Pignatalli........ Forrest Tucker 
Marte Dufour........ Seeese Vera Ralston 
Nicky Mancani......¢++++++- Luther Adler 
Joe Gray....z-+..e6 ecacecess's John Russell 
Senator Tower....... e+e. Gene Lockhart 
Rev. Andrews..:.......++.-Grant Withers 
Benjamin Lawton.........Taylor Holmes 
Louie Draper...ccsceccess: Roy Barcroft 
Pete Dailey....... ee eee’s William Murphy 
Ted Dawson.... z...-Richard Jaeckel 
Senator Blake.......s0.++-«+ Don Beddoe 
Chief Tayls........ ooee-.-.. Roy Roberts 
,: PT bb 0006. Richard Benedict 
Louis Barretti............-- Phillip Pine 
eee are oebececes Damian O’Flynn 
ee ee” SPRTEET ETE TEEPE eee Pat Flaherty 





Out of last year’s Kefauver in- 
vestigation Republic has fashioned 
a topical and suspenseful film in 
“Hoodlum Empire.” Based upon 
a Bob Considine story and pre- 
sented by Herbert J. Yates, the pic- 
ture packs a wealth of exploitation 
values and rates as a stout box- 
office contender despite the lack of 
top star names in its cast roster. 

As screenplayed by Bruce Man- 
ning and Considine, the yarn 
basically is woven around the ef- 
forts of racketeer John Russell to 
go straight after returning from 
World War II service. Although a 
nephew of gangland chief Luther 
Adler and brought up in an at- 
mosphere of organized crime, his 
army life snapped him out of the 
evil past and set him on the road 
of good citizenship. , 

Russell’s background and ulti- 
mate reformation is disclosed by 
a series of five flashbacks made in 
the course of a senatorial probe 
into nationwide racketeering. 
Probe is held in New York’s Fed- 
eral Court House, and among those 
facing the TV cameras as well as 
the solons’ interrogations are Ad- 
ler, his underling, Forrest Tucker, 
and Claire Trevor, an underworld 
siren, 

Script moves along rather slow- 
ly in its early stages, establishing 
characters and laying the ground- 
work of explanation for the con- 
gressional investigation over which 
Brian Donlevy presides. But as 
the drift of the plot becomes 4p- 
parent, action later accelerates (0 
a climax where Russell storms Ad- 
ler’s penthouse retreat to avenge 
the murder of a clergyman friend. 
Simultaneously, the cops close !n 
to wrap up the pieces. 4 

Film industry’s pat forewort: 
“events and characters depicte¢ 
hefein are purely imaginary . . ; 
which generally accompanies title 
credits of every picture, must be 
taken with a grain of salt insofar 
as “Hood'um Empire” is concernee- 


(Continued on page 18) 
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$58,000,000 in 


Pic Dividends 


Washington, Feb. 19. 


The film industry, including exhibitors, probably paid approxi- 
mately $58,000,000 in dividends to its stockholders last year, ac- 
cording to U. S. Commerce Department figures and estimates 


issued over the weekend. 


Commerce said that a “preliminary” totaling up of publicly re- 
ported picture industry dividends showed a melon of $34,800,000. 
A spokesman explained, however, that there were a few more 


precincts to be heard from. 


On top of this, the Commerce Department estimates that the 
publicly reported dividends amount to only 60 or 65% of all 


dividends paid out. 
about $58,000,000. 


Publicly reported dividends for 1951 


Hence the real figure of dividends would be 


were about $2,100,000 


short of the figure for 1950. Part of this is due to the fact that 
companies like Paramount and Warner bought in some of their 
eutstanding stock and so have fewer shares outstanding to receive 


dividends. 


In addition, no report was received from the Stanley 


Co., a WB subsidiary which reported dividends of $904,000 in 1950. 
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WB, 20th, Par Dividends Point Up 
Steady Payoff to Industry Stockholders 


Regular quarterly common stock 


dividends within the past week by 
a trio of film outfits pointed up 
the fact that with only a few ex- 
ceptions there’s been a consistent 
payoff to industry stockholders, 
despite the downslide in earnings. 
Common stock divvies were set 
by Warners at 25c, per share, 20th- 
Fox at 50c. and Paramount also 
at 50c. 
WB has been maintaining its $1- 
per-year rate since 1949 and may 
up this to $1.25 in the current year. 
Outfit already has laid out over 


$15,000,000 in reducing the number | 


of shares held by the public and 
is about set with the allocation of 
another $15,000,000 to further cut 
capitalization. Thus, under the pol- 
icy, a dividend cushion is estab- 
lished against any further drop in 
earnings; that is, the current rate 
can either be maintained or in- 
creased because: of the lesser num- 
ber of shares outstanding. 
Twentieth’s stockholders have 
been receiving $2 annually steadily 
over the past four years. The pay- 
off hit a high of $4 in 1946, was 
cut to $3 the following year and 
set at the continuing $2 level in '47. 
Par’s 50c. Rate 


Par has been declaring at the 
50c. quarterly rate since it reached 
its current status Jan. 1, 1950, upon 
the divorcement reorganization of 
the old Paramount Pictures, Inc. 
Latter also had maintained the 
same rate, United Paramount Thea- 


(Continued on page 18) 


SAG Wins 123% Salary 
Scale on Indie Pictures 


Released to Television 


Hollywood, Feb. 19. 


_Members of the Screen Actors 
Guild will eventually collect added 
payment for their work in some 70 
theatrical films made by member 
companies of the Independent Mo- 
tion Picture Producers Assn. and 
subsequently sold to TV. SAG 
Board of Directors approved the 
counter-proposal made by IMPPA, 
but various complications will de- 
‘ay completion of the deal. ° 


Agreement covers pictures made 
after Aug. 1, 1948, chiefly Mono- 
gram product. Actors appearing 
in these films will collect added 
payment of 121% when the pro- 
d ucer gets less than $20,000 for the 
16 ae hea ante is raised to 
v0 1 e ri i 
pth. § rights bring more than 

Through the agreement, one of 
the most significant in recent years 
in the film industry, SAG estab- 
lished two basic principles—recog- 
nition of the right to added pay- 
ments when theatrical films are 
used in TV, and establishment of a 
sliding Scale of payments. Pact 
rune for seven years and provides 
tee film will be released for 
“4 vision until three years after it 
tas hit the theatre screens. In 
pictures that fail to reach TV 
screens, the actors get nothing. 
Complications delaying comple- 
n of the agreement are numer- 

(Continued on page 17) 
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Par Gunning 11 Pix 


In Next 5 Months 


Hollywood, Feb. 19. 

Steady flow of production is as- 
sured on the Paramount lot with 
11 features on the program for the 
next five months. 

Nat Holt’s “Hurricane Smith” is 
the first starter, followed by Hal 
Wallis’ ‘“‘Come Back, Little Sheba” 
and Pine-Thomas’ “Tropic Zone.” 


WB SPG Unit In 
N.Y. Strike Vote 


Screen Publicists Guild’s New 
York unit at Warner Bros. voted 
to strike as negotiations for a new 
pact reached a stalemate Friday 
(15). Pub-ad staffers, affiliated with 
District 65, Distributive, Processing 
and Office Workers of America, 
have not set a date for an actual 
walkout; but apprised the Warner 
management committee of their 
strike intentions Monday (18). In 
effect, publicists left the door open 
for a recall of the strike vote if 
Warners showed an indication of 
renewing talks and meeting some 
of the union’s demands. 


Strike decision was the result 





back to fhe opening of talks late 
in November, 1951. According to 
the unionites, no progress was be- 
ing made in the confabs. On Thurs- 
day (15) the Warner unit pulled a 
| work stoppage. The stoppage was 
halted when the company nego- 
tiators agreed to hold further talks 
the following day. A two-hour 
meeting on Friday (15), however, 
brought the disputants no closer 
to an agreement and the strike is- 
sue was presented the staffers by 
SPG officials. 

Agreement on basic security 
clauses, which the union deems 
extremely important in the light of 
recent layoffs in the pub-ad depart- 
ment, is the main issue of conten- 
/tion between Warners and the SPG. 


(Continued on page 18) 


PAR PAYS $16,000 FOR 
PARIS LEGIT HIT 


Paramount shelled out about 
' 5,600,000 francs, equivalent to 
| about $16,000 at the legal rate of 
| exchange, for the film rights to the 
current Paris legit hit, “La Cuisine 
Des Anges” (“The Cooking of An- 
gels”), by Albert Husson. 

Gilbert Miller and a number of 
|other Broadway producers have 
been attempting to land legit rights 
and are being referred by Para- 
mount to the French owners. Mill- 
er and Henry Sherek, London pro- 
| ducer, are seeking to obtain the 
|rights for London and New York 
versions. 

Produced 











in Paris by Andre 





Certes, “Cuisine” is an offbeat com- 
'edy of three convicts in a French 
penal colony in 1910. 





of a culmination of events going 








ASKS FLAY ON New Anglo-U.S. Agreement Hinges 


United Paramount Theatres dis- 
posed of close to 900 theatres in 
the past three years, establishing a 
record in volume of theatre proper- 
ty transfers. This was revealed last 
week as UPT moved in N, Y. Fed- 
eral Court for an order postponing 
for two years the present deadline 
of March 3, 1952, on divestiture of | 
an additional 198 houses. 

Dropping of theatres was in com- 





pliance with the Par consent de- 
cree in the industry antitrust suit. 
Entire chain of 1,450 theatres, in- 
cluding those involved in partner- 
ship operations, was to be whittled 
to about 650 houses in the three 
years ended March 3. UPT was 
permitted to buy out partners’ in- 
terest in individual chains but in 
turn was called upon to sell a large 
number of houses in these local | 
circuits to third parties. | 

In its bid for more time to drop | 
the remaining 198, UPT told the! 
court that day-to-day negotiations | 
looking to their sale have been 
carried on but the outfit simply 
hasn't been able to consummate 
deals with potential buyers. The 
talks on selling will continue, UPT 
stated in its court motion. — 

Hearing date will be set shortly, 
probably for the first week of next 
month, and at that time the De- 
partment of Justice will seek to 
block UPT’s move for added time. 
Department lawyers feel that the 
three-year period for the company 
to complete its realignment was 
sufficient and any additional con- 
cessions would be in violation of 
the decree. 

UPT toppers likely will argue 
that they already have shown “good 
faith” in complying with the judg- 
ment via divestiture of the 900 
houses so far. They'll further con- 
tend that the inability to drop the 

(Continued on page 63) 


Walsh Studies 
Strike Request 
At Pathe Labs 


No action has been taken yet by 
Richard F. Walsh, prexy of the In- 
ternational Alliance of Theatrical 
Stage Employees, on the request 
by white collar employees at Pathe 
Laboratories, N. Y., for permission 
to call a strike. Walsh received the 
request last weekend. 

Walkout of the 40 office em- 
ployees of Local H-63, Motion Pic- 
ture Homeuifice Employees, could 
cause serious delay in the printing 
of films for Warner Pathe News, | 
United Artists, Univers. and for 
video shows, since members of the 
IA Laboratory Technicians union 
would, in all probability, refuse to 
cross a picket line. Similar situa- 
tion arose two years ago when 
technicians refused to cross a pick- 
et line set up by the office em-' 








ployees. 
Strike action is being weighed, 
according to Russell Moss, biz 


agent of H-63, because of failure 
of Pathe ‘‘to bargain in good faith.” 
Company has turned down union's 
demands for a wage hike and a 
union shop. 


BALLYHOO TOUR FOR 
YOUNGER PAR PLAYERS | 


Paramount is set to send nine 
performers on the road for a se- 
ries of personals and press and 
exhib meetings. Plan is part of 
an overall ballyhoo program. 

Slated for the promotional push 
are Anna Maria Alberghetti, Rose- 
mary Clooney, Audrey Hepburn, 
Joan Taylor, Bill Holden, Tom 
Morton, Peter Baidwin, Michael 
Moore and Don Taylor. 

Par’s idea is to switch from the 
normal flackery for films directly 
in favor of the buildup for the 
players individually. : 











H’wood Influence 


Influence of film advertising 
was seen when the strike of 
bagel-bakers in New York 
ended last week. Grocery 
store named Gordon's flaunted 
a valance reading: 

“Bagel’s back and Gordon's 
got ’em!” 


Warners Has 


SWG Hopping 


Hollywood, Feb. 19. 








In a chiding mood, the Screen | 


Writers Guild takes to task Warner 
Bros.’ studio flackery for the crea- 
tion of “phantom” writers. The 
Guild’s February bulletin notes 
that “it was with a flush of pleas- 
ure that we read the lead item in a 
recent column by Hedda Hopper. 
Not only was a writer’s name men- 
tioned side by side with the names 
of two stars, but the item was clear- 
ly a studio press release and there- 
fore the probable harbinger of 
Utopian Hollywood order in which 
the screenwriter could move about 
freely and without apology.” 

The Hedda Hopper item, the bul- 
letin says, declared that the War- 
ners were so pleased with “Room 
for One More" that another picture 
was being prepared for the same 
stars, Cary Grant and Betsy Drake, 
by writer Rudi Hopping. The item 
also included a synopsis of the plot 
“which was already taking shape 
on the blazing keys of Rudi Hop- 
ping’s typewriter.” 

“Within the Guild walls,” the 
bulletin .continues, “‘once the first 
excitement had subsided, there in- 
evitably began the lack-lustre office 
chores that are routine when a 
writer begins studio employment. 
Was Rudi Hopping in good or bad 
standing? Was he an active or as- 
sociate member? Was he, perhaps, 
not even a Guild member, but by 
his creative labors at that very mo- 
ment qualifying for all the benefits 
of Guild membership? 

“Rudi Hopping was, alas!, none 
of these things. By nightfall, the 
dejected office staff possessed only 
one indisputable vital statistie con- 
cerning Rudi Hopping. There was 
no Rudi Hopping. Aphrodite, the 

(Continued on page 12) 


SORRELL QUITS UNIONS 
AFTER CSU DISSOLVES 


Hollywood, Feb. 19. 

Herbert K. Sorrell, organizer of 
the Conference of Studio Unions 
and stormy petrel of Hollywood's 
labor circles, is retiring from the 
union business. “ 

Retirement followed the dissolu- 
tion of the CSU, of which he was 
president, and the AFL Painters 
Local 644, of which he was business 
agent. 


Local H-63, Par In 
Huddles on Pact 


Negotiations between Paramount 
and Local H-63, Homeoffice Motion 
Picture Employees Union, for a 
new pact for pub-ad staffers begins 
today (Wed). 








Opening of formal talks marks | first three days. 


the first time that the Interna- 





| 
j 
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mic Status—Eckman 


19 THEATRES On Britain's Econo 


* Economic conditions in Britain 


will have a distinct bearing upon 
renegotiation of the current An- 
glo-American film agreement, ac- 
cording to Sam_ Eckman, Jr., 
Metro’s managing director in 
England. Other than that observa- 
tion, the exec felt that “it’s very 
premature to venture an opinion.” 

Eckman, who is visiting the 
company's homeoffice for the first 
time in three years, disclosed in 
New York Monday (18) that dur- 
ing his stay he'll discuss the im- 
plications of a threatened revision 
of the pact. with Eric Johnston, 
prez of the Motion Picture Assn. 
of America. Existing accord, which 
permits Hollywood to remit about 
$25,000,000 annually, expires 
Sept. 30. 

Commenting on other repercus- 
sions, Eckman indicated that Brit- 
ish exhibitors “jump to conclu- 
sions” by expressing fears that gov- 
ernment renegotiation of the film 
agreement would lead to less Hol- 
lywood product. They have in 
mind, he said, the picture embargo 
which grew out of the 75° ad 
valorem tax in 1947, and think the 
present government is contemplat- 
ing something of a similar nature. 

Turning to Metro's production 
in Britain, Eckman revealed that 
the company has six or seven pic- 
tures scheduled to roll there this 
year compared to only two last 
year. They include the Robert 
Taylor-Elizabeth Taylor starrer, 
“Ivanhoe,” and “The Hour of 13,” 
which producer Hayes Goetz 
turned out. 

Film B.O. Okay 

British film industwy has been 
fortunate as far as TV is con- 
cerned, Eckman emphasized, for 
although an estimated 70° of the 
country is now covered by video, 
there has been no serious effect 
upon the b.o. take. Possible reason 
for this, he added, is the fact that 
TV is government-controlled and 
doesn’t compare to American 
standards. 

Although “worthwhile” films do 

(Continued on page 17) 


‘Sailor’ Way Ahead 
Of Previous Pictures 
By Martin & Lewis 


Even gome of Paramount’s more 
optimistic execs are doing a dou- 
ble-take at the spectacular grosses 
still being chalked by the new 
Dean Martin-Jerry Lewis comedy, 
“Sailor Beware,” which Hal Wallis 
produced for Par release. Comedy 
is drawing bigger returns than the 
team’s previous two films, “That's 
My Boy” and “At War with the 
Army,” and they were solid clicks. 

While it moved into top spot in 
VARIETY’S weekly roundup of big 
money-makers in the key cities last 
week, “Sailor” seems even a big- 
ger smash in the small towns on a 
percentage basis. Film drew over 
$600 in its opening day in Lake 
City, Ia. That’s about 50% over 
the initial day’s take for “My Boy.” 
New pic drew over $900 in four 
days in Grinnell, la., which com- 
pares with over $600 for “At War” 
and about $700 for “My Boy.” 

At the Paramount, Wilkes-Barre, 
Pa., “Sailor” racked up $11,150 in 
four days, about $1,000 over “At 
War” in the same house over a 
corresponding period. It’s a rec- 
ord for the Par house. 

New mark also was established 
at the Kearse Theatre, Charleston, 
W. Va., which drew $4,840 in the 
At the Denham, 

piled up over 





Denver, “Sailor” 


tional Alliance of Theatrical Stage | $10,400 in three days, compared to 


Employees unit has 
members of a homeoffice pub-ad 
staff. Par unit pulled out of the 
District 65 Screen Publicists Guild 
and in a recent National Labor Re- 
lations Board election selected H- 
63 as its bargaining agent. Union 
has already inked a pact for the 
Par clerical and typing help. 
Russell Moss, biz agent of H-63, 


| will rep the staffers, while Jerry 


Pickman, pub-ad v.p.; Sid Blumen- 
stock, ad topper, and Arthur Israel, 
aide to prexy Barney Balaban, will 
sit in for Par management. 





| 


repped the | over $7,300 for “My Boy.” 


The Hollywood Theatre, La 


| Crosse, Wisc., raked in around $5,- 


400 in a week with “Sailor,” against 
about $4,400 each for “My Boy” 
and “At War.” At the Stanley, Bal- 
timore, “Sailor” grossed about 
$13,200 in its first four days, com- 
pared with $13,400 for a full w eek 
of “At War” in the same house. 

Business at numerous other spots 
similarly is mammoth, clearly es- 
tablishing Martin & Lewis as the 
hottest comedy combo in the big 
league. 


UPT DROPS 900 ‘DECREE’ HOUSES — 





VARIETY 











L.A. Still Spotty But ‘Las Vegas 
Sharp $38,000; ‘Retreat’ Good 306, 
‘Lady Says’ Light 166, Star’ 196, 2d 


Los Angeles, Feb. 19. + 


First-run boxoffice picture con- 
tinues spotty here this round 
although two of four new bills are 
on the strong side. Academy nom- 
inations are helping several ex- 
tended-runs. Best newcomer is 


“Las Vegas Story,” which looks 
sharp $38,000 in two theatres to 
pace deluxers. “Retreat, Hell! 
also is good with $30,000 in three 
houses. 

“Lady Says No’-“Ft. Osage” 
looks light $16,000 in four situa- 
tions. “Sailor Beware” still is fine 
$13,000 in fourth week in two sites. 

Oscar bids is jumping “African 
Queen” to solid $9,500 or over at 
Wilshire. It also is upping “Street- 
car” to big $7,000 at Rialto. “Quo 
Vadis” continues sturdy with 
$14,000 in two spots while “Death 
of Salesman” is in like category 
for ninth week at Beverly Hills. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—‘‘Lady Says No” 
(UA) and “Ft. Osage’ (Mono), 
Scant $16,000. Last week, L. A., 
Chinese, Ritz, “Meet Danny Wil- 
son” (U) and “Utah Wagon Train” 
(Rep) (L. A. only), $13,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Retreat, Hell!” (WB). Fast 
$30,000. Last week, “Woman Is 
Dangerous” (WB) and “Steel Fist” 
(Mono) (2d wk), $17,600. 


Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Lone 
Star’ (M-G) and “Cloudburst” 
(UA) (Loew’s only) (2d wk). Off to 
$19,000. Last week, $33,000. 


Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—‘“Las Vegas 
Story” (RKO) and “Harlem Globe- 
trotters’ (Col). Robust $38,000. 
Last week, “I Want You” (RKO) 
and “Hot Lead” (RKO). $15,000. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 
“Sailor Beware” (Par) and “Bare- 
foot Mailmen” (Col) (L. A. Par 
only) (4th wk). Fine $13,000. Last 
week, $17,700. 

Hollywood Paramount (F&M) 
(1,430; 60-$1.20\—“Tom Brown’s 
Schooldays” (UA). Sad $3,500. 
Last week, “Latuko” (Indie) (4th 
wk) (6 days), $6,000. 

Orpheum (Metropolitan) (2,213; 
70-$1.10) — “Japanese War Bride” 
(20th) and “Northwest Territory” 
(Mono) ‘2d wk). Only $5,000. Last 
week, with Vogue, Uptown, Loyola 
(FWC), $20,900. 

Ritz, Vogue, Globe (FWC) (1,- 
370; 885; 782; '70-$1.10)—‘‘Caesar 
and Cleopatra” (Indie) and “Sev- 
enth Veil’ (Indie) (reissues). Mild 
$10,000. Last week, with Orpheum, 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40) — “Quo 
Vadis” (M-G) (12th wk). 
$14,000. Last week, $14,600. 

Fine Arts (FWC) (€77; 80-$1.50) 
—‘“Lavender Hill Mob” (U) (6th 
wk). Oke $3,000. Last week, 
$4,100. 

Beverly Hills (WB) (1,612; 80- 
$1.50)—“Death Salesman” (Col) 
(9th wk). Off to $4,000 in 6 days. 
Last week, $4,500. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘“African Queen” (UA) (8th wk). 
Solid $9,500. Last week,, Academy 
nominations boomed this to $7,500. 

Rialto (Metropolitan) (840; 80- 
$1.20)—“‘Streetcar”’ (WB) (8th wk). 
Climbing to nearly $7,000. Last 
week, big $5,900. 


Prov. Static; ‘Port’ Good 
$8,500, ‘Room’ Trim 96, 
‘Sailor’ Slick 746, 3d 


Providence, Feb. 19. 
It is a fairly static week here- 
abouts with nothing outstanding. 
Most stands were so overwhelmed 
during the lush free-spending war 
ars that they hate to admit that 
iz now is nowhere near those fig- 
ures. Trade that was only fair 
five years ago, could be considered 
good under present circumstances. 
‘Quo Vadis’ is sporadic in its 
fourth week at Loew’s State. Ma- 
Bont is steady with “Red Skies of 





ontana” while “Girl in Every 

ort” looks good at Albee in six 
days. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Girl in Every Port” (RKO) and 
“Double Confession” (Indie). Six- 
day run looks good $8,500. Last 
week, “Japanese War Bride” (20th) 


(Continued on page 17) 





Broadway Grosses 


Estimated Total Gross 





This Week .....- $491,900 
(Based on 22 theatres) 
Last Year ........$504,700 


Retreat’ Great 


$16,000, Philly 


Philadelphia, Feb. 19. 
Strongest product array in years 
is hypoing biz here despite a rainy 
weekend. “Quo Vadis’ continues 
terrific in second week at the huge 
Mastbaum. Brightest newcomer 
is “Sailor Beware” with sock tak- 
ings at Stanley, getting sensa- 
tional weekend draw. “Retreat, 
Hell!” looms great at Stanton and 
may hold. “Phone Call From 
Stranger” looks bright at the Fox 
but “David and Bathcheba” looks 
slow on Earle popscale run. 

Estimates for This Week 
Aldine (WB) (1,303; 50-99) — 
“Clouded Yellow” (Col) (2d wk). 
Duil $5,000. Last week, $6,500. 
Boyd (WB) (2,360; 50-99) — 
“Woman Is. Dangerous” (WB) (2d 
wk). Off to $10,000. Last week, 


fair $14,000. 
(2,700; 50-99) — 











Earle (WB) 
“David and Bathsheba” (20th). 
Disappointing $9,000. Last week, 
“Fort Osage’ (Mono) plus Larry 
Steele’s “Smart Affairs of 1952,” 
nice $17,000. ° ~ 

Fox (20th) (2,250; 50-99) — 
“Phone Call From _ Stranger” 
(20th). Brisk $20,000. Last week, 
“Red Skies Montana” (20th) (2d 
wk), $11,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Lone Star’ (M-G) (3d wk). 
Good $8,000 in 5 days. Last week, 
$14,000. 

Mastbaum (WB) (4,360; 90-$1.50) 
—‘Quo Vadis” (M-G) (2d _ wk). 
Terrific $40,000. Last week, 
$65,000. 

Midtown (Goldman) (1,000; 50- 
99)—"Sellout” (M-G). Oke $7,000. 
Last week, “Meet Danny Wilson”’ 
(U), nice $8,000. 

Randolph (Goldman) (2,500; 50- 
99\—"“‘Death of Salesman” (Col) 
(3d wk). Fair $10,000. Last week, 
$15,000. 

Stanley (WB) (2,900; 50-99) — 
“Sailor Beware” (Par). Sock $26,- 


(WB) (2d wk), $12,500. 

Stanton (WB) (1,473; 50-99) — 
“Retreat, Hell!” (WB). Great $16,- 
000. Last week, “Treasure Lost 
Canyon” (U), $7,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘Detective Story” (Par) (14th 
wk). Still stout at $7,500. - Last 
week, $8,000. 

World (G&S) (500; 50-99) — 
“Galloping Major” (Indie). So-so 





$3,500. Last week, “Browning 
Version” (U) (4th wk), $3,000. 


‘Las Vegas’ Dull $8,000, 
Balto; ‘Sailor’ 15G, 2d 
Baltimore, Feb. 19. 


Extra-heavy b.o. of previous 
week’s product and a general mark- 
ing time to accommodate big ones 
coming, has this town on skids. 
“Las Vegas Story,” lone newcomer, 
is modest at Hipprodrome. Second 
sesh of “Sailor Beware” is main- 
taining an extra-fine pace at Stan- 


ey. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 50- 
$1.25)—“Quo Vadis” (M-G) (5th 
wk). Winding up run with fine 
$12,000 following fourth round at 
$15,700. 

Hipprodrome (Rappaport) (2,240; 
20-70)—“‘Las Vegas Story” (RKO). 
In clear field against plethora of 
repeaters but dull at $8,000. Last 
week, “Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) 
(reissues) $4,900. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Greatest Show On Earth” 
(Par). Opens tomorrow (Wed.) after 


week of “Cimarron Kid” (U) gotf 


mild $4,500. 

Mayfair (Hicks) (980; 20-70)— 
“Hong Kong” (Par) (2d wk). Start- 
ing second round tomorrow (Wed.) 
after okay $5,200 preem. 


New (Mechanic) (1,800; 20-70)— 
“Phone Call From Stranger” (20th) 
(2d wk). Maintaining pace at okay 
$6,000 after getaway with $8,300. 


Stanley (WB) (3,280; 25-75)— 
“Sailor Beware” (Par) (2d wk). Go- 
ing extra big at $15,000 after $20,- 
600 opener. 

Town (Rappaport) (1,500; 35-65) 
—‘“Fuller Brush Man” (RKO) and 
“Start Cheering” (RKO) (reissues). 
Oldies not catching much at $4,000. 
Last week, “I Want You” (RKO) 
(2d wk), $5,400. 


‘Sailor’ Standout With 
186, L’ville, ‘Salesman’ 
Fair 46, ‘Door’ Oke 56 


Louisville, Feb. 19. 


“Sailor Beware” at Rialto is 
making the loudest noise this week, 
with turnaway biz over weekend. 
Smash session looms. H. o’s fourth 
week of “Room For One More” at 
Mary Anderson looks nice. ‘Death 
of Salesman” at Kentucky is rated 
modest. Polack Bros. Circus, which 
played the Jefferson County Ar- 
mory Feb. 11-17, did the biggest 
biz ever this year. Gross on 13 
performances indicates tremendous 
$90,000. This hurt some spots. 

Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—‘“Death of Salesman” (Col). Like- 
ly modest $4,000. Last week, “Fixed 
Bayonets” (20th) and “Hurricane 
Island” (Col), $3,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘Room For One More” 
(WB) (4th wk). Final stanza pull- 
ing nice $5,500 after last week got 





000. Last week, “Room One More” | $5,800 


Rialto (Fourth Avenue) (3,000; 
54-75) — “Sailor Beware” (Par). 
Sock $18,000 or near. Last week, 
“I Want You” (RKO) $11,000. 

State (Loew’s) (3,000; 90-$1.25)— 
“Quo Vadis” (M-G) (4th wk). Good 
$9,000 in 5 days. Last week, 
$16,000. 

Strand (FA) (1,200; 54-75)— 
“Strange Door” (U) and “Tales 
Robin Hood” (Lip). Oke $5,000 or 
close. Last week, “Cimarron Kid” 
(U) and “Sky High” (Lip), $4,000. 








San Francisco, Feb. 19. 

Dean Martin-Jerry Lewis are 
standout by a wide margin here 
this week heading stageshow with 
“Unknown Man” at the huge Fox 
Theatre. Comedy team is soaring 
to record $101,000 or near on week, 
highest at this house since opened 
23 years ago. Pair cracked open- 
ing day mark with $18,000. “Girl 
in Every Port” is making next 
best showing with nice session at 
Golden Gate. The Fox is using 
five shows daily with house scaled 
at $1.25-$1.50 

Estimates for This Week 

Golden' Gate (RKO) (2,850; 65-90) 
—*Girl in Every Port” (RKO) and 
“Overland Telegraph” (Par). Nice 
$17,000 in 8 days. Last week, 
“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues), 
only $9,000 in 6 days. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“The Unknown Man” (M-G) plus 
vaude headed by Dean Martin and 
Jerry Lewis. Record $101,000, 
highest since house opened 23 
vears ago. Last week, “Room One 
More” (WB) and “Journey Into 
Light” (20th), 5 days, $7,500. 


Martin-Lewis Tilt ‘Man’ to Record 
$101,000, Frisco; ‘Port’ Lively 176 


(2d wk). Okay $14,000 or over. 
Last week, Sock $26,000. 

Paramount (Par) (2,646; 65-90)— 
“Callaway Went Thataway” (M-G) 
and “Lady Says No” (UA). Oke 
$11,000. Last week, “Hong Kong” 
(Par) and “Dark Man” (Indie), 
$20,000. 

St. Francis (Par) (1,400; 65-90)— 
“Woman Is Dangerous” (WB) (2d 
wk). Down to $6,000 in 5 days. Last 
week, fine $12,000. 

Orpheum (No. Coast) (2,448: 65- 
90)—‘“‘First Time” (Col) and “Ha- 
rem Girl” (Col). Colorless $11,000. 
Last week, “Meet Danny Wilson” 
(U), $11.500. 

United Artists (No. Coast) (1,207; 
65-90)—“‘Death of Salesman” (Col) 
(3d wk). Off to $6,000. Last week, 
fine $8,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Rasho-Mon” (Indie). Hefty $5,500. 
Last week, “The Medium” (Indie) 
(2d wk), $3,000. 

Larkin (Rosener) (400; 65-85)— 
“Browning Version” (ind) (m.o.). 
Trim $2,600. Last week, “Marie 
du Port” (Indie) (2d wk), $2,400. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (13th 





Warfield (Loew’s) (2,656; 65-90) 
—‘“Across Wide Missouri” (M-G) 





wk). Near $2,000. Last week, 
bright $2,200. 
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‘Salesman’ NSG $10,000 in Cincy; 
Point’ 86, Sailor’ Strong 116, 2d 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,478,700 
(Based on 25 cities, 222 the- 
atres, chtefly first runs, Includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year ...... $2,305,000 


(Based on 24 cities, and 188 
theatres.) 


‘Woman Stout 


$17,000, Cleve. 


Cleveland, Feb. 19. 
Average is the word for local 
boxoffice this week in most houses. 
Strongest wicket reaction is being 
registered by Allen’s “This Woman 
Is Dangerous.” “Invitation” at 


State, “Danny Wilson” at Hipp and 
“Return of Texan” at Palace range 
from mild to fair. “Quo Vadis” in 
13th stanza at Stillman is holding 
stoutly. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“This Woman Is Dangerous” (WB). 
Solid $17,000. Last week, “Room 
For One More” (WB) (2d wk), live- 
ly $13,500. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“‘Meet Danny Wilson” (U). 
Slow $9,000. Last week, “Obsessed” 
(UA) and “Japanese War Bride” 
(20th), same, 

Ohio (Loew’s) (1,244; 55-80)— 
“Lone Star’ (M-G) (m.o.). Second 
downtown week, brisk $6,800. Last 
week, ‘Caesar and Cleopatra” (In- 
die) and ‘Seventh Veil” (Indie) (re- 
issues), $5,500. 

Palace (RKO) (3,300; 55-80)— 
“Return of Texan” (20th). Fair 
$8,500. Last week, “Red Skies 
Montana” (20th), $9,600. 

State (Loew’s) (3,450; 55-80)— 
“Invitation” (M-G). Mild $8,500. 
Last week, “Lone Star” (M-G) (2d 
wk), $8,600. 

Stiliman (Loew’s) (2,700: 90-$1.50) 
—“Quo Vadis” (M-G) (13th wk). 
Held at $8,000 or near following 
$9,500 last chapter. 

Tower (Scheftel-Burger) (500; 55- 
80)—“Unknown World” (Lip) and 
“FBI Girl” (Lip). Dull $3,000. Last 
week, “Hoodlum” (UA) and “Sec- 
ond Face” (Indie), $2,900. 


‘VADIS’ RECORD 406, 
TORONTO, ‘BEND’ 76, 2D 


Toronto, Feb. 19. 

“Quo Vadis” is smash $40,000 in 
first week here to set a new ‘Loew’s 
house record previously held by 
“Gone With the Wind.” It was set 
back in 1940. Rest of town is 
solid, with “I* Want You” and 
“Phone Call from a _ Stranger” 
standout. Holdovers such as “Death 
of a Salesman” and “Bend of the 
River” also doing nicely for second 
rounds. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Cimmaron Kid” (U) and “Honey- 
chile” (Rep). Okay $13,000. Last 
week, “Son Dr. Jekyll” (Col) and 
“Chicago Calling” (UA), $15,000. 

Eglinton (FP) (1,080; 40-80)— 
“Death of Salesman” (Col) (2d wk). 
Trim $8,000. Last week, $9,000. 

Imperial (FP) (3,373; 50-80)— 
“The Racket” (RKO) (2d wk). Fine 
$13,500. Last week, $15,500. 


Loew’s (Loew) (2,743; 90-$1.50)— 











“Quo Vadis” (M-G). Smash $40,000 | $11 


for new house record. Last week, 
Phish pees Women” $4,900 in 3 
ays, 


Nortown, University (FP) (959; 
1,558; 40-80)—“Phone Call From 
Stranger” (20th). Fine $12,000. Last 
week, “Japanese War Bride” (20th), 
$13,000. 

Odeon (Rank) (2,390; 50-90)— 
“Red Shoes” (UA) (reissue). Neat 
$14,000. Film holds house record 
here on first run. Last week, “Ten 
Tail Men” (WB) (3d wk), $7,000. 

Shea’s (FP) (2,386; 40-80)— 
“I Want You” (RKO). Big $12,000. 
ioe week, “Starlift” (WB) (3d wk), 

Towne (Taylor (693; 65-$1)— 
“River” (UA), Steady $4,200. Last 
week, $4,700. 

Uptewn (Loew) (2,743; 40-80)— 
“Bend of River’ (U) (2d wk). Oke 
$7,000. Last week, big $11,000. 


Cincinnati, Feb. 19, 

“Death of Salesman” is leader 
of four new bills currently, but 
its only fairish for the huge Albee 
despite great reviews. “Sailor 
Beware” continues to top the town 
in second lively fling at Capitol, 
Other newcomers, in slow to mod- 
erate tempo, are “Harlem Globe 
Trotters,” “For Men Only” and 
“At Sword’s Point.” 

Estimates for This Week 

Albee (RKO) (3,100: 55-75) — 
“Death of Salesman” (Col). Fairish 
$10,000. Last week, “Lone Star” 
(M-G), sparkling $14,500. 

Capitol (Mid-States) (2,000: 55. 
75) — “Sailor Beware” (Par) (2d 
wk). Holding.town lead at lively 
$11,000 after smash $17,000 bow. 
Moves to Keith’s for another fling. 

Grand (RKO) (1,400; 55-75) — 
“Harlem Giobe Trotters” (Col) and 
“Barefoot Mailman” (Col). Light 
$6,000. Last week, “Lady Says No” 
(UA) and “Cloudburst” (UA), 
$5,500. 

Keith’s (Mid-States) (1,542: 55- 
75)—“For Men Only” (Lip). Mild 
$6,000. Last week, ‘Meet Danny 
Wilson” (U), ditto. 

Lyzie (RKO) (1,400; 55-75) — 
“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues). 
Mild $4,500. Last week, “Room for 
One More” (WB) (m.o.), oke $5,000, 

Palace (RKO) (2,600; 55-75) — 
“At Sword’s Point” (RKO). Moder- 
ate $8,000. Last week, “Woman Is 
Dangerous” (WB), $8,200. 


‘Snow White’ Big Noise 
In Hub, Hefty $31,000; 
Tall Men’ Short 236 


Boston, Feb. 19. 

Biggest noise this stanza is the 
return of “Snow White” at Memo- 
rial which, after a seven year lay- 
off, is grabbing boff returns via a 
new generation of moppets. Other 
newcomers, “This Woman is Dan- 
gerous” at Met, “Ten Tall Men” 
at Orpheum and State and “Cat 
People” at Boston are not so good. 
“David and Bathsheba,” in return 
at pop prices at Paramount and 
Fenway, is disappointing. 

Estimates for This Week 


Astor (B&Q) (1,200; 50-$1.20) — 
“Death of Salesman” (Col) (5th wk). 
Holding only 4 days this week for 
pe $2,300. Last week, mild 





Beacon Hill (Beacon Hili Inc.) 
(682; 65-$1.20) — “Another Man’s 
Poison” (UA) and “Heir to Throne” 
(Indie) (4th wk). Okay $5,000 fol- 
lowing $5,200 for third round. 

Boston (RKO) (3,000; 40-85) — 
“Cat People” (RKO) and “Hunch- 
back Notre Dame” (RKO) (reissues). 
Sluggish $6,000 in 6 days. Last 
week, “Girl on Bridge” (20th) and 
“Waterfront Women” (Indie), 


-Exeter (Indie) (1,300; 60-80) — 
“Browning Version” (U) and “Royal 
Journey” (UA) (4th wk), Slick $8,- 
700. House broke day’s record on 
Saturday following British King’s 
death, week being tall $10,000. 


Fenway (NET) (1,373; 40-85) — 
“David and Bathsheba” (20th) 
Return at pop prices no lure with 
average $5,000 shaping. Last week, 
“Japanese War Bride” (20th) and 
“Secret Flight” (Indie), $4,200. 


Memorial (RKO) (3,000; 40-85)— 
“Snow White” (RKO) (reissue). 
Personals by Adriana Caselotti, 
Clarence “Ducky” Nash and accor- 
dionist Tony Bruno plus school 
vacation pushing this one to big 
$31,000. Last week, “Boots Malone 
(Col) and “Family Secret” (Col), 


Metropolitan (NET) (4,367; 40-85) 
— “This Woman is Dangerous 
(WB) and “Take it Big” (Indie). 
Only fair $15,000. Last week, 
“Sailor Beware” (Par) and “Pan- 
elled Door” (Indie) (3d wk), $15,000. 

Orpheum (Loew’s) (3,000; 40-85) 
—‘Ten Tall Men” (Col) and “Magic 
Face” (Col), Fair $14,500. Last 
week, “Westward the Women 
(M-G) and “Unknown Man” (Col) 
not bad $16,500. 

Paramount (NET) (1,700; 40-85) 
—“David and Bathsheba” (20th) 
Below average at $10,000. Last 
week, “Japanese War Bride” (20th) 
and “Secret Flight” (Indie), $9,000. 

State (Loew's) (3,500; 40-85) — 
“Ten Tall Men” (Col) and Magie 
Face” (Col). Mildish $8,500. Las{ 
week, “Westward the Women 





ay and “Unknown Man” (M-G). 
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‘Quo Vadis’ Big News in Chi, Giant 
$70,000: Boots’ Mildish 136, ‘Star’ 
Plus Chaney 296, ‘Command’ 106, 2d 


A, 
we 





Chicago, Feb. 19. 

Loop is being hypced currently 
by the advance price showing of 
“Quo Vadis” at Oriental with first 
week likely to hit giant $70,000. 
There is still no word on reopen- 
ing of Palace and Grand, both 
shuttered due to union demands. 
Both may light up again if efforts 
of RKO reps bear fruit. Roosevelt, 
with “Boots Malone” and “Indian 
Uprising,” should garner fairish 
$13,000. 

Of the second weekers, “Native 
Son” and “Girl on Bridge will 
lead the pack at the United Artists 
with a smart showing. Right be- 
hind is “Submarine Command 
and “Silver City” at the State- 
Lake with nice total. “Lone Star 
lus Lon Chaney at the Chicago 
ooks mild. 

“Death of Salesman” at the 
Woods shapes up fine in third 
round. “Tales of Hoffmapn” at 
Ziegfeld goes into last two weeks 
with sturdy figure for fifth stint. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 
“Tone Star” (M-G) plus vaude (2d 
wk). Modest $29,000. Last week, 
$43,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Quo Vadis” (M-G). Terrific 
$70,000 for first frame. Playing 
five shows daily and six on Sat- 
urdays. Last week, “I Want You” 
(RKO) with Connee Boswell on- 
stage (3d wk), $21,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Boots Malone” (Col). and “Indian 
Uprising” (Col). Moderate $13,000. 
Last week, “Harlem Globetrotters” 
(Col) and “Scandal Sheet” (Col), 
$11,000. 

State-Lake ,(B&K) (2,700; 55-98) 
—‘Submarine Command” (Par) 
and “Silver City” (Par) (2d wk). 
Nice $10,000. Last week, $17,000. 

United Artists (B&K) (1,700; 55- 
98)\—“‘Native Son” (Indie) and 
“Girl on Bridge” (20th) (2d wk). 
Smart $11,000. Last week, $17,000. 

Woods (Essaness) (1,073; 98)— 
“Death of Salesman” (Col) (3d wk). 
Fine $19,000. Last week, $25,000. 

World (Indie) (587; 80)—‘“Small 
Back Room” (Indie). Moderate 
$3,000. Last week, “Man of Aran” 
(Indie) and “Edge of World” (In- 
die) (reissues), $3,000. 

Ziegfeld (Lopert) (434; $1.25- 
$2.40)\—“Tales of Hoffmann” (In- 
die) (5th wk), Trim $3,000. Last 
week, $3,500. 


Mpls. Still Mild Albeit 
‘ ) 

Lavender’ Wow $5,500; 

¢ 9 - e 
Boots’ Fair With 66 

Minneapolis, Feb. 19. 

Current offerings are suffering 
from neglect, despite more rela- 
tively favorable weather. Compara- 
tively mildest of three is “Phone 
Call From a_ Stranger” at Radio 
City. “Lavender Hill Mob” at the 


World is great. “Boots Malone” 
shapes fair at Orpheum. 

Estimates for This Week 
if Century (Par) (1,600; 50-76) — 
Darling, How Could You?” (Par). 
Wan $2,800. Last week, “Lady 
Possessed” (Rep), $2,300. 


..opher (Berger) (1,000; 50-76)— 

Red Skies Montana” (20th). Okay 
$5,500. Last week, “Light Touch” 
(M-G), $2,500. 

Lyric (Par) (1,000; 50-76)—“Fort 
Osage” (Mono) and “Elephant 
Stampede” (Mono). Light $4,000. 
Last week, “Japanese War Bride” 
Hy and “Girl on Bridge” (20th), 


Radio City (Par) (4,000; 50-76) 
—"“Phone Call From Stranger” 
(20th). Mild $9,000. Last week, 
Room For One More” (WB) (2d 
wk), $10,000. 

RKO-Orpheum (RKO) (1,600; 
40-76\—“Boots Malone” (Col). Fa- 
vorably received but looks just fair 
at $6,000. Last week, “Woman Is 
Dangerous” (WB), $6,500 


«attKO-Pan (RKO) (1,600; 40-76)— 
«Gung Scarface” (Indie) and 
ay Boys of City” (Indie). Okay 
. 500. Last week, “Hunchback 
otre Dame” (RKO) and “Cat Peo- 
ple” (RKO) (reissues), $6,100. 
«_>tate (Par) (2,300; 50-76) — 
gyone Star” (M-G) (2d wk). Fat 
p+ sem er hefty $10,000 first 
«World (Mann) (400; 50-95) — 
puavender Hill Mob” (U). Nothing 
ut plaudits for this one and word- 
of-mouth along with the crix 
Praises should help it. Wow $5,500 





Coms, Last week, “American in 
5 ae (M-G) (13th wk), $3,000 in 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i, e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
een the U. S. amusement 


Bend Big $18,000, 
K.C.; Sailor’ 166 


Kansas City, Feb. 19. 

Two new bills getting big money 
here while remainder of city is 
moderate. “Bend of River” is head- 
ing for big session in four Fox 
Midwest houses. “Sailor Beware” 
is sock at the Paramount for one 
of top weeks there in months. “Ten 
Tall Men” is fairish at the Midland 
and “Another Man’s Poison” is 
so-so at the Missouri. “Lavender 
Hill Mob” is winding its record 
run at the Vogue after 14 weeks. 


Estimates for This Week 
Esquire (Fox Midwest) (820; 50- 
75) — “Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) 
(reissues). Slim $2,000 in 8 days. 
Last Week, “Flame of Araby” (U) 
ti ir 








and on Bridge” (20th) 
(m.o.), ditto. 
Kimo (Dickerson) (504; $1.24- 


$2.50)—“The River” (UA) (4th wk). 
Moderate $2,000, and likely will 
go a fifth week. Last week, $2,500. 

“ay (Loew’s (3,500; 50-69)— 
‘Ten Tall Men” (Col) and “Corky 
Gasoline Alley” (Col). Fair $9,000. 
Last week, “Westward the Women” 
(M-G) and “Bannerline’”’ (M-G), 
moderate $11,000. 

Missouri (RKO) (2,650; 50-75)— 
“Another Man’s Poison” (UA) and 
“Crazy Over Horses” (Mono). Slow 
$6,000. Last week, ‘“‘Woman Is 
Dangerous” (WB) and “Diamond 
City” (WB), $6,500. 

Paramount (Tri-States) (1,900; 
50-69) — “Sailor Beware” (Par). 
Sock $16,000, and holdover. Last 
week, “Room for One More” (WB) 
(2d wk), $7,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“‘Bend of River” 
(U) and “Woman in Dark” (Rep). 
Big $18,000, and likely to move 
over to Esquire. Last week, “Deci- 
sion Before Dawn” (20th) and 
“Tales Robin Hood” (Lip), $14,000. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (U) (14th 
wk). Still okay with $1,200. Last 
week, nice $1,500 


H.0.’s Slough St. Loo But 
‘Sailor’ Sock $15,000, 2d 


St. Louis, Feb. 19. 

Holdovers are predominant at 
mainstem houses here this week, 
with biz sioughing off somewhat. 
“Sailor Beware” is grabbing top 
coin again although in second week 
at the Missouri. It continues sock. 
Of new films, “Bend of River,” 
aided by neat bally, promises to 
do fine biz at the huge Fox, where 
it opened today. Initial day started 
out big. “Lone Star” is holding 
well in second Loew’s round. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—‘Room For One More” (WB) and 
“Model and Marriage’ Broker” 
(20th) (2d wk). Okay $9,500 fol- 
lowing big $11,000 first session. 

Fox (F&M) (5,000; 60-75)— 
“Bend of River” (U) and “Finder’s 
Keepers” (U). Opened today 
(Tues.). Last week, “Meet Danny 
Wilson” (U) and “Cimarron Kid” 
(U), okay $13,000. . 

Loew’s (Loew) (3,172; 50-75)— 
“Lone Star” (M-G) (2d wk). Hold- 
ing at $10,500 after big $16,500 
initial stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Sailor Beware” (Par) and “Alad- 
din and Lamp” (Mono) (2d wk). 
Still sock at $15,000 following $20,- 
000 for first chapter. 

Pageant (St. L. Amus.) (1,000; 
60-75)—“‘La Traviata” (Col). 
oke at $5,500. Last week, “Red 
Shoes” (UA) (3d wk), $4,500. 

St. Louis (F&M) (4,000; 60-75)— 
“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues). 
Mild 000. Last week, a 





$4, 
Victo (U) and “ tive La 
Cet 91 000. —~ 


Still | t 





‘Quo Vadis’ Boffo 28G, 
Denver; ‘Aladdin’ $19,000 


Denver, Feb. 19. 

“Quo Vadis,” as expected, is 
running up a huge figure this week 
at the Paramount to pace the city. 
Naturally, it is holding. “Sailor 
Beware” is holding so well it will 
remain a third week at the Alad- 
din. “Red Skies of Montana” 
shapes good in two spots. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“Aladdin and Lamp” (Mono) and 
“Hold That Line’ (Mono), day-date 
with Tabor, Webber. Good $8,000. 





| 


Last week, “Meet Danny Wilson” | 


(U) and “Great John L.” 
$5,000. 


(Indie), 


80)—“‘Too Young To Kiss” (M-G) 
(3d wk). Fair $7,000. Last week, 
good $8,500. 

Denham (Cockrill) (1,750; 40-80) 
—‘“Sailor Beware” (Par), (2d wk). 
Fine $13,500. Stays. Last week, 
record $20,000. 

Denver - (Fox) (2,525; 40-80)— 
“Red Skies Montana” (20th) and 
“First Legion” (UA), day-date with 
Esquire. Good $15,000 or over. 
Last week, “Room for One More” 
(WB) and “Cage of Gold” (Indie), 
big $22,000. 

Esquire (Fox) (742; 40-80)—“Red 
Skies Montana” (20th) and “First 
Legion” (UA), also Denver. Good 
$3,000. Last week, “Room One 
More” (WB) and ‘Cage of Gold” 
(Indie), $4,000. 

Orpheum (RKO) (2,600; 40-80)— 
“At Sword’s Point’ (RKO) and 
“Shadow jn Sky” (M-G). Thin $10,- 
000. Last week, “I Want You” 
(RKO) and “Calling Bulldog Drum- 
mond’ (M-G) (2d wk), $7,500. 

Paramount (Fox) (2,200; $1- 
$1.50)—“‘Quo Vadis” (M-G). Big 
$28,000. Holds. Last week, “Well” 
(UA) and “Sinner’s Holiday” (In- 
die), nice $11,000 with normal 
scale. 

Tabor (Fox) (1,967; 40-80)— 
“Aladdin and Lamp” (Mono) and 
“Hold Line’ (Mono), also Aladdin, 
Webber. Nice $7,500. Last week, 
“Meet Danny Wilson” (U) and 
“Great John L.” (Indie), $5,500. 

Vogue (Pike) (600; 60-85)— 
“Moon and Sixpence” (Indie) (re- 
issue). Pine $2,500. Last week, 
“Ghost Goes West” (Indie, $1,900. 

Webber (Fox) (750; 40-80)— 
“Aladdin and Lamp” (Mono) and 
“Hold Line” (Mono), also Aladdin, 
Tabor. Good $3,500. Last week, 
“Meet Danny Wilson” (U) and 
“Great John L.” (Indie), $2,500. 


‘Woman’ Solid 
$12,000, Indpls. 


Indianapolis, Feb. 19. 


Biz looks okay at most first-run 
situations here this stanza, mild 
weather helping. “Sailor Beware” 
remains the hottest thing in town 
with big second week at Indiana. 
Personal appearances by Dennis 
Morgan helped “This Woman Is 
Dangerous” off to good start at 
Circle. “Ten Tall Men,” at Loew’s, 
also is nice. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“This Woman Is Dangerous” 
(WB) and “Galloping Major” (In- 
die). Nifty $12,000. Last week, 
“Hong Kong” (Par) and “Darling, 
ye Could You” (Par), $7,200 in 

ays. 

Indiana (C-D) (3,200; 50-76)— 
“Sailor Beware” (Par) and ‘“Chica- 
go Calling” (UA). (2d wk). Hefty 
$13,000 after hot $19,000 opener. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Ten Tall Men” (Col) and “Crim- 
inal Lawyer” :(Col). Nice $10,000. 
Last week, “Westward Women” 
(M-G) and “Lady and the Bandit” 
(Col), $11,000. 

Lyric (C-D) (1,600; 50-76)— 
“Prowler” (UA) and “Hoodlum” 
(UA). Fair $5,000. Last week, 
“Cimarron Kid” (U) and “Pistol 
Harvest” (RKO), $5,800. 


‘Skies’ Rousing $11,000, 
Seattle; ‘Lavender’ 56 


Seattle, Feb. 19. 

Too many holdovers and weak 
new product are hurting biz cur- 
rently. “Red Skies of Montana” 
shapes big at Orpheum, but best 
showing comparatively is being 
made by “Lavender Hill Mob,” 
with fancy takings at the tiny Mu- 
sic Box. “Green Gloves“ is rated 
okay at Paramount. “Bend of Riv- 
er” still is sock on moveover at 
Blue Mouse, fourth week down- 
own. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90)—“Bend of River” (U) and 
“Lady Pays Off” (U) (m.o.). Fourth 
downtown week. Solid $4,500. Last 
week, “See You in Dreams” (WB) 
(Continued on page 17) 
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B’way Spotty; ‘Girl’-Vaude Good 
596, Garland Reissues Fine $16,000, 
Zapata Holds Up at 386 in 2d Wk. 


With few new bills to attract 
added business, Broadway first-run 
theatres are laregly marking time 
this session awaiting the arrival of 
Washington's Birthday (Friday) 
and the long holiday weekend. De- 
spite dearth of new fare, several 


| houses are showing strength. Rain 
Broadway (Wolfberg) (1,200; 40- | 





and snow Sunday (17) did not ap- 
pear to hurt trade much. 

“Girl in Every Port,” with stage- 
Show headed by Polly Bergen, 
Gene Krupa band and Phil Foster, 
wound up its first week at the Para- 
mount with a good $59,000. “Meet 
Me in St. Louis”-““Babes in Arms,” 
reissues combo, is heading for fine 
$16,000, unsually strong for oldies, 
at the State. This booking takes 
advantage of the unusually long, 
successful vaude engagement at the 
nearby Palace of Judy Garland, 
who is starred in both films. Week 
promises to be better than many 
new pix that have played the house 
recently. 

“On Dangerous Ground” did only 
$8,200 in first session at the Cri- 
terion, and stays only two extra 
days to open “Snow White,” out 
on reissue, tomorrow (Thurs.). 
“Return of the Texan” looms okay 
at $6,000 on first week at the Holi- 

ay. 

“Viva Zapata!” is maintaining its 
strong pace at the Rivoli with $38,- 
000 likely for second stanza, par- 
ticularly pleasing in view of slug- 
gish tone at most houses the mid- 
dle of last week. “When Worlds 
Collide” dipped to nice $13,000 in 
initial holdover round at the Globe 
after big opening week. 

“Greatest Show on Earth” with 
stageshow continues very much in 
the chips albeit down from previ- 
ous frame. It looks to hit big $120,- 
000 in current (6th) week, and, of 
course, is holding a seventh week. 

“Sailor, Beware” still is holding 
its fast gait at the Mayfair, with 
$37,000 probable for the _ third 
round. It stays on, naturally. “Quo 
Vadis” continues near recent smash 
level with $23,500 registered in 
15th week at the Astor. 

“Phone Call from _ Stranger,” 
with Johnny Johnston and George 
Tapps heading stage bill, looks to 
wind up its third and final week at 
the Roxy with an okay $54,000. 


Estimates for This Week 


Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (16th 
wk). Current session started here 
yesterday (Tues.). The 15th week 
(7th of current continuous-run poli- 
cy) held close to recent pace with 
$23,500 after big $24,300 for 14th 
week. Stays on indef. 

Bijou (City Inv.) (589; 80-$1.80) 
—‘Cry, Beloved Country” (Indie) 
(4th wk). Holding nicely at $8,000 
after $9,000 for third week. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘African Queen” (UA). Opens 
today (Wed.). Last week, “Lone 
Star’ (M-G) (3d wk-5 days), off to 
$7,000 after $19,000 for second 
round, considerably below big 
opening week. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘On Dangerous Ground” (RKO) 
(2d wk). First session ended Mon- 
day (18) registered moderate $8,- 
200. In ahead, “I Want You” (7th- 
wk-10 days), $10,000. “Snow White” 
(RKO) (reissue), opens here to- 
morrow (Thurs.). ‘ 

Globe (Brandt) (1,500; 50-$1.80) 
—‘“When Worlds Collide” (Par) (3d 
wk). Initial holdover round ended 
last night (Tues.) held at $13,000 
after $31,000 opening week. Stays 
a third. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lavender Hill Mob” (U) (19th 
wk). The 18th frame ended Mon- 
day (18) held at $6,800 after big 
$7,000 for 17th week. 

Holiday (Zatkin) (950; 50-$1.50) 
—‘‘Return of Texan” (20th). (2d 
wk). First stanza ended yesterday 
(Tues.) hit an okay $6,000. Previous 
week, theatre housed legit show. 

Mayfair (Brandt) (1,736; 80- 
$1.80)—“Sailor Beware” (Par) (3d 
wk). 
with $37,000 after great $55,000 
for second round. Stays indef. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—“Pandora” 
(M-G) (11th wk). Current week 
ending tomorrow (Thurs.) is head- 
ed for $4,500 after continuing nice- 
ly with $5,200 in 10th frame. 

Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude, two-a-day policy 
headed by Judy Garland (19th wk). 
This is final session for bill topped 
by Miss Garland. It began yester- 
day (Tues.). The 18th week was 
$43,500 after big $39,500 for 17th 
round. 

Paramount (Par) (3,664; 70-$1.80) 
—“Girl in Every Port” (RKO) with 
Polly Bergen, Gene Krupa orch, 
Phil Foster topping stage bill (2d- 
final wk). Initial round ended yes- 


Continues in smash fashion | ne 





terday (Tues.) landed good $59,000. 
“This Woman Is Dangerous” (WB), 
second Warner pic ever to play 
Par flagship, plus Georgia Gibbs, 
Billy Williams quartet, Buddy Les- 
ter, Jerry Wald orch, opens Feb. 
27. 

Park Ave. (Reade) (583; 90-$1.50) 
— “Woman in Question” (Col). 
Opened Monday (18). In ahead, 
“St. Matthew Passion” (Indie) (3d 
wk), dipped to $4,000 after $4,600 
for second week. 

Paris (Indie) (568) ($1.20-$2.40) 
—“The River” (UA) (24th wk). The 
23d stanza ended Sunday 17) was 
$6,200 after sock $7,200 for 22d 
week. 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Great- 
est Show on Earth” (Par) with 
stageshow (6th wk). Holding big 
with $120,000 in prospeci this ses- 
sion after $142,000 for fifth week. 
Fifth stanza beat the fourth by 
$7,000. Holds a seventh. Circus 
opus is holding so well the Hail 
has made no definite plans as to 
what its next pic will be. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—"Viva Zapata!” (20th) (2d 
wk). Initial holdover frame ending 
today (Wed.) is doing good $38,000 
after terrific $63,000 for opening 
week. Continues on. 

Roxy (20th) (5,886; 80-$2.20)— 
“Phone Call From Stranger” (20th) 
and stage bill headed by Johnny 
Johnston, George Tapps (3d-final 
wk). Winding up with okay $54,- 
000, aided by previews final day. 
Second week was big $84,000. “5 
Fingers” (20th), with Dorothy La- 
mour, Florence Desmong, the 


Szonys topping stageshow, opens 
Friday (22). 
State (Loew’s) (3,450; 55-85)— 


“Meet Me in St. Louis” (M-G) and 
“Babes in Arms” (M-G) (reissues). 
First stanza ending tomorrow 
(Thurs.) is heading for fine $16,000, 
unusually big for oldies and bet- 
ter than some first-runs have done 
here recently. In ahead, “Invita- 
tion’ (M-G) (2d wk-10 days), $11,- 


000. 
Warner (WB) (2,756; 85-$2)— 
“Retreat, Hell!” (WB). Opened 


yesterday (Tues.). In ahead, “Big 
Trees” (WB) (2d wk), $8,000 after 
light $12,000 opener. 

Sutton (R&B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie) (9th 
wk). The eighth frame ended Mon- 
day (18) still was solid with $6,000 
after $6,800 for seventh week. Still 
a planning on bringing in new 
pic. 

Trans-Lux 60th St. (T-L) (453; 90- 
$1.50)—"‘Magic Garden” (Indie) (3d 
wk). Initial holdover session ended 
Monday (18) held to $6,200 after 
stout $8,500 opener. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“‘Lady Possessed” (Rep). 
First week ending today (Wed.) 
looks to hit okay $5,000. Holds. 
In ahead, “Japanese War Bride” 
(20th) (2d wk-9 days), $3,400. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—"‘Death of Salesman” (Col) 
(9th wk), The current round end- 
ing today (Wed.) is off a bit to 
$12,000 after fancy: $16,000 for 
eighth week. “Marrying Kind” 
(Col) is due in next. 


‘Star’-Vaude Paces D.C., 
Fast $26,000; ‘Stranger’ 
Top Straight-Film, 166 


Washington, Feb. 19. 


Mainstem biz is slightly off this 
week, with Saturday's heavy rain 
resulting in a weekend dip at turn- 
stiles. Sturdiest newcomer is “Lone 
Star” plus vaude at Loew’s Capi- 
tol. “Phone Call From a Stran- 
ger,” at Loew’s Palace is disap- 
pointing, despite favorable press. 
However, it is towns’ top straight- 
filmer. “This Woman Is Danger- 
ous” is rated pleasing at the War- 


r. 
Estimates for This Week 
Capitol (Loew’s) (3,434; 55-90)— 





“Lone Star’ (M-G) plus vaude. 
Plush $26,000, despite pounding 
from drama desks. Last week, 


“Girl on Bridge” (20th) plus vaude, 
$14,000, lowest in months. 
Columbia (Loew's) (1,174; 90- 
$1.50)—“‘Quo Vadis” (M-G) (m.o.) 
(3d wk). Still going strong in 
eighth consecutive downtown week 
at fine $10,000 after big $11,000 
last week. Holds. 7 
Dupont (Lopert) 50-85)— 
“Rasho-Mon” (RKO) (2d wk). Very 
steady wore get hot $5,500 last 
eek, and holds. 
w Keith's (RKO) (1,939; 44-85)— 
“Meet Danny Wilson” (U). Okay 


(Continued on page 17) 
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HE general release of Cecil B. 
DeMille’s “THE GREATEST SHOW 
ON EARTH”, originally planned for the 
late fall of 1952, will be moved up to 
July, 1952, in response to demands from 
exhibitors and public. Its sensational 
record-breaking boxoffice performance 
in its initial engagements and its over- 
whelming acclaim in the nation’s press 
have determined Paramount’s releasing. 
policy—which will be welcome to show- 
men everywhere who have emphasized 
their need for big, big attractions during 
the summer months. 


We want this picture to reach your 
theatre red hot and presold so that every- 
one in your city, town or neighborhood, 
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from 6 to 86, will be talking about it and o 


clamoring to see it. 
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Cecil B. De Mille’s “THE GREATEST SHOW ON EARTH” starring Betty Hutton - Cornel Wilde - Cha ‘ “ 
Emmett sos Cucciola - Antoinette Concello + and James Stewart - 


Screenplay by Fredric M. Frank, Barre Lyndon and Theodore St. Johny Bio 


Produced and Directed by Cecil BF 
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Paramount Sets 


__ Release Of 
The Greatest Show 

On Earth’ 
8a 


The (ireat American Public Will B 
Giant Exploitation Staff In Vast 
Complete-Penetration Presellin 

is g 








“a Therefore, we are making 
“THE GREATEST 
SHOW ON EARTH” 
available to a limited num- 
ber of theatres through- 
out the country ona 
special pre-release basis. 
Thus the greatest word-of- | 
mouth will be developed 

. and the deepest potential- 
audience penetration obtained by the time 











GREATEST SHOW ON EARTH”. 
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BETTY HUTT 
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“THE GREATEST SHOW ON EARTH” 
is emblazoned on your marquee. 


We know these pre-release engagements 
will be of the utmost importance to 
theatres booking the picture in general 


release. These first mass-audiences will 
become exploiteers for the entire nation. 
.Many exhibitors would like to play “THE 


RELIROPO MARY OO OR A 


PAOLA 


LOOKS. 


OOOO OOOO NOAA AAA, LLLOLLD PLAN LIAL LIDIA SIO I ALAA A PLAC 
AACN ODL DAA LL LLL LDL LLPLILIODOLE AE 
° wore ‘A 







‘iy illite. te 


some ott LBLLCLOLALSLLL SAL LILA LLEOLDDDDLI ALLL II IIIA 


me apron c $0 AIPEM Op PP SPLINE vg 
einai tts LLALLCLALSALSALL AAAI OO A 0 IS ee) 
nite 99n000000009900569 ‘teixp OA ORAA RARER 
Zennnnnvannnane sansinanvisatereciscsinecsesiticntinnisinen AAA CONIO seis ; 
poveeeresoere: ’ > v 9 < 
moccereonetmenbnpninht nn retint sist sisi ttt LALLA com . . mee Be 
Yapounnrnd weeseebeeoeonninnn xnnnnnntannnee AAO onto . Mr he s ‘ nannies 
soeeooocecse: — “ soc nnn Ibe ‘ Se etecshetate - Py, 


tomorrow if it were available. However, 
this pre-release timetable—together with 
the picture’s summer general release — 
will produce the maximum return in dol- 
lars and cents for all exhibitors, And it 
will bring the industry as a whole the full 


| measure of optimism and morale that only 
the greatest motion picture can provide. 
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our . Gloria Grahame - with Henry Wilcoxon - Lyle Bettger - Lawrence Tierney 
echn color - Produced with the cooperation of Ringling Bros.-Barnum & Bailey Circus 
{. Frank, Theodore St. John arid Frank Cavett 
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will value, and that if MAC doesn’t 
take back the theatres by Feb. 22 
—and it’s apparent MAC isn’t go- 
ing to do any such thing—they’ll 
be shuttered. 

If, as indicated, MAC does re- 
fuse to rescind the deal and take 
back the theatres, Deinard says 
he'll bring suit to compel it to do 
so on the grounds that MAC al- 
jegedly misrepresented the profit 
possibilities of the two houses at 


the time it sold them to his client. | 
compliance with the Para- | 


In 
mount 
quiring 
St. Paul 


consent decree terms re- 
it to sell two downtown 
first-run theatres, the 


MAC, a United Paramount Thea- | 


tres Subsidiary, disposed of the 
Strand and Tower equipment and 
leases to Dale, Montgomery & 
Rydeen on Aug. 11, 1950, 
$150,000. Showing how conditions 
in the exhibiting field have 
changed, there was considerable 
competition for the theatres’ ac- 
quisition at that time. Now no- 
body wants them, apparently. 
Charles Perrine, MAC 


tive, doubts if the circuit will take | 


back the theatres. We sold the 
two theatres to Dale, Montgomery 
& Rydeen in good faith to com- | 


’ 


ply with the consent decree,’ 
Perrine. “Even if we wanted, them 
back now, which I’m sure we 
don’t, I doubt if we'd be allowed 
to reacquire them under the con- 
sent decree. 
Times Have Changed 

“Times have changed radically 
since the theatres were purchased. 
Business in downtown St. Paul has 
turned sour. If there had been an 
uptrend since the theatre change 
hands, instead of the bottom fall- 
ing out of the boxoffice, I’m won- 
dering if the present owners would 
have made this demand,” Perrine 
added. 


| 
“We didn’t want to sell the thea- 


tres when we did, but were re- 
quired by the Paramount consent 
decree to do so. We couldn't fore- 
see the current collapse any more 
than the purchasers. There was no 
misrepresentation. We didn’t know 
that television and economic con- 
titions would affect exhibition in 
St. Paul so disastrously. The pres- 
ent buyers were exhibitors of long 
experience in St. Paul and were 
anxious to make the deal. There 
were other prospective buyers. At 
the time, we felt we were doing 
Dale, Montgomery & Rydeen a 
favor when we sold to them.” 

In Minneapolis, MAC more than 
a year ago sold the 800-seat Aster, 
one of its local first-run houses, 
although not compelled by the 
Paramount consent decree to do so. 
A group of mostly experienced 
atilm people formed a corporation 

Dp buy it. The corporation recently 
huttered the theatre and being 
unable to find a purchaser for it, 
now has dropped it back to MAC’s 
lap after failing to meet the last 
two payments on the purchase 
price and the monthly rental for 
which the big Paramount circuit is 
still liable. 

The estimated loss to the Aster 
purchaser, now without funds, is 
reported to be $20,000, including 
payments on the $40,000 purchase 
price. MAC, of course, doesn’t 
want the theatre. Even though the 
Aster lease has only five years 
more to run, the circuit may con- 
vert it into commercial property 
in an effort to derive some revenue 
from it. Under any circumstances, 
the house is unlikely to be re- 
opened. 

MAC also has placed on the mar- 
ket for conversion into commercial 
property its local 1,600-seat Cen- 
tury, one of its top “A” first-run 
houses, where “Quo Vadis” starts 
a run of at least six weeks starting 
Feb. 27. Its sale would leave MAC 
only three downtown houses here 
among a total of six, including the 
two RKO and seme number of in- 
dependent theatres, all bidding 
competitively for product. Under 
present conditions, it’s pointed out, 
there just aren't enough boxoffice 
pictures to keep that number oper- 
ating profitably. 

In St. Paul, elimination of the 
Strand and Tower will leave only 
four downtown “A” first-run thea- 
tres, two of them MAC owned, one 
a RKO house and the other an ijn- 
dependent. Daie, Montgomery & 
Rydeen also owns a St. Paul loop 
“B” house and a neighborhood 
theatre. 

As a result of the past two 
years’ b.o. developments, the the- 
atre divorcement’ provision of the 


Theatre Values Decline 
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for | 


execu- | 


said | 








consent decree, which the large 
| affiliated circuits opposed so vig- 
orously, is turning out to be a 
blessing in disguise for such com- 
panies as MAC, which already has 
divested itself of many theatres 
in compliance with it. The MAC, 
'in fact, has sold all of the theatres 
which the Paramount decree re- 
quired it to do. 














| Mayer Presses 
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ithe collections, but instead of 
}sending out separate bills for 
| COMPO dues, just add the one- 
| half of 1 charge on to regular 
|film rental invoices. It would be 
similar to the way sales tax is 
|added on to restaurant and other 
bills. 

Cooperation of the major com- 
pany salesmanagers would be re- 
quired for such a procedure. They 
are loathe to add duties to already 
overworked staffs, but it is thought 
i|they might go for the scheme if 


ino better way can be found. 

The 
tages that the original COMPO 
plan had and not the disadvantage 
of the tiny bills. Major plus fac- 
tor is that collections become auto- 
|matic. Second is that the amount 


|of film rental any exhib pays con- | te 


itinues to be a confidential matter 

between him and the exchange. 
Another alternative would be 

for the distribs to send exhibs 


Urges Wider Theatrical - 
Distrib of Documentaries 
Made Under Sponsorship 


When a “sponsored” documen- 
tary moves an audience, it more 
or less automatically qualifies for 


theatrical distribution, according 
to British producer-director Paul 
Dickson. Also an_  actor-writer, 
who is “interested in moving peo- 
ple on a dramatic level,” he turned 
out two featurettes for the British 
government, which Mayer & King- 
sley are releasing in the U. S. 

Films are the 33-minute “The 
Undefeated,” made for the Min- 
istry of Pensions, and the 40- 
minute “David,” a story of Welsh 
life. Former won a prize from the 
British Film Producers Assn. and 
was booked on the Associated Brit- 
ish circuit following a successful 
pre-release test in about a dozen 
AB houses. It deals with para- 
plegics. 

In New York last week to hud- 
dle with M. & K., Dickson de- 
clared that he saw no reason why 
pictures of less than an hour's 





method has all the advan- | 





| quarterly, semi-annual or annual | 


| bills for COMPO dues, so that the 
|}amounts involved would be larger. 
| However, that requires consider- 
| able extra work and it believed 
| COMPO officials would have a dif- 
| ficult time getting the distribs to 
| undertake it. 

| Majors, of course, would like to 
| get out of the whole procedure of 
| dues-collecting. They'd like to see 
ithe exhib organizations take it 
lover. Latter, however, are equally 
loathe to serve as collection agen- 
cies. They have plenty trouble 
nailing members for their own 
dues, let alone collecting someone 
else’s. 

Under the 
hibs are pretty much on their 
honor to make payments. Actu- 
ally, practically the only coin that 
has come in has been from a hand- 
ful of big circuits. Very few small 
indie theatre ops have advanced 
anything at all to COMPO. 

Outfit has been kept going by 
the circuit money and the Motion 
Pictutre Assn. of America’s con- 
tributions. It.was also aided some- 
what by the coin that the MPAA 
provided for the “Movietime 
U. S. A.” operation. Some of this 
went to COMPO overhead, since 
the pubrelations outfit handled all 
the detail of the Hollywood per- 
sonnel tours and the planning of 
nationwide advertising... 

Mayer has been against using 
any of this money for general 


COMPO expenses, however, inas- 
much as it was provided for a spe- 
cific purpose and he wanted to pre- 
serve it for that. 


McDonnell-Japan 


Continued from page 5 


to go to Paris for the MPAA as 
soon as he returns from Indonesia, 
where there’s a quota and remit- 
tance problem. Smith’s wife joined 
him in Jakarta last week. 


77 «UU. S. Pix for Japan 
Tokyo, Feb. 12. 

American film industry will be 
permitted to bring 77 pix into Ja- 
pan during the first half of the 
next fiscal year, starting April 1. 
Government has set a total quota 
of 103 foreign film imports for the 
period. 

In addition to the U. S. pix, 
there will be seven from Britain, 
six from France, three from Italy 
and one from West Germany, plus 
nine others. Latter will probably 
include one each from _ Russia, 
Sweden, Austria, Denmark, China, 
Mexico, Australia, Argentina and 
South Africa. 

Indications are that the majors 
will get 65 of the U. S. import per- 
mits and indies 12. Tentative split 
would give Metro and 20th-Fox 10 
each, Warner Bros., Paramount, 
Universal, RKO and Columbia six 
each, and United Artists, Republic 


4nd Manogram fiyé each. 9, 














present system, ex- | 


running time should not receive 
| wider audience acceptance. ‘It’s 
| silly to pad a subject,” he said, 
“when its natural length is 30 or 
40 minutes.” 

Next on Dickson’s agenda is a 


documentary for the National. Film | 
Tentatively | 


Board of Canada. 
tled “Stigma,” the picture is in- 
nded to bring about a wider pub- 
| lie understanding of mental 
health. 


| tl 











Warners-SWG 
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foam-born, had no stranger birth 
than Rudi, who came into being at 
a wave of a publicity department’s 
wand for one purpose, and one 
only; to secure a column break 


for ‘Room for Gne More,’ a WB 


picture just going into release.” 
Further search of newspapers by 
the Guild staff, the bulletin indi- 


cates, showed that this was not a | 


;new studio policy, for in many 
other columns “were found many 
phantom Rudis (no less quaintly 
|named) beating out many phantom 
plots (no less concisely synopsized) 
to plug pictures that were not only 
real but current.” Agreeing that 
there is no solution to the prob- 
lem, the Guild records its displeas- 
ure “that national publicity was 
freely accorded a miasmic, non- 
dues-paying writer like Rudi while 
it was denied the men of flesh 
and blood who wrote a good pic- 
ture called ‘Room for One More.’ 

“The Guild,” the bulletin says, 
“refuses to be so churlish. To Jack 
Rose and Mel Shavelson, then— 
members in good standing and 


opaque to boot—a low bow.” 





Tax ‘Out’ 


Continued from page 3 





money earned from foreign sources 
abroad is excluded from U.S. 
taxation if the person is presént 
in a foreign country or countries 
at least 510 ll days during 18 
consecutive months, regardless of 
whether he is a bona fide resident 
of such country or countries. A 
star, director or producer, conse- 
quently, could make films on for- 
eign terrain, travel about, and 
escape the U. S. share of the 
revenue. 


It's specified that the earnings 
must be paid by an overseas con- 
cern, but this could be arranged 
via payment by an American com- 
pany’s foreign subsidiary, it’s 
figured. 

Toppers considering the idea 
are being cautioned to watch their 
residence in a single country, such 
as France, because that country 
could nick’ them for an income 
split. But in setting up residence 
in some remote spot, and being 
free to travel on the Continent, 
the filmites would pay only a 
nominal levy, in the neighborhood 
of 2%. 

Also liberalized was the condi- 
tion on bonafide residents of a for- 
eign country. If a person took: up 
residence abroad, say, on Jan. 1, 
1952, and continued this to July 1, 
1953, the U. S. tax exemption now 
applies to the entire period. Pre- 
viously, the exemption would 
apply only to 1952, and not to any 
|part of the 1954 income. * .. x) 5 





Wednesday, February 20, 1952 





Amusement Stock Quotations 
For the Week ending Tuesday (19) 
Weckly Weekly Weekly Tués. Net. 
Vol.in High Low Close Change 
, 100s for week 
N. Y. Stock Exchange 
Mss asia osenesteuactecs on 11% 1134 115g 
CBS, sd yea eeeeeeeeseseese 79 3934 3634 ’ 3634 —2% 
CBS, We ctidvsenads sande 31 39 36 3614 —254 
Col. ies el cicteaeieme ce 48 13 123% 1214 —=_ \%4 
Decca ceeee eeereeeseeeeese 50 834 812 858 o— 
BM 415 do 6065608006866 Se 17 1658 1634 éaks 
PUPRIOURE, sccanecscsacive S00 28148 2634 2714 toe 
| ae beadeséne a Oe 2534 2414 2438 —13g 
RKO Pictures..... eee 121 4% 4°28 416 aw 
po Re SS 92 378 358 358 — 14 
RUNNIN hs 2 Kieeas oes 72 414 4% 416 — 14 
SR Ae ae eye 12 1014 10 10 — & 
TMs cic occedeces ere 1854 177% 1814 + 4 
Se Ab SR 129 1958 1914 1938 — % 
a Ee ta oie oie ws 42 123% 12 1238 — 
| =e eee 12 59 58 58 — 38g 
WeAttee WOO8, wg ccc ccceecs 190 14% 1434 147% o— 
N. Y. Curb Exchange 
er 50 338 3 38 — 
Gy 36 241% 23 23 — % 
Over-the-Counter Securities Bid Ask 
ee ee Ne re Pe re eee 258 31g — 
Pathe MEP OEE E ee TL ee Le ETO 43% 47% + 3g 
Tas WOMENS :os's 4x 6 o'Gpra 0d Saes'c errr rere 514 612 — % 
WORIG: BROMINE iis 5 Cisiees is Benes as vd 734 834 — %4 
(Quotations furnished by Dreyfus & Co.) 
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and can’t get an okay from him to | 12,” “Exclusive Model” and “I Mar- 


|go ahead on any of them. 


| efficient 


Meantime, RKO’s expensive and | 


ried a Woman.” 
In the backlog in the can are 


distribution organization, | nine indie and six studio produc- 
|faced once again with weekly op- | tions. 


Former include “Big Story” 


;erating losses because of lack of | (Winchester), “Clash by Night” 
| product, has been going out on the | (W-K), “Korean Story” (Grain- 
‘market and taking indie product|ger), “Robin Hood” (Disney), 
|for release. It has gone so far | “Androcles and the Lion” ( Pascal), 
| afield as to take on “Rashomon,” | “Rancho Notorious” (Fidelity) and 
| Japanese pic with English sub- | “Tarzan’s Savage Fury” (Lesser), 
titles, and has been gandering| Studio-owned product in the can 


| other foreign product. 


Other Outside Pix 
Likewise acquired from outside 
|to bolster the studio backlog of 
|15 pix was the David O. Selznick- 
Sir Alexander Korda British-made 
| “Gypsy Blood,” for which $500,000 
was advanced; M. Yona Friedman’s 
Israeli-made “Faithful City,” and 
Sol Lesser’s British-made ‘“Whis- 
pering Smith Vs. Scotland Yard.” 

Ned E. Depinet, RKO prez, who 
is often as mystified as the. rest of 
the industry 
motives and plans, is heading for 





he’ll 
ling stockholder and _ production 
days later to Phoenix for a vaca- 
tion. Sol A. Schwartz, prez of 
RKO Theatres, who returned from 
the Coast last week, is understood 
to have failed to see Hughes while 
he was there. 


There’s normally a slowdown in 
production at this time of the year 
because of the California tax on 
negatives within the state as of 
March 1. However, the RKO pro- 
duction lull goes beyond that, par- 
ticularly in the apparent lack of 
filming plans. 

This has given rise to much 
trade. speculation, but no explana- 
tion that really holds much water. 
Always in the back of the minds of 
Wall Streeters and _ industry 
sources interested in RKO affairs 
is the possibility of Hughes selling 
his controlling shares. Why he 
should stop production, however, is 
unexplained except for the possi- 
— that he wants to build up 
cash, 


Dietrich’s Dickers 


; Hughes’ lieutenant, Noah Diet- 
rich, has been negotiating recently 
on, selling 600 pix in the RKO 
library for TV for around $15,000,- 
000. As far as is known, this deal 
has now fallen through. In any 
case, how or why it would tie up 
with a production stoppage is pret- 
ty much inexplicable. 

Only pix which have recently 
completed photography at the stu- 
dio are W-K’s “This Man Is Mine,” 
in which Robert Mitchum and 
Susan Hayward are starred, and 
“Sudden Fear,” a Joseph Kauf- 
man production toplining Joan 
Crawford. Both are indie pix. 
Goldwyn's “Hans Christian Ander- 
sen” is currently in work on his 
own lot. 

On_the schedule to begin next 
Monday (25) is a Nat Perrin front- 
office production, “A Song For- 
ever,” starring Tony Martin. 
Among pix for which Wald and 
Krasna are awaiting an okay 
‘meantime, of course, drawing 
thelr $2,700 2 week each) are “Size, 





| includes 


“Jet Pilot,” “Ragged 


| Edge,” “Montana Belle” (made by 


| 





concerning Hughes’ | 


the Coast next week. It is assumed | 
huddle with RKO’s control- | 


chief prior to proceeding a few | : - : 
|ma as a result of the minority suit. 





Republic and acquired by RKO be- 
cause contract-player Jane Russell 
i starred), ‘“Half-Breed’” and 


“Macao.” 


_ Distribution organization is be- 
ing aided in spreading out avail- 
able product by several reissues. 
These include “Hunchback of Notre 
Dame,” “Cat People” and Disney's 
““Snow White.” 











Loew-Mayer | 
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Mayer faces something of a dilem- 


He must return the whole $2,750,- 
000 to Loew’s before that time or 
chance losing the $715,000 capital 
gains tax he must pay on it. 


Internal Revenue statutes pro- 
vide that in cases like this the tax- 
payer will not have his Federal 
levy returned to him if he is forced 
by a lawsuit to give back to the 
company the income on which it 
was paid. The best he can do is 
use this “loss” in future years to 
offset any income he gets from 
other sources. 


Little Chance of Coin Return 


Little chance is seen of Mayer 
handing the money back to Metro. 
Undoubtedly he will choose to 
chance winning the court fight. 
Statute allows him until March 15 
to return if he chooses. 

Judge Murphy last week also 
signed an order naming Gustave B. 
Garfield and Charles Trynan, who 
brought the action for Jeremy, as 
general counsel for any stockhold- 
ers who choose,te join in the suit. 
This was concurred in by Loew's 
and Mayer's attorneys, since it will 
prevent a whole flock of lawyers 
from trying to get into the act to 
share in the fees which the court 
would grant if the minority group 
wins its suit. 

Counsel for Mayer, Edwin L. 
Weis], has served notice on Gar- 
field of his intention to examine 
him before trial. Loew’s attorney 
in the action is George Hazard 
Gillespie of Davis, Polk, Wardwell, 
Sunderland & Kiendl. 4 

Jeremy suit charges that Loews 
was not justified in paying the 
huge sum to Mayer, following pas- 
sage by Congress of a special provi- 
sion of the tax law which permitted 
him to pay only the 26% capital 
gains levy on the coin instead of 
normal income tax. 

Payoff was made by Loew's to 
end Mayer's right to a percentage 
on further income of all pix made 
during his 27-year reign at the stu- 
dio and on, sale of remake sights. 
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Brit. Film Biz Moves to era 
Harsh Govt. Action Vs. Yank Pix 





London, Feb. 19. 


Sweeping into action with a 
united oe the British picture 
industry is to hold an emergency 
meeting within the next few’ days 
to plan a campaign to prevent cuts 
in the importation of Hollywood 
film into Britain, Trade alarm fol- 
lows the economy blast given in 
the House of Commons last month 
by the Chancellor of the Ex- 
chequer, and the Board of Trade 
warning to the Motion Picture 
Assn. that the government wants 
an early review of the Anglo 
American film agreeiment. a 

With vivid memories of the crisis 
that followed the 1947 economy 
measures, when the government 
clamped an ad valorem tax on all 
imported product and Hollywood 
countered by a total boycott of the 
British market, industry leaders 
are anxious to avoid any official 
action which lead to a slicing of 
imports from America. 

On the initiative of the Cinemato- 
graph Exhibs Assn, a special Ses- 
sion of the REP Committee 
(Renters, Exhibs, Producers) is be- 
ing convened to coordinate indus- 
try policy. Theatre operators felt 
that in view of the importance of 
the question, it would be unwise 
for them alone to send a memoran- 
dum to the chancellor, and will 
urge for joint representations to 
the government. 

When the chancellor first indi- 
cated that dollar expenditure on 
films was due for review before 
the end of September, he revealed 
that U. S. imports were costing 
$25,000,000 a year. That implied 
that incentive bonuses for produc- 
tion and distribution had yielded 
$8,000,000 over the basic $17,000,- 
000 permitted under the agree- 
ment, and that at least 90% of 
American net earnings were being 
converted. 

In the current year, the net is 
expected to rise by about another 
$1.000,000, which will probably be 
the share accruing to American- 
financed British pix under the 
Eady fund. 


AUSSIE CHURCHES PUT 
BAN ON FRY ‘PRISONERS’ 


“A Sleep of Prisoners,” Christo- 
pher Fry’s religious drama, has 
been banned for performance in 
any Church of England churches in 
Australia, according to reports 
from Sydney. The play, originally 
produced in a Church of England 
church in London and currently 
completing a U. S. tour, including 
appearances in churches of various 
sects, as well as in synagogue and 
various denomination chapels, was 
taken off after a single perform- 
ance in the Holy Trinity Church, 
Sydney. 

The U. S. tour closed Saturday 
(16) in Bridgeport, but will fesume 
atter Lent. 








‘Mirele Efros’ Preems 


Cersten’s London Season 
London, Feb. 12. 


Berta Gersten’s East End season, 
which is for three months with op- 


tion, opened Feb. 9 at the Grand } 


Palais with revival of the Jacob 
Gordon classic “Mirele Efros.” 
Opening drew standees. Gersten’s 
initial appearance was well re- 
ceived. Support by local cast was 
adequate. 

Gersten’s policy is to change 
plays weekly, with W. Seigel’s “My 
Judge and I” skedded to follow, 
after which she will stage Jacob 
Gordin’s classic, “Basche Sheba 
Without a Home,” a 30-year-old 
Classic revised by Jacob Mestel. 


Capra Urges Pix Realism 


Madras, Feb. 12. 

Indian producers should “stop 
copying Hollywood films,” Ameri- 
Can producer-director Frank Capra 
told newsmen last week, “and turn 
Out pictures with a true Indian 
background.” And these, he added, 
should emphasize the “common 
man” along with his daily life and 
drama. 

A delegate to India’s first Inter- 
national Film Festival, Capra made 
his observations during the open- 
ng days of the fete. He is repping 
the Motion Picture Assn. of Amer- 


ica as Wéll as3thie! Ol state’ Dept: 





Scot Coast City Sees 
a ~ - 
US. Airmen Upping Biz 
Prestwick, Scotland, Feb. 12. 

Choice of this Scot coast centre 
as a recognized leave spot for all 
U. S. airmen based on Europe is ex- 
pected to boost show biz here, par- 
ticularly at nearby Ayr and in Glas- 
gow. 

Prestwick, where there’s also a 
USAAF air base, is planning a 
mammoth Coney. Island fun centre. 
Airmen and their families will get 
free air travel to Scotland, and mil- 
lions of dollars is expected to flow 
into the country. Cinemas and the- 
atres at Prestwick, Ayr, Kilmar- 
nock and Glasgow anticipate a biz 
upbeat. 





Germany Seen as Rich 


Market for U.S. Films 
By Paris Distrib Heads 


Paris, Feb. 12. 
From now on, Germany can be 


their operations, say Continental 
managers here. Although there is 
nominally no limit on the number 
of pix that can be brought in from 
the U.S., each one requires a per- 


headache. Even companies which, 
like RKO, used to sell there out- 
right, now have opened exchanges 
for their product. 


are comparatively few play dates 
available because so far the Ger- 
mans love their own pix. In some 
cases, this yen for native films is 


pic can be held three or four weeks 
which blocks the booking of more 
Yank product. 

Even so, biz is excellent. The 
German ability to organize and the 
pace with which they have rehabil- 
itated the theatres, leaves little 
doubt, some distribs aver, that 
more money will be garnered there 
by Yank distribs than from any 
other territory on the continent. 

Last year Germany produced 


about 200 weeks of playing time. 
Although speaking the same lan- 
guage, Austria is an entirely dif- 
ferent problem, distrib officials 
say. Its overrun partly by the So- 
viets. Apart from its small size, 
the market cannot be compared 
with Germany. Operations have 
resumed independently there. 


Shows Abroad 


LONDON 
(This Week) 

(Figures indicate weeks of run) 
“And So to Bed,” Strand (18). 
“Blue for Boy,” His Majesty’s (64). 
“Colombe,” New (10). 

“Day’s Mischief,” Duke of York (10). 
“Figure of Fun,” Aldwych (18), 
“Gay's the Word,” Saville (53). 
“Happy Time,” St. James’s (3). 
“Hollow,” Ambassadors (38). 

“Kiss Me, Kate,’ Coliseum (50), 
“Nights of Madness,” Vic Palace (101). 
“Littie Hut,”” Lyric (72). 

“Love Of 4 Colonels,” Windham (40). 
“Lyric Revue,” Globe (21). 

“Master Crook,” Comedy (9). 

“Much Ado Nothing.” Phoenix (6). 
“Peep Show,” Prince of Wales (17). 
“Penny Plain,” St. Martin’s (34). 
“Puss in Boots on ice,”” Empress (9). 
“Relative Values.” Savoy (11). 
“Reluctant Heroes,” Whitehall (85). 











“Summer and Smoke,” Duchess (4), 
“South Pacific,” Drury Lane (16). 
“Third Person,” Criterion (7). 
“Waters of Moon,” Haymarket (64). 
“White Sheep Family,” Piccadilly (19). 
“Women of Twilight,” Vaudeville (18). 
“Zip Goes a Million,” Palace (18). 
CLOSED LAST WEEK 


“Te Dorothy, a Son,” Garrick (64). 
OPENING THIS WEEK 


(Figures denote preem dates) 


“Red Letter Day.” Garrick (21). 


AUSTRALIA 
(Week ending Feb. 2) 


Sydney 
“Bri “* Royal. , 
Borovansky Ballet, Empire. 
“tce Folie,” Tivoli. 
“Peter Pan,” Independent. 


Melbourne 


“Kiss Me, Kate,” His Majesty's. 
“Peep Show.” Tivoli : 

“See How They Run,” Princess. 
“Merchant of Venice,” Comedy. 


delaide 
“Worm’s Eye View,” Royal. 








Brisbane 
. Tp imtwlons Mies es a0) SF 


considered as the choice market for | 


mit. Thus far, this has been no} 


The real difficulty is that there | 


so great that even a German B} 


2 | 
about 60 features, which represents | 


“Seagulls Over Sorrento,” Apollo (85). 
“Sunset Knightsbridge,” W'minster (4). 


“Midsummer. Night’s Dr’m,” Old Vic (8). 


“Two Gentiemen Verona,” Old Vic (19). 
“Ist Person Singular,” Duke Yorks (20). 


No Understudy, So Show 


Closes After 1st Act 


Paris, Feb. 12. 
A performance of “Three Mus- 
| keteers” here had to be cancelled 
during the first act, and money 
refunded because no understudy 
was immediately available for an 
injured comedian. Jean Pierre 
Grenier, the comic, was doing a 
sword battle scene, when painfully 
injured in the eye by another ac- 


to a hospital. 

The understudy was not on the 
spot, and an announcement was 
made before the act closed regard- 
ing the cancellation. 


‘Bet Life’ Looks 


London Winner 


London, Feb. 19. 
“Bet Your Life,” Jack Hylton’s 
new British musical, which opened 
last night (Mon.) at the Hippo- 
drome, looks to be sound commer- 
cial winner although opening night 
reception was a bit mixed. A few 








overall warm reception. Colorfully 


staged show provides Arthur Askey | 


a broad comedy role as the jockey 
; who picks winners in his sleep 
| While honeymooning. 

Julie Wilson scores a fresh hit 
as the frustrated bride and stops 
the show with her duet with Sally 
Ann Howes, who made an impres- 
sive West End debut. Brian Reece 
| also has an important role. Richard 
Bird directed while book is by 
Alan Melville with music by Leslie 
| Smith and Charles Zwar. 


Show had been scheduled to 
|open Feb. 14 but was postponed 
in view of the King’s death. It 
had a 10-week provincial layout. 





‘River,’ ‘Show,’ ‘Victory, 
‘Yankee,’ ‘Highway’ Yank 
Films at India Fete 


Madras, Feb. 12. 


India’s first International Film 
Festival, in which some 46 features 
| have been entered by 22 participat- 
jing countries, not only is proving 
a means of displaying various 
techniques of filmcraft but is also 
showing the varied cultural pur- 
suits and ways of life in film pro- 
ducing nations. 
here Thursday (7) after two weeks 
in Bombay. 


Keynote for the fete was struck 
by C. M. Agarwalla, chairman of 
the organizing committee. “We 
meet not in rivalry,” he said, “but 
to appreciate each other’s art, skill 
and progress.” Festival films are 
being screened here in five city 
theatres with the governor presid- 
ing over the function as a whole. 


Hollywood features entered in- 
clude “The River” (UA), “Bright 
Victory” (U), “Magnificent Yan- 
kee” (M-G), “No Highway” (20th) 
rand “Greatest Show on Earth” 
(Par). Britain’s films include 
“Murder in Cathedral” and “Magic 
Box.” Italy has  ‘‘Messalina.” 
China submitted “Steel Fighters” 
and “White Haired Girl.” 


Among other pix due for screen- 
ing .at the Festival are Russia's 
“The Fall of Berlin,” Czechoslo- 
vakia’s “Victorious. Wings,” Yugo- 
slavia’s “Fra Brne,”’ Hungary's 
“Mrs. Dery,” Japan’s ‘“Yukiwari- 
soo,” Egypt’s “Nile Boy” and 
Switzerland’s “Four in a Jeep.” 
Indian industry submitted ‘“‘Awara,” 
“Amar Bhoopali,” “Babla” and 
“Pathala Bhairavi.” 


N.Y. CITY BALLET SET 
FOR EDINBURGH FETE 


London, Feb. 19. 

The New York City Ballet and 
Sadler’s Wells Theatre Ballet (lat- 
|ter now touring America) are to 
take part in this year’s Edinburgh 
Festival, Aug. 17 to Sept. 6. The 
| British troupe will appear during 
the first week and the Americar 
company in the second week. 

At this year’s Festival, German 
opera will be represented for the 
first time with a performance by 
the Hamburg State Opera of 
Hindesmith’s “Mathis de Maler” 
and “Fidelio.” — 

The repertoire of the N. Y. City 


| Ballet is expected to inclyde ‘T e 
Bal Piper” ctu Fake ™ i 
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London Pix Biz Firm Despite Few 
New Bills; ‘Quo Vadis’ Sock $19,300 
In 2d Wk.; (Queen! Big $9,800, 5th 





Hylton TV-Vaude Show 
Trial Run Lasts 2 Wks. 


London, Feb. 19. 
Jack Hylton’s experiment in TV- 
vaude folded at the Adelphi last 
Saturday (16) after a run of only 
two weeks. Show had been sched- 
uled to run until early April. 


It featured TV's “What's Your’) 


Line” and northern comic Frank 
Randle. Latter came in for ad- 
verse press criticism and Hylton 
had decided to take him out at the 


| beginning of last week and con- 


| 
| 


dissident galleryites marred the | 


| 





_ = 


tinue with another headliner. It 
was not possible to get a star of 
sufficient stature to fill the gap. 
Last night (Mon.) Randle’s tour- 
ing revue, “Randle’s Scandals,” 


opened at the Metropolitan, Edg- | 


ware Road, a nabe vaude- house 
situated about three miles from 
the Adelphi. 


Jap Commies Try to Block 
Lensing of Anti-Soviet 
Pic, Nip Producer Sez 


Tokyo, Feb. 12. 
Japanese Communists are try- 
ing to block production of the semi- 
documentary film, “I Was a Pris- 
oner in Siberia,” being produced 
here by Shu Taguchi for Toho stu- 
dio. The producer claims Commu- 


nist agitators tried to prevent 400 | 


former prisoners of war, who had 
spent time in Soviet POW camps, 
from appearing as extras while the 
pic was on location in Japan's is- 
land of Hokkaido. He said they 
also set fire to a set which repro- 
duced a Siberian prison camp. 

Later, Taguchi said, when a de- 
barkation scene was being filmed 
at a Tokyo waterfront a few Com- 
munists managed to get hired 
among 250 extras and distributed 
pamphlets denouncing the picture. 
He said actor Tatsuya Ishiguro, 
slated for a feature role, declined 
to appear in the pic because of 
Red intimidation. 

The producer added, however, 
that 8,500 feet of location filming 
has been completed despite Com- 
munist interference and pic is now 
being completed at the Toho stu- 
dio. Film is skedded for local re- 
lease in March and may be ex- 
ported to the U.S. and Europe. 

Film is based on a book by the 
same name written by Shizu Fujii, 
former cameraman in Manchuria, 
who was a prisoner of the Russians 
for three years in Siberia. Pro- 
ducer Taguchi was a prewar Metro 
cameraman here. In 1940, he joined 
Nippon Newsreel and was in N.Y. 
at the time of Pearl Harbor. 


‘Streetcar’ May Preem 
In 3 London 1st-Runs 


London, Feb. 19. 

A triple West End preem here 
for “Streetcar Named Desire’’ is 
being negotiated by Warners, and 
if it materializes it will be the first 
pic ever to open simultaneously at 
three first-run houses. 

“Streetcar” is already set to 
open day-date at the Warner and 
Studio One Theatres on Feb. 28. 
But because of the extended run 
of “African Queen” at the former 
house and the pre-determined gen- 
eral release of the new opus March 
24, it can only be allocated a limit- 
ed run. 

Because of the restricted West 
End run, WB is hoping to set a 
third booking at the London Pa- 
vilion. However, this must be de- 
termined by the way “The Well” 
fares. It opened there last Friday 
(15). United Artists will not pull 





its picture to accommodate “Street- | 
car” unless takings fall below the | 


theatre’s holdover figure. 





Biopic of Executed Priest 
Mexico City, Feb. 12. 

Biog of Father Pro, Catholic 
priest executed here in 1927 after 
being convicted of plotting the 
president’s assassination, will 
the first film of the producing 
company, Industria Filmadora de 
Anahuac (IFA). 


: a ig ET agg id- 
Jose Reynoso an ssQ iates - | (M-G) ran t ree we ks at the Mi ete 
banized this new nates on hehe. 4 tang te ft wesc! 


be | same theatre. 


London, Feb. 12. 


Although closed for a day be- 
cause of the death of King George 
VI, West End theatres had a sur- 
prisingly good week. This is part- 
ly attributed to the general in- 
adequacy of radio and TV, pro- 
grams of which were drastically 
restricted. 

The results are particularly sur- 
prising because there was only one 
new bill and the lone one showed 
up unfavorably. It is the British- 
made “Secret People.” modest 
$3,500 in four days At Odeon 
Leicester Square. 

Several holdovers, however, are 
still attracting big money. “Quo 
| Vadis,” at inflated prices at both 
the Carlton and the Ritz, is still 
smash with $19,300 at two spots, 
second week “African Queen” 
still holds firmly with $9,800 for its 
fifth round at the Warner, while 
“Outcast of Islands” looms pleas- 
ing $7,000 in third Plaza week 

Estimates for Last Week 

Carlton (Par) (1,128-70-$2.15)— 
“Quo Vadis” (M-G) (2d wk). Still 
attracting long lines and set for 
prolonged run Powerful $13,500 
for 6 days of second round. Stays 
indef. 

Empire (M-G) (3,099: 55-$1.70)— 
“Wiid North” (M-G) and stageshow 
(2d wk). Not up to expectations at 
below average $13,700. Stays an- 
other week with “Invitation” (M-G) 
opening Feb. 17. 

Gaumont (CMA) (1,500; 55- 
1 $1.70) —“Anne of Indies” (20th) 
and “FBI Girl” (20th) (2d wk). Oke 
$7,300 in its first season (6 days) 
and held firmly to get $5,000 in its 
second weekend. Stays a_ third 
round with “Sailors Beware” (Par) 
following Feb. 21. 

Leicester Square Theatre (CMA) 
1,753; 55-$1.70)—‘‘Model and Mar- 
riage Broker” (20th) and “Golden 
Girl” (20th) (2d wk). Steady with 
$7,000 for first frame and a good 
$4,800 in second weekend. Holds 
third week with “Steel Town” (UD 
beginning Feb. 21. 

London Pavilion (UA) (1,217; 55- 
$1.70\—‘‘Home At Seven” (BL). 
Opened disappointingly at $3,600. 
“The Well” (UA) opens Feb. 15. 

Odeon, Leicester Square (CMA) 
(2,200; 55-$1.70)—“Secret People” 
(GFD). Moderate $3,500 in its 
initial 4 days. Stays usual three 
weeks. 

Odeon, Marble Arch (CMA) 
(2,200; 50 - $1.70) — ‘Painting 
Clouds With Sunshine” (WB) and 
“Tomorrow Another Day” (WB) (3d 
wk). Mild $4,100. “Hunted” 
(GFD) takes over Feb. 14. 

Plaza (Par) (1,902; 70-$1.70)— 
“Outcast of Islands” (BL) (3d wk), 
Strong $7,000. Continues a fourth 
week with “Greatest Show on 
Earth” (Par) opening Feb. 16. 

Rialto (LFP) (592: 50-$1.30)— 
“Never Take No For Answer” (IF D) 
(7th wk). Holding beyond hopes 
with $2,400 this round. Stays on. 

Ritz .(M-G) (432; 90-$2.15)— 
“Quo Vadis” (M-G) (2d wk). The 
Carlton scenes daily repeated here 
being near capacity. Handsome 
$5,800. Stays indef, 

Warner (WB) (1,735; 50-$1.70\— 
“African Queen” (Indie) (5th wk). 
Continuing solid at $9,800 this 
session. “Streetcar Names Desire” 
(WB) set to follow, probably on 
Feb. 28. 


‘FABIOLA’ HIT IN INDIA; 
‘RIVIERA’ SURPRISE SOCK 


Madras, Feb. 12. 
The Italian pic “Fabiola,” han- 
dled in this country by RKO, did 
solid business for two consecutive 
weeks at Bombay’s Eros and Cal- 
cutta’s Lighthouse theatres. Pic 
opened at the new first-run Roxy 
here early this month registering 
trade opening week and is holding. 
“On the Riviera” (20th) did sur- 
prise biz at the New Globe, where 
it holds a week. * 
Columbia’s “Rudolph Valentino 
did very strongly at the Minerva 
for two weeks, while “Pandora and 
Flying Dutchman” (M-G) now 1S 
lin second week, with trade at the 
A sudden pi up 1S 
noted in the takings by English pic- 
tures playing here in the last few 

months. “King Solomon's Mines 
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1S ©) THRILL-PACKED."5 FINGERS"! 


CENTURY-FOX’ 


SENSATIONAL 


IS JAMIE ASON AS THE FABULOUS SPY 
WHO SOLD TO THE ENEMY THE SECRETS 
OF THE TEHERAN CONFERENCE AND THE 
TIME AND PLACE OF THE D-DAY LANDINGS!!! 


IT’S ALL TRUE!! —\inkara ano istansut 




















“5 FINGERS” starring JAMES MASON 
DANIELLE DARRIEUX * MICHAEL RENNIE le 

with Walter Hampden * Oscar Karlweis 01 
Herbert Berghof * Produced: by OTTO LANG C 
Directed by JOSEPH L. MANKIEWICZ th 
Screen play by Michael Wilson 
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~———Apside Stuff—Pictures . 


The Council of Motion Picture Organizations’ continuing effort to 
present the industry’s story to the public resulted Thursday (14) in 
the publication of guest editorial in the Hartford (Conn.) Times written 
py Arthur L. Mayer, COMPO’s exec v.p. Editorial, published under a 
two-column headline on the editorial page, was prefaced by a short biog 
of Mayer. In addition, a two-column box, with Mayer's picture on the 
paper’s front page called attentiqn to the editorial. 


In the editorial, Mayer points out that the local film theatre has 
attained a position of social and economic importance in its community. 
“Going to the movies’,” Mayer writers, “to the American family, means 
a night of pleasant recreation, but to the local merchant it means 
greater traffic in front of his store and better business for himself. To 
him the movie is more than a place of entertainment, it is a magnet 
that draws people downtown where they can see his wares.” 


Mayer’s editorial was written at the invitation of Francis S. Murphy, 
editor and publisher of the Times. 
z 


Films on painting and sculpture—many of them having no live ac- 
tion but merely allowing the camera to play on the works of art— 
continue to pour onto the market. Tremendous number of them, both 
in short and feature lengths, have appeared in the last year, and 
more are on their way, despite the obviously limited market for them. 





Pictura Films will send its second feature into release in May. It 


” 


is “Leonardo da Vinci,” showing life and works of the artist in color. 
Directed by Luciano Emmer and Lauro Venturi, it was lensed in Italy, 
France and the U.S. The outfit’s first film, ‘“Pictura—Adventure in 
Art,” recently closed a six-week run at the Esquire, Los Angeles, and 
is now in its second week at the Clay, San Francisco. 

A new 20-minute art pic, “Uncommon Clay,” has just been completed 
by Thomas Craven. Narrated by Conrad Nagel, it pictures the sculp- 
ture of six Americans—Donald De Lue, Wheeler Williams, Paul Man- 
ship, Cecil Howard, James Earle Fraser and Laura Gardin Fraser. 





Nearly half the newsreel topics presented in American theatres last 
year dealt with various aspects of*the foreign scene, according to a 
survey made by the research department of the Motion Picture Assn. 
of America. 

Through global facilities of the five newsreel companies, events 
were covered in 69 different foreign areas. In extent of coverage 
abroad, Korea got most attention with 375 sequences. Second as a 
topical source was Great Britain. 





Cy Howard’s cinema acting career died a’borning after a promising 
teeoff which had producer- George Jessel of “The (Sol) Hurok Story” 
interested in Howard to personate the concert impresario in his youth, 
at $2,500 a week, even before Howard’s first picture for Paramount 
was in the can. For that, the TV-radio producer-scripter was payrolled 


at $1,000 a week for “Stalag 17” until Par, at the last minute, decided | 


to re-shoot Howard’s scenes with Harvey Lembeck in the role he cre- 
ated in the stage original. 





Museum of Modern Art, N. Y., has acquired five new features for its 
film library. They comprise “Lost Boundaries,” produced by Louis de 
Rochemont; “Le Jour se Leve,” a 1939 Jean Gabin starrer; “Les Volon- 
tiers de la Mort,” a film made in wartime Japan showing training of 
Japanese Kamikaze pilots; “The Baker’s Wife,” directed by Marcel 
Pagnol and starring Raimu, and “The Joyless Street,” a 1925 Greta 
Garbo starrer directed by G. W. Pabst. Quintet will all be screened 
in the six-week period starting Feb. 18 through March 30. 





Fact that Walter Wanger is awaiting trial for shooting agent Jennings 
Lang apparently hasn’t stymied his picture-making plans. He registered 
with the Motion Picture Assn. of America last week the title “Mona 
Lisa.” Producer has a deal with Allied Artists. 























organizations and at the same time 
be capable of carrying on on the 
operational level. 


Robert W. Coyne, whose work as 
special counsel to COMPO ever 
Since its organization has been im- 
portant in holding it together, has 
been mentioned to move up to the 
exec v.p. post. However, Coyne 
was formerly associated with the 
Theatre Owners of America, one 
of the component groups, which 
probably means that Allied States 
Exhibitors Assn., another compo- 
nent, will not accept him. Allied 
and TOA are rivals in the national 
exhib organization field. 


A minimum of 30 delegates is ex- 
pected at the parley. Actually, it 
legally will be three meetings in 
one. First, it will be a session of 
COMPO members; second, it will 
be a meeting of the board, and, 
third, it will be a conclave of the 
executive committee. In corporate 
terms this is parallel to a simulta- 
heous session of stockholders, di- 


rectors and executive committee of 
the board. 


If there were full exec commit- 
tee representation on hand, there 
would be a minimum delegation of 
31. This consists of a rep of each 
of the 10 COMPO component 
bodies, plus seven additional dele- 
gates from Allied and seven from 
TOA and another seven elected at 
large by the board. 


General membership is open to 
any regional exhib organization, 
plus any group, such as equipment 
makers, that has an interest in the 
film industry. Board consists of a 
va of every organization admitted 
0 membership. Actual policy con- 
trol is im the hands of the exec 
Committee. As far as the current 
meetings are concerned, anyone 
repping a bonafide film organiza- 
— Or group will be admitted. 
~OMPO's interest lies in broaden- 
'ng its base as far as possible. 

Agenda for today’s gathering in. 


Continued from page 5 





COMPO Prexy Election 








cludes a report by Depinet, a treas- 
urer’s report to pe read by George 
Dembow in the absence of tfeas- 
urer Herman Robbins and a report 
by Mayer. That will be followed 
by discussion of “Movietime” tours, 
“Movietime” advertising, a speak- 
ers’ bureau, information library, 
exposition, round table, contests, 
cooperation with the Government 
(civil defense, recruiting, etc.) and 
a brief on essentiality of the film 
industry in regard to a manpower 
draft and materials allocations. 


Topics for tomorrow will include 
whether or not to go into a battle 
against the 20° admissions tax, in- 
dustry survey and research pro- 
gram, industry shorts, methods of 
collecting dues and _ financing 
COMPO, election of officers, elec- 
tion of the executive committee, 
admission to membership of the 
Theatre Equipment Supply Manu- 
facturers Assn. and the Theatre 
Equipment Dealers Assn., participa- 
tion in a Health Week project and 
discussion of films for TV. Last 
subject has been included at the 
request of Norman Glassman, New 
England exhib. 

Among those expected at the 
meetings are Trueman Rembusch, 
Mare Wolf, Wilbur Snaper, Lau- 
ritz Garman, Norman Glassman, 
Sam Kirby, Julian Brylawski, Al- 
fred Starr, Herman Levy, Si 
Fabian, Gael Sullivan, Harry La- 
mont, Tom Edwards, Rotus Harvey, 
Leonard Spiegelgass, James A. 
Mulvey, Jack Alicoate, Ellis Arnall, 
Harry Brandt, Maurice Bergman, 
Oscar A. Doob, Harry Goldberg, 
S. J. Goldberg, Edward Hyman, 
Eric Jonhston, Allen Johnson, Gun- 
ther Lessing, Chick Lewis, Ted 
Mann, John O’Connor, Al Pecus, 
Sam Pinanski, John Phillips, Rob- 
ert J. Rubin, Charles M. Reagan, 
Fred Schwartz and Joe Vogel. 


Also on hand, of course, will be | were not so badly off in light of the Arkansas as a starter. 


Depinet, Mayer, Coyne and Charles 
E. McCarthy, COMPO’s coordinator 
of advertising and publicity. 











| 





COMPO Dilemma 


Continued from page 3 


ica and Allied States Assn.—have 
already snarled at each other on 
the point. 

TOA Would Fight Tax Solo 

TOA board recently asserted it 
wanted an attack made on the tax, 
and if it couldn’t find anyone to 
go along, it was prepared to em- 
bark on the fight itself. Allied 
almost immédiately came back 
with a somewhat less enthusiastic 
endorsement of a tax brawl than 
TOA’s, but made it clear that if 
any battle were to be undertaken, 
> felt COMPO should spearhead 
it. 

Underneath the dirty looks the 
two organizations were throwing 
at each other on the issue were 


memories of last year’s tax fight. | 


That was all but won when the out- 
break of the Korean war put a sud- 


‘Louis de Rochemont Sets 
Pic on Political Bossism; 
Also Program in Burma 


Film dealing with municipal cor- 
ruption is being contemplated by 
Louis de Rochemont. Producer's 
outfit, RD-DR Corp., has registered 


ject. 





and “The Secret Bosses.” 
Pic will be based on material as- 
‘/sembled by Lester Velie, who did a 


| Six-part yarn for Collier’s on po-| 


| litical bossism. According to Bor- 
den Mace, de Rochemont exec, deal 
is in the talking stage to obtain 
the rights to the magazine’s series 
Meanwhile, Velie is attempting to 
|work up a screen treatment. 

Since January a staff of Louis de 
Rochemont technicians have been 
jworking in Burma to develop a 


four titles pertaining to the sub-| 
They are “The Big Boss,” | 
“The Man to See,” “Secret Boss” | 


den finis to it. | documentary film program in the 

In the van of that attack and act-| Asian republic. Program, which 
ing for COMPO was Abram F. My-| includes the production of films as 
ers, board chairman and general| well as the training of Burmese 
counsel of Allied, who makes his | technicians, is part of the U. S. 
headquarters in Washington. His|Government’s effort to furnish eco- 


near-success made him something | nomic and technical assistance un- | 
of an exhib hero, and TOA, which | der the Mutual Security Act. Con- | 
is constantly vying with Allied for | tract with de Rochemont provides | 


theatre members, didn’t at all like | for dollar costs of $260,900 to be 


the. limelight which the tax issue 
threw on the Allied official. 

With this situation prevailing, it 
is not at all certain that no matter 
what COMPO decides to do, TOA 
might not launch a campaign of 
its own. That might put Allied on 
a spot with theatremen—with in- 
teresting results. 


Cool heads in COMRO fear a 
campaign now might be bad pub- 
lic relations not only from the 
standpoint of advertising the indus- 
try’s hard times, but from the ef- 
fect on the public of asking for a 
cut in taxes when everyone else is 
being forced to dig deeper. 

Likewise, industry execs feel 
that they’ve lost their selling line 
as far as the tax cut goes. That 
was last year’s pledge that the sav- 
ing would be passed on to the pub- 
lic. 

COMPO 


toppers fear 


out the country now would fulfill 
it. In that case, very bad public 
feeling would almost surely ensue 
against the industry. 

One reason that exhibs couldn’t 
be expected with certainty to pass 
the saving on to patrons is that a 
cut of perhaps 50% in the tax 
would mean only a nickel or less in 
many cases. It has been well es- 
tablished that such minor 


that if | 
such a promise were made, it is not 
at all certain that exhibs through- | 


trim- | 


|financed by MSA; local currency 
costs in Burma will be paid in 
rupees by the Burmese Govern- 
| ment and the Burmese private film 
| industry. 

MSA dollars will pay for such 
costs as equipment and salaries for 


personnel working on the Burma | 
| contract. Among the local currency | 
!costs will be those of constructing | 


a central film laboratory in Ran- 
| goon, for which the *Burmese pri- 
|vate film industry will provide 
'one-half of the rupees needed. 
Pact calls for the de Rochemont 
|firm to work with the Burmese 
|Government for two years. With 


\the help of Burmese technicians, | 


ithe U. S. 
|documentary films 


outfit will produce four 
dealing with 


Burma’s way of life, her culture, | 


and her progress in developing 
|modern methods in the fields of 
health and sanitation. 


Jules Bucher, documentary cam- 
eraman-director, is general man- 
ager for the de Rochemont contin- 
gent. His aides include Victor 
Jurgens, specialist in Far East film 
| journalism; Kay Norton, formerly 
| with John Ford and Metro and an 
|ex-Navy photogrophic officer, and 
Nicholas Webster, a former Gov- 
'ernment film service director and 
| editor. 





a acconage itis iso ‘eared BUCKNER WINS SWG 
that the Washington solons wi e 
AWARD FOR ‘VICTORY’ 


just as hep to this point as exhibs 
Hollywood, Feb. 19. 


are. 

On the other hand, fact this is 
an election year is thought to make Winners of annual Screen Writ- 
t a propitious time for demanding | ers Guild awards for screenwriting 
a slash in the admish tap. Con- have been announced following a 
gress, it is thought, might be more tabulation of membership votes. 


willing to listen to reason in 1952 Plaques and bound copies of the 


than during ensuing years. 


Life M . | 

1 e ag _ Robert Meltzer ss a 
‘for the picture best depicting the 
Continne®, from page > Gammm  Ameriten scene, “Bright Victory” 
year’s survey. It points out, among | (UI), went to Robert Buckner; best 
other things, that most of the ma- | comedy, “Father's Little Dividend, 
jor studios are involved in picture- Metro, Albert Hackett and Frances 
making for TV in one way or an- | Goodrich; best drama, Place in 
other. | the Sun,” Paramount, Michael Wwil- 
Threats by major company pub- son and Harry Brown; best musical, 
ad chiefs of reprisals against Life | “American in Paris, Metro, Alan 
by withholding advertising, made | Jay Lerner; best written picture 
in the heated aftermath of the Au- under $400,000 budget, “Steel Hel- 

gust article, were toned down dur-| met,” Lippert, Samuel Fuller. 
ing cooler moments. However, Life 
is believed to have lost some film 


tee tad ate that | K.C. Firm Starts Drive 
To Boost Ozoner Biz 


it was unfriendly. However, some 
of the loss, if there was any, must 
undoubtedly also be attributed to a Kansas City, Feb. 19. 
growing move in recent years away| Movement to build ozoner biz 
from national magazine advertising | by an intensive ad drive has again 
because of the difficulty of coordi- | been launched by Jack Braunagel, 
nating release dates. head of drive-in operations for 
Hollywood vs. TV, which has be- Commonwealth Theatres. He has 
come a highly-popular subject with | started a 24-sheet and window card 
publications, also gets a workout |¢ampaign for his ozoners and is 
currently in the New York Daily | inviting other operators to partici- 
News. The tab’'s Hollywood cor-!| pate. As a result of Braunagel’s 
respondent, Florabel Muir, is doing | campaign last year 500 24-sheets 
a series on the subject. She has in- were posted in 17 states. A ntw 
terviewed numerous Hollywoodites poster this year shows a family 
and is generally taking a friendly | group in a car with the catch line, 
point of view. “Let’s All Go to a Drive-In Movie 
Miss Muir’s second article, ap-' Tonight.” 
pearing in yesterday's (Tues.)| For current campaign, Common- 


News, was based on a talk with | wealth drive-ins are posting hun- 


| scripts will be presented to winners 
, at the annual SWG awards dinner 
at the Hollywood Palladium, Feb. 














Darryl F. Zanuck. The 20th-Fox dreds of 24-sheets and 2,000 win-| 
production chief opined that films | dow cards in Kansas, Missouri and | 


Use of bill- 
big troubles that tele is already | boards obviously 1s prompted by 
having and which appear certain | fact that ozoner patrons are eX- 
for the future. jclusively auto owners. 


TATSE Threatens 


| 


‘Strike Vs. 10 ATP 


Vidpic Companies 


Hollywood, Feb. 19. 

| Mushrooming vidfilm industry is 
threatened by first strike with 10 
outfits belonging to the Alliance of 
Television Producers facing a walk- 
out tomorrow (Wed.) morning un- 
less the ATP board changes its 
stand and meets contract terms 
sought by 16 basic craft unions of 
International Alliance of Theatri- 
cal Stage Employees. 

ATP spokesman said producers 
already yielded to certain IATSE 
demands, adding “it’s a hardship 
to give them that, but if they don’t 
accept, we won't work.” Four of 
the 10 firms in ATP—Ziv, Crosby 
Enterprises, Frank Wisbar and 
Screen Televideo—are currently 
shooting. An ATP rep said the 
group offered a 5% pay hike 
retroactive to Oct. 25, but IATSE 
wanted 10° ; the Alliance okayed 
another retroactive 5°o hike yester- 
day (Mon.), but IATSE wanted 
second hike made 10°. 

Other points in dispute include 
paid holidays for casuals, demands 
for contributions to union health 
and welfare fund, and changes in 
dismissal pay setup. Alliance 
spokesman said it feels it has been 
“more than fair” so far, “but can't 
go any further.” 





| 
Army, Air Force Consider 


Extending Family Taping 
Of Messages to Servicemen 


| Army and Air Force units are 
| considering a move to extend to 
|other sections of the country a 
/morale-building scheme initiated 
jin the 53 Skouras-operated thea- 
itres in the New York metropolitan 
| area last week. Houses gave 
j}space in their lobbies for record- 
| ing machines on which wives, 
| sweethearts and mothers of serv- 
icemen could make tapes for mail- 
| ing overseas. 

| Between 6,000 and 7,000 five- 
|minute messages were recorded. 
Revere Camera Corp. loaned the 
machines, and Minnesota Mining 
and Mfg. Co., makers of Scotch 
recording tape, provided the mag- 
netic ribbon free. Tieup with the 
N. Y. Mirror plugged the “Valen- 
tine Day” message-makers in the 
Skouras lobbies every day. 

Idea was developed by the Public 
Information Office of the 514th 
Troop Carrier Wing at Mitchel 
Field, Long Island, out of a scheme 
Revere prexy Ted Briskin initiated 
in stores handling his company’s 
| recording machines. 
| 


FILM COURSE, IN N.Y. 
BALLY TIEUP, TEES OFF 


Activities attendant to Organiza- 
| tion of the Motion Picture Industry 
‘of the City of New York's tieup 
|with the Board of Educaiion got 
| underway this week with the open- 
jing session yesterday (Tues.) of a 
|15-week course for high school 


| teachers and the issuance of the 
first bulletin for teachers. 


| Course, entitled “The Motion 
| Picture, an Educational Potential 
in the School and Community,” 
teed off with a lecture by Prof. 
Robert Gessner, chairman of the 
film department of New York U., 
‘who discussed “The Motion Pic- 
|}ture as a 20th Century Art.” Rus- 
|sell Dowming, v.p. and exec direc- 
tor of the Radio City Music Hall, 
repped the industry group. Dr. 
| Franklin Helier, principal of High 
School of Performing Arts, where 
ithe lecture was held, and Miss Rita 
;Hochheimer, assistant director of 
' visual education, served as coordi- 
|nators. Following the opening ses- 
sion, film group held a reception 
at the Rockefeller Center Lunch- 
eon Club for Board of Education 
| officials, industry toppers and the 
| press. 
| Bulletin, known as “Views and 
Previews,” was prepared under the 
‘direction of Mrs. Esther L. Berg. 
an assistant principal on leave of 
absence. It lists a group of cur- 
rent pictures and outlines in detail 
how these films can be coordinated 
; with classroom discussion. 
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FACTS ABOUT 
M-G-M’s GOLDMINE 


‘LONE STAR ! 


It is called by critics another “Honky Tonk,” the kind of 
“treat em rough” love drama that the Gable fans adore him 
in! It is doing smash business from Coast to Coast. 


PHILADELPHIA— Biggest M-G-M five-day gross since 
July 1949. 


LITTLE ROCK—Best first two days since November 1949. 
FORT WORTH—M-G-M’s top five-day gross in three years. 


CORPUS CHRISTI—First week tops all M-G-M pictures 
since May 1947. 











DALLAS—Running ahead of everything except “Show 
Boat” in past two years. 


SAN ANTONIO—Second highest six-day gross since 


“A woman like you June 1949. 

isn't going to kiss AUSTIN—Second highest six-day gross since June 1949. 
more than one man 

like this.” And imagine this! In Knoxville, Peoria, Los Angeles, it’s 


only a few dollars less than famed “Show Boat”. 


Hitch Your Box-office to a “LONE STAR”! 
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BRODERICK : ap - y ' battle of Texas ! 


Ava fights the 
battle of the sexes! 
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SEATTLE 


(Continued from page 9) 
and “Woman in Dark” (Rep) (3d 
wk), $2,500 in 4 days. 
Coliseum. (Evergreen) (1,829; 65- 
90)—“‘Red Skies Montana (20th) 
and “Drums Deep. South” (RKO). 


Big $11,000. Last week, “Girl in| 


Every 
Pony 
$8.300. : 

Fifth Avenue (Evergreen) (2,366; 
65-90) —"‘First Time” (Col) and 
“Harem Girl” (Col). Slow $7,000. 
Last week, “On Dangerous Ground” 
(RKO) and “Jungle of Chang 
(RKO), $5,000. ain 

iberty (Hamrick) (1,650; 65-90) 
_ligee Star” (M-G) and “Light 
Touch” (M-G) (2d wk). Off to $7,- 
500. Lasteweek, solid $12,800. 

Music Box (Hamrick) (850; 65- 
9))—“‘Lavender Hill Mob” (U). 
Fancy $5,000 or close. Last week, 
“Tales of Hoffmann” (Indie) (4th 
wk), $4,300 at 50-$1 scale. 

Music Hall (Hamrick) (2,282; 65- 
90)—"‘Pandora” (M-G) and “Big 
Country” (M-G) (3d wk-4 days). 
Good $4,500. Last week, $7,300. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Room for One More” (WB) 
and “Bushwhackers” (Indie). Fine 
$10,500. Last week, “Bend of Riv- 
er’ (U) and “Lady Pays Off” (U) 
(3d wk-5 days), big $6,700. 


Express” (Indie) (2d wk), 


Palomar (Sterling) (1,350; 50-$1) | 
(2d run) 


—‘“Hotel Sahara’ (Rep) 
with Flo Ashe and burlesque revue 
onstage. Big $10,000. Last week, 
‘Ten Tall Men” (Col) and “Japan- 
ese War Bride” (20th) (2d runs), 
slow $3,000 at 45c-70c scale. 

Paramount (Evergreen) (3,049; 
65-90/—“‘Green Glove” (UA) and 
“Tale of 5 Women” (UA). Okay 
$10,000 or near in 8 days. Last 
week, “Aladdin” (Mono) and “Steel 
Fist’ (Mono), $5,200. 


‘Decision’ Fine $13,000, 
Port; ‘Bend’ Fat 96, 4th 


Portland, Ore., Feb. 19. 

Strong product is keeping the 
coin rolling into first-runs here 
this week. “Bend of River” is still 
packing the customers into the 
Broadway for a fourth session, af- 
ter three socko weeks. “Decision 
Before Dawn” also looks fine at 
Paramount and Oriental. 

Estimates for This Week 


Broadway (Parker), (1,890; 65-90) 





—‘‘Bend of River’ (U) and “Lady | 


Pays Off” (U) 


(4th wk). Fancy 
$9,000 in 6 days. 


Last week, great 
$12,800. 


Guild (Parker) (400; 65-90)— 
“Pygmalion” (Indie) and ‘Major 
Barbara” (Indie) (reissues). Okay 
$1,700. Last week, “Medium” (In- 
die), $1,500. , 

Mayfair (Parker) (1,500; 65-90)— 
“Room For One More” (WB) and 
“Girl on Bridge” (20th) 2d wk-4 
days) (m.o.). Excelled $4,000. Last 
week, $6,300. 

Oriental (Evergreen) (2,000; 65- 
90) — “Decision Before 
(20th) and “My True Story” (Col), 
day-date with Paramount. Big 
$5,000. Last week, “Ten Tall Men” 
ae “Lady and Bandit” (Col), 


Orpheum (Evergreen) (1,750; 65- 
90\—"Ten Tall Men” (Col) and 
Lady and Bandit” (Col) (2d wk). 
Good $7,500. Last week, $9,000. 
Paramount (Evergreen) (3,400; 
65-90) —“Decision Before Dawn” 
(20th) and “True Story” (Col), also 
Oriental. Fine $8,000. Last week, 
Red Skies Montana” (20th) and 
Elephant Stampede” (Mono), 
same, 

United Artists (Parker) (890; 65- 
90\—“The Well” (UA). Mild $5,500. 
my week, “Pandora” (M-G), 





WASHINGTON 


(Continued from page 9) 
$8,000. Last week, “Girl in Every 
Port” (RKO), $11,000. 
re Ontario (K-B) (1,404; 44-74)— 

Detective Story” (Par) (3d wk). 
es $7,500. Last week, $10,000. 


5 Palace (Loew’s) (2,370: 44-74)— 
Phone Call Stranger” (20th). Dis- 
appointing $16,000. Last week, 
Decision Before Dawn” (20th) (2d 
Wk), sluggish $11,000. 

Playhouse (Lopert) (485; 55-$1) 
—“Woman in Question” (Col). Not 
80 good $4,500 for American preem 
of this British import. Stays. Last 
week, “Great Expectations” (indie) 
(reissue), Okay $3,500. 
un 2tner (WB) (2,174; 44-80)— 
potie Woman is Dangerous” (WB). 
A easing $13,500. Last week, 

oom for One More” (WB) (2d 
Wk), above hopes with $11,000. 

. Trans-Lux (T-L) (654;. 50-85)— 
awe Tickets Broadway” (RKO). 

\& $7,000. Stays. Last week, “The 
Well (indie), $3,000. 


Port” (RKO) and “Riders | 


Dawn” | 





‘ROOM’ LIVELY $10,000, 
_ OMAHA; ‘DOOR’ NICE 56 


Omaha, Feb. 19. 
Brightest spot in town is still the 
Orpheum where second week of 
“Sailor Beware” continues solid. 
| Paramount, with “Room For One 





| More,” is doing best biz for a new 
| pic, with lively session. This is 
the best Paramount take in weeks. 
State had a fine week with 
“Strange Door” and “Purple Heart 
| Diary.” The Omaha is good with 
| “Aladdin” and “Steel Fist.” 
Estimates for This Week 
Paramount (Tristates) (2,800; 16- 
} 70)—‘“*Room For One More” (WB). 


| Smart $10,000, best here in weeks. | 


Last week, “Decision Before Dawn” 
(20th), $7,000. 


| 70) — “Sailor Beware” (Par) (2d 
'wk) and “Elephant Stampede” 
i}(Mono). Trim $10,500. 
| smash $15,500. 

| Brandeis (RKO) (1,500; 16-70)— 
| “Girl in Every Port” (RKO). Dis- 
|appointing $5,000. Last week, 
|*Boots Malone” (Col) and “The 
| Family Secret” (Col), $7,200. 

| Omaha (Tristates) (2,100; 16-70) 
—‘“Aladdin and Lamp” (Mono) and 
|The Steel F¥st’” (Mono). Good 
| $6,500. Last week, “The Well” 
(UA) and “Man With My Face” 
(UA), fine $7,800. 

State (Goldberg) (865; 25-75) — 
“Strange Door” (U) and “Purple 
Heart Diary” (Col). Good $5,000. 
Last week, “See You in Dreams” 
(WB) (3d wk), $4,000. 


‘Woman’ Strong $16,000, 
Best in Sluggish Buff. 


Buffalo, Feb. 19. 


Plenty of holdovers here this 
week, with a batch of new product 
headed by “Greatest Show on 
Earth” being launched today. 
“Pandora” is doing well enough to 
win a holdover at the Buffalo. Best 
showing was made by ‘Woman Is 
Dangerous” with fine total in nine 
days at the Center. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)-— 
“Pandora” (M-G) and “Sellout” 
(M-G) (2d wk). Holding, with week 
starting today (Tues.). Last week, 
|nice $12,500. 
| Paramount (Par) (3,000; 40-70)— 
+ “‘Retreat, Hell’ (WB). Opened to- 
|day (Tues.). Last week, “Hong 
| Kong” (Par) and “Pancho Villa 
| Returns” (Indie), okay $12,000. 

Center (Par) (2,100; 90-$1.25)— 
“Greatest Show ‘on Earth” (Par). 
Opened today (Tues.). Last week, 
“Woman Is Dangerous” (WB) and 
“Wooden Horse” (Indie), fine $16,- 
000 in 9 days. 

Lafayette (Basil) (3,000; 40-70)— 
“Indian Uprising” (Col) and “Har- 
em Girl” (Col). Fairish $9,500. Last 
week, “Meet Danny Wilson” (U) 
ee Springs” (Indie), $8,- 


Century (20th Cent.) (3,000; 40- 
70)—‘‘Red Skies Montana” (20th) 
and “Woman in Dark” (Mono). 
Fair $8,500. Last week, “Aladdin 
and Lamp” (Mono) and “Flight to 
Mars” (Mono), $7,500 in 5 days. 


‘Tickets’ Tasty 24G, 
Mont’!; ‘FBI Girl’ 10G 


Montreal, Feb. 19. 


New entries at nearly all delux- 
ers are sparking biz here this week. 
“Two Tickets to Broadway” is sock 
at Capitol. ‘Quo Vadis,” in third 
session, continues to draw although 
returns are down sharply from 
opening stanzas. All theatres were 
closed last Friday (15) till 6 p.m., 
day of the late King’s funeral. 

Estimates for This Week 

Palace (C. T.) (2,661; 34-60)— 
“Too Young to Kiss’ (M-G): Good 
$15,000. Last week, “Close to 
Heart” (WB), $13,000. 

Capitol (C. T.) (2,412; 34-60)— 
“Two Tickets to Broadway” (RKO). 














Socko $24,000. Last week, “De- 
tective Story” (WB) (3d_ wk), 
$14,000. 


Princess (C. T.) (2,131; 34-60)— 
“Double Dynamite” (RKO). So-so 
Last week, “Silver City” 
(Par), $12,000. 

Loew’s (C. T.) (2,855; 90-$1.50)— 
“Quo Vadis” (M-G) (3d wk). Okay 
$30,000 following solid $39,000 for 
second. 

Imperial (C. T.) (1,839; 34-60)— 
“FBI Girl” (Lip) and “Journey Into 
Night” (Lip). Good $10,000. Last 
week, “Barefoot Mailman’ (Col) 
and “Whistle Eaton Falls” (Col), 
$6,000. 

Orpheum (C. T.) (1,048; 45-66)— 
“Big Night” (UA), and “Chicago 
Calling” (UA). Oke $8,000. Last 


week, “Midnight Kiss” (M-G) and 
“Toast New Orleans” (M-G) (reis- 
| sues) (2d wk), $7,000. 





| riage Broker” 








| best in 
Orpheum (Tristates) (3,000; 16-| 


Lest week |“Clouded Yellow” 
ast week, | $2500. Last week, “Browning Ver- 





| 


| 





‘STAR’ LOFTY $18,000, | 


PITT, ‘SALESMAN’ 106 


Pittsburgh, Feb. 19. 

“Lone Star” is the big new pic 
here this week, and it looks like a! 
holdover at the Penn. “Death of | 
Salesman” started off disappoint- | 
ingly at Harris, but may pick up| 
on strength of rave notices to nice | 
session. “Room for One More” still 
is strong at Warner in fourth’ 
stanza and may hold again. “My | 


Favorite Spy” -isn’t doing so well | 


at the Stanley. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Wide Blue Yonder” (Rep). Thin 
$3,500. Last week, “Model Mar- 
(20th), $6,200. 

Harris (Harris) (2,200; 50-85)— 
“Death of Salesman” (Col). Nice 
$10,000 or less. Last week, “Red 
Skies Montana” (20th), $5,000. 

Penn (Loew’s) (3,300; 50-85)— 
“Lone Star” (M-G). Sturdy $18,000, 
long stretch, and _ stays. 
Last week, “Invitation” (M-G), 
$9,500. . 
Squirrel Hill (WB) (900; 50-85)— 
(Col). Okay 


sion” (U) (3d wk), $1,800 in 6 days. 
Stanley (WB) (3,800; 50-85)— 
“Favorite Spy” (Par). Thin $9,000. 


Last week, “At Sword’s Point” 
(RKO), helped by world preem 
ballyhoo to $11,000. 

Warner (WB) (2,000; 50-85)— 


“Room for One More” (WB) (4th 


wk). Fine $7,000 for what was sup- 
posed to be wind-up, but probably | 
won’t be. Last week, $8,000. 


Cole, Gibbs Up ‘Texan’ 
To Sturdy $40,000, Det. 


- Detroit, Feb. 19. 
Two downtown houses are doing 
biz this week, others mainly are | 
below par.. Nat “King” Cole and | 
Georgia Gibbs topping stageshow | 
well up. “Return of Texan” to nice | 
week at Fox. “Sailor Beware” is 
good in second Michigan round. 
“This Woman Dangerous” looks 
fair at Palms. “Lone Star” is hold- 
ing in second United Artists stanza. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Return of Texan” (20th) 
plus stageshow headed by Nat 
“King” Cole and Georgia Gibbs. 
Nice $40,000. Last week, “Model 
Marriage Broker” plus Tony Mar- 
tin onstage, $42,000. 
Michigan (United Detroit) (4,000; | 
70-95)—“‘Sailor Beware” (Par) and | 
“FBI Girl” (Lip) (2d wk). Fine 
$18,000. Last week, $26,000. 
Palms (UD) (2,900; 70-95)—‘This 
Woman Dangerous” (WB) and) 
“Finders Keepers” (U). Fair $15,-| 
000. Last week, “Strange Door” | 
(U) and “Cave of Outlaws” (U), | 
$13,000. 
Madison (UD) (1,900; 70-95)—)} 
“Hunchback Notre Dame” (RKO) 
and “‘Cat People” (RKO) (reissues). | 
Dim $5,000. Last week, ‘“Danger- | 
ous Ground” (RKO) and “Yellow- | 
fin” (Lip), $6,000. 
United Artists (UA) (1,900; 70- 
95)—“‘Lone Star” (M-G) and) 
“Shadow in Sky” (M-G) (2d wk). | 
Holding at $8,000. Last week, fine | 
$11,000. 
Adams (Balaban) (1,700; 70-95)— | 
“Death of Salesman” (Col) (2d wk). | 
Slipping to $6,500. Last week, fast | 
$11,300. 


| 
’ PROVIDENCE 
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and “Suicide Attack” (Indie), 
$8,000. 
Majestic (Fay) (2,200; 44-65)— 


“Red Skies Montana” (20th) and 
“Chicago Calling’ (UA). Steady | 
$8,000. Last week, “Woman Is) 
Dangerous” (WB) and “Man Bait” 
(Lip), $9,000. 

Metropolitan (Snider) (3,000; 44- 
65)—“‘Room for One More” (WB) 
and “Hold That Line” (Mono). 
Picking up to trim $9,000 with two- 
day carryover to normal opening. 
Opened Tuesday (12). 

State (Loew) (3,200; 90-$1.25)— 
“Quo Vadis” (M-G) (4th wk). Being 
milked for fairly good $8,000. Third | 
week was $12,000. 

Strand (Silverman) (2,200; 44-65) | 
— “Boots Malone” (Col)  and| 





“Harem Girl” (Col). Opened Mon- | aa 


day (18). Last week, “Sailor Be- | 
ware” (Par) (3d wk), nice $7,500. | 





*ge , 
Long-Boiling ‘Kettles 
Hollywood, Feb. 19. 
Universal-International’s “Ma and | 
Pa Kettle at Waikiki,” currently | 
in work, will not be released until | 
1954. | 
Studio releases one “Kettle” | 
every year. Slated to go out this | 
April is “Ma and Pa Kettle at the | 
Fair,” completed more than a year | 
ago, while “Ma and Pa Kettle Go| 
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| theatres by the Post 















here. Some bases are frozen in 
during the winter+so that they 
don’t get new films for as much 
as two to three months. If we could 
send in a supply of kinescopes 
with the films before the freeze, 
it would give them a supplemental 
supply of pictures.” 

Although virtually all perform- 
ances are sellouts, no matter what 


definite favorites, according to 
Major Maloney. “They want any- 
thing in color,” he says. ‘“Techni- 
color films rate first choice.” 

Next in popularity are musicals, 
with girls, songs and dancing. 
Third are the epics, with the big 
budget westerns a very. close 


fourth. In fact, the Alaskan Com- | 


mand has received a number of re- 


quests for more oaters for the post | 
And, | 


theatres. Comedies follow. 
says Maloney, “Down at the bottom 
of the heap are the British pic- 
tures. We get two or three a month 
up here. The servicemen don’t want 
them.” 

There are currently 19 35m the- 
atres at the various Army, Navy 
and Air Force bases; four more 
are under construction and will 
be ready by April 1. One of the 
largest service theatres in Alaska 

the 1,000-seater at the Kodiak 
Naval base—burned down a few 
weeks ago for a $300,000 loss. 
Kodiak is now showing 16m films 
at its gymnasium, with other 16m 
projectors installed in the barracks 
and messhall. 

In addition to the 35m situations 
there are 62 free 16m show loca- 
tions and 12 16m looations where 
admission is charged. The 35m the- 
atres operate seven days a week 
and the 16m halls run about four 
nights each week. 

Each week, the Army and Air 
Force sends two prints each of 
four new 16m _ subjects and five 
to six 35m subjects. Prints remain 
in Alaska about a year and a half, 
circulating among the posts. The 
new pictures normally start in the 
small, outlying spots, with later 
playing time in the bigger bases 
with greater diversity of recrea- 
tion. 

Navy bases charge 12c admission. 
At the Army and Air Force bases, 
the ticket price is 25¢e for adults 
in uniform, 15¢ for children, and 
42c for authorized civilians who 
work on the bases. 

Hot buttered popcorn concessions 
at which candy bars are often sold 
also are operated at a number of 
Exchanges. 
They are relatively as successful as 
their counterparts back in the 
States. The sight of G. I.’s munch- 
ing popcorn while standing in line 
for tickets is common. 











Arbitration 
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companies at the start of negotia- 
tions will bring into discussion only 
those items, such as clearances and 
runs, for which there’s a known 
wide area of agreement. When de- 
cisions are reached on these, rent- 
als, damage awards and other con- 
troversial subjects are expected to 
be introduced. 

Meanwhile, the extent to which 
Allied’s pitch for rentals as an ar- 
bitration item could cause differ- 
ences was spotlighted in distribu- 
tor circles this week. It was noted 
that Allied appeased to have en- 
dorsed rentals for arbitration only 
when an exhibitor has a complaint. 

However, the Allied proposal 
made no mention of distributors’ 
squawks on the amounts paid by 
exhibs for film licenses. It’s said 
to be doubtful that a theatreman 
would agree to arbitrate any dis- 
pute arising from a film company 
complaint that it collected an in- 
sufficient amount of rental. 
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ous. The Screen Extras Guild is 
readying a demand for added pay- 
ments to atmosphere players who 
appeared in the pictures con- 
cerned. Another percentage deal 
must be worked out with the 
Screen Writers Guild before the 
pictures can be available for TV. 
Scripters originally demanded 15% 
and are now negotiating with 
IMPPA. 

Also ready to get into the act 
are the Screen Directors Guild 
and IATSE, which is figuring on 


to Paris,” recently filmed, will 7 its cut into its health and 


held back until April, 1953. 


welfare fund. 


SAG Scale 


PAL Adopted 
As Ace Charity 
By N.Y. Variety 


Adoption of the Police Athletic 
League as its principal charity at- 
| tivity was announced by the Va- 





| the subject, the servicemen have | riety Club of New York, Tent No. 


| 35, at its annual induction lunch- 
leon yesterday (Tues.) at the Hotel 
|} Astor. More than 500 film and 
| entertainment industry leaders 
| heard Mayor Impellitteri and Po- 
| lice Commissioner George P. Mon- 
|}aghan laud the industry for its 
| civic consciousness, and for the 
work of the Variety clubs in gen- 
eral in aiding underprivileged 
children. 

Harry Brandt, of the Brandt the- 
atre chain, announced the club's 
undertaking in behalf of the PAL. 
S. H. Fabian, of Fabian theatres, 
served as_ toastmaster. Almost 
every top film exec with N. Y. 
headquarters was on the dais. 

Inducted as new officers of the 
N. Y. Variety Club were William J. 
German, chief barker; Ira Mein- 
hardt, first assistant barker; Wil- 
liam F. Rodgers, second assistant 
barker; Saul Trauner, doughguy, 
and Ed Lachman, property master, 

Other speakers included Fred J. 
Schwartz, outgoing Chief Barker; 
Mare J. Wolf, head of Variety Club 
International, and James P. Nolan, 
N. Y. Deputy Police Commissioner 
and head of the PAL. 


Anglo-U.S. Plan 


Las COntinued from page 7 Goa 























good business, Eckman noted, 
nevertheless there’s been a slight 
b.o. slide due to the increased cost 
of living and a shortage of money. 
He cited government figures which 
showed that in the 1950-'51 fiscal 
year (April through April) gross 
b.o. receipts of film theatres were 
$101,528,000 compared to $102,- 
096,000 for the preceding fiscal 
12-month stretch. 

Attendance is off more in Lon- 
don than in Birmingham despite 
the fact that both are TV areas. 
Reason for this, Eckman explained, 
is that the white collar people of 
London are feeling the cost of liv- 
ing more than workers in the in- 
dustrial sections of the country. 
On the whole, he said, Metro’s 
British business this year is ahead 
of last year’s. 

“Great Caruso” is doing as well 
as “Mrs. Miniver,” Eckman dis- 
closed, despite the competition of 
TV which “Miniver” did not face, 
“Quo Vadis,” which preemed Jan. 
25 at the Carlton and Ritz The- 
atres, London, reportedly is doing 
better than “Gone With the Wind.” 
Success of the spectacle is espe- 
cially notable, he feels, since the 
funeral of King George VI natur- 
ally curtailed theatregoing. 

Eckman will remain in the U.S. 
until March 12 when he sails for 
Europe. He'll take in the “Quo 
Vadis” conference scheduled to be 
held in Rome March 23-29. 


| Brit. Show Bi 
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see no justification for the can- 
cellation of several drama_ pro- 
grams as well as some of educa- 
tional value. Letters of protest 
poured into newspaper offices, and 
many were printed in the London 
and provincial press. ¢ 

The Lord Chamberlain's order 
for the closure of theatres on the 
day of the funeral did not have 
the same serious effect as_ the 
earlier directive to close on the 
day of the King’s death. Few Lon- 
don theatres have matinees on Fri- 
days and, therefore, they were able 
to open at night without any loss. 
| The shuttering of cinemas until 
6 p.m. was a voluntary decision 
| by officers of the Cinematograph 





| Exhibitors Assn., and it was con- 
{sidered the most expressive way 
|for the industry to pay its last 
| tribute. 
| Because it may be regarded as 
inappropriate for the times, Odeon 
have withdrawn “Royal Journey 
|from its programs. This color rec- 
lord of the recent Royal Canadian 
|tour had been booked as support- 
| ing feature in yesterday's (Mon.) 
| programs. Another casualty Is the 
\legit production of “The Young 
Elizabeth,” which has been shelved 
indefinitely. This had been due to 
| go into rehearsal immediately. 
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‘ Heodium Empire 


For Adler clearly portrays Frank 
Costello, Donlevy recreates Sen. 
Kefauver and Miss Trevor does a 
Virginia Hill even down to the 
original camera-smashing incident. 

While the flashbacks serve to tie 
the story together in a cohesive 
whole, writers Manning an? Con- 
sidine have almost abused this de- 
vice. For the film, as made, should 
be seen from the beginning, else} 
patrons coming in late will under- 
standably be confused by _ the 
jumping about. Performances of | 
the lengthy cast realistically carry | 
off the yarn under Joseph Kane’s | 
able direction. 

Donlevy endows the role of the 
investigation chief with an air of | 
thoroughness and sincerity, Miss 
Trevor turns in a crisp portrayal | 
of a gangland gal, and Forrest | 
Tucker scores as a scowling aide 
to Adler. Latter walks through 
his chores as the No. 1 racketeer 
with ease. Russell does a surpris- | 
ingly good job as a bigtime muscle- 
man who saw the light. 

Vera Ralston credibly plays a| 
French mam’selle who woos and | 
weds Russell after a wartime meet- 
ing. Others who stand out are | 
Gene Lockhart, whose use of sen- 
atorial rhetoric closely resembles 
the style of Sen. Tobey; Grant 
Withers, as the murdered clergy- 
man, and Taylor Holmes, as the 
racketeer’s mouthpiece. 

Camerawork of Reggie Lanning 
represents topflight lensing. Spe- 
cial effects in some simulated war 
scenes were especially well done. 
Kane, who also produced, appar- 
ently had use of a liberal Republic 
budget, and the physical values in- 
corporated in the film testify as 
much. Editing of Richard L. Van 
Enger and Nathan Scott’s music 
are good, as are other technical 
credits. Gilb. 











Texas Lawmen 





Johnny Mack Brown oater 
passable for lower bracketing 
on dual bills. 





Monogram release of Vincent M. Fen- 
nelly production. Stars Johnny Mack 
Brown; features Jimmy Ellison, Stan Jol- 
ley. Directed by Lewis Collins; screen- 
lay, Joseph Poland from story by Myron 
Totes editor, Sammy Fields; camera, 
Ernest Miller. At the New York, N. Y., 
week of Feb. 13, ’52. Running time, 54 
MINS. 


SOMGT ic 5.0 6c giveces Johnny Mack Brown 
p RFP er ee rts Jimmy Ellison 
Bart MOorrow.....eseeeeeeees Stan Jolley 


Steve Morrow......-+65+5: . Lee Roberts 
DEOOOR . o00ckveceneseves es Lane Bradford 
RS rere Sr ce Marshall Reed 





This entry in the Johnny Mack 
Brown sagebrush stable is below 
par for the series. However, it’s 
suitable for twin-billing in action 
houses. 

Pic’s briefness — running 54 
minutes—strips the plot of any 
frills. Cast completely foregoes 
distaff representation, with not 
even a femme walkon role. Tale 
revolves around the hunt for three 
desperadoes, of whom two are 
father and son. Another son is 
sheriff in the town, and he’s torn 
between duty and family loyalty. 
That conflict gives the yarn what 
spice and suspense it generates. 
Eventually the son, despite the 
problem of his family ties, works 
with Johnny Mack Brown, as the 
Federal marshal, to knock off the 
outlaws. 

Brown, per usual, plays himself 
in a manner that appeals to 
aficionados of the pinto pix. Jimmy 
Ellison acquits himself nicely as 
the sheriff, and Stan Jolley is 
properly weather-beaten and foxy 
as the badman-father. There’s a 
sufficient quota of stagecoach hold- 
ups, fisticuffs, gunplay and chases 
through the canyons to sustain in- 
terest. 

Production credits are standard 


for this type of fare. Bril. 
Mr. Lord Says Ne 
(BRITISH) 





Mild comedy entry for the 
“art” spots. 





Souvaine Pictures release of William 
= ae 4 production. Stars Stanley Hol- 
oway and Kathleen Harrison; features 
Naunton Wayne, Dandy Nichols, Jobs 
Stratton, Eileen Moore, Shirley Mitchell. 
Directed by Muriel Box. Screenplay, Mu- 
riel and Sydney Box. At Guild Theatre, 
pe Feb. 13, ‘52. Running time, 76 
MINS. 


Henry Lord........... Stanley Holloway 
Rilfam LOGG.codecccess Kathleen Harrison 
Bir. FileR...cccccccceess Naunton Wayne 
BBG, oc ccccccrevesdececers Dandy Nichols 
VIG. wwe cccccccccccsenes John Stratton 
FEO .. vccceddoeccocccoses Eileen Moore 
BMariING.. .cccccccccececs Shirley Mitchell 
ROME... cccccccccccccccces Margaret Barton 


Pe Proper CTT TTT. George Cole 
Maurice Hennessey........ om Gill 
Mr. Thwaites ..... Miles Malleson 
Sir Charles Spanniell Geoffrey Sumner 
Councillor.......-. Laurence Naismith 
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|a strange conglomeration of melo- 


| meaning passages to make it worth- 





The mannerisms popularly iden- 
tified in the U. S. with Englishmen 
are given a satirical workout in) 
“Mr. Lord Says No” with mild 





comedic results. Import is a fair 
bet for art-type’ operations. 

Scripters Muriel and Sydney Box 
tell about a family of Britons who 
refuse to relinquish their home for 
a government project. This serves 
as a springboard for. the good- 
humored ribbing. Their barricade 
against public officials, plus. the 
incidental byplay in the hassle, 
draws chuckles on and off but 
story needs more substance. 

In directing, Muriel Box gave 
full attention to the subtleties in 
the whimsical material, which was 
based on the play, “The Happy 
Family,” by Michael Clayton Hut- 
ton. The government’s high-handed- 
ness and clumsiness in seeking to 
evict the family, and the stubbor- 
ness of average Britons, are nicely 
exaggerated for satirical effect.“But 
it becomes overworked. 

Stanley Holloway and Kathleen 
Harrison are the heads of the 
family which rebels when asked | 
to uproot themselves to make space 
for the Festival of Britain. The 
two leads and their screen subordi- 
nates handle their assignments in 
proper tongue-in-cheek style al- 
though there are some instances 
of straining in the portrayals of 
very, very British people. Gene. 


Onee a Sinner 
(BRITISH) 


Sexy meller starring Pat Kirk- 
wood; okay for a few twin 
bills. 








Hoffberg Productions release of John 
Argyle production. Stars Pat Kirkwood, 
Jack Watling. Directed by Lewis Gilbert. 
Screenplay, David Evans, based on novel, 
“Irene,” by Ronald Marsh; music, Ronald 
Binre; camera, Frank North, Len Harris. 
Tradeshown in N. Y., Feb. 14, *52. Run- 
ning time, 78 MINS. 


Trene James... .ccccccoceess Pat Kirkwood 
John Rass ...cccccccccesess Jack Watling 
Vera Lamb. ..ccsccccccecss Joy Shelton 
Jimmy Smart....esceeees- Sydney Tafier 
Mra. JaMeS.. .-ccocedcocesse» Thora Hird 
Lewis Canfield........ Humphrey Lestocq 





This British underworld story is 


drama. In an effort to prove that 
the upper-class gentry should not 
mingle with the lower strata, this 
turns out to be a very thin English 
effort. It may do on the lower run 
of some twin bills if the audience 
can stomach the silly melodra- 
matics. 

Story concerns a chance meeting 
by a young bank teller with a vo- 
luptuous working girl, Pat Kirk- 
wood. He overlooks the obvious 
fact that this comely femme, the 
offspring of a fisherman with a 
squalid background, is the mistress 
of a counterfeiter, and he marries 
her. When his job is jeopardized, 
she deserts him and returns to her 
old life. It’s all told implausibly. 

The pic carries a certain amount 
of wallop when it goes sexy, but 
even this sometimes becomes 
stilted. 

Miss Kirkwood supplies the sex 
lure in a neat flamboyant package 
while Jack Watling is adequate as 
the bank teller. Joy Shelton as 
his fiancee, Sydney Tafler and 
Humphrey Lestocq head a fairly 
good supporting cast. 

Lewis Gilbert’s direction seldom 
is convincing. Photography by 
Frank North and Len Harris is a 





highspot. Wear. 
Sehool fer Brides 
(SONG) 
(British) 





Spicy farce done by all-British 
cast; support for dualers, 





Hoffberg Productions release of Roger 
Proudlock production. Features Herbert 
Lom, Hugh McDermott, Ingeborg Wells. 
Directed by John Guillermin. Story and 
screenplay, Roger Proudlock; camera, Ray 
Elton. Tradeshown in N. Y., Feb. 14, °52. 
Running time, 73 MINS. 


WOME. hs dies caauls SeSb64 dle Herbert Lom 
Dick Lawson. ...ccccees: Hugh McDermott 
Janet Lawson..... $s das Oe renda Bruce 
Jimmy Bradley....... Humphrey Lestocq 
Madeleine. ..ccrscectcceses Ingeborg Wells 
POETS sfc vc ws ceeveseeetencus’s G. A. Guinle 





“School for Brides,” known in 
England as “Two on the Tiles,” 
has enough humor and double 


while for some twin bills, though 
there are no British names known 
to U. S. audiences. 

Story is of a sedate, married 
man’s trip to Paris and how a 
scheming butler in his household 
arranges to have his sweetheart 
strike_up an acquaintance with the 
visiting fireman in the Parisian 
capital. The inevitable result is 
that the champagne flows too free- 
ly. At the same time, his wife 
decides to have a fling with a ship’s 
purser. 

With knowledge of philandering 
by both members of the household, 
the butler starts blackmailing them. 
It is only when the hubby and wife 





start comparing notes and the hus- 
band tips off that the butler’s | 
sweetheart went too far in their} 


affair that the blackmailer decides 
to drop the thing: - 

Obviously made several years 
ago, there is enough wry humor 
and sexy angles to sustain interest 
in this film. Apparently, several 
more suggestive angles have been 
trimmed by the censors but it has 
not hurt. Herbert Lom is excellent 
as the butler while Hugh McDer- 
mott makes a firstrate character of 
the sedate husband. Ingeborg Wells 
suffices as his Parisian sweetheart, 
Brenda Bruce makes an innocuous 
wife who tries fitfully to sing the 
Same song twice, while Humphrey 
Lestocq is okay as @ fun-loving 


purser. 


John Guillermin’s direction is 
nicely paced. Ray Elton has done 
okay with the camera. Wear. 


Daughter of the Sands 
(Les Noces de Sable) 





Sub-standard Sahara stuff with 
outside chance in art situa- 
tions. 





Discina International Films release of 
Studio Maghreb production. Féatures De- 
nise Cardi, Larbi Tounsi, Itto Bent Lah- 
sen, Himmoud Brahimi. Directed by An- 
dre Zwobada. Screenplay, Jean Cocteau; 
based on story by Zwobada; camera, An- 
dre Bac; music, Georges Auric; narrator, 
Duncan Elliott. Tradeshown in N, ° 
Feb. 14, ’52. Running time, 68 MINS. 
The Young Girl..... 0 saaed Denise Cardi 
The Prince Larbi Tounsi 
The Mad Woman..... Itto Bent Lahsen 
The Buffoon ..Himmoud Brahimi 





“Daughter of the Sands” is a/| 
Jean Cocteau concoction titled | 
“Les Noces de Sable” in thé 


French billing, but the Cocteau tag 
won't mean much except in art 
houses, where it may have a fringe 
chance. It’s a locationer filmed in 
the Atlas Mountains~and Sahara 
Desert, with cast mostly native. 

Outside of the fact that there 
is ne spoken dialog whatever, it 
consumes about half its 68-minute 
footage before any _ significant 
sound is heard. Then “Daughter” 
gives off some tribal chanting, 
prayers, etc. Narration aH the way 
is by Duncan Elliott, who has been 
weighted down with some pompous 
verbiage, a good deal of it inane 
and childlike when not repetitious, 
and often his contributions come 
in at unexpected moments in a 
mood film that is jumpy and over- 
long. 

Attempt has been made to supply 
an allegorical treatment playing on 
the Tristan and Isolde tragedy of 
frustrated love. This is developed 
via Denise Cardi, an unwanted 
daughter of a tribal chief, smitten 
with the son of a sheik who suc- 
ceeds to the domain upon his 
father’s death. The girl is reared 
by a gimmicked character called 
“The Mad Woman.” The latter 
unites the pair in death by killing 
the young sheik after the girl has 
flung herself from the mountain. 
Dragged in at the finish is a 
“miracle” of water gushing from 
their twin grave after palms have 
been uprooted by the sheik’s jester. 
The buffoon, incidentally, leaps 
around like a leprechaun. 

Of the principals, Miss Cardi is 
mournfully attractive and_ the 
others are standard types. A tribal 
dance in which she participates 
comes out as an attenuated shim- 
my that, withal, looks authentic. 
Technical credits are below the 
mark, with the editing and transi- 
tions especially poor. At best, the 
whole is a limited travelog that 
needs sharp cutting. Trau. 


Dream of a Cossack 
(SOVIET) 





Long-winded chronicle of tech- 
nical progress in the Caucasus 
region of Soviet Russia; mea- 
gre b. o. 





Artkino release of Mosfilm Studio pro- 
duction. Features Boris Chirkov, Semyon 
Bondarchuk. Directed by Yuri Raisman. 
Screenplay, B. Churskov, from novel by 

Babayevsky; camera (Magicolor), S. 
Urusevsky; music, T. hrennikov. At 
Stanley Theatre, N. Y., week of Feb. 16, 
‘52. Running time, 95 MINS, 


Sergei Tutarinov... Semyon Bondarchuk 
Semyon Goncharenko....A. Chemodurov 


Irina Lyubasheva.......... A. Kanayeva 
OENOY ... cveevecséueet Boris Chirkov 
KhoKhlakov.......eeseeee- P. Komissarov 
SII. << 0.0 $600000006¢06%08 V. Ratomsky 
QUFOURNSY . «wc ccccceccecceess N. Svetlov 
ATCAMAENOY .. cccccccecccees N. Gritsenko 
SE 4 400 400660606606 I. Pereverzev 
BE) 6:4 0.0 069:460000 680604 P. Kiryutin 
NC ois 6.5 49.6 26 59460068 00-8 Nosova 
Rubtsov-Yemnitsky........... S. Kayukov 





(In Russian; English Titles) 

“Dream of a Cossack” rates 
100% as far as its adherence to 
the party line is concerned. But 
when appraised on its entertain- 
ment values the film hardly quali- 
fies at all. For aside from an oc- 
casional, well-photographed rustic 
scene and some native festivities 
where politics are temporarily 
shelved, this entry adds up to a 
dullish 95 minutes. 

Based upon a novel by S. Babay- 
evsky, the picture leisurely unreels 
the story of a soldier who returns 
from the wars to his native Kuban. 
This is a region in the Caucasus 
that’s primarily devoted to agri- 
cultura! pursuits, according to the 
film, It’s a picturesque, rolling 
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country, where the soil-tilling is 
done by members of collective 
farms. 

In this bucolic setting the ex- 
Army man sells the populace upon 
building a power station and dig- 
ging a canal. A flock of Soviet 
committees give their official okay 
and the work proceeds. ‘There are 
a few dissenters, but the minority 
is squelched.in short order. 

Some romantic relief threads the 
ponderous theme. A comely dairy- 
maid takes a fancy to the hero and 
manages to wed him despite the 
party protocol that continually 
pcps up. It goes without saying 
that the engineering projects are 
successfully completed before the 
final frame. 


Reportedly making his film de- 


but, Semyon Bondarchuk woodenly | 


goes through the motions as the 
prodigal soldier. A. Kanayeva 
displays some wholesome pulchri- 
tude as the gal who finds romance, 


and A. Chemodurov capably por- | 


trays a good-natured soldier-col- 
league of Bondarchuk’s. Balance 


| of the players: are cast mainly as 


minor Soviet officials. 

Direction of Yuri Raisman is 
heavy-handed and never succeeds 
in getting badly needed pace and 
movement into the footage. Per- 
haps, the best asset of “Cossack” 
is S. Urusevsky’s Magicolor lens- 
ing. Gilb. 


Par Pix te TV 


U——— Continued from pare 4 sam 


Zane Grey films, and a group of pix 
to William Pine—all for use on TV. 
He added that rights for use of the 
Henry Aldrich character in TV 
were also sold. 


Freeman was questioned at length 
on Par policiés with respect to 
theatres owned prior to divorce- 
ment and deals by which theatres 
were acquired. Ford also dug back 
into Par’s bankruptcy in the early 
30s, subsequent reorganization of 
the company, and disposition of 
theatre subsidiaries. Purpose of 
the questions was to determine 
whether there were policies which 
would reflect on the firm’s qualifi- 
cations for holding TV licenses. 


Ford wanted to know whether 
Par ever acquired theatre chains 
to keep out competition. Freeman 
said he knew of no theatre being 
closed for that purpose. Ford 
pursued a line of inquiry to show 
that by refusing to sell first-run 
product, a distributor could force 
a theatre to reduce its prices. It 
could happen, Freeman conceded. 

“It actually did happen, didn’t 
it?”, Ford asked. Freeman said he 
knew of no such cases. 

Replying to other questions, 
Freeman testified: That he has 400 
share of stock in Par and that his 
son also has stock but he doesn’t 
know how much; that he always 
determines the length of Par pix 
and their content; that there’s no 
such thing as a “pattern” in Holly- 
wood film-making, because.a 
certain picture succeeds but that 
a trend in public taste may influ- 
ence the type of picture made; that 
14 of Par’s 24 pix to be made this 
year will be Technicolor; that if it 
wasn’t for cost, 90% of the pix 
would be in color; that there’s no 
relationship between the emphasis 
on Technicolor and Par’s 50% in- 
terest in the Lawrence tri-color. 

Also, that he seriously doubts 
any 1951 Par pic will be seen on 





























TV in three years; that Par has | 


$10,000,000 invested in stories 
which have never been produced 
and that he would not recommend 
that any of them be sold to TV; 
that TV could unintentionally 
jeopardize Par’s heavy investment 
in a budding star but it doesn’t 
affect Martin & Lewis, “Who Are 
Funny in Whatever They Do”; that 
18 of the 45 actors Par has under 
contract have TV rights, usually 
with limitations against appearance 
during picture production. 


Continued from page 7 









Union is adamant in seeking ar- 
bitration of all layoffs, including 
those for economic reasons, and 
in its demands for double sever- 
ance pay in case of firings. 

In addition to repping Warner 
unit, SPG is also seeking pacts 
with United Artists, Columbia, 
20th-Fox and Universal. At UA and 
Col, pacts are near being finalized. 
At 20th-Fox, where a strike vote 
has existed for about a month, 
talks were resumed this week, 
while at U confabs have been at 
a standstill. 





TV Feature Pix 


Continued from page 1 


possible for a network or national 
advertiser to clear time in all 63 
markets. As a result, he said, the 
most revenue that could be hoped 
for from those six films offered 
would be about $200,000, which is 
far below the producer’s $500,000 
asking price. 


With a number of top-spending 
TV sponsors currently scouting for 
low-cost programs they can use 
this year as summer replacements, 
| he said there would be a good mar- 
| ket for the old features if Holly- 
wood would bring its asking price 
into line with reality. Bankrollers, 
| recognizing the tremendous audi- 
/ence pull of the films which have 
|found their way into TV, would 
| probably be eager to go along with 
| good-quality features for the sum- 
| mer. But, the net exec added, it’s 
| hardly likely that a sponsor with 
| a $36,000-budgeted show now could 
|see his way clear to spending up 
| to $50,000 for a film oldie during 
|a period when he wanted to trim 
his programming costs. 


Major film company spokesmen, 
of course, have indicated that 
they’ll open the gates on their fea- 
tures as soon as TV can pay the 
| prices they think the product is 
| worth. Lining up their attitude 
against that of the networks, sta- 
tions and sponsors, consequently, 
it looks as though the flood of fea- 
ture films into TV won't break 
until after the freeze on new sta- 
tions is lifted. While it’s unlikely 
that any national advertiser could 
afford the tab at that time, it’s be- 
| lieved possible that the films could 
‘be spotted locally for participation 
selling, and give the producer a 
chance to make his money out of a 
first-run booking on TV. 




















Dividend Payotfs | 


tres likewise is holding to the $2 
per annum for investors. 


Despite the earnings slump, Co- 
lumbia late last year came through 
with a 50c. cash and 242% stock 
dividend. Col paid out only the 
same percentage of stock in 1948, 
50c. in cash in 1949 and 75c. in 
cash in £0. 


Loews has an impressive divvy 
record so far as consistency is con- 
cerned. Outfit has been shelling 
out $1.50 annually to investors 
since 1946 and promises to con- 
tinue at the same rate. 


Biggest surprise of all was pro- 
vided by Universal. U’s statements 
of profits increases was capped iate 
in 1951 with board action declaring 
a divvy of 60e. per common share. 
In view of the company’s continu- 
ing earnings upbeat, there’s some 
expectation this might be even in- 
creased in the current year. U 
skipped divvy payments in 1949 
and ’50. 

RKO has been the least active 
on the dividend front. The old par- 
ent. corporation hadn’t paid out 
anything since 1948 when a check 
for 15c. per share was mailed out. 
The new RKO picture company has 
yet to set its first divvy, and RKO 
Theatres has one payment of 10c. 
per share on its record. 

















FCC Hearings 


Continued from page 4 


Mille and Y. Frank Freeman, Para- 
mount; William Goetz and John 
O’Connor, Universal; Darryl Za- 
nuck, Ray Klune and Peter La- 
vathes, 20th-Fox; Bryan Foy and 
David Butler, Warners; Walton 
Ament, Warner Pathe News; Ron- 
ald Reagan and George Murphy, 
Screen Actors Guild; Mary McCall, 
Screen Writers Guild; Robert Selig, 
chancellor of the U. of Denver, 
ant Larry Woodin, an exhibitor of 
Wellsboro, Pa. 

Previous list of witnesses, sub- 
mitted three weeks ago, included 
Eric Johnston of MPAA; Spyros 
Skouras, 20th-Fox; Herbert Yates, 
Republic; Barney Balaban, Par; 
Jack Warner, WB; Jack Cohn, Co- 
lumbia; Abram Myers, Allied 
States; S. H. Fabian, NETTC; Mit- 
chell Wolfson, TOA; Trueman Rem- 
busch, Allied; Nathan Halpern, 
TNT; Paul Raibourn, Par; Ned De- 
pinet, RKO, and Harry Brandt, 
ITOA. 

Vincent B. Welch and James L. 
Fly, counsel for MPAA, and Mar- 
cus Cohn, counsel for NETTC, plan 
to file a final revised list shortly 
before the commencement of the 
proceedings. 
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NEW YORK 


Jay Wren, ad-pub chief of the 
Paramount-Adams houses in New- 
ark and Paterson, N.J., named city 
manager of United Paramount 
Theatres’ Tower, Nixon and Roose- 
velt in Philadelphia. 

Mike Simons, Metro’s exhib re- 
lations staffer, leaves N.Y. Sunday 
(24) to tour Minneapolis exchange 
area and address joint meeting of 
the Rotary and Kiwanis Clubs in 
Wausau, Wisc., on Monday. Also 
on his sked is a talk before Wau- 
sau’s Women’s Club and the Illi- 


nois Federation of Women’s Clubs | 


in Chicago. 

Discina International Films inked 
a deal with Manhattan Films In- 
ternational of Los Angeles calling 
for latter to handle sub-distribu- 
tion of four Discina pictures in 11 
western states. 


INDIANAPOLIS 


Jack Sofer named _ Lippert 
branch manager here to relieve ail- 
ing Moe Essermen. Gus Henrich, 
formerly with Columbia, succeeds 
Neil Wylde as Lippert booker. 

Gerald Quick, Evansville, and 
John McGiffen, Vincennes, build- 
ing new 500-car drive-in at Vin- 
cennes for spring opening. 

Jack Frisch, Universal sales 
manager here moved to Cincinnati 
as Lippert braneh manager, re- 
placing Gene‘ Tunick who _ has 
taken on Movie Sweepstakes fran- 
chise. 

Dennis Morgan here Feb. 14-15 
to spark “This Woman Is Danger- 
ous” opening at Circle. 

Manny Marcus trying “encore” 
week idea, by using dates on dou- 
ble bills with daily changes to 
stimulate biz at Zaring Egyptian. 


DENVER 


Henry Westerfield, city manager 
at Trinidad, Colo., given the Clay- 
ton Long trophy, presented an- 
nually. for fine theatre operation 
by Frank H. Ricketson, Jr., head 
of Fox Intermountain Theatres. 

Harry Graham, of Graham Bros. 
Theatre Supply, still in serious 
condition at St. Luke’s hospital 
where he has been two months. 

Ted Kirkmeyer, city manager 
for Fox Intermountain Theatres, 
Ogden, Utah, left on a two-month 
trip to Europe. 

The Denver theatre owners are 
asking the city council to enact an 
anti-gatecrashing ordinance. 

Fox Intermountain Theatres 
given authorization to build a 
1,230-seat theatre in downtown 
Denver, to replace the Paramount, 
which goes to Harris and John 
Wolfberg March 1. Construction 
of new $600,000 house starts at 
once. It will be first major thea- 
tre built in downtown Denver in 
20 years. 


PITTSBURGH 


Jay Frankenberg, assistant man- 
ager for Manos circuit, named man- 
ager of circuit's State in Union- 
town, Pa.; succeeds Frances Sta- 
boulis, who resigned to marry. 

Bill Finkel, theatre owner here 
and Chief Barker of the Variety 
Club, received a sweater and a 
major “C” from Carnegie Tech for 
40 years of loyalty to that school. 

Fred H. Cook, of Cook-Anderson 
company’s four theatres in Beaver 
Falls, Pa., is chairman and prexy 
for merged two Beaver County 
banks, the Beaver Trust Co, and 
the Midland. 

Jake Pulkowski, Film Row vet- 
eran, is back in town after being 
discharged from the Navy. Pul- 
kowski spent 27 years with the old 
Miller Poster exchange, Inde- 
— Display Co. and National 

creen. 

Tired of waiting for a first-run 
break in Pittsburgh for two of its 
new pix, “Scandal Sheet” and 
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|held here March 4-5-6. 


“Sunny Side of the Street,” Co- 
lumbia has set them up as a pack- 
age deal there for 20 nabe and su- 
burban theatres, where they open 
simultaneously Sunday (24). Runs 
differ from two to four days. Most 
of the houses set are members of 
Bert Stearn’s Cooperative: Thea- 
tres combine, and if the Col deal 
works out, other distribs may ar- 
range similar setups to get their 
backlogs out. 

Outdoor theatre will be opened 
this spring one mile from Harrison 
City on Route 180 by Joe Warren, 
one of the original partners in Blue 
Dell Drive-In. 


KANSAS CITY 


Convention of the National 
Drive-in Theatre Owners set to be 
Meeting 
will be staged by Allied Indpend- 
ent Theatre Owners of Kansas and 
Missouri. Previously was held in 
May. Change to earlier date made 
to precede reopening of outdoor 
season. Convention is being moved 
to Hotel Continental to provide 
ample space for the equipment 
show which accompanies it. 

Kansas Missouri Theatre Owners* 
have changed their meetings, set 
for late February, cancelling out 
the one-day spring meet slated for 
Feb. 26. Instead the spring meet- 
ing will be held May 20. The drive- 
in meet will be Feb. 27. 

Lippert Pictures changed its set- 
up in Missouri, both St. Louis and 
Kansas City offices being handled 
by Bernie McCarthy, who head- 
quarters in St. Louis. R. R. “Tom- 
my” Thompson had been handling 
the office here. 


CHICAGO 


Hearing on the Jeffrey Thea- 
tre clearance action set for March 
3 before Judge Michael Igoe. 

Harris Duddleson, Lippert mid- 
west divisional head, moving his 
headquarters from Detroit to Chi- 
cago next week, taking over the 
Ed Spear territory. 

Royal, Sheffield, Ill., closing 
Feb. 14 and will be converted into 
furniture store. 

Camille Bagnola, 15-year-old, 
gained $20,000 settlement from 
Balaban & Katz Theatres from in- 
juries syffered when she fell in 
the Chicago theatre two years ago. 
Suit originally was for $50,000. 

Federal governments anti-trust 
suit against the Chicago drive-ins 
set for April 24 hearing before 
Judge John P. Barnes. 

Rex, Depue, Ill. was bought by 
M. E. Hedges from Stella Biajone. 

The Amaquion in Monaquion, 
Ill., sold by John Thurman to 
E. Gooding. 

LaRabida, Illinois Variety heart 
sanitarium, was gifted with $250,- 
000 by Albert Pick. 

Illinois Drive-In antitrust suit, 
which was due to start hearings 
April 28, has heen postponed until 


“. 29, 

_James Donahue, Paramount di- 
vision manager, back at desk after 
touch of flu. 

Ed Kennelly, Fon Du Lac, Wis., 
won the senior division prize while 
Dean Brown, Fowler, Ind. and 
Gene Derr, Garrett, Ind. tied for 
the: junior prize in the Alliance 
Circuit sales drive. 


MINNEAPOLIS 


W. R. Frank, independent circuit 
owner, in Hollywood for fortnight 
in connection with his film produc- 
ing and TV interests. 

Frank Anderson, former Para- 
mount salesman, now covering 
North Dakota for Warner Bros. 

Maxine Murphy, Warner Bros. 
contract clerk, promoted to booker 
to succeed Jay Lapham, resigned. 
Joanne Kelso moved up, and Ade- 
laide Duncan added to office staff. 

“Sailor Beware” get for Radio 
City March 7 immediately follow- 
ing Martin & Lewis personal ap- 
pearance on stageshow at house. 

“Quo Vadis” run at Century, 
starting Feb. 22, will be for mini- 
mum of six weeks. 

Because of a booking jam at the 
two local RKO theatres, the Or- 
pheum and Pan, those houses are 
relinquishing the first-runs here on 
three import and RKO pictures, 


“Las Vegas Story,” “A Girl in 
Every Port” and “At Sword’s 
Point” to the Minnesota Amus. 


Co. (United Paramount Theatres). 
It’s the first time in years this has 
happened. The RKO houses have 
never played a Paramount picture, 
but the independent downtown Go- 
pher (Bennie Berger-owned) has 
had a number of important ones 
on competitive bids. “Las Vegas 
Story” goes into MAC’s Radio City 
and the other two are spotted for 
MAC’s State. 

Eau Claire, Wis., serviced out 
of this exchange center, will have 


G.| sponsor, Procter & Gamble, 








three instead of five conventional 


DALLAS 


The Beverly Hills, operated here 

by Rowley United Circuit, re- 
opened as.an art house. The 800- 
seater was completely refurbished. 
Richard. Alexander is house man- 
ager. 
While John J. Houlihan, branch 
manager of Republic, is hospital- 
ized for three months, pinch-hit- 
ters from Dallas’ film row will man 
his office for him, Fill-in man- 
agers will be Col. H. A. Cole, 
Claude C. Ezell, Henry Reeve, Wal- 
lace Blankenship, Mark Cole, H. J. 
Griffith, Phil Isley, Julius Gordon, 
Ed Rowley, Rubin Frels, Johnny 
Long, William J. O’Dennell, Bob 
Euler and Henry Hall. 

Nearly 300 showmen, civic lead- 
ers and public offcials feted John 
H. Rowley, veepee of the Rowley 
United Theatres, at the Adolphus 
Hotel last Friday. He is retiring 
chief barker of the Variety Club 
here. Don Douglas was emcee of 
the program honoring Rowley. 
Speakers included Price Daniel of 
Texas attorney-general and Robert 
J. O'Donnell, a former chief barker 
of Variety International. 

Al M. Kane will succeed M. R. 
Clark as south-central division 
manager for Paramount here. Clark 
is leaving following 31 years with 
the company at the end of Feb- 
ruary. Kane is former eastern- 
southern manager. 


NBC Vs. CBS Raids 


Continued from page 1 


any CBS bid to hold on their own 
talent, and are cooking up several 
attractive offers in their forays 
against the CBS personalities. 


Benny is still under a longterm 
“capital gains” pact with CBS, but 
McConnell said that the contract 
may have a loophole which could 
make it possible, for the comedian 
to shift back to NBC. Involved 
in the negotiations is Benny’s cur- 
rent impasse with both CBS and 
American Tobacco, his sponsor, on 
how much radio and TV he will do 
next season. 


NBC toppers are pitching pri- 
marily for Skelton’s radio show, 
which is now riding the CBS air- 
waves Wednesday nights. Key to 
the intra-network maneuvering is 
Freeman S. Keyes, head of the 
Russel Seeds agency, who will dic- 
tate Skelton’s future operations 
sphere. Both Skelton and his TV 
are 
reportedly satisfied with results of 
his Sunday night video show on 
NBC, which has climbed near the 
top of the ratings since it bowed in 
last fall, 


Comedian reportedly has been 
disappointed in CBS’ inability to 
sell his Wednesday night radio 
show to a single national sponsor, 
and that’s the angle which attracts 
McConnell. He cites the fact that 
NBC has been able to line up spon- 
sors for their top comedians on 
radio this year, such as Dean Mar- 
tin and Jerry Lewis, who are bank- 
rolled under NBC’s “Operation 
Tandem.” Because of the work in- 
volved in his films and his once- 
weekly TV shows, Skelton has in- 
timated he may bow out of AM 
entirely this season, but McCon- 
nell hopes to lure him over to 
NBC for AM. 

As for Harris, his longterm deal 
with NBC winds this year. CBS is 
said to have offered him a radio-TV 
pact which would spread his earn- 
ings over a long period to soften 
the tax bite. McConnell is con- 
fident, however, that Harris will 
remain with NBC. He’ll attempt to 
line up Harris’ activities for next 
season during his current trip. 

Benny, meanwhile, will probably 
wind up doing a TV show once-a- 
month next year and continue his 
weekly radio show, although he 
finalized nothing during his talks 
with American Tobacco prez Paul 
Hahn and with Paley during his 
sojourn in N. Y. 

Luckies and CBS would like him 
to go TV on an alternate week set- 
up, with the tobacco firm having 
optioned the Thursday night at 9 
slot on CBS-TV, in which the cur- 
rent Alan Young show has can- 
celled, for that purpose, as well as 
continue his Sunday night AM’er 
each week, This proposal has been 
nixed by Benny as “too tough.” He 
said he will continue talks with 
Hahn via phone from the Coast 
and, if he can’t resolve the im- 
passe that way, will return to N. Y. 
in about a month, 











ager. Ad-pub director Francis M. 
resigned as v.p. of the Monroe 
Greenthal Agency early this month, 


day (25). 

The switching followed the move- 
up of Max E. Youngstein from ad- 
pub v.p. to a broader role in ex- 
ecutive management. Winikus took 
over the ad-pub reins last week. Al 
Tamarin’® moved up from publicity 
manager to assistant ad-pub direc- 
tor. Mort Nathanson, who had been 
heading promotion for Sam Spie- 
igel’s “African Queen,” switched 
'over as UA’s publicity head. Leon 
Roth. serves as assistant publicity 
chief. Mori Krushen continues as 
exploitation head. 


Sarnoff 
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Our actual interest les in making 


little direct concern to us. 


color TV_ projection equipment 
for theatres, I envision pictures 
produced especially for television 
as the real ‘better entertainment’ 
of TV’s future. And if that comes 
to pass, as I think it must, these 
specially produced vidpix will 
prove Hollywood’s stiffest com- 
petition.” 

That’s when the rich Hollywood 
backlog may suffer in comparison 
because of the new _ standards, 
avers Sarnoff. 

Danger of Gov't Control 

Sarnoff has further views on 
“toll-vision,”’ especially in rela- 
tion to Hollywood’s ‘‘needless” 
wooing of Government control. 
As the head of a corporation which 
constantly deals with the Federal 
Communications Commission, he 
feels he is an expert on Govern- 
mental regulations. 


Hence, if Hollywood product 
takes to the subscription basis 
over the air, there enter immedi- 
ately (1), price standards, (2), qual- 
ity standards, (3), “the public in- 
terest’ standards, and (4), with it 
must come some kind of regula- 
tion on context. It may not mean 
censorship, but it’s the closest 

ing to it, says Sarnoff. 

The radio pioneer also wonders 
about what he feels is Hollywood’s 
lack of technological progress, He 
points to sound having come to 
the pix biz from the outside. Ditto 
Technicolor. Told that Warners, 
for example, was building its own 
Warnercolor, he wondered why it 
wasn’t done sooner. Only this 
month did the film business 
awaken to the necessity of an in- 
dustry-financed scientific research 
institute. Why wasn’t this done 
sooner, Sarnoff wonders. 

“Nobody has the answer to these 
problems,’ Sarnoff observes. 
“There will always be a market 
for good pictures. There will al- 
ways be theatres. But maybe it 
won't be necessary to have 16,000 
theatres to show that many pic- 
tures. I don’t know. I'm not in 
the picture business, but I do 
notice that some of the film com- 
panies are going into electronics. 
Why? Aren’t they sure of their 
own basic business? They surely 
have done all right with it over 
the years.” 
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comers. This “lost audience” was 

reached mainly by direct mail and 

phone calls, 
“Curtain at 


8:40,” as practiced in 


staff. Whether the scheme will be 


the complete four-week series. 


communities, 





area. 


end with the formal appointment of 
Roger H. Lewis as advertising man- 


Winikus disclosed that Lewis, who 


will move into the post next Mon- 





Plainfield and Red Bank, calls for 
reserved seats, free coffee in the 
lobby and a tuxedo-clad theatre 


introduced in other Reade houses 
depends upon how the experiment 
shapes up following conclusion of 


Some 29 theatres in as many 
Canadian towns are now taking 
part in “Curtain at 8:30,” a plan 
which brings art product to smaller 


Experiment is in its fourth week 
and participating exhibs for the 
most part report good grosses. One 
Ontario theatreman stated that un- 
til the test he “never knew there 
were so many mink coats” in his 


aiti 

this week to learn what the impact 
would be of the import tax which 
was slapped by the Greek govern. 
ment on a long list of products, 
including films. Understanding js 
that it is a 50% ad valorem duty 
—which would mean a customs tax 
paid on the potential b.o. value of 
a pic when it enters the country, 

While the tax became effective 
Feb. 1, it hasn’t been enforced as 
yet, as far as Yank distribs could 
learn from their Athens offices. 
They expect to have the whole 
story within a few days as a re- 
sult of the dispatch by the Motion 
Picture Assn. of America of its 
Italian rep, Gene Van Dee, to 
Greece to look into the situation. 

A similar ad valorem duty, but 
amounting to 75%, caused the 
American industry to cease ship- 
ments to Britain in 1947. London 
finally relented and withdrew the 
tax to obtain the return of U. S. 
pix. Whether there’s any possi- 
bility of a similar embargo being 
placed on shipments to Greece will 
probably hinge on Van Dee’s finde 
ings. 

In any event, Americans haven't 
been hurt yet and won't be if 
Athens permits the new duty to 
remain unenforced. Ad valorem 
taxes are considered particularly 
onerous by U. S, film men since 
they must be paid in advance, and 
there’s no conceivable way of 
knowing the b.o. value of a pic 
before it has been played. 
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them Negro houses, in Kansas City, 
which were carried by President 
Truman. The vote for Eisen- 
hower was 42,304, to 16,269 for 
Truman throughout the territory. 
Taft drew 9,329 votes, Kefauver 
had 5,979 and Warren 5,117. Stas- 
sen had 4,101 votes, and a scatter- 
ing of votes were divided between 
Barkley and Vinson. Eisenhower 
showed his greatest strength in his 
home state, Kansas, where he drew 
21,662 votes to 6,093 for Truman. 
In the other states the margin was 
roughly 2 to 1 for Eisenhower. 
The project proved to be an ex- 
cellent public relations move for 
the circuit winning prominent 
newspaper and radio notice in 
every town where the primary was 
conducted. The Kansas City Star, 
an avid Eisenhower’ supporter, 
played the story on the front page. 
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Theatre TV | 


Continued from page 3 


Sugar Ray Robinson and challen- 
ger Bobo Olson. Fight pickup, of 
course, would also depend on 
whether TNT can clear the neces- 
sary time on the single microwave 
link between California and the 
east, which is now held by the TV 
networks. 

Outfit has also lined up a deal 
with Madison Square Garden, N.Y., 
to feed theatres several top sports 
events, including the National In- 
vitation Tournament _ basketball 
semi-finals and finals, and the Na- 
tional Golden Gloves finals. TNT 
emphasized that nothing has been 
finalized on any of the evenis. 

Various unions involved in both 
the “Two on the Aisle” pickup and 
that from the Metopera have been 
seeking a full week’s pay for any 
performance televised either {or 
theatres or. home reception. It's 
presumed, though, that TNT has 
convinced them to settle for a low- 
er scale on the basis that big- 
screen video is just getting started 
and that eventually it can provide 
a lucrative added income for all 
concerned. 
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TV Stations Find Good Pix Rare, 
Too Costly for Steady Programming 


a 





Hollywood, Feb. 19. + 


Television stations throughout 
the country are faced with an in- 
cveasingly acute shortage of quality 
pictures, a shortage forcefully em- 
phasizing to the video operators 
that “movies are your best enter- 
tainment.” Although there are hun- 
dreds of B pix available, better pix 
with top names and production are 


becoming so scarce the price on the | Jerry 


few such pix available is leaping 
beyond the ability of TV to pay. 

Indie stations, not able to com- 
pete with nets program-wise and 
lacking names to showcase, have 
found pix their best bets, that they 
attract wide audiences. And net- 
works, while in no need of top pix 
the year ‘round, are eagerly look- 
ing at today’s market with the idea 
of showing quality pix as summer 
replacements. As a result of this 
demand and the shortage in A pix, 
prices of the good product is sky- 
rocketing, so much so that indies 
are nixing pix they want, because 
they can't break even on the deals. 

Operators look wistfully at the 
major studios, whose libraries iron- 
ically would be a life-saver for tel- 
evision, but few feel the lots are 
apt to open the floodgates into TV 
until there are more stations. Mat- 
ty Fox,.chairman of the board of 
Motion Pictures for Television, is 
in town now trying to crack the 
ice of the majors, but on his last 
trek here he was nixed by Colum- 
bia, UI and Republic. 

David O. Selznick has been-seek- 
ing for some time to sell some of 
his pix to television, and while in- 

(Continued on page 37) 


Coast Stations Sore At 
High Bank Price Tags On 
Foreclosed Pix for TV 


Hollywood, Feb. 19. 

Bank of America, which has 
foreclosed on about 20 pix, has 
been getting the icy treatment 
from L.A. video stations, to which 
it has submitted package of eight 
of the pix for bids, outlets figuring 
the bank’s tab is too high. 

Stations are also annoyed be- 
cause the bank, which has been of- 
fering the pix through Robert Lip- 
pert, is withholding such produc- 
tions as “Arch of Triumph” and 
“Body and Soul,” apparently in- 
tending to reissue them theatrical- 
ly. Channels feel the bank is offer- 
ing them secondary product at top 
prices. 

KTLA v.p. Klaus Landsberg said 
the bank asked from $6,000 to 
$8,000 a pic, and says he nixed the 
deal because the figure was too 
high. NBC and CBS spokesmen 
said the package was also offered 
nets in N. Y., but feeling of webs 
at this time is also that the price 
tag is too high. 


SCHLITZ PLAYHOUSE T0 
BE FILMED ON COAST 


Hollywood, Feb. 19. 

Schlitz is shifting to Hollywood 
in April to have its Playhouse put 
on film. Nat Wolff, v.p. of Young 
& Rubicam, was dispatched here 
from N.°Y. to get bids from teevee 
producers. 

While the filming will be farmed 
out, Y&R will retain supervision 
over casting and scripts. Under- 
stood while here that Wolff will 
confer with producers on other 
teevee shows, which may be moved 
to Hollywood for filming. 

Y&R now has 29 half-hour units 
in television, topping all other 
agencies in volume billing on 
video. 


Option 26 Mono Feature 
Oldies for Syndication 


Hollywood, Feb. 19. 

Motion Pictures for Television, 
outfit headed by Matty Fox, has 
optioned 26 Monogram feature 
oldies for syndication to TV sta- 
tions around the country. Finaliza- 
tion of the deal awaits only com- 
pletion of Mono negotiations with 
various talent guilds for the nec- 
essary TV clearance. 

Deal was originally dickered 
when MPFT bought 26 Mono 
fiims last year for approximately 
$1,000,000. 
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Louis Goldstein Joins 
Television Film Setup 


Louis Goldstein, formerly man- 
aging director for Columbia Pic- 
tures International in Germany, 
resigned last wéek to join Hygo 
Television Films, Inc., as a veepee. 


Switcheroo 

‘ Hollywood, Feb. 19. 

Multitude of vidpix produ- 
cers combing the Hoilywoods 
for angels were aghast last 
week, when Snader Produc- 
tions announced it was looking 
for three series to angel. 

Robert Snader and Bernard 
Brodie are in charge of the 
hunt for new vidpix series, in 
TV’s “man-bites-dog” tale. 


‘BARN DANCE” SERIES 
WOOING KEY MARKETS 











Hyams is president. 
With Columbia for 22 bo od 


| Goldstein had been the company’s 


} 


| 


| will be directly bucking CBS’ “Big 


chief in *Argentina and Brazil. | 
Prior to that he had inaugurated | 
the firm’s operations in various 
other Latin-American areas. 


DuMont’s WABD 
To Get CBS Shows’ 


Entry of CBS-TV into the film 
syndication business has resulted | 
tn the web’s anticipated necessity | 
to do business with a rival network. 
Crawford Clothes has inked a long- 
term pact for CBS’ “Eddie Drake” 


and “Jeffrey Jones” vidpix series. 








N. Y., Crawford is slotting them | 
on WABD, key outlet of the Du- 
Mont web. 


Series will start on WABD} 
March 6, holding down the Thurs- 
day night 9:30 to 10 period. That | 
means, of course, that the show 


Town,” aired on WCBS-TV in that 
time slot. And not only is there 
a chance that the films can knock 
some rating points off “Big Town,” 
but the CBS press information de- 
partment was also forced to bally- 
hoo a rival network by putting out 
a press release on the sale of the 


: jtor’s (N. Y.) 
Unable to clear time on WCBS-TV, | starting May 26, will bring the ru- 


flagship station of the CBS web in| ral revelry even into Manhattan. 


In line with the big vity public’s 
hopping on the hillbilly band- 
wagon, United TV Programs is 
finding growing acceptance for its 
“Old American Barn Dance” se- 
ries in key markets. Where the 
vidfilm property was sponsored 
originally only on southern sta- 
tions, UTP this week booked it on 
WNBQ, Chicago owned. and op- 
erated outlet of the NBC web. 

Series features several top 
buckskin recording  balladeers, 
such as Pee Wee King, Tennessee 
Ernie and Bill Bailey, whose ap- 
pearances heretofore have been 
confined to the hinterlands. Ac- 
cording to UTP sales chief Aaron 
Beckwith, the grosses. they’ve 
racked up in recent key city per- 
sonals have heightened sponsor in- 
terest in “Barn Dance.” He noted 
that the booking of the “Grand Ole 
Opry” troupe into the Hotel As- 
Roof for 16 weeks, 





Vidpix Chatter 


George Ellis, formerly general 
sales manager for Ziv Radio-TV 
Productions, named manager of 
Jerry Fairbanks Productions, N. Y. 
division . . . Video Films, Detroit 
vidfilm outfit, has completed sev- 
eral additional TV spots for the 
Pfeiffer Brewing account, through 
the Maxon agency .. . “Washington 
Closeup,” new TV film’ series 
spoltlighting Washington commen- 
tator John B. Hughes, being re- 














films. 


leased to TV stations this week by 
United Artists TV. 
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TV Films in Production 








BRACKEN PRODUCTIONS 
8259 Beverly Blvd., Los Angeles 
NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
Sponsored by Contour Chairs. Series to 

begin shooting Mar. 4. 
Producer: Earle Dumont, Jr. 
Director: Robert S. Scott 
Camera: Arthur Anderson 


WILLIAM F, BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 

Haden head cast. 

Producer: William F. Broidy 
Associate promern: ony Barry 
Director; Frank McDonal 





CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
er Freeman Gosden, Charles 
rrell 


° 4 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“OPERATION URGENT” skedded for 

Feb. 20 start in “SKY KING” series of 

half-hour vidpix for Derby Foods. 

Cast: Kirby Grant, Gloria Winters, Ron 
Hagerthy, John Banner, Rand Brooks, 
Pierre Watson, Tod Karns. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 
General Service Studies, Hollywood 


Twenty-six half-hour adventure telepix 
soatueeas Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 


Half-hour adult drama series will re- 
sume shooting films Feb. 25. 

Executive producer: Basil Grillo 
Producer: rnard Girard 

Director: B. Girard 


DESILU PRODS., INC. 
General Service Studios, Hollywood 


“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 
Morris. Shoots to June. 

Cest: Lucille Ball, Desi Arnez; set leads 
with Willlam Frawley, Vivian Vance in 
support. WNo parts to fill. 

Producer: Jess penheimer 

Director: Mare niels 


Writers: Jess nheimer, Madelyn 
Pugh, Bob Carr 
DONLEVY CORP. 


Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adven series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


JERRY FAIRBANKS 





6052 Sunset Bivd.. Hollywood 
“HOLLYWOOD THEATRE” half-hour 





Col Subsid Maps Move Into Vidpic 


Bigtime; Seen 


> 
a4 





TeeVee Into Black | 


On First Two Series 


Hollywood, Feb. 19. 
First two series of five-minute 
vignettes of TeeVee Co. have been 
sold to 22 markets, recouping all of 
the original investment of $50,- 





000° on the first series, plus a good 
hunk of second series coin, accord- 
ing to é6wner Gifford Phillips and 
exec producer Marc Frederic. 

Pair is now prepping another | 
series of 26 vidpix for an early | 
start. Beverly Hills branch of | 
Bank of California angels. 


Prockter Expands 
Vidpix Activities 


First television film company es- 
tablished to produce, finance ahd 
distribute both feature product and 
quarter-hour and half-hour vidpix 
was launched this week under the 
name of Prockter Syndications In- 
ternational. According to Paul 
White, prez of the firm, its many 
functions make it the first “major” 
distrib outfit in the TV film syndi- 
cation business. 

Outfit has been in the planning 
stage for the last two years. It 
goes into business with six vidfilm 
packages and 68 British-made fea- 
tures which, White said, can pro- 
vide a total gross revenue of $1,- 
870,000 if they’re all sold imme- 
diately. He predicted that PSI will 
have sufficient new product ac- 
quired for distribution, ownership 
participation or outright sale by 
the end of 1952 to triple that esti- 
mate. : 

PSI is affiliated with Prockter 
Productions, claimed to be the sec- 
ond largest indie-radio TV package 

(Continued on page 37) 














as of Friday, Feb. 15 











drama series resumes shooting Mar. 1. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


‘FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 
“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 


ABC web, shooting every other week for 
26 weeks. 

Green Giant sponsors. 

Producer: John Guedel 

Director: Irvin Atkins 


MARK VII PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill. 
Exec. Prod.: Stanley Meyer 
Prod.: Mike Meshikoff 
Director: Jack Webb 
Assistant director: Marty Moss 


ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix slated for Mar. 1 


start. 
Douglas Fairbanks, Jr., Sol 


Producers: 

sser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


LINDSLEY PARSONS PRODS. 
KTTV Studios, Hollywood 
“THE FIX iS IN” began shooting Feb. 
18 in “FILE OF JEFFREY JONES” series 
of png my telepix. 
ast: m Haggerty, Gloria H ° 
Barnett, Fritesen Coffin. a ve 
Producer: Lindsley Parsons 
Associate producer: Warren Douglas 
Director: George Blair, Lew Landers 


ROLAND REED PRODS. 
Roach Studios: Cul 
. WY STERY THEATRE” series or halt. 
our adventure telepix t - 
ine Fee an pix to resume shoot 
Producer: J. Donald Wilson 
eeROCKY ones. SPACE 
7 a ACE RAN =] 
half hour adventure, series wit Di 
rane, Cry eeves 
ae Be Vv n set leads rolled 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Preducer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 
“THE TIGER” began shooting Feb. 18 
for half-hour drama series. 
Cast: Raymond Burr, Ludwig Donath, 


Randy Stuart, Douglas Kennedy, Fran- 
ces Charles, Simon Scott. 
“MUNGAHRA” began shooting Feb. 19 
for Revue Productions half-hour drama 
series. 

Cast: John Hoyt, Gar Meore, Nick Cravat, 
Frances Zucco, Mervyn Williams, Cullen 
Campbell, Strother Martin. 

“THE WORD” skedded for Feb. 21 

—_ John Hudson and Betty Lynn head 

cast, 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix rolled 
Jan. 7. Vidpix are half-hour cock, “Rey 
Rodgers, Dale Evans topline, Pat Brad 
in support. General western parts to . 
Sponsored by General Foods for NBC-TV.. 
Producer: Roy Rogers 
Associate protuese: Jack Lacey 
r: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
“THE WORM AND THE APPLE” start- 
ed shooting Feb. 18 for “SILVER THEA- 
TRE” series of half-hour drama telepix. 
Cast: Ted deCorsia, Leonard Freeman, 
Mari Blanchard, Dayton Lummis, Larry 
Blake, Joe Bautista, Tony Hughes, John- 
ny Phillips. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 


adventure tele 
vucry 20 pix skedded to resume Feb- 


Producer: Hal R h, Jr.; 
Sivosters dan none Jr.; Carroll Case 


TCA PRODUCTIONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured 

Sa” roe ate, “tis, ses 
° 

show. Now shooting. es - . 
Executive producer: Pat Costello 
Producer-director: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
California Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 

myste dra 

February 20. telepix resume shooting 
$ Pp! » J 
Ao yrd c = Devlin set leads. 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“TO STAND ALONE” started shooting 
Feb. 18 for “FIRESIDE ad 
of half-hour dramas. a 
st: Myra McKinney, 


poy Pt anes 
ey n ws, Di 

pie ana ck Reeves, Don 
ucer r: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St., Hollywood 
Two in “UNEXPECTED” curiae of half- 
hour telepix shoot in February. General 
casting for all pictures. 
“BOSTON BLACKIE,” four telepix in 
half-hour series shoot in February. 
ay ee ky = o Coqsines. Lois Collier, 
» Robert Spencer, Paul 
in support. General parts to fill ~— 





|consolidated the 





Director: Paul ’ 
ow i aul Landres, Eddie Davis, So- 


Spur to Hollywood 


An expansion program, per 
heralding its entrance into vides 
production on a large scale, is re- 
portedly being contemplated by 
Screen Gems; commercial films 
subsidiary of Columbia Pictures. 
Move has been started for the ex- 
pansion of its facilities both on the 
Coast and New York. 


Ralph Cohn, Screen Gems top- 
per, recently returned from an ex- 
tended visit to the Coast, where he 
subsid’s studio 
facilities and assertedly received 
assurances from the parent com- 
pany for cooperation on the matter 
of studio space for Screen Gems 
productions. 

In addition, outfit is actively 
seeking enlarged office quarters 
and expanded studio space in New 
York. Contemplated move of of- 
fices from 729 Seventh Ave., head- 
quarters of Columbia Pix, appar- 
ently augurs a complete separation 
of the activities of Gems and the 
parent company. Gems’ decision 
for all-out vidpix production may 
mark the beginning of Hollywood's 
new attitude toward TV, since 
United World Films, Universal's 
subsid, is also ready to launch tele- 
pix production. 


Indication pf Screen Gems’ im- 
minent entrance into telepix on a 
big scale is the reported hiring of 
a literary adviser. New employee 
has been scouting the literary field 
and is said to be. negotiating for 
the rights to the works of an au- 
thor “of similar magnitude to 
Somerset Maugham.” 


Although Gems has been making 
vidpix for some time, films have 
consisted mainly of commercials 


(Continued on page 37) 


Authors League Okays 
SWG Talks With Coast 
Indie Vidpic Studios 


Authors League of America has 
given the Screen Writers Guild the 
go-ahead to negotiate with indie 
studios making. vidpix on _ the 
Coast. Assignment, which doesn’t 
cover N. Y. production, was made 
with the proviso that the other 
ALA groups—Authors Guild, 
Dramatists Guild and Radio Writ- 
ers Guild—have reps on the nego- 
tiations committee. 

This marks the first move by the 
League towards a pact covering 
writers of films for television. 
League’s National Television Com- 
mittee is currently parleying with 
the tele webs for a contract cover- 
ing live video. 

Jurisdictional situation has not 
been definitely resolved. Finale 
wrapup of the jurisdiction issue 
will be dépendent on the reorgani- 
zation of the entire League struc- 
ture, preliminary meetings on 
which are to get under way shortly. 


BLACKLIST THREAT ON 
NEW PAY SCALE BALKS 


Hollywood, Feb. 19. 

Hollywood AFL Film Council 
voted to withhold services of union 
craftsmen from all TV film pro- 
ducers who have not agreed to 
install the new wage scales which 
went into effect yesterday (Mon.). 

New labor pacts, recently ac- 
cepted by the major film studios 
and approved by the Wage Stabili- 
zation Board, call for wage hikes, 
health benefits and holiday pay for 
daily workers. Most of the televi- 
sion film producers have accepted 
the new rates. 


Melvyn Douglas Whodunit 
Vidpix in Pitt Preem 


“Hollywood Offbeat,” new series 
of 26 half-hour whodunit vidpix 
being syndicated by United TV 
Programs, preemed this week on 
WDTV, DuMont’s owned and oper- 
ated outlet in Pittsburgh. Show 
has been booked into a number of 
other markets for a teeoff next 
week. 

Series stars Melvyn Douglas as 
a private eye. First stanza co-stars 
Mary Beth Hughes and was script- 
ed by Rip Von Runkle, former 
Hollywood screenwriter. Exteriors 
for the vidpix have been lensed on 
the Coast, with interiors being 
shot at producer-director Marion 
Parsonnet’s Long Island studios. 
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Web Execs See Top 
Break Into 


A number of top film stars who¢ 


have been prohibited from appear- 
ing on television via their studio 
contracts, are expected to make 
the break for TV starting next fall. 
That, at least, is the feeling of 
network programming toppers, who 
believe the major film studios will 
hold the line against video work 
for their star talent as long as 
possible, but will not be able to 
stem the TV tide much longer. 
Web execs point to Clark Gable’s 
breaking the ice by his appearance 
at the Eisenhower rally at Madi- 
son Square Garden, N. Y., Feb. 8. 
Even though Gable was under sus- 
pension at Metro at the time, the 
very fact that he agreed to go be- 
fore the video cameras indicates 
how the tide is changing, they said. 
They conceded that it would take 
a personality with Gable’s boxoffice 
value to chance the ire of his stu- 
dio bosses, but cited also the fact 
that M-G has been the most out- 
spoken anti-TV studio among the 
majors, and yet has taken no re- 
criminatory steps against their 


star. 
Growing List 

TV execs also point to the grow- 
ing list of star performers being 
recruited from video by the majors, 
and yet still permitted to do TV 
shots. Mary Sinclair, for example, 
recently bowed out of her CBS 
video contract to sign an exclusive 
term deal with Paramount. While 
Par also hag a tight ban against 
TV, it is permitting Miss Sinclair 
to do six video shows a year, all of 
which will be reserved for CBS. 
Same is true of Charlton Heston, 
who is under contract to Hal Wal- 
lis and has. appeared in Par's 
“Greatest Show on Earth,” and yet 
does a number of TV thesping jobs 
each year. 

Video toppers cite two reasons 

(Continued on page 37) 


Nighttime ‘Kate 
Still SRO on NBC 


NBC-TV wrapped up sponsorship 
of its Wednesday night “Kate 
Smith Evening Hour” this week, 
with Anson, Inc., manufacturers of 
men’s jewelry, signing for the 8:30 
to 9 segment of the show on alter- 
nate weeks. Outfit will replace 
Norge, which is checking off the 
program at the expiration of its 
current cycle in April. 

Since Anson’s will be in on the 
alternate week setup only, rotat- 
ing with Babbitt, the outfit will 
be represented on the show for 
only five stanzas through the end 
of the season. First show will -be 
April 16, Grey agency handles the 
account. _Deal, incidentally, indi- 
cates that NBC will probably delay 
changing the format of Miss 
Smith’s show until next season, a 
move which had been anticipated 
because of the program's failure 
te crack the rating on the oppos- 
ing “Godfrey and Friends” show 
on CBS-TV. 


MACK AMATEUR HOUR 
TAKING OVER PHILLY 


Ted Mack and the Original Ama- 
teur Hour staff train today (Wed.) 
to Philadelphia to stage tomorrow 
night's (21) Inquirer Charities Fund 
benefit show and ABC radio origi- 
nation at the 13,000-seat Conven- 
tion Hall, 

Event will be marked by observ- 
ance of Ted Mack Day, as desig- 
nated by a proclamation issued by 
Mayor Joseph S. Clark, Jr. 

_Two-and-a-half program includes 
25 amateur-winner acts and local 
contestants auditioned at Philadel- 
Phia’s WFIL. All boxoffice pro- 
ceeds go to the Inquirer fund. 

Six-week press and_ broadcast 
campaign in the Philadelphia area 
was augmented by Mack's twice- 
weekly plug over both national net- 
works carrying the regular pro- 
fram from New York. 








Pic Stars Making 
Video by Next Fall 


No Decision 

Sports fans who tuned into 
CBS-TV’s “Schlitz Playhouse 
of Stars” Friday night (15), 
must have thought for a mo- 
ment that CBS had its beer 
accounts mixed up. 

Ernest Hemingway’s “Fifty 
Grand,” a prize-fight story, was 
staged on the Schlitz show, 
with the commercials linked 
directly to the boxing theme. 
As a result, they resembled 
closely the blurbs for Pabst 
beer on the Wednesday night 
fights on CBS-TV. One Schlitz 
plug, coming immediately after 
a boxing sequence in the play, 
looked as though Schlitz was 
sponsoring a regular fight on 
CBS. 


Goodyear Drops 


Whiteman; Arrow 
Cancels Shriner 


Goodyear Tire has cancelled out 
the “Paul Whiteman Revue” on 
ABC-TV and Cluett-Peabody (Ar- 
row Shirts) is nixing the Herb 
Shriner show on the same web. 

Tire outfit’s exit was expected, 
since the show was in the 7 p. m. 
Sunday period and Goodyear add- 
ed an alternate week backing of 
“Television Playhouse” on NBC-TV 
a few months ago, thus giving it 
two shows on Sunday night. It 
was felt that after Goodyear saw 
how its dramatic program was do- 
ing it would drop Whiteman. 

Cluett-Peabody is giving up the 
Shriner show, which has been hit- 
ting around a 16.0 rating in the 
9 p. m. Thursday spot, after the 
April 3 telecast. Reason given is 
reallocation of ad budget, which 
cuts into TV appropriation. 

Arrow shirt outfit reportedly was 
willing to continue sponsorship of 
the Hoosier comic on a skip-a-week 
basis, but Shriner turned down the 
offer. Young & Rubicam, Cluett- 
Peabody's agency, has been bullish 
on Shriner.and still holds an op- 
tion on him. Agency is currently 
working on a radio series for him, 
and is planning a video show 
around him for the fall. 

There is a possibility that Good- 
year may put “Greatest Story Ever 
Told,” televersion of which it has 
been giving some tryouts in the 
Whiteman time, into that 7 p. m. 
Sunday slot. “Greatest,” a fixture 
on ABC radio, was given showcas- 
ing both in vidpic and live format, 











March 23. While Y&R handles 
“Whiteman” for Goodyear, Kudner 
is the agency for “Greatest.” 


Exec Problem Still Acute; 
No Successor Spotted Yet 





Trouble confronting the net- 
works and agencies in finding exec 
personnel capable of taking over a 
number of top jobs opening up in 
television, was further pointed up 
this week with news that CBS-TV 





has not yet found a replacement 
| for Donald Davis as exec producer 
|in charge of dramatic shows. Davis 
| takes over as producer of the web’s 


with another tryout skedded for | 


For Don Davis at CBS-TV. 





| “Studio One” upon his reiurn from | 
a West Indies vacation, replacing | 


| Worthington (Tony) Miner who, in 
}turn, is moving over to the rival 
| NBC video web, 

Person for whom CBS is prowling 
| would be in complete charge of all 
|the half-hour and hour-long dra- 
matic shows now aired by the web, 
including “Studio One.” Position is 
a comparatively new one, having 
been set up by program veepee 
Hubbell Robinson, Jr., when CBS 





| split down the middle into separate | s 
jagainst NBC's “Dragnet.” 


AM and TV operations. 


|able Young to meet commitments 








REVAMPED NBC 





Growing realization by the net: | 
works that radio’s greater speed 
and flexibility in news and special | 
events coverage can provide a} 
wedge in reasserting AM’s vitality, | 
is pointed up by NBC’s revamped | 
news setup. It’s part of the gen-| 
eral industry trend to stepped-up | 
news coverage, in the wake of pub- | 
lic interest in the elections. 


For the first time since a 
Royal wore the programming man- 
tle, NBC’s news-special events de- 
partment is now reporting directly 
to the program veepee. Under this 
concept, shows in the current 
events categorys have become a 
prime part of the network's pro- 
gram structure, and thus will be 
used to lend some front-page raz- 
zle-dazzle to the skein. 


Evidence of the new speed and 
flair was NBC's quick dispatching 
of George Hicks to handle King 
George's funeral in England and 
the special reading by Whittaker 
Chambers of his “Letter to His 
Children” last week. The New 
Hampshire primaries, getting cov- 
erage by all the maior webs, will 
be reported by a team of three 
NBC correspondents. Chain is also 
signing up some name writers to do 
special documentary programs, and 
is currently negotiating with Meyer 
Berger, Pulitzer prize-winning fea- 
ture writer of the N. Y. Times; 
“Inside Europe” writer John 
Gunther, and “Hiroshima” author 
John Hersey, about preparing spe- 
cial airers. 

‘Voice Morgue’ 


In line with the new news em- 
phasis, the web has started a 
“voice morgue” of half-hour shows, 
each containing taped excerpts 
from speeches of a celeb, which 
could be rushed on the air in the 
event of his death or another big 
news break. A set of scripts in 





| 


dramatic form has also been 
prepped on a dozen top news 
names, 


Under the new setup, news and 
special features chief Henry Cas- 
sidy reports to program veepee 
Charles (Bud) Barry, rather than 
directly to exec veepee Charles R. 
Denny. Barry, who works closely 
with AM and TV public relations 
v.p. William Brooks, can schedule 
a special events show more quickly 
than in the past, since he’s in on 
the overall news planning, knows 
the shows that can best be can- 
celled, budgetary considerations, 
ete. As a result, the old days 
when public affairs and _ special 
shows were relegated to midnight 
spots are gone, and the one-shots 
now get prime time. 


Every Tuesday and Thursday 
morning a team gets together with | 
Barry to shape up the hypoed news- 
special events plans. This com- 
prises Ed Stanley, public affairs 
chief; Joe Meyers, assistant news- 
special events chief; Jack Cleary, 
eastern program manager; Sydney 
Eiges, public relations v.p.; Tom 
Gallery, newly-acquired sports 
exec; Mitchell Benson, who handles 
program packages, and Jake Evans, 
promotion topper, who covers the 
saleability angles. 


ALAN YOUNG’S MARCH 
EXIT; NEW FALL DEAL ' 


Hollywood, Feb. 19. 

Alan Young cuts short his TV) 
season March 27 when Esso, in the 
east, and Ford Dealers, on the 
Coast, withdraw their sponsorship 
of the comedy show. This will en- 








for three pictures this summer. 
The CBS package, costing bet- 
ter than $25,000, is being offered 
by Music Corp. of America for | 
single sponsorship in the fall. Re- | 
gional bankrolling is considered | 
unwieldly and hereafter unaccept- 
able to Young and CBS in view of | 





Katz Meet Cues Stations to Seek More 
SETUP SETS PACE! Independence’ From Nets Via Vidpix 





O’Gee Whiz 

A staffer in NBC's program 
department unwittingly chang- 
ed the nationality of the famed 
bandleader who composed “On 
the Mall” and other marches. 

In a message concerning the 
Cities Service “Band of 
America” Jubilee, the NBC 
man wired the Coast that the 
program would include the 
tune by “Edwin Frank O’Gold- 
man,” 








Webs Don't Fear 


Katz Spot Move; 
Cite Pom. Need 


Launching of an all-out fight by 
the Katz station -rep outfit to end 
the networks’ alleged domination 
of television programming, appar- 
ently isn't fazing the nets. Con- 
sensus among top network execs, 
as revealed in a Variety check, is 
that the Katz group realizes that 
the pending lifting of the TV 
freeze will put the nets in an even 
more favorable position. Katz, as a 
result, is trying to line up the 
stations for its plan as soon as 
possible. 

At a meeting in Chicago Satur- 
day and Sunday (16-17), Katz top- 
pers attempted to get the 19 TV 
stations represented by the agency 
to guarantee all spot advertisers 
that their time would never be 
pre-empted for network shows. 
They also urged the stations to 
bring their local and national spot 
rates into a position which would 
make them more competitive with 
network rates. According to the 
Katz execs, stations can make more 
money by selling local live or spot 
film time, with the latter dependent 
on TV films. 

Network chiefs pointed out that 
the many problems now confnront- 
ing them in clearing time on af- 
filiate stations for network shows 
is due solely to the freeze. Once 
more stations are permitted to take 
the air, there will no longer be a 
number of single and two-station 
markets able to call the turn. When 
that time comes, according to the 
web execs, the stations will need 
the nets. As a result, they said, 
the stations will be forced to make 
up their minds soon, whether they 
want to operate on a strictly local 
or on a network basis. 

Webs also took exception to Katz 
statements that networks are need- 
ed only to program sports and spe- 
cial events, which must feed a 
number of outlets simultaneously 


(Continued on page 39) 


Hazel Bishop to Pick 
Up ‘Cameo’ Skip-Week; 
Options Summer Slot 


Hazel Bishop lipstick will pick 
up “Cameo Theatre” on NBC-TV, 
alternating in sponsorship of the 
Sunday 10:30 p.m. show’ with 
Regent cigarets. Regents last 
week gave notice it was trimming 
its backing of the Albert Mc- 
Cleery-produced show to a skip-a- 
week basis. Agency for Hazel 





| Bishop is Raymond Spector. 


Lipstick firm, expanding its ad 
budget, will also take “Cameo” on 
a weekly basis in markets Regents 
doesn’t use. 

It’s also understood that the cos- 
metic outfit has optioned a half- 
hour in the 8-9 p.m. Tuesday Mil- 
ton Berle time slot when “Texaco 
Star Theatre” takes a 13-week 
hiatus this summer. 

Meanwhile, HB is checking out 
of its alternate week sponsorship 


of 30 minutes of “Stop the Music” | 


on ABC-TV. It has been backing 


how’s latest Nielsen rating of 38.1| the first half-hour of “Stop” al- 
\ ternately with Prom. 


Chicago, Feb. 19. 

The continued upbeat of TV 
shows on film may eventually 
evolve a new set of ground rules 
for television networking. Some 
hint of the new pattern is already 
beginning to emerge, pointing to 
spirited jousting between the reg- 
ularly constituted networks and in- 
formal bicycle lineups of  indi- 
vidual stations pitching for na- 
tional spot biz via filmed program 
fare. 

The advent of vidpix, increasing 
the feasibility of spot booking, is 
giving rise to hopes by TV station 
managers for a degree of “inde- 
pendence” from the webs. that 
never prevailed in radio. And the 
stations, prodded by their reps, 
may be expected before too long 
to seek changes in the FCC rules 
governing the number of hours 
that must be kept open for the 
network affiliation. 

That an appeal to the FCC for a 
reduction in the current maximum 
nine daily hours of web option 
time is in the offing, was seen 
here last weekend at a _ parley 
called by the Katz agency and the 
19 video stations it reps. It was ob- 
vious that the station men present 
accepted enthusiastically the so- 
called Katz concept of pushing 
tele pix as the vehicle by which 
the national advertisers may by- 
pass the webs in favor of spot 
bookings. It was also apparent, 
that should spot film biz expand 
to the extent hoped by the rep 
firm, the individual plants will 
become more and more stingy 
about the amount of hours they’ll 
allot to the networks. 

New Option Standards? 

More than a hint that as film 
programming spreads, the stations 
should work for a revision of the 
FCC option standards, was 
dropped by exec veepee Eugene 

(Continued on page 38) 


Voice Preps First 
Seagoing Station 


Washington, Feb. 19. 

First seagoing broadcast station 
will soon be put into operation by 
the Voice of America, to relay pro- 
grams transmitted from stateside 
facilities and beam them directly 
into target countries. The station 
is now undergoing a test in the 
Caribbean, following launching of 
the U.S. Coast Guard Cutter Cour- 
ier, containing the equipment, last 
week at Hoboken, N. J. 

The Courier will operate while 
anchored at undisclosed locations, 
using either land-based antenna, or 
antenna supported by a captive 
barrage balloon filled with helium. 
The ship will carry a supply of 
balloons 69 by 35 ft. 

The floating station, which is 
equipped with a 150kw .medium 
wave transmitter and two 35kw 
shortwave units, was developed to 
provide maximum mobility, carry 
the “Voice” into areas not now 
reached, and combat Soviet jam- 
ming operations. 

The Courier, a 5,800-ton vessel, 
_is a former Navy cargo ship. It 
| will be manned by a crew of 80, 
| including 10 radio officers. “Voice” 
| engineers will supervise operation 
| of the transmitters. 


“ADLER T0 HEAD AM-TV 
FOR MORRIS CHI OFFICE 


Wally Jordan, head of the Wil- 
| liam Morris agency’s radio-TV op- 
| erations, has hired Seymour L 

(Stretch) Adler to head up the 
| agency's AM-TV operations in Chi- 
'cago. This is a first-time midwest 
| focusing by the agency, which 
' wants a key man situated strategic- 
| ally in that territory to contact the 
many midwest clients and talent 
buyers. 

Adler was recommended by Ken- 
yon & Eckhardt’s Bill Lewis. He 
‘comes from WLW (Cincy) and 
Frederick W. Ziv background. 
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Network 


Salutes and Special Shows 


To Fete WGY 30th Anni This Week 





By JAMES L. CONNORS + 


Schenectady, Feb. 19. 
WGY, one of the oldest radio 
stations in the world, is this week 
celebrating its 30th anniversary 
with a series of special origina- 


Schenectady Mayor Sets 
Radio Week to Kudo WGY 


Schenectady, Feb. 19. 





tions, network salutes, studio vis- 
itations and sound effects demon- 
strations. The General Electric 
Co. outlet has written many signifi- | 
cant chapters in the history of 
broadcasting since Kolin Hager put | 
it on the air at 7:47 p. m., Feb. 20, | 
1922, with the announcement: | 
“This is station WGY; W, the first | 
letter in wireless; G, the first letter | 
in General Electric, and Y, the last | 
letter in Schenectady.” 

The message was received by 300 
amateur radio fans, the only per- 
sons: with receivers in the area. 
Today, WGY ranks with the 10 
oldest and most powerful stations 
in the country. 

The teeoff program, of music and 
song, lasted 63 minutes. A male 
quartet and a soprano sang. A 
pianist soloed. Edward A. Rice, 
still heard regularly on WGY,| 
played a violin solo. He will be 
one of four 30-year staffers par- 
ticipating tomorrow night (Wed.) in 
an hour’s program dramatizing the 
station’s story. 

Others will be William T. Mee- 
nam, supervisor of news; Willard 
J. Pureell, chief engineer; and 
A. O. Goggeshall, music supervisor. 
Clyde D. Wagoner, of the GE News 
Bureau, who on June 30, 1930, was 
the first to broadcast a voice around 
the world; William Fay, one of 
WGY’s earliest announcers, and 
now manager of WHAM, Roches- 
ter, and Hager, former station 
manager, will also _ participate. 
Voices of the late Calvin Coolidge, 
Alfred E. Smith, Dr. Charles P. 
Steinmetz and many other notables 
during the pioneer years of radio, 
will be heard. 

NBC Salutes 

Salutes by NBC, with which 
WGY has been affiliated since Jan. 
1, 1927, and by which it was oper- 
ated from April 1, 1931, to Oct. 1, 
1940, started Sunday (17) on the 
final half-hour of “The Big Show.” 
Fred Waring also saluted the sta- 
tion on his TV show Sunday. Mor- 


(Continued on page 38) 


DOUBLE ANNI PREPPED 
ON WLW, WLW-T IN MAR. 


Cincinnati, Feb. 19. 

Crosley Broadcasting has desig- 
nated the month of March for a 
double anni celebration, marking 
the 30th anni of WLW and the 
fourth birthday of WLW-T, first 
tele station in Ohio. 

To mark the occasions, Crosley 
prexy Robert E. Dunville and 
board chairman James D. Shouse 
have approved plans which include 
four simulcasts. First will be aired 
March 1, with an hour-long show 
including such oldtime WLW stars 
as Wendall Hali, Henry Fillmore, 
and the variety team of Gene and 
Glenn. Current stars on the airer 
will include Ruth Lyons, Mel 
Martin, Marian Spellman and Dick 
Noel. 

As part of the anniversary 
hoopla, the AM station will beam 
the video outlet’s personalities, and 
vice versa. Other special programs 
will Be staged March 12, 19 and 
26, with other features to be car- 
ried throughout the month. 


All-Day Hoopla for WOR 
Friday to Fete 30th Anni 


WOR, N. Y., celebrates its 30th 
anni Friday (22) with an all-day, 
on-the-air hoopla. The Mutual key, 
which preemed Feb. 22, 1922, with 
a disk of Al Jolson’s “April Show- 
ers,” will reprise that record for 
its sign-on Friday. Another nos- 
talgic item will be using one of its 
original mikes to give listeners an 
idea of the progress electronics 
have made over the past three 
decades. 

John Gambling’s program will 
play music of 1922 and the Bar- 
bara Welles airer wiil include a 
“newscast” of news stories of the 
day the outlet was launched. Jack 
R. Poppele, the station’s first engi- 
neer, who spun the Jolson platter 
in the station’s Bamberger depart- 
ment store studios in Newark, is 
now engineering v.p. and will take 
part in several of the anni features. 











A proclamation designating this 
as Radio Week and recognizing the 
“leadership and pioneering” of 


WGY, currently celebrating its 
30th anniversary, was issued by 
Mayor Archibald C. Wempler. 


Mayor called attention to the “val- 
uable and vital information,” as 
well as the “unlimited hours of 
pleasure,” which radio brings its 
listeners. He described it as “a 


| tremendous force in our American 


way of life.” 

WXKW, ABC outlet in Albany, 
extended birthday greetings Sun- 
day (17) to WGY in a newspaper 
advertisement. The 10,000-watter 
offered “Congratulations for your 
high standards of operation and 
ethics, which have helped make ra- 
dio America’s No. 1 entertainment, 
news and advertising medium. 
Best of luck.” 


Carter's Pearson 


ABC (& TV) Buy 


Carter Products, which currently 
has a participation on Drew Pear- 
son’s Sunday evening newscast, is 
buying the columnist-gabber for a 
two-way AM-TV spread on ABC. 

Carter would take over full 
sponsorship of the Sunday show 
and add a video version. Latter 
would not be a simulcast, but would 
be spotted on Saturday or else- 
where Sunday. Carter products 
are Arrid, Rise and Little Liver 
Pills. 

Sponsorship on radio starts April 
6, on the full web for 52 weeks. 
Agencies involved are Ted Bates 
and SSC&B. Most likely period 
for the tele show is 11 p.m. on 
Sundays. 








New Crime Documentary 


Series Nabbed by CBS-TV 


“Police Story,” new half-hour 
crime documentary series for tele- 
vision packaged by Bernard J. 
Prockter Productions, has been 
sold to CBS-TV. Show will be a 
combination live-film production, 
similar to Prockter’s “Big Story,” 
and is expected to get a national 
ride on the CBS video web. Deal 
was agented for Prockter by Mu- 
sic Corp. of America. 

Series is the property of Prock- 
ter Syndications International, new 
vidfilm outfit affiliated with Prock- 
ter Productions. Latter firm, how- 
ever, will handle the actual packag- 
ing. 


Hubert Henry Davies. 
Gough, Dan Matthews. 


Nina Foch, John Forsythe. 





FBI in 317 Markets As 
St. Paul Brewer Adds 50 


Jacob Schmidt, St. Paul brew- 
ery, has bought Frederic W. Ziv’s 
open-ender, “I Was a Communist 
For the FBI,” for 50 markets. 
Sale, made via Ruthrauff & Ryan’s 
Chi office, is for 33 markets in 
Minnesota, plus cities in North 
and South Dakota and Iowa. 

With 13 other markets added in 
the past week, list of stations 
carrying the show was boosted to 
317. Ziv is aiming for 400 outlets 
by March 30. 


Bob & Ray’ Set 
In 66-a-Wk. Class 
With Colgate Buy 


Bob Elliot and Ray Goulding 
whose afternoon time was taken 
over by Ex-Lax for a soaper, have 
been bought by Colgate for a morn- 
ing strip on NBC. Show which re- 
places Colgate’s “King’s Row,” will 
start early next month in the 11:30 
a.m. spot, following the soap out- 
fit’s “Strike It Rich” and preced- 
ing Armour’s “Dial Dave Garro- 
way.” Agency is Sherman-Mar- 
quette. 

With the commercial bankroll- 
ing, the pair’s income will hit 
around $6,000 weekly, which is a 
fast rise for the duo who came 
down from Boston less than a year 
ago. Elliot-Goulding will hold on 
to their WNBC, N. Y. morning 
stanza, their Saturday night NBC 
show and their twice-weekly NBC- 
TV program, which Colgate feels 
wilt help build their audience. 

The association with Colgate, 
with the soap outfit latching on to 
the zanies while they’re still rela- 
tively new and inexpensive, is fig- 
ured to bode well for their video 
future. Since Colgate also backs 
the “Comedy Hour” on NBC-TYV, 
Elliot and Goulding may wind up 
on that rotating comics show next 
season, 

Coincidentally, it was Colgate’s 
AM-TV exec Leslie Harris, who as 
an NBC program topper last year 
interested that web in building up 
the pair. The “Bob and Ray 
Show” purchase was Harris’ sec- 
ond major recommendation at Col- 
gate, first having been the soap 
firm’s buy of “The Big Payoff’ 


quizzer on NBC. 
KTTV Economy Axings 
Hollywood, Feb. 19. 


The past two months have seen 
34 employees of KTTV. discharged 
in an economy wave, with 17 be- 
ing lopped off in the engineering 
department, and 15 in program. 

Among those axed were three di- 
rectors. Two were given their pink 
slips in sales also. 

















TV Drama Calendar 


(Feb. 20-March 1) 


Following is the lineup of hour-long dramatic shows on the 
major television networks during the next 10 days: 
Feb. 20 
Kraft TV Theatre (NBC—9 to 10 p.m). 


“The Mollusc,” by 


With Dortha Duckworth, Ernest Truex, 

Catherine McLeod, John Newland. 
Celanese Theatre (ABC—10 to 11 p.m.). 

by Robert E. Sherwood. With David Niven, Kim Hunter, Lloyd 


Feb. 22 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m). 
Wide,” by Sinclair Lewis, adapted by Arnold Schulman. 


Feb. 24 
Philco TV Playhouse (NBC—9 to 10 p.m.). 


“The Petrified Forest,” 


“World So 
With 


“The Tender Age,” 





From the Production Centres 


IN NEW YORK CITY... 


John J. McSweeney upped to sales manager of WMCA, with How. 
ard Klarman moving into the sales staff as account exec. Indie is 
hunting for a new promotion manager to fill Klarman’s old spot .. , 
Jack Poppele, WOR engineering veepee, kudosed with a silver plat- 
ter to mark his 30 years with the outlet ... The late Elias I. Goa. 
ofsky, WHLI topper, was cited with posthumous award from ‘the 
Hempstead Brotherhood Committee . . . Dynamic Stores has bought 
a half-hour cross-the-board on WJZ, moving “Dean Cameron Show” 
up 15 minutes earlier to 4:15-4:45 p.m. ... Hal Steck, ex-Radio Free 
Europe, named program director for American Committee for Libera- 
tion of the Peoples of Russia . . . Merrill Mueller subbing for NBC’s 
George Hicks while latter is in England covering the Queen Elizabeth 
story . . . Bertram Lebhar 3d, former WMGM sportscaster (as Bert 
Lee, Jr.), is now in boot training with the Marine Corps at Parris 
Island, S.C. ; 


WKZO (Kalamazoo) prexy John E. Fetzer and his wife sailing on the 
S.S. Constitution today (20)....Ed (& Pegeen) Fitzgerald, who had 
served in the British Army, sat up several nights listening to the British 
shortwave in connection with the royal death and built two shows of 
their Mr. and Mrs. palaver around his past and present findings. ... 
Gordon Fraser subbing for ABC femme newscaster Pauline Frederick, 
who is bedded with virus....John Gibbs and frau Sandra Michaels 
off to the Coast; due back March 10....Kay Armen on NBC’s “Big 
Show” Sunday (24)....Marking the silver jubilee of the Cities Service 
“Band of America” show on NBC, the web hosted a party before the 
hour-long special broadcast at “21,” with CS tossing a fete after the 
stanza at the Waldorf’s Rainbow Room, with VIPs in tux at both affairs 
.... Irving Savings Bank using radio for the first time with two-minute 
weather reports cross the board on WQXR....James Webb Young, 
consultant for Ford Foundation, is guest speaker at the Radio Execs 
Club lunch tomorrow (Thurs.)....Albert M. Ottenheimer into “Wendy 
Warren and the News” in role of Murray Bolen—which coincidentally is 
the name of a Benton & Bowles producer he worked with over 20 years 
ago. 

Raymond G. Muscarella, who manages Tony Bennett and Al Morgan, 
has partnered with flack Sid Ascher in R.G.M. Associates, Inc., handling 
talent personal management and publicity-prométion. Paul Brown 
named firm’s promotion director....Paula Stone’s five-week-old stanza 
on WMGM is now SRO, with Pequot Mills and Charles Antwell prod- 
acts sponsoring....U. S. Navy public information office has been 
getting an increasing number of requests from radio and television 
producers for tars to sing on their shows. Navy has been tossing many 
of the assignments at Harold W. Dundore, a boiler tender chief, who has 
tenored on various stanzas....ex-WFDR publicity staffer Frana Klein 
goes to work for Hoover Co. as assistant sales promotion director.... 
Actress Jan Miner signed for a stint on NBC’s “Big Show” ....Emcee 
Johnny Olsen has become a stockholder in WKOW, Madison, Wis..... 
Florence Robinson has been added to the cast of “Stella Dallas’.... 
Charles Webster has joined “Young Widder Brown.” 


IN HOLLYWOOD ... 


Paul Bartlett of KFRE, Fresno, was named prez of the California 
State Radio and Television Broadcasters Assn. His veepees will be 
Lloyd Yoder, KNBC, Frisco; Bob Reynolds, KMPC, Hollywood, and 
Leo Schamblin, KPMX, Bakersfield....Copp Collins picked as suc- 
cessor to Harriet Crouse to drumbeat Mutual on the Coast....The N.Y. 
boys “took over” last week. Clustered around Harry Ackerman’s desk 
in one ocular sweep were George Rosen of VARIETY, Lester Gottlieb, 
Sid Garfield and Dave Jacobson of CBS....Anne Nelson, assistant di- 
rector of business affairs for CBS radio in Hollywood, around again 
after minor surgery....Regal beer bought eight broadcasts of Red 
Skelton for a hookup of nine California CBS stations....NBC’s press 
chief, Syd Eiges, was introed to the press gang at a wassail tended by 
Les Raddatz....Announcer Marvin Miller narrating “Flight to Israel” 
for Carl Dudley....Another radioite, moppet Norma Jean Nilsson, has 
a featured part in Warners’ “Miracle of Our Lady of Fatima”.... 
Jack Johnstone will be at the helm of Hollywdod Star Playhouse, which 
tees on NBC Feb. 24 for American Bakers Assn.....Prexy Frank Stan- 
ton dropped down from a Frisco speaking date to gab with the CBS 
toppers before returning to N.Y. 


IN CHICAGO... 


Fifteen-minute segment of WGN’s “Johnson Family” now syndicated 
on WCBS, New York, WTAM, Cleveland, and WXYZ, Detroit, by the 
Illinois Meat Co.....Larry Alexander back on the WBBM announcer 
staff....Zenith Radio veep C. F. Parsons new chairman of the Electric 
Assn.’s Radio-TV committee. ...Jim McEdwards is exiting his Chi NBC 
network radio sales berth, to join Tatham-Laird as an account exec.... 
Mutual has pacted with the Chi Cubs for its “Game of the Day” package 
....Chuck Wiley, WBBM special events chief, and wife, vacationing 
in Cuba....WGN farm director Norman Kraeft off to East Lansing, 
Mich., to record interviews with Michigan State College agricultural 
specialists....WMAQ set to renew Jack Eigen for its nightly “Chez 
Show” at next month’s option break....C. Stuart Siebert has resigned 
as head of the Chi J. Walter Thompson public relations department. 
John Van Zant takes over. 


IN WASHINGTON ... 


Gene Klavan, WTOU-CBS radio-TV disk jockey, was. sole localite to 
appear on the Guy Lombardo benefit concert at Constitution Hall Sat- 
urday (16), before a topdrawer audience headed by Mrs. Truman.... 
Annual Jamboree of Advertising Club of Washington will be headed 
this year by agency exec Alvin Q. Ehrlich, with WWDC’s Ben Strouse 
and WTOP’s Cody Pfanstiehl on committee. ..-.Next Sunday’s (24) “Air 
Force Hour” (Mutual) will highlight story of a B-29 crew who have 
named their superfort “Lemon Drop Kid,” at suggestion of Walter 
Winchell, and who contribute to the Damon Runyon cancer fund after 











by Joseph Liss. With Anthony Ross, Stella Andrew, Wright King, 
Philip Coolidge. 
Feb. 25 


Lucky Strike Theatre (NBC—9:30 to 10:30 pm.). “Those in 
a. by Christopher Mayhew. With Raymond Massey, Michael 
,OrTin, 

Studio One (CBS—10 to 11 p.m.). “Letter From an Unknown 
Woman.” by Stephen Zweig, adapted by Worthington L. Miner. 
With Melvyn Douglas, Viveca Lindfors. 

Feb. 27 

Kraft TV Theatre (NBC—9 to 10 p.m.). 
Daphne Du Maurier. 
Breslin, Leslie Barrie. 

Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). “Melville Good- 
win, U.S.A.,” by J. P. Marquand, adapted by Don Ettlinger. With 
Paul Kelly, Margalo Gillmore, Jayne Meadows. 

Feb. 29 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Apple of His 
Eye.” by Kenyon Nicholson and Charles Robinson. adapted by 
Robert Presnell, Jr. With June Lockhart, Ward Bond. 


“September Tide,” by 
With Esther Ralston, Robert Pastene, Pat 





Melvyn Douglas Series 
Grabbed by Pitt's WDTV 


Pittsburgh, Feb. 19. 

New telepix suspense series, 
“Hollywood Offbeat,” starring Mel- 
vyn Douglas, has just been picked 
up here for a 26-week spin on 
WDTV. It will be bankrolled by 
Spear’s, downtown store, on alter- 
nate Thursday nights at 9. 


Commercials are going to be 
done live by Florence Sando, local 
TV personality, who moderates the 
“Ask the Girls” panel for Sparkle 
Markets every Tuesday and Thurs- 
day afternoon for half an hour on 
Channel 3, 





BLOUSE FIRM BUYS INTO 
CBS-TV EASTER PARADE 


Susquehanna Waist Co. returns 
for another one-shot stab on CBS- 
TV Easter Sunday, as sponsor of 
half-an-hour of the web’s Easter 
Parade pickup from Fifth Avenue, 
N. Y. Blouse manufacturing firm, 
through the Marvin & Jess Levine 
agency, has signed for the 1 to 1:30 
segment of the show, leaving the 
1:30 to 2 part still open. Vv 

Susquehanna bowed into T 


sponsorship several months 2£° 
when it bought 15 minutes of CBS 
“Frank Sinatra Show,” also on 4 
one-shot basis. 
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The FCC Looks Back 


Washington, Feb. 19. 


Marking the 25th anniversary of unified radio regulation in this 
country, the Federal Communications Commission last week looked 
back into its beginnings and noted a few changes that have taken 
place since the Federal Radio Commission (FCC’s predecessor) 


opened shop on Feb, 23, 1927. 


The old FRC came into being, FCC recalled, because there was 
“bedlam” on the air, as broadcasters jumped their frequencies at 


will regardless of the effect on other stations. 


There were 732 AM 


stations then operating, but when FRC issued regulations to elim- 
inate the chaos, 50 stations surrendered their licenses within four 
months, and by 1933 the number of AM’s had decreased to 599. 

Although commercial television is only a few years old, the 
Commission found in an old FRC report that as far back as 1928 
“a few” broadcast stations were experimenting with video. 

Since the FCC took over FRC in 1934, a lot has happened in the 
radio field. The last 18 years, the Commission notes, have seen the 
advent of FM and TV on a commercial basis, adoption of standards 
for color telecasting,- non-commercial FM stations, radar, coaxial 
cable and microwave relays for TV networks, and growth in radio 


“ham” operations. 


In addition to the 4,700 commereial and non-commercial broad- 
cast stations now in operation, the Commission points out that 
there are nearly 200,000 authorizations for non-broadcast radio sta- 


tions. 


Collectively, these authorizations represent around 450,000 


radio transmitters used in various forms of communication. 
In the 18 years of FCC’s existence, there have been 24 different 


commissioners. 


Only one has served two full terms (12 years). He 


is Paul Walker, one of the original FCC members, who took office 
when the agency started operations on July 11, 1934. 











Writers Guild Gets Strike Backing 
From League in Web Pact Confabs 


Authors League 
council has authorized the Radio 
Writers Guild to call a strike in 
its negotiations with the radio net- 
works for staff continuity and 
news scribblers. Meanwhile the 
situation became somewhat more 
tense following the dismissal of 
four writers by ABC, two in N. Y. 
and two on the Coast, in an econ- 
omy move. 


On the Coast a tiff started with 
an RWG statement that it had 
wired ABC prexy Robert Kintner 
an ultimatum that unless proposed 
layoffs are rescinded, charges of 
unfair labor practice will be filed 
with NLRB. The union claims fir- 
ings are a reprisal against the 
union, contending they are now 
engaged in pact negotiations, and 
therefore it constitutes an unfair 
labor practice. 


To this an ABC spokesman 
stated flatly, “It’s not true. We 
are not negotiating with them. 
The Hollywood group is asking for 
negotiations at the national level. 
All our other contracts are at the 
local level. We can’t even agree 
to the basis for negotiations. You 
might say we are negotiating on to 
how to negotiate. In any event, 
we regret that the cutback is 
necessary, but the RWG is no more 
affected than any other union.” 


Over Burdening? 


RWG Coast v.p. Larry Marks 
Claimed “the layoffs cannot be 
compensated for by any appreci- 


All-Night Longhair 
At WDAS, Philly 


Philadelphia, Feb. 19. 


WDAS is the town’s third station 
to launch an all-night program. 
From 1 to 8 a.m. on Sundays and 
from 1 to 6 a.m. on weekdays, sta- 
tion will offer longhair music, as 
Opposed to the pop tunes offered 
on the long-running WIP “Dawn 
Patrol,” and the recently launched 
Barry Kay show on WCAU. 

Commercials are to be kept to 
4 minimum and geared to the cali- 
ber of the program, and will never 
be permitted to-interrupt a musical 
work. Brad Thomas and Gil Morris 
are the commentators. 

All-night classical policy is idea 
y Max Leon, the station’s owner. 
, eon, a candy manufacturer, 

ounded the Philadelphia “Pops” 

Orchestra in 1945, and is well 

— locally as a patron of music. 
he all-nighter increases WDAS’ 

Weekly quota of longhair music to 
7'2 hours. . 





* 








of America? 


Gargan Whodunit Picked 
By Lewis-Howe on NBC 


Lewis-Howe, which is cancelling 
out on its “Tums Hollywood The- 
atre” on NBC, has picked up the 
William Gargan “Barrie Craig” 
whodunit on the same web. 


Gargan show, currently aired at 


10 p. m. ednesday, shifts into 
“Hollywood's” Tuesday at 8:30 
p. m. slot. 





Clearance Snarl 
Hypoed By 6 New 
Relay Additions 


Plan to add six more key market 
areas to the microwave relay: link 
in time for next summer’s political 
conventions, is expected to result 
in further station clearance prob- 
lems for the major networks now 


trying to tie down their affiliate 
lineups for the event. American 
Telephone & Telegraph revealed 
this week that Miami, New Orleans, 
Houston, Dallas, Fort Worth and 
Oklahoma City will be intercon- 
nected by next June. 

Acquisition of the important 
single-station Pittsburgh market 
last week by CBS-TV, via the deal 
set by Westinghouse, CBS’ conven- 
tion sponsor, for DuMont’s three 
owned and operated outlets, was 
thought to be bringing the fight 
for station clearances near an end. 
Both NBC and CBS are still reluc- 
tant to disclose exactly which sta- 
tions they have wrapped up, 
reportedly because both WTMJ-TV, 
Milwaukee, and KSD-TV, St. Louis, 
although both primary NBC affil- 
iates, have not yet signed with 
either web. 


Of the six new markets being 
rushed onto the microwave line in 
time for the conventions, only 
Dallas has two stations. Other five 
are single-station setups, meaning 
the webs will be forced to bid for 
them also. All six were originally 
scheduled to join the link by the last 
half of 1952, but AT&T revealed 
it’s rushing. them through to meet 
the earlier date. It was emphasiz- 
ed, though, that priority of con- 


struction for national defense and | 


possible material shortages make 
it “impracticable at this time to 
assure the advanced dates.” 
Further extension of intercon- 
necting facilities to Tulsa and San 


‘SAME FACES’ CRY 
COA ADS ALARM 


Television actors have resumed 
their griping about the “lack of 
imagination” in video casting and 
the continued use of “the same old 
faces’? on dramatic shows. 


The beefing performers, while 
admitting that those actors being 
favored on the video channels to- 
day comprise a different group 
from that which had steady em- 
ployment a season or two ago, com- 
plain that the casting directors are 
relying on a relatively small stable 
of thespers. 


According to this line of argu- 
ment, those hiring talent are guilty 
of “unvisionary” casting. It’s 
charged that actors are “typed” on 
their superficial first impression 
rather than chosen on the quality 
of their acting, and that the casting 
directors fail to understand the va- 
riety of roles individual actors can 
handle. One actor, who was ku- 
dosed for playing a colonel in an 
Army training picture, complained 





|that he would never be given the 


opportunity of doing a similar part 
on a TV stanza, “because the cast- 
ing execs are looking for the tall, 
broad-shouldered Army _ stereo- 
type.” 

‘Type’ Themselves 

What some actors are doing is to 
“type” themselves. If the casting 
directors generally spot them as 
the business tycoon type, they 
heighten that impression by wear- 
ing, for example, a double-breasted 
coat with a black homburg. But 
they decry the need for such tricks 
and the practice of typecasting 
from a surface view. 

The “alarming repetition of the 
same faces on TV” has prompted 
George Foley, packager of “Tales 
of Tomorrow” on ABC-TV, to 
adopt the policy for his forthcom- 
ing productions of using one “un- 
known” in a featured part on every 
telecast. ‘“‘Every producer should 


chance to good talent,” Foley said. 
“There is no scarcity of good tal- 
ent—just a scarcity of known 
talent.” 

Another beef voiced by thespers 
is that it is very difficult to get 
behind the buffer assistants and 
secretaries who shield the casting 
directors from would-be audition- 
ers... The troupers say they have to 
spend hours in anterooms, and 
even then may not get to the cast- 
ing director. 

With this problem in mind, two 
thespers—Allan Stevenson and Jew- 
el Hart—have joined with Cecile 
Morener to form a new service. 
“Spread the Word.” STW _ will 
notify producers of an actor’s ac- 
tivities and his availability. Stev- 
enson said the reason for the new 
service is that there are so many 
shows every week that actors have 
to notify casting personnel when 
they can be caught. Further, with 
6,000 thespers seeking work, cast- 
ing directors need to be reminded 


Miami to See Live 
Net Shows by July 


Miami, Feb. 19. 

Wometco Theatres-owned WTVJ, 
only video station in the south 
Florida area, will begin telecasting 
live national network shows by 
mid-July, according to announce- 
ment by Southern Bell Telephone 
Co. and station execs Friday (15). 

Lee Ruwitch, station veepee, has 
already begun arrangements to 





bring the GOP and Demo national | 


party conventions here for the first 
of the cabled programs. Previous- 
ly it had been reported that facili- 
ties for such programming would 
not be completed until late in 1952. 
Work has been rushed on the co- 
axial cable from Jacksonville, how- 
ever, with the Sell outfit expecting 





the July completion at same time 
as such facilities are made avail- 


Antonio will not be finished until | able to New Orleans and outlets in 


later in the year, AT&T said. 


Oklahoma and Texas. 


ASTING SETUP IRKS TV TALE 








recognize his duty of giving a} 





Show Biz Must Go On 


Clifton Fadiman_ switched 
the old show biz axiom into 
“This Is Show Business Must 
Go On” Sunday night (17), 
Fadiman suffered a_ slight 
brain concussion when he 
slipped in his home Friday 
night, and was forced to cancel 
out on his scheduled appear- 
ance as a panel guest during 
ABC's Metropolitan Opera air- 
er Saturday afternoon. Deems 
Taylor subbed for him. 

On Sunday, though, Fadiman 
appeared at the rehearsal of 
CBS-TV’'s “This Is Show Busi- 
ness” at 5 p.m. and took his 
regular seat as moderator of 
the show when it took the air 
at 7:30. Viewers were entirely 
unaware of his injury. 


Claudia’ Moves To 
CBS in GE Shift: 
‘News Subs Schlitz 


In a general reshuffling of some 
of its major television shows, Gen- 
eral Foods this week decided to 
move the “Claudia” show from 
NBC-TV over to CBS video, and 
to drop its franchise on the Sunday 
night at 6:30 slot on NBC occupied 
b: “Claudia.” Also involved in the 
move is a cutback of “Schiltz Play- 
house of Stars” on CBS-TV Friday 
nights from an hour to a half-hour 
show. Both Schlitz and GF are 
handled by the Young & Rubicam 
agency. 

“Claudia” will wind on NBC 
March 23 and preem on CBS in 
the Monday night at 9:30 period 
March 31. “It’s News to Me,” cur- 
rently holding down the Monday 
night CBS slot and also bankrolled 
by GF, will move into the Friday 
night 9:30 to 10 period, which is 
being given up by the Schlitz show. 
Last full hour show for Schlitz is 
March 28, with “News” taking over 
the second half-hour of its time 
starting April 4. 

While reasons for the GF re- 
shuffle were not disclosed, it’s be- 
lieved that the available positions 
for “Claudia” on each web par- 
tially dictated that shew’s move. 
In its Sunday night NBC airing, 
for example, the show directly 
bucked CBS’ Sam Levenson show, 
which came up with a 22.8 rating 
its first time out. On CBS Monday 
nights, on the other hand, “Clau- 
dia” will be sandwiched between 
the high-rating “I Love Lucy” and 
“Studio One.” 

Y&R, meanwhile, confirmed this 
week that the Schlitz show will 
be filmed on the Coast when it 
cuts back to a half-hour format. 
Filming of the first in the series 
is expected to start within the 
next several weeks, but the initial 
stanzas won't take the air until 
middle or late April. 


Fifth General Mills Show 
Now Set for ABC Radio 


General Mills is _ inserting 
“Whispering Streets,’’ daytime se- 
rial scripted by Margaret Sang- 
ster, into the 10:25-10.45 a. m. strip 
on ABC, starting March 3. It takes 
over periods occupied by “Edward 
'Arnold, Storyteller” and “Betty 
Crocker Magazine,” the latter drop- 
ning down to the 44:15 p. m. slot 
recently inked by the sponsor. 

New airer gives GM five shows 
lon ABC radio: “Lone Ranger,” 
'“Joe Emerson’s Hymn Time” and 
“Silver Eagle,” in addition to 
“Crocker.” 

















NBC Sets Summer Sked for Election 
Flexibility; Oldies Reprise Due 


+ NBC has set its summer radio 





schedule with emphasis on flexi- 
bility, to permit insertion of shows 
geared to the Presidential elec- 
tions. Key half-hours are being re- 
served for programs on the politi- 
cal race and for purchase of time 
by the parties and candidates. It's 
the earliest the web has fixed its 
warm-weather sked. 

Program veepee Charles (Bud) 
Barry is also putting stress on half- 
hour dramatics, with several old 
shows being taken out of moth- 
balls. “The Aldrich Family” is be- 
ing reprised, with a new cast (ex- 
cluding Ezra Stone, who's now doing 
video production chores), to put a 
modest price tag on the series. 

xOing back still farther, Barry 
will exhume the “First Nighter” 
show, which started some two dec- 
ades ago. The “little theatre off 
Times Square” show, which had 
long been associated with Campana 
Italian Balm, will have as stars 
two of the original cast members, 
Barbara Luddy and Olan Soule, 
plus its director, Joe Ainley. Many 
of the old scripts will be used, with 
some rewriting. 

Also to be reprised is “Ethel and 
Albert,” the Peg Lynch-Alan Bunce 
starrer, which will be a half-hour 
situation comedy, rather than the 
15-minute strip form it had when 
Barry was associated with the se- 
ries as ABC program veepee. Re- 
newed interest in “E&A” stems 
from its click as a regular segment 
on the “Kate Smith Evening Hour” 
on NBC-TV. “A Life In Your 
Hands” will also be brought back, 
based on its rating history in pre- 
vious years as a commercial re- 
placement. “Life” looks certain for 
a permanent berth on the web. 

Two important dramatic addi- 
tions will be “NBC Theatre,” hour- 
long adaptations of the world lit- 


(Continued on page 39) 


Joan Edwards As 
WCBS Deejay 


Singer Joan Edwards joins the 
list of name disk jockeys on the air- 
waves, starting March 3, in a half- 
hour show to be aired cross-the- 
board on WCBS, key station of the 
CBS web in N. Y. In line with 
the new show's preem and the re- 
sultant program shifting, the sta- 
tion has lined up several new spon- 
sors, and is also recapturing the 4 
to 4:30 p. m. strip from the net- 
work. 

Several spot advertisers have 
signed for 52-week participations 
on Miss Edwards’ show, which 
moves into the 9:30 to 10 a. m. 
strip. These include American 
Home Products and Aerowax, with 
several others expected to ink 
within a week. Station has also 
sold the “Cliff Johnson Family,” 
which takes over the 4 to 4:15 
p. m. period cross-the-board, to the 
Illinois Meat Co. Latter show 
originates in Chicago and is being 
transcribed for its local N. Y. air- 
ing. 

Ruppert Beer also pacted with 
WCBS this week to bank-roll a five- 
minute news strip starting at 9 
a.m. This will be followed by Bill 
Leonard's “This Is New York,” 
which will henceforth hold down 
the 9:05 to 9:30 period. Miss Ed- 
wards’ show, from 9:30 to 10, 
forces out “Tommy Riggs and Bet- 
ty Lou” which, in turn, moves into 
the 4:15 to 4:30 strip. Station has 
not sold the latter show. 


Ted Lewis’ CBS Dicker 


Ted Lewis is cooking a CBS tele- 
vision deal with the network. It 
is one of Marlo Lewis’ projects. 

The “jazz tragedian” has done 
several stints on the Ed Sullivan- 
Marlo Lewis package, “Toast of the 
Town.” Marlo Lewis, as exec pro- 
ducer for CBS-TV music and va- 
riety shows, wants to build a new 
package around the clarinetist- 
showman. 
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FCC Desire to Spur 
May Aid Lifting 


UHF Channels 
5-Station TV Limit 


a 





Washington, Feb. 19. 
Prospects that the Federal Com- 
munication Commission will revise 
its monopoly rules to permit net- 
works more than five owned and 


be 


Mull Gilbert Miller For 
Own TV Package Show 


/ e 
Texas Station Sale 

Amarillo, Tex., Feb. 19. 
J. Lindsey Nunn and Gilmore 
Nunn, owners and operators of 
KFDA here, announced sale of the 
outlet to Gene L. Cagle and 
Charley Jordan, both of Fort 
Worth, and Wendell Mayes and 

C. C. Woodson, of Brownwood. 


Cagle and Jordan own WACO, 
Waco; KFJZ, Fort Worth, key out- 


__ Wednesday, February 20, 1952 








TV Code Acceptance Seems Smoothed 
By New Review Bd. 


Pick: 406 Budget 





Palm Beach Golf Tourney 


af 


Bandera, Tex., Feb. 19. 

‘ Smooth introduction of the new 
National Television Code was fore- 
cast following selection of the NTC 


tate Network, BS- irl Review Board, which will be 
operated TV stations, advanced last a “ Ao? oe Pr ccr saves Set for C TV Airing headed by John E. Fetzer. owner 
week as DuMont threw its support} Legit producer Gilbert Miller|34.q Woodson operate KBWD, CBS-TV will carry the annual |of WKZO-TV, Kalamazoo, Mich. 
behind the move. 


Previously NBC 
and ABC endorsed the plan. 
Sentiment for the proposal is un- 


derstood to be growing at the FCC | 


in the interest of stimulating de- 
velopment of UHF stations and all- 
channel receivers. Agency is said 
to be impressed by arguments that 
network operation of UHF stations 


may launch his own television show 
in the near future. Reps of one 
;of the major talent agencies, as 
well as several ad agency execs, 
reportedly caught his guést appear- 
ance on Ed Sullivan’s “Toast of 
the Town” via CBS-TV two weeks 
ago, and are interested in packag- 
ing a show around him. 





j 


Brownwood, and KNOW, Austin. 
Sale is subject to FCC approval. 





Mpls. Battle Looms 
As Celanese Show | 


Palm Beach golf tourney again this 
year, under sponsorship of Goodall 
Fabrics, which also sponsors the 
tourney. Goodall has pacted for the 
4 to 6 p.m. time on the web May 18 
(Sunday), which will be the final 
itwo hours of the tournament. 
| Agency is Ruthrauff & Ryan. 


It’s expected that Red Barber, 





The new code body, it was pointed 
out, includes a good geographical 
representation, station operators 
with wide experience in both, radio 
and tele, and is co-educational. 


Fetzer was named chairman of 
| the review board by Harold E. Fel- 
| lows, prez of National Assn. of Ra- 
jdio & Television Broadcasters, 





is needed to give “upstairs tele- | Under present plans, the show |CBS sports counsellor, and John | which met here in a two-day ses- 
vision” a short in the arm. One | would be titled “Gilbert Miller | Derr, CBS Radio’s sports director, | sion. The TV Board of NARTB 
commissioner, George Sterling, has| Presents.” It would be either a | will team for the narration. Judson | e¢onfirmed Fetzer’s appointment 
publicly sponsored the move. | quarter-hour chitchat format, in Bailey, named this week as CBS- | ynanimously and then took similar 


The agency has had a proceeding 
pending for some time to revise its 
multiple ownership rules, which 
limit licensees to seven AM, six 
FM and five TV stations. It is now 
pretty generally felt that the limit 


which Miller would interview guest 
;celebs and spin yearns based on 
his long experience in legit, or a 
| half-hour or hour-long series, in 
| which he would present condensa- 
j;tions of some of his past legit 





Blacks Out Fights 


Minneapolis, Feb. 19. 
Because of the public demand 
| for the Wednesday night TV fight 





TV’s sports director, will produce. 
Tourney is staged annually at the 
Wykagyl Golf -Club, New Rochelle, 
N. Y., for the benefit of a West- 
chester hospital fund. 








action on four other appointments 
to the five-member body. 

The TV_ Board allocated a 
| $40,000 first-year budget for ad- 
ministration of the new code. Lat- 





ali: across | pr ti sts had stepped aside ter, providing standards for good 

ee Ph a eg mage Me | salir - we aarnlaed WTCN-TV, its local programming and advertising prac- 
would like to see the limit set at} | affiliate. which also is hooked Up | k Th | tices, goes — van gh a 

eight, and this number may be € | with CBS-TV, to pass up its Cel- | ays ree /, Other members of the ! r¢ re- 

sree ’ anese Theatre and permit the | | view board are J. Leonard Reinsch, 

om e ing llatter’s alternate, Pulitzer Prize | veepee of WSB-TV, Atlanta, vice- 


Separate Rule Likely 

Although the decision conceiv- 
ably could be incorporated in the 
final TV allocation plan te be 
issued within the next few weeks, 
it’s more likely that a separate pro- 
ceeding will be held to give the 
subject greater consideration. At 
any rate, the question should be 
disposed of before the Commission 
begins processing applications for 
now stations, which will be about 
June 1. 
portunity to networks and others to 


This would provide op- | 


Broadcast Music, -tnc., has 
skedded 40 program clinics in 36 
| States and four Canadian provinces 
| to be held in the fortnight period 
| from April 28 to May 12. 
| Each clinic will feature three 
speakers traveling with the various 
| BMI, troupes and three speakers 





Program Clinics 


Playhouse, to be kinescope-shown 
} at 9 p.m. Saturdays. But ABC now 
has asked for the Wednesday night 
time for Celanese Theatre and, in 
consequence, WTCN-TV only will 
bring the fight telecasts here on 
alternate Wednesdays, except when 
there’s a title bout. The 
gram schedule revision is bringing 
a lot of public heat on WTCN-TV. 

Since the last Celanese Theatre 
substitution for the fight, WTCN 
has received more than 1,600 tele- 


pro- | 


Washington, Feb. 19. 

Taking time out from its TV 
freeze-lifting deliberations, the 
FCC last week gave some attention 
|to pending radio applications. Re- 
sult was that five new stations 
were authorized, two of them FM, 
and a batch of transfers approved. 


Agency issued a final decision on 





AM’s, Two FM's: 


chairman; Mrs. Scott Bullitt, owner 
of KING-TV, Seattle; Walter J. 
| Damm, prez and general manager 
'of WTMJ-TV, Milwaukee, and 
E. K, Jett, veepee and general man- 
ager of WMAR-TV, Baltimore. Un- 
|der provisions establishing the re- 
view board, members of the 
NARTB governing board are not 
|eligible to serve on the review 
| board. Members will serve without 
| compensation. 

| Four-Point Program 


‘tter pr | 5 900 ke spot in Th 4 board’ sibili- 

. hee: stv oa hs | Fe Cgye Fda te he ‘S| phone and 500 letter protests. It | the contest for the in| e review board’s responsibili 

file tor additional stations. Pag rag ne in eet, “oe expects a lot more after its failure Saratoga Springs, N.Y., granting ties, as set forth in the code, in- 
DuMont went along with NBC | 1: . ollowing talks on im- | to televise the fight tomorrow night | the application of Spa Broadcast- | clude: 

and ABC in urging that the pres-| portant phases of programming, 


ent limit of five stations be applied 


station operation and management, 


(Wed.), but WTCN officials say 


ers, Inc., for a 250-watt daytime 





(1) Maintaining a continuing re- 


pee raat “2 alike: dad : . they’ll stand pat, regardless of the | outlet. The competing application | yjew of all television prégramming; 
to bey gy x ig A es — al potas tet: go into open forum publie clamor. | of Saratoga Broadcasting Co. was| (2) Receiving, screening and 
gested a aefhinite ce Sess ‘ arr . ¢ enie or default. la of $ le. 
total number of outlets which The meetings will be held in the Pointing out that WTCN is en- clearing complaints about tele 





Commission also affirmed an ex- 


degree OY te Bg” te TE am Page ge ors . a: | tirely an ABC radio affiliate, Sher- som | x-| vision programming; _ 
prc yp 2 2g fgg gprs Be —€ gue oe a meer man Headley, its TV _ director, | aminer’s recommendation authoriz-| (3) Defining and interpreting 
Pr ee and asserted that more May 9: Gis (ty aeiteensiand’ explains that ABC is “WTCN’s| ing a fulltime station on 1480kc in | provisions of the code; 


than this number would be ‘“dan- 
gerous to the freedom of communi- 
tions.” ABC had proposed that the 
limit be seven or eight. 

The high cost of programming 


| May 2; Maryland (Baltimore), May 
| 5; So. California (Hollywood). April 
| 29; Washington (Seattle), tentative- 
| ly, May 6; Alabama (Montgomery), 
| May 8; Arkansas (Little Rock), May 


bread and butter,” and that the 
station owes it first allegiance to 
that network as far as TV is con- 
cerned. The ABC recall of the 


cable priority to CBS for the fights | 


Dallas, to be operated by Lake- 
wood Broadcasting Co. 

A permit for a daytime station 
on 1380ke was granted t6 Portage 
Broadcasting Co. in Portage, Wis. 





| (4) Developing and maintaining 
| appropriate liaison with govern- 
|mental agencies and with “respon- 
sible and accountable organizations 
and institutions.” 


Lory nN) netics 4 . Geis “$0 : : on all Wednesdays, obligates The FM authorizations, both for Funds for the code were pro- 
See ee ee ees | ee eee) ee 28; No.| WTCN-TV to go along with the | metropolitan class outlets, went to | vided by the NARTB’s TV Board, 
awe (ns. ee ee es,  Fancisco’, may ° | former, he says. Olney Broadcasting Co. in Olney,| With the four video networks to 
there is to be a nationwide com-; Colorado (Denver), May 2; Florida i d F . : y» ‘ air ‘rib 
petitive video service. Seven| (Gainesville), May 6; Georgia (Ath-| . Morning Tribune columnist Will | Ill, and Coastal Plains Broadcast- | contribute. Additionally, subscrib- 


o. and o. stations, plus the basic 
originating outlet, it held, are 
necessary to spread cable costs 
and permit regional distribution of 
programs, 

DuMont agreed with NBC and 
ABC that the proposal would en- 
courage UHF development, with- 
out creating undue concentration 
of control, 


TV Brass Brush Off Fears 





ens), May 10; Illinois (Chicago), 
May 9; Idaho (Boise), May 2; Indi- 


tucky (Owensboro), 
Louisiana (Alexandria), May 5; 
| Maine (undetermined), May 12; 
| Michigan (Battle Creek), April 30; 
| Minnesota (Minneapolis), May 7; 
Mississippi (Jackson), May 3; Mis- 
souri (St. Louis), May 6; Montana 
(Missoula), April 28; Nebraska 
(Omaha), May 1; New Jersey (At- 
lantic City), May 6; North Caro- 
lina (undertermined), May 2: Okla- 


April 28; 





ana (undetermined), April 28; Ken-+ 


Jones (apparently no fight fan) 
applauded the WTCN decision to 
substitute the Celanese Theatre 
when it was first announced. In a 
column last week, he described the 
hassle that has developed, and 
called upon the viewers who enjoy 
tomorrow night’s play to let the 
station know how they feel, point- 
ing out that a telephone call or a 
note of encouragement “‘wouldn’t 
hurt anybody’s morale at WTCN- 
TV.” The Friday night fights are 
telecast over KSTO-TV here. It’s 





ing Co. in Tarboro, N.C. 

Agency also passed on 13 appli- 
cations to transfer ownership of 
stations. Largest of these was the 
sale of KWJJ in Portland, Ore., to 
Rodney F. Johnson for $200,000. 

Other transactions approved 
were the $150,000 purchase of 
stock in WFDF in Flint, Mich., by 
WFBM in Indianapolis, giving the 
latter positive control; sale of 
KDON in Santa Cruz, Cal., to 
Charleg B. Grant for $80,000; ac- 
quisition of control of KRIS in 


ing stations will pay $520 per year 
if they are NARTB members. Of 
this ‘coin, $250 will be credited 
against the member’s.§ annual 
NARTB dues, making his net pay- 
ment for supporting the: code $270. 


CBS-TV Expands ‘Songs, 
Delays Super-Budgeter 
To Buck ‘Show of Shows’ 








. ae So . | the only other Twin Cities’ TV sta- | Bakersfield, Cal., for $38,250; and ; 
Of Any Red Infiltration; Secenn  (ertiona) ike nd i, tion. _CBS-owned station WCCO is | sale of WIGM in Medford. Wis., to Tee 5 crag te oy sendbdne int 
- Carolina (Columbia), May 5; So. | 588 +¥. a new company for $30,000. a vener? 
Cite House UAAC Record Dakota (Sioux Falls), April 30; . One FM station was included in| ght against NBC’s “Show of 


Top brass of the major television 
networks this week declined com- 
ment on a statement of the House 
Un-American Activities Committee 
that warned the television industry 
against widespread Red infiltration, 


declaring that any comment would | 


“only tend to dignify” the charge. 

Pointing out that they “must 
still do business with the boys 
down in Washington,” the network 
execs asked not to be identified 
by nanie. They intimated off-the- 


Communists in radio or TV, and 


| Texas (San Antonio), May 9; Ten- 
nessee (Nashville), April 29; Utah 
(Salt Lake City), May 1; Virginia 
(undetermined), May 1; West Vir- 
| ginia (Charleston), April 29; Wis- 
i/consin (Milwaukee), May 5: Up- 
| State New York (Syracuse), May 8. 


Houston—Ralph Mead, 
director of the Houston Little The- 
atre, has been named chief of 
studio lighting at KPRC-TV. Mead 
replaces Gorman Erickson, who re- 





Los Angeles. 











Inside Stuff—Television 





| Ezra Stone will again double with two TV credits in one week. 
record, though, that there is no On March 29 he will stage and supervise his third Martha Raye 
need for such a warning, since the show on “All-Star Revue,” and the night before, he will supervise the 
Committee has not uncovered any staging of the Ezio Pinza show, with Norman Tokar probably holding 


the directorial reins again. 


It was erratumed that 


that there is no possibility of any Edward Duryea Dowling as producer of the Pinza show, a berth for 


Red. infiltration. 


which Stone never contracted. 


For the record, he replaced Leo 


On the Coast, however, CBS-TV Solomon as director after the second Pinza stanza, and has only 
staged or supervised the staging each week thereafter. 


veepee Harry Ackerman detlared 
the video industry is “clean” of 
Communists, pointing out that CBS 


has been filled out by all employees 
and must be answered by all pros- 
pective help. Klaus Landsberg, 





! CBS-TV producer Irving Mansfield, continuing to emphasize variety 
has a loyalty questionnaire which on his Sunday night “This Is Syow Business,” has lined up an under- 


water ballet act for the upcoming stanza (24). 


He’s booked Divena, 


who does a ballet number submerged in a tank of water, to do her act 


before the cameras. 


Glass-walled tank wili be planted in the middle of | 


veepe of KTLA, Paramount’s TV the stage, permitting the cameras to dolly up to its sides to pick up the 


outlet in Hollywood, said the very 
nature of TV—in that writers, pro- 
ducers and directors aré employed 
permanently —would act as a safe- 





performer cavorting in the water. 


She reportedly does a two-minute 


act, holding her breath all the while. 





t ; é The New York State Education Dept. would be required to “make a 
guard against any such infiltration. study of the possibilities of the use of television and the purposes for 


former 


signed to join staff of NBC-TYV, | 


Stone bowed to | 


which it may be used in the aid of education,” under the terms of a 


the tranfers—KGSF in San Fran- 
cisco from Warner Bros. to Elec- 
tronic Service Corp., a Kentucky 
group, for $30,000. 


CBS Preps 2 New Sports 
Shows With Barber, Derr 


CBS Radio has wrapped up two 
|new sports packages, one featuring 
/Red Barber and the other John 
| Derr, which it will start pitching to 
, agencies and potential clients this 
week. 

Barber, who is currently sports 
|counselor for the web, will be 
‘starred in a quarter-hour, once- 
weekly show titled “Stories of 
Sports,” in which he will spin an- 
,ecdotes culled from his long ex- 
perience, and interview sports 
celebs. Derr, who is sports direc- 
tor for the web, will emcee “Whirl 
of Sports,” designed as a weekly 
10-minute roundup. 

Derr’s show is being grooved for 
the Friday night 10:05 to 10:15 
‘slot, which would put it directly 
opposite the Gillette fights on NBC 
video and ABC radio. 


| New Orleans TV Set Sales 











Shows” this season, was ruled out 
this week by the web’s decision to 
expand “Songs For Sale” into an 
hour-and-a-half show starting 
March 10. “Songs,” currently 
|aired from 10 to 11 p.m., will ex- 
| pand into the 9:30 to 10 period also, 
thereby replacing Robert Q. Lewis’ 
|“Show Goes On,” which is being 
| dropped. 

| Since neither of the CBS shows 
/has been able to tag a sponsor 
|since the end of last year, it was 
| expected that the web might jetti- 
son them both in favor of launch- 
|ing some _ super-budgeted  pro- 
_gram, to square off against the top- 
/rated Sid Caesar-Imogene Coca- 
'Max Liebman parlay on NBC. 
|Web execs this week declined to 
reveal any of their long-range 
| Saturday night thinking, for fear of 
tipping the opposition, but empha- 
sized that they will go along with 
| the expanded “Songs” for the rest 
of the season. 

That “Songs” might return next 
fall, but in a different time slot, 
was also indicated by the CBS pro- 
gram toppers. They reiterated 





| their belief that the show is a val- 
|uable property, which would have 


|a good chance of pulling a — 
ess 


overwhelming than the 50 ratings 
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Dallas—John W. Rembert, man-_ pjjj intr . ast w , , ili ; > , : 
eging director of KRLD-IV here. Democrat and a school eacher Such prograen” reads ths eee |e DUTINE January, 3.387 television 
has announced appointment of Roy .«. hall i ; bu pica hi ee = © measure, | sets were sold in the New Orleans 
M, Flynn as manager. Bill B,| 5! include, but not be limited to, developing plans for the intro- | area, according to New Orleans 
Honeycutt has been named tech- duction into school classrooms of progress of artistic and cultural values, | public Service, Inc ha 
nical director for KRLD-AM-FM- 4S Well as educational programs.” The Commissioner of Education is! This brings the total number of | 

empowered, within the amount 2 $k agg $100,000, to employ sf = on 


TV. Flynfi was foymey]y chief. ¢n- nt ts-in-use in the are ts 
gineer for KRL' a é ist #9 ’| assistants and personnel as heéessaty' to carry out the provisions.’ ds of Jan. 31, asee 0 Aetr 


| being drawn consistently by “Show 
of Shows.” CBS’ “Show Goes On 
has been averaging an 11 or 12 op 
posite the second half-hour of the 
NBC extravaganza, while “Songs 
has hit around a 15 opposite the 
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D.C. Eyes TV Stations on Political 
Behavior With ‘Equal Time’ Issue 





Washington, Feb. 19. + 


Washington is watching TV net- 
work and station policies on mak- 
ing time available for political 
campaigns. It is keeping a legal 
eve open on practices, precipitated 
by TV, which may threaten the 





Dean Subs Schaefer On 
WNBC, WNBT Publicity 


Wini Schaefer, publicity director 
of WNBC and WNBT, N. Y., is mov- 
ing into the AM outlet’s ad and 


People Act’s’ Rating Payoff 


Unusually high rating for a pub- 
lic service series has been racked 
up by “The People Act,” Ford 
Foundation-backed program on 
CBS Radio. Stanza, which is beam- 
ed on Sundays at 10:05 p.m., hit 
a 7.1 Nielsen, with 33° share of 
audience. 

That’s better than a flock of 
high-budget commercial shows cir- 
cuiting the networks’ nighttime 
kilocycles. 


— 








r e 
“equal time” requirements of ex- promotion department, to work on NBC Builds Field 


isting laws. 


Both the legislative arid execu-| 


tive branches of the government 
are concerned that the high cost 
of TV time does not weight state 
and national elections in favor of 
candidates well heeled to pay for 
it. They are concerned that TV 
may commercialize, Via sponsor- 
ship, the American election. 

Already one powerful voice has 
been raised against .charging for 
political time by networks in ad- 
vance of party conventions. Sen. 
Edwin C. Johnson (D., Col.), chair- 
man of the important Interstate 
Commerce Committee, which has 
jurisdiction over the FCC, told the 
Regional TV Seminar in Baltimore 
last Friday (15) he doesn’t like it. 
If broadcasters are going to re- 
quire payment for TV time, what 
chance, Johnson asked, will there 
be for the candidate without 
money? 

The nets, it’s believed certain, 
will have to give up any idea of 
abandoning their previous prac- 
tice of giving time to political can- 
didates. Washington  repercus- 
sions may force them to act soon, 
possibly this week, to give assur- 
ance that free time will be avail- 
able. 


While the FCC has no direct 
jurisdiction over networks, it’s 
pointed out here, it has power over 
their owned and operated stations, 
and the agency requires stations to 
carry balanced programming. 
Equal opportunity to candidates of 
rival parties must be given by all 
licensees, the agency has held in 
several decisions. And the mere 
fact that opportunity is offered, 
the Commission has ruled, isn’t 
enough. The broadcaster must ag- 
gressively take steps to insure that 
both sides of an issue are present- 
ed, the agency insists. It isn’t likely 
the Commission will relax this 


(Continued on page 38) 


TVA, AFRA Tie-In 
Plan Readied 


Constitutional committee of 
Television Authority, elected at 
the TVA’s first national conven- 
tion last December, has approved 
a proposed constitution for a pos- 
sible TVA merger with American 
Federation of Radio Artists. Name 
of amalgamated union would be 
American Federation of Radio & 
Television Artists. The draft will 
shortly be sent out to members for 
consideration. 


The proposed constitution was 
drawn up in the event of a TVA- 





a special project. 
Philip L. Dean, exploitation di- 


work flackery to take over Miss 


| rector of NBC, is leaving the net-| Units for Hypoing 


| Schaefer’s post. Norman Pader will | 


| head up the NBC exploitation de- | 


partment. 





“Several Weeks 





| 
' 





AFRA merger. The TVA conven- | 


tion voted that such a bi-lateral | 
wedding could take place, if the) 
five eastern branches of the As- | 


sociated Actors & Artistes of 
America did not unite by July 1, 
and provided that AFRA was not 
the only union opposing a broad 


| 
| 
| 
| 


Delay on Freeze 


End Seen By Coy 


Fort Wayne, Ind., Feb. 19. 
End of the freeze on television 
will be delayed several weeks, FCC 
Chairman Wayne Coy - indicated 
here yesterday (18). Addressing 
the Fort Wayne Rotary Club, Coy 


| said: “Our hope now is that we 


can lift the freeze around the mid- 
dle of next month.” (In a speech 
Jan. 28 in Cleveland, Coy esti- 
mated the freeze would be thawed 
“in a month or close to that”’). 


Coy said he expects that process- 
ing of applications for new sta- 
tions can start “around May 15 
or June 15,” but pointed out that 
issuance of permits in larger cities 
will be delayed, because hearings 
will be necessary to select the 
most qualified applicants. ‘“Bear- 
ing this in mind,” he said, “I can- 
not see how there can be more 
than from 10 to 20 new stations 
on the air this year.” 


Coy predicted that eventually 
there will be upwards of $000 TV 
stations and over 50,000,000 TV re- 
ceivers in use. He estimated that 
$6,500,000,000 has already been 
spent for purchase and servicing 
of sets. 


Discussing the long delay in end- 
ing the freeze, Coy emphasized 
that the allocation plan being de- 
veloped will set a pattern for TV 
for generations. “I am proud of 
the fact,” he said, “that the Com- 
mission has refused to be pres- 
sured by clamor from many quar- 
ters into taking the easy but short- 
sighted way. It would havbeen 
folly to have rigged up a jerry- 
built plan and sacrificed integrity 
for speed.” 


FCC Rejects ‘Blacklist’ 
Hearing Bid; ALA to Sift 
Specific Data on Outlets 


With the Federal Communica- 
tions Commission having turned 
down the Authors League of 
America’s request that it hear 





allegations of blacklisting in radio | 


and tele, the writers group in- 
formed the Commission it will 
send any specific information it 
gets on the question to the FCC. 
In a letter to ALA’ prez Rex 


merger. The resolution embodying | stout. FCC chairman Wayne Coy 


this plan was designed as a spur 
to a five-branch blending, and to 
permit AFRA and TVA to get to- 
gether in the event that the other 
branches were stalling on merger. 


edly given unanimous endorse- 
ment by the constitutional commit- 
tee, it’s expected it may run into 
Some opposition. One source may 
be those who favor a multi-lateral 
unification as opposed to the TVA- 
AF RA nuptuals. They view the con- 
Stitution as throwing a cloud over 
4 possible five-branch splicing. A 
blueprint for the broad merger is 
being me by labor relations 
Specialists of Cornell and UCLA. 
On the other hand, proponents 
of the draft voice the belief that 
the TVA-AFRA tie will benefit the 
performers in the field immedi- 
ately, and that it can be the first 
Step to formation of the “one big 
union” many performers desire. 
, On the Coast an AFRA meet- 
re was held Monday (18) and a 
VA meeting will ‘he held’ Feb. 28. 


| 





said he believes the blacklisting 
matters “are not properly the 
subject of a general hearing by 
the Commission.” Coy said the 
“day-to-day operation of a radio 


Although the draft was report-| or television station is primarily 


the responsibility of the individual 
station licensee. Matters of busi- 
ness and artistic judgment, includ- 
ing selection of programs and 
talent, fall within the scope of the 
exercise of that responsibility. 
Licensees do have an obligation to 
operate in the public interest, and 
the Commission periodically re- 
views the overall operation of each 
station, usually in connection with 
renewal proceedings.” 

Coy added, “Any specific in- 
formation which might establish 
that a licensee has surrendered 
responsibility for the operation of 
his station would be relevant in 
such review.” 

Stout said that when such speci- 
fic information as defined. by Coy 
was obtained, it would be referred 


‘to the FCC. 


| 


| Shows ala H'wood 


Taking a leaf from the film com- 
| panies’ book, NBC is expanding its 
exploitation department and will 
put into the field teams to give 
its shows and stars the same kind 
of bally that pic studios have used. 

Heading up the unit is Norman 
Pader, who before joining the web 
was with Republic and United Art- 
ists, and who also did special cam- 
paigns for 20th-Fox. Working with 
him will be Bill Stein, who has 
been a publicity writer at NBC, 
and Kathleen Lamb Whalen, film 
tub-thumper, who is moving to the 
network. 

Exploitation team’s first job will 
be a week-long campaign in Balti- 
more on behalf of the Ralph Ed- 
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Where There’s a Will, There’s Tele, As 
Sets Mushroom in Non-Video States 





Newpapermen In 


Demand as Gabbers 


Detroit, Feb. 19. 

There has been a sudden rush | 
here for newspapermen to handle | 
news programs, formerly handled 
by announcers with little or no 
newspaper experience. 

Mark Beltaire, Detroit Free 
Press columnist, has been signed 
by WXYZ for a news broadcast 
nightly direct from the city room 
of the Free Press 

Ray Giardin, veteran Detroit 
Times crime reporter, got a sim- 
ilar assignment from CKLW. 





| 


Tele Booms Mpls. 
Golden Gloves Gate 
30%, Stems Slide 


Minneapolis, Feb. 19. 
Charlie Johnson, Minneapolis 
Star executive sports editor and 
director of the Golden Gloves 
tournament which it annually spon- 


wards NBC-TV afternoon stanza. | S°'s. credits the use of TV, in part, 


WBAL flack chief. 


The unit will set up various tie- 
ups with department stores, civic 
organizations, mewspapers,  etc., 
using street bally, special events, 
contests, window displays and simi- 
lar exploitation devices. The many- 
sided campaign for the, Edwards 
show, which will be field-tested in 
Baltimore, will be used as the 
blueprint for similar drives which 
will be staged by the chain’s other 
affiliates, based on the practical ex- 
perience in the WBAL market. 


Unit will prepare manuals to aid | quarter finals were held. The first 


the local outlets. 


Following the push for the Ed- 
wards airer, a pilot campaign for 
another NBC radio-or tele stanza 
will be drawn up for field-testing 
in another city. In this manner 
NBC hopes to develop drives, 
which have been proven practica- 
ble, for its key properties. 


The concenfration on exploita- 
tion as’an adjunct to publicity and 
ad-promotion is part of the net- 
works’ trend towards giving bank- 
rollers extra support, as in the 
merchandising aids which both 
NBC and CBS are now offering. 
NBC web expects that competing 
chains may be forced to follow suit 
with exploitation staffs of their 
own. The chief problem anticipat- 
ed is that many sponsors may ask 
for the new service. 

Jo Dine, director of NBC press 
department, said that the field ex- 
ploitation plan was developed over 
a period of months: as the best 
possible instrument for hypoing 
audiences on a national scale. It 
will cover both radio and TV and 
will involve the active cooperation 
of the affiliates’ ad-publicity staffs. 








Radio-TY¥ Due For 


Washington, Feb. 19. 
Renewed assurance that there 
will be no discrimination by the 


funds for recruitment advertising 
was given to the National Assn. of 
Radio-TV Broadcasters. 

At a meeting with Lt. Col. Wil- 
‘liam Berkeley, publicity chief of 
the military personnel procure- 





that Army-Air Force advertising 
plans will be completely reviewed. 

Representatives of the Grant 
agency, which is handling purchase 
of space and time for the Army 
and Air Force, participated in the 
conference. 

NARTB has been fighting to give 
broadcasters a slice of the military 
ad budget ever since Congress sin- 
gled out radio and TV last fall in 
deleting funds for recruitment, ad-, 
vertising. 





ment supply division, it was agreed | 


Group left for Maryland yesterday for a 30° increase in attendance | 
(Tues.), where it will work closely | 894 gross this year, the first time | 
with Tony Provost, head of the | @"y part of the event was televised. 
WBAL-TV affiliate, and Tom White, | 





| 


| 





Attendance at the tournament 


|} had been steadily declining since 


1948, and Johnson says he felt it 
was at a crossroads, where every 
possible promotion and advertising 
medium should be used. WTCN- | 
TV was offered the entire four-day 
tournament, but couldn’t obtain a 
sponsor to fSot the bill. Johnson 
then permitted an unadvertised 
telecast of one hour of the second 
night bouts as an experiment. 
Following the partial telecast, 
there was a decided attendance 
gain for the third night, when the 


two nights’ attendance gain aver- 
aged 25% over the preceding year. 
That of the third night showed a 
30% increase. Johnson’ then 
agreed to permit the telecast of the 
finals on the fourth and final night, 
five days later. WTCN-TV lined 
up a sponsor, and on the basis of 
$10 a minute as the fee, paid the 
Minneapolis Star $700, which was | 
velvet and a new income source | 
for the newspaper. 


‘Screen Directors,’ ‘$64’ 
In Hiatus Edition Of 
‘Tandem Plan’ at NBC 


NBC radio is setting up a sum- | 
mer edition of its “Tandem Plan.” | 
Shows on the participation plan 
during the hiatus season will be 
the hour-long “Screen Directors 
Playhouse,” which has been off the 
air for some time, going into the 
8:30 p.m. Friday period; ‘$64 
Question,” which will go into a 
Sunday evening slot, and “Mr. 
Keen,’ which remains in its pres- 
ent Thursday at 8:30 p.m. spot. 

Present “Tandem” plan, which 
is sold out with Whitehall, Liggett 
& Myers and American Chicle, has 











|the final half-hour of the Tallulah 


‘of the 


Defense Dept. Coin 


Defense Dept. in the spending of | 


| 
‘ 
| 


| 
| 


| 
| 





Bankhead “Big Show,” a half-hour 
Dean Martin-Jerry Lewis 
layout, and “Mr. Keen.” 

During the summer, the web 
will continue Brian Donlevy’s 
“Dangerous Assignment” and Joel | 
McCrea’s “Tales of the Texas 
Rangers” as part of its “Minute 
Man’ co-op plan. 


Pinza Show Shifting To 
Coast for His Film Stint 


With Ezio Pinza set for a lead 
role in 20th-Fox’s upcoming ‘“Hurok 
Story,” his Friday night NBC tele- 
vision show will move from N. Y. 
to the Coast in April. 


“Hurok” rolls on the 20th lot 
April 15, but Pinza must report to 
the studio by April 3. As a result, | 
his first Hollywood-originated TV 
show will be April 4. Show, spon- 
sored by RCA Victor, alternates 
Friday nights with the Dennis Day 





show, which also emanates from 


the'Coast. 


' One 


| program 
| decided it was not 


Washington, Feb. 19. 
Whether there’s a TV station 
within reasonable distance for re- 
ception or not, there apparently 
are video aerials on housetops in 
every one of the 48 states. A re- 


' port issued by the Radio-Television 


Manufacturers Assn. last week so 
indicates. It shows that although 
there are 15 states without video 
outlets, receivers were shipped into 
every state in 1951. This was the 
first year in which this has hap- 
pened 

Even in Montana, whose nearest 
point to a TV station (in Salt Lake 


Citv) is 250 miles, 123 sets were 
shipped to dealers last year. There 
were also from 49 to 80 receivers 


shipped into Oregon, Idaho, Colo- 
rado and North Dakota. None of 
these is within 100 miles of a TV 
Station. 

It's obvious from the RTMA re- 
port that people are finding a way 
of getting a picture on a TV re- 
ceiver, if it’s barely possible to 
bring in a signal. This is done by 
various methods, or a combination 
of methods. In some cases, boost- 
ers are used to pull in an other- 
wise unobtainable image. In oth- 
ers, high antennas are constructed 
to overcome line of sight obstacles. 
Often, both devices are used. The 
resulting picture has plenty of 
“snow,” but it’s a picture and the 
sound usually is clear. 

‘Partial’ Lift 

The RTMA report reflects sev- 
eral developments during 1951. 
was the “partial” lifting of 
the TV freeze by the FCC, which 
permitted a number of stations to 
substantially increase their power 
and expand their coverage areas. 
This may account for the shipping 
of more than 5,000 TV sets into 
Maine, whose southernmost point 
is beyond the normal reception 
radius of any Boston station. In 
previous years, RTMA_ reports 
showed only a sprinkling of sets 
shipped into Maine. 

Also believed to be influencing 
distribution of sets in the non-TV 
states are advancements in re- 
ceiver design, as indicated in ad- 
vertisements by leading brands of 
“long distance” tuning capabilities 
of new models. Continuation of 
the treeze and “‘saturation” of mar- 
kets in many TV cities, have 
doubtless stimulated the manufac- 
turing industry to develop receiv- 
ers to attract fringe area markets. 

In some cases, establishment of 
so-called “community” antennas 
may have opened up new markets 
for sets. 

The RTMA report is based on 
shipments to dealers and does not 
necessarily mean sales to consum- 
ers in the same states. In some 
cases, the dealer is the nearest 
source of supply for border state 
customers. 


WDAF-TV Drops 
2d Godfrey Airer 


Kansas City, Feb. 19. 
WDAF-TV, Kansas City Star sta- 
tion, has cleared its schedules of 
any Arthur Godfrey programs, last 
week dropping “Godfrey and His 





Friends.”” Show is the second God- 
frey stanza dropped by the station, 


which earlier had replaced “Talent 
Scouts” with the “Voice of Fire- 
stone’ on its Monday evening ros- 
ter. 

First show was dropped after the 
station received complaints about 
Godfrey’s choice of material and 
remarks, according to general man- 
ager Dean Fitzer. Godfrey replied 
with a verbal blast on his radio 
Station management then 
necessary to 
carry either Godfrey show and 
dropped the afternoon session. 

Station manager Bill Bates re- 
ported that dropping of both shows 
had brought comparatively little 
repercussion from viewers. God- 
frey morning radio sessions are 
carried here by KMBC, CBS out- 
let. 





New Orleans — Art Linkietter, 
host of CBS’ “House Party and 
“People Are Funny,” will be guest 
here of Blaise S. D’Antoni, presi- 
dent of the Standard Fruit and 
Steamship Co., for the Mardi Gras 
festivities Feb. 24-26. 
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On CBS Radio: 


EVENING, ONCE-A-WEEK 
OS 'N' ANDY : 
JACK BENNY 
LUX RADIO THEATRE 
CHARLIE McCARTHY 
OUR MISS BROOKS 
MR & MRS NORTH 
SUSPENSE 
PEOPLE ARE*FUNN 
EVENING, MULTI-WEERLY 
BEULAH 


WEEKDAY 


HELEN REN 


DAY, SATURDAY 





ia 
ae In the first reported 


week of 1952, 

CBS Radio again 
broadcast more 
top-rated programs 
than all other 
networks combined... 
just as it has in 
every reported week 
since March 1950, 
when the Nielsen 
Radio Index first 
published its 
top-29 summary. 
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Television Follow-Up 





Ed Sullivan has had his work 
cut out for him on TV this year, 
through his “Toast of the Town” 
via CBS-TV bucking directly the 
super-budgeted “Colgate Comedy 
Hour” on NBC-TY. But, judging 
from the “Toast” stanza Sunday 
night (17), Sullivan and his Lin- 
coln-Mercury sponsors, through a 
gradual upping of their budget, are 
getting enough name talent and 
production~ values to hold their) 
own against any competition. On 
Sunday’s show, the columnist-em- 
cee presented Chapter II of his 
“Story of George White’s Scanr 
dals,” spotlighting such perform-| 
ers as Harry Richman, Toni Arden, | 
Frances Williams, Richard Hayes, 
Smith & Dale and, for a wrapup, 
White himself. Sets, an expanded 
line of dancers and general pro- 
duction accoutrements matched or 
topped almost any which Sullivan 
and his co-producer, Marlo Lewis, 
have used on the show to date. 


As with the original “Scandals” 
stanza several weeks ago, Sullivan 
didn’t present an actual story of 
the erstwhile Broadway revues. In- 
stead, Sunday’s edition was more 
of a straight vaudeo production, 
with the “Scandals” theme used as 
a peg on which to hang the various 
numbers. Show opened for exam- 

le, with a fast-paced DeSylva, 

rown & Henderson medley, spot- 
lighting Richman, the Costello 
Twins and the line, all working on 
a neatly-built show boat set. Whole 
thing ran only 10 minutes, but was 
entertaining all the way. Sullivan 

ulled a funny fluff, incidentally, 

y referring to the set afterwards 
as a Mississippi River “row boat.” 
And it was apparently uninten- 
tional. Danny Hoctor registered 
in the opener with a fast tap 
routine. 


Rest of the show ran in equally 
bright fashion, including Smith & 
Dale in the “Lost Flyers” skit from 
the 1926 “Scandals”; Miss Arden 
thrushing “Somebody Loves Me” 
from the ’23 edition, and Miss Wil- 
liams reprising ‘Pickin’ Cotton,” 
which she introed in the '28 revue. 
Hayes belted across “My Song,” in 
which he was backed by a rear- 
screen projection device of a trop- 
ical beach scene. Smith & Dale 
returned to do the “Ambulance 
Chaser” sketch from the '26 “Scan- 
dals,”’ and Richman ran through 
“Had to Be You” at a piano and 
then “Walkin’ My Baby” with his 
sailor straw and cane. His voice 
obviously hasn't kept up with his 
showmanship savvy. 


Miss Arden teed the finale with 
a bluesy arrangement of ‘Charles- 
ton,” giving way to the 12-gal and 
six-boy line in a fast terp rendi- 
tion of the classic. Sullivan then 
brought White onstage for the 
windup, to jog through the steps 
which he had choreographed when 
the dance was first introduced. It 
was a warm, human interest stunt 
and made for a socko denouement 
and Sullivan’s promise that he 
would present a third chapter of 
the “Scandals Story” in the near 
future. Evidencing the speed of 
the show, Sullivan still had time 
to interject his usual introduction 
of audience celebs, in this case 
pole-vaulter Bob Richards and ex- 
Office of Price Stabilization chief 
Michael V. Di Salle. 

Sullivan also introed a couple of 
new commercials for the ’52 Mer- 
cury and Lincoln. They were as 
socko as the show. 





If studio laughter is any cri- 
terion, then Eddie Cantor’s Col- 
gate display of Sunday (17) was 
successful. However, to a home 
viewer, it seemed that the comic 
was beaming all his material to 
the studio audience, composed of 
gobs from the Long Beach naval 
station. There were many garru- 
lous and unrewarding stretches for 
the video audience. There was so 
much gab on this gob show, that it 
seemed that a dumb act, strategic- 
ally spotted, could have walked off 
a major hit. 

It was pretty much of a show 
belonging exclusively to Cantor, al- 
though he had the versatile Sam- 
my Davis, Jr., topping the Will 
Mastin Trio as the major guester 
for the evening. The younger 
Davis is a performer who excels in 
many departments, including hoof- 
ing, singing and impressions. Af- 
ter he made good, Cantor an- 
nounced that he would be repeated 
on his next session. 

Other outside turn was Reggie 
Rymal, who continued the gab. He 
exhibited some effective paddle- 
board tricks but was a bit verbose 
in explaining most of them. 

The “Maxie the Taxi” bit wasn’t 
up to par. Bit was done with two 
femmes, each of whom was visit- 
infg 4‘ sailor at Long Beaeh.’ ‘The 


southern dame was particularly 
cloying. 

Cantor’s other contributions in- 
cluded participation in a sketch in 
which he depicted a wealthy sail- 
or, in which the laugh content 
didn’t justify its long running time. 
His generous song turns, one a 
baby medley, had various danc- 
ers doing short bits, and the 
finale medley was to the accom- 
paniment of a small band. 





ABC-TV’s “Pulitzer Prize Play- 
house” furnished an_ interesting 
and well-staged documentary pres- 
entation of the Korean war 
Wednesday night (13) via “Hill 
346.” Play, penned by Norman 
Lessing, was based on the front- 
line dispatches written by Mar- 
guerite Higgins for the N. Y. Her- 
ald Tribune, which won for her one 
of the 1951 Pulitzer awards for. 
journalism. But, while the show 
sustained interest throughout, it 
lacked impact because of Lessing’s 
overplay on the philosophical as- 
pects of battle, which left little 
time to warm up his characters. It 
was documentary enough, but with- 
out the human interest factors, 
which would have made it a sock 
presentation. 


Miss Higgins herself, garbed in 
her combat correspondent’s uni- 
form, appeared before the cameras 
to narrate, displaying an easy, at- 
tractive personality. But, despite 
her appearance and that of a con- 
tingent of w.k. thesps and a Na- 
tional Guard unit, it was the work 
of director Lawrence Carra and 
his technical crew in staging the 
battle scenes which proved the star 
of the show. Carra made good use 
of the film clips to lead into the 
climactic finale, a simulated live 
action of the capture of Hill 346 
from the Reds. Staged entirely in- 
side ABC’s big TV studio in N. Y., 
the battle scene had all the ear- 
marks of reality, including explo- 
sions timed for the right moment, 
suspense, wounded GIs, etc. - 

Lessing’s play sharply under- 
scored the strange character of this 
war, with the men fighting spo- 
radic actions while the truce talks 
are going on. He gave full play to 
the ennui and _ bewilderment 
caused by months of waiting, then 
the fear and revived courage 
brought on by a return to fighting 
from one hill to the next. Philip 
Bourneuf, as the company’s C.O.; 
Philip Coolidge as the wise ser- 
geant, and Vaughn Taylor, as a GI 
grandfather, scored impressively in 
the lead roles, ; 





Panel on CBS-TV’s “This Is 
Show Business” Sunday night (17) 
demonstrated how an apparently 
delicate subject can be handled 
with geod taste by an adult group 
of funsters, and turned into a sub- 
ject for uninhibited laughs. Come- 
dian Roger Price posed as _ his 
“problem” his lamentable lack of 
sex appeal, asking the panel to ad- 
vise him on prejecting his s.a. 
Moderator Clifton Fadiman, regu- 
lars Sam Levenson and George S. 
Kaufman and guest June Havoc 
took it from there, sparring for 
several minutes on the _ subject 
without getting vulgar in any way. 
And they drew real yocks. 

Price, who starred in last sum- 
mer’s “How To” on CBS, whammed 
across his “lecture’ routine on the 
inner workings of a video re- 
ceiver. He displayed some bright, 
original humor and a good sense 
of delivery for a fine performance. 
Louis & Van opened the show 
with some good precision tapping, 
best feature of which was their 
work on the small staircase props. 
Rosemary Clooney, as the third 
act, scored with her rendition of 
George Gershwin’s “I’m Just a 
Little Girl,” with the fact that the 
tune isn’t one of the currently 
overplayed Hit Paraders responsi- 
ble for much of its lure. Producer 
Irving Mansfield and_ director 
Byron Paul introed a new tilted 
camera angle on Miss Clooney, 
which had little purpose but which 
was different. Hank Sylvern and 
his orch, per usual, backed the 
acts excellently. 





NBC’s “Lights Out” 
night (18) initiated . “Operation 
Frontal Lobe,” the Sylvester L. 
(Pat) Weaver idea in which a spon- 
sor will devote one show monthly 
for an educational or cultural idea. 
The beneficiary of this Admiral- 
sponsored show was the Eye Bank 
for Sight Restoration, which is the 
clearing house for exchange of 
eyes willed to restore sight to a 
blinded person. 

In the case of “Lights Out,” the 
virtual takeover by the Eye Bank 
seemed an excellent idea. Not only 





did the show ‘sponsor! pub itselé in 


Monday 


position to do a tremendous amount 
of good by informing the public 
of the Eye Bank’s function, but 
the show itself achieved a change 
of pace. The theme was changed 
to “Lights On” by George Gallop, 
and the program did a bit of edifi- 
cation of the functions of that in- 
stitution. 

A blinded war vet, played by 
Steve Hill, took the operation at 
the Manhattan Eye and ‘Ear Hos- 
pital, where the Bank is located. 
But despite the successful surgery, 
he was unable to enjoy his new- 
found sight because of hatred for 
the man, who he believed, caused 
his blindness at Okinawa. Thomas 
Mitchell, a friend, ultimately con- 
vinced Hill that he had his restored 
eyes on the wrong goal. N 

The concentration on a philan- 
thropic endeavor in this case was 
done in a manner that reflected 
credit on the sponsor and network. 
Commercials were still allotted 
normal time, but storywise, line 
was aimed at the institution. “Op- 
eration Frontal Lobe” worked out 
excellently for all concerned at the 
preem, 





The meaty portion of RCA Vic- 
tor’s “Ezio Pinza Show” over NBC- 
TV last Friday night (15) was a 
story line as prelude to the basso’s 
pairing with Met soprano Patrice 
Munsel in the costumed Wedding 
Scene from “Don Giovanni.” Pin- 
za’s valet had trapped him for an 
appearance at an Italo benefit with- 
out informing the star in advance. 
Pinza was obliged to agree in order 
not to embarrass his servant, who 
had slyly observed that the affair 
was a sellout. Miss Munsel was 
snared via her elevator man under 
ditto circumstances. It-was good 
clean fun with bright dialog. 

Surrounding the half-hour stanza 
were some good songs. Pinza teed 
off the display with a spiritual, 
“Wanderin’,” culled from his con- 
cert appearances. Spotting him 
afront a fireplace helped the mood. 
Pinza and Miss Munsel duetted 
“All the Things You Are” for a 
pleasant fillip, and -the soprano 
soloed another aria. Midway plug 
centered Tex & Jinx at the RCA 
Exhibition Hall in New York, in 
which they did quickie interviews 
of Dave Garroway, George Abbott 
and Fred Allen for TV sets. 


NBC-TVW’s “Royal Showcase” re- 
verted to its original premise of 
showcasing both new and experi- 
enced talent Sunday night (17), by 
spotlighting comic George Hop- 
kins and comedienne Beatrice Lil- 
lie. Show, which is directed and 
emceed by George Abbott, broke 
away from that format the preced- 
ing stanza by featuring Fred Allen 
and Perry Como, neither of whom 
can be classified among the “new” 
entertainers. Since Abbott has 
groomed a number of tyro per- 
formers via his “Best Foot For- 
ward,” etc., it’s a natural for 
“Showcase” to spotlight the new- 
comers. When it does, it carries 
considerable more impact than 
when it’s just another vaudeo pre- 
sentation, 

Abbott, who’s participated in 
some of the sketches on the show, 
confined his activities Sunday 
night to emceeing, introducing 
Hopkins with a load of bop talk 
that seemed slightly overdone. 
Hopkins impressed as an uninhibit- 
ed comic, who could score with 
better material and less reliance 
on pratfalls to draw the laughs. 
His opening monolog was so-so, but 
he clicked on his caricatured im- 
personations of current pop sing- 
ers, demonstrating neat versatility 
in his miming of Frankie Laine, 
Billy Daniels, et al. Gordon Jen- 
kins and his orch, with a well- 
routined group of singers and 
dancers, socked across the mid- 
spot with a visualization of their 
record click, “Skip to My Lou.” 

Miss Lillie, per usual, registered 
solidly with her sketch about a 
housemaid. Bit ran almost a full 
quarter-hour but, with her ye 
antics and socko timing, she kep 
it perking for a full quota of 
laughs. Ben Grauer handled the 
U. S. Rubber commercials com- 
petently. 








Morey Amsterdam replaced Ed 
Herlihy last week on the WNBT, 
N. Y., 9 to 10 a.m. cross-board 
“Breakfast With Music.” Locally 
it follows NBC-TV’s recently in- 
stalled “Today,” the Dave Garro- 
way & Co. 7 to 9 block. When 
caught at finish of his first full 
week Friday (15), the fast —e 
comic-cellist seemed to be in goo 
stride, supported by mainstays 
Milton DeLugg and his small musi- 
crew and singer Francey Lane. 

The worst that can be said of 
“Breakfast” is that it was an in- 
nocuous hour, It offered ‘sobme 
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pleasant relief for hausfraus 
who’ve sent their brood off to 
school and are looking around fo: 
intra-mural divertissement not 
connected with household chores. 
Amsterdam didn’t pretend to take 
anything seriously, preferring to 
do pasquinades on _ household 
hints, the weather, birthdays and 
anniversaries, etc. 

DeLugg broke through with a 
few solo song-accordion items, 
some band-backed, and Miss Lane 
worked in two or three chantings 
in traditional easy-going morning 
style. All three welded for some 
shenanigans, with Amsterdam 
spread-eagling the whole with in- 
terruptions and badinage. There 
were a few of the regular gim- 
micks, such as dipping into the 
penny barrel after studio contest- 
ants identified songs. A GI guessed 
one number (“Slow Poke”) before 
it was played, since Pee Wee King’s 
name was linked with it. 

There were plenty of giveaway 
plugs, but the paid route seemed 
to be reserved for Robert Hall 
Clothes and Broadcast Meats. This 
kind of relaxed show can go on in- 
definitely. No production to wor- 
ry about; no glamor; no early a.m. 
artifice. 





Ernest Hemingway’s short story 
of the prize ring, “Fifty Grand,” 
was given a hard-hitting presenta- 
tion on CBS-TV’s “Schlitz Play- 
house of Stars” Friday night (15). 
Yarn, penned by Hemingway some 
20 years ago, must have sounded 
plenty modern to fight fans, as it 
told of a middleweight champ at 
the end of his career, who wanted 
to give up the ring but had to take 
“just one more fight” to get out 
of debt. With Dane Clark starred 
as the boxer, to top a fine cast, 
the action was slammed across un- 
der the sharp direction of Bill 
Brown. 

Prize-ring sequences were as 
good as many a legit fight seen on 
TV, and to those unacquainted 
with the Hemingway story, must 
have held just as much suspense 
and interest. While Clark was ac- 
tually in the ring, swapping 
punches in full boxing action, 
Brown nonetheless utilized a cou- 
ple of standbys for closeup action 
to keep the thing moving. This 
was the only part of the show 
which was overdone, since the ruse 
was obvious where it should not 
have been noticeable. Otherwise, 
the use of referee” Ray Miller to 
play himself, and of N. Y. Times’ 
fight reporter Lou Effrat, also 
playing himself, helped give the 
airer a welcome realistic flavor. 

Story, excellently adapted by 
Arnold Kenny, had the 33-year-old 
champ talked into his last fight by 
his manager, also hard up for coin. 
Knowing his young opponent 
would slaughter him, he was will- 
ing to take the punishment for the 
necessary moola. Group of gam- 
blers put the fix on him, though, 
by leaking information to him that 
his opponent qwould take a dive. 
Champ then hocked everything he 
had to bet on himself, only to 
learn at about the eighth round 
that it was a fix. He lost, but in 
so doing, won back his wife and 
teenage daughter, who had left 
him when they learned the fight 
was crooked. 

Clark turned in a masterful per- 
formance, both in the ring and in 
the straight thesping department, 
making the characterization com- 
pletely credible. Ruth Ford scored 
solidly as his long-suffering wife, 
who couldn't stand to see him tak- 
ing a licking. Anthony Ross, as his 
manager; John Mariott, as his 
Negro second, and Pat O’Malley, 
as his trainer, topped the uniform- 
ly good supporting cast, although 
Nancy Devlin, as the daughter, 
was slightly erratic in her acting. 
Sets, camera work and other pro- 
— accoutrements were stand- 
out. 

Durward Kirby again handled 
the Schlitz commercials, tying 
them into the boxing theme via 
film evidently lensed on the same 
sets used for the show. 





To tee off its new 39-week cycle 
stemming from the Alfred P. 
Sloan, Foundation (which has su 
plied a fresh boodle of $140,000), 
“American Inventory” put its best 
foot forward last Sunday (17) at 
1:30 p.m. over NBC-TV by spot- 
ting “Kukla, Fran & Ollie.” This 
was a bit ironic, inasmuch as the 
Burr Tillstrom bundle out of 
Chicago ‘some months ago was cut 
down to 15 minutes, and here it 
was showcased on the Sabbath in 
its patently familiar half-hour 
groove. At mid-point in the “In- 
ventory” pitch, titled “Penny 
Saved,” one of the Kuklapolitans 
remarked on the extra-curricular 
extension, a shrewd" tongue-in- 
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cheeker which was not lost on the 
cognoscenti, 

here is a hot rumor around 
that, by creating “KFO,” Tillstrom 
invented television. There was 
nothing on the Sunday block to 
dispel this notion. Called upon to 
propagandize the virtues of saving 
to build up the nation’s economy 
and productivity, the puppet 
troupe, with Fran Allison centered 
as usual, probably did more to de- 
fine the function of thrift in down- 
to-earth terms than the most 
learned fiduciary minds. That 
the research was supplied by the 
august Brookings Institution prob- 
ably meant reducing it to TV 
English. 

Actually, the principles behind 
saving were enunciated by the 
least mentally endowed among the 
Players, the ténder and sensitive 
Mercedes, the only one of the 
troupe with a bankbook. The others 
hoarded their coin in such ortho- 
dox places as sugar bowls, money 
belts, and in the piano. This kind of 
subversive activity was denounced 
with “KFO” light-veined _ skili, 
along with terrible yearnings 
(mostly Ollie’s) for such non-us- 
ables as cement mixers, second- 
hand escalators and helicopters, 
The idea hit home with terrible 
impact. 

Aside from the name roles, Till- 
strom’s parade encompas%Xed 
Fletcher Rabbit, Madame Oglepuss 
and Beulah Witch. It all wound in 
a song by Miss Allison, “Girls 
Were Made to Take Care of Boys.” 





NBC and the Foundation pitched 
a “Popular Economics” booklet 
for the mail-pull. 

NBC-TV’s “Camel Newsreel 
Theatre” celebrated its fourth 


anni Friday night (15) in a simple, 
forthright manner, bypassing the 
hoopla usually attendant on such 
an event to get down to reporting 
that evening’s news. Commentator 
John Cameron Swayze spent. the 
first five minutes of the quarter- 
nour airer standing before a group 
of the many awards conferred on 
the show, to express his thanks to 
viewers, and to reprise some of 
the standout news events of the 
last three years which the show 
has covered, Particular emphasis, 
of course, was placed on the 
Jones twins’ film footage from 
Korea, which won that. NBC video 
camera team its own citations. 

Swayze then swung into the 
current news coverage with the 
usual trimmings, which have made 
this show one of the top news pro- 
grams on TV. There was a live 
pickup from Washington, which 
included a filmed interview with 
Attorney Gen. J. Howard McGrath 
on Newbold Morris; still photos 
radioed from England on King 
George’s funeral procession, which 
had occurred that morning; a brief 
summation of other news around 
the world by Swayze, and then the 
standard live pickup from Chicago 
for the nation’s weather report. To 
top it off, Swayze “hop-scotched 
the world for headlines,” rounding 
out a concise, up-to-the-minute 
news presentation which has be- 
come standard for this show. 

While Swayze didn’t list by 
name the many awards won by 
the show since its inception, the 
Friday night stanza evidenced the 
care, thought and expense which 
go into the cross-the-board series. 
Most of the footage for the show, 
incidentally, was originally pro- 
vided by 20th-Fox, in a deal that 
marked the first entry of a major 
film studio into any type of co- 
operation with the video networks. 
NBC’s regular news and special 
events department took over with- 
in a year, to turn out a daily show 
which not only is among the best 
on TV, but which compares more 
than favorahiy with any of the 
five theatrical reels. Camel cigar- 
ets has bankrolled the show from 
its inaugural. 





NBC-TV’s “Goodyear Playhouse” 
attempted to delve into Mexican 
history Sunday night (17), vial an 
adaptation of Rodolfo Usigli’s 
“Crown of Shadows,” but the show 
emerged as too static and full of 
talk to carry much weight. Appear- 


p-| ance of Felicia Montealegre in the 


starring role, as the Empress Car- 
lotta, helped pull the play out of 
its actionless rut, but her role 
seemed beneath her talents. 
Usigli’s work, adapted by Geof- 
frey Kean, told of the Austrian 
archduke Maximilian being set UP 
as emperor of Mexico in the 1860's 
by Louis Napoleon of France, 20 
how Napoleon allegedly double- 
crossed him by withdrawing “ 
support. Whether history woul 
bear out Usigli’s characterization 
of Maximilian as an idealistic bene- 


(Continued on page 39) ° 
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HION REVUE 
With Freddie Bartholomew, Ar- 
manda Sullivan, Brooke Dennis, 


others 
producer: Sid Robbins 
Director: Lou Florence 
Writer: Robert Phillips 
30 Mins.; Sun., 11 p.m. 
CHATEAU MARTIN WINE 
WPIX, New York ' 

“Fashion Revue” bowed Feb. 3 
and was caught at the second out- 
ing (10) when it proved to be a 
half-hour commercial interrupted 
by no entertainment. That’s no 
gag; the only relief from continu- 
ous plugging was blonde Armanda 
Sullivan (ex-Miss Bermuda) in sit- 
down impressions of Katharine 
Hepburn, Bette Davis and Mrs. 
FDR. The rest was largely a suc- 
cession of Barbizon models show- 
ing gowns, blouses and suits from 
various Y. departnmient stores 
and specialty shops. 

Although Chateau Martin Wine 
is the official sponsor, it shares 
the honors with dozens of items; 
some of them are. obvious tieups. 
Others are paid for. Virtually 
everything worn by host Freddie 
Bartholomew and Miss*Sullivan, in- 
cluding watches and hair-dos, was 
given a buildup. Cosmetics got a 
big play. Bartholomew’s jacket got 
a big play. Everything ,in sight 
got a big play. A viewer could 
figure that any minute they would 
get down to their unmentionables. 
Along about the middle there was 
a “fashion quiz.” This was a mail- 
pull gimmick, idea being to identi- 
fy a still photo. Very tough—like 
Mr. and Mrs. Adolphe Menjou. For 
the correct answers they give away 
half of America. Considering the 
fashion motif, the background 
looked thrown together. Bartholo- 
mew did his best to act charming 
and Miss Sullivan is attractive. The 
fashion description was by Brocke 
Dennis, a chi-chi gal. This is bad 
ave Trau. 





INSIDE OUR SCHOOLS 
With Dr. Harry J. Linton, Ted 

Bennett, Robert E. Murray, 

Others 
15 Mins.; Tues., 12:45 p.m. 

WRGB, Schenectady 

New program, the second weekly 
feature presented by the Schenec- 
tady public school system in its 
awareness of television’s possibili- 
ties for broadening the impact of 
education, aims to outline the aims 
and procedure of such schools. Ted 
Bennett, supervisor of audio-visu- 
al aids, moderates the quarter- 
hour. Dr. Harry J. Linton, superin- 
tendent of schools, and Robert E. 
Murray, his assistant, are some- 
what regular panelists. An out- 
side interrogator guests. John E. 
N. Hume, Jr., editor of the 
Schenectady Gazette, filled this 
role on the teeoff. 

The Electric City’s new school 
building program was the subject 
discussed. It proved revealing 
and newsworthy from the local 
viewpoint, but did not pack great 
appeal or significance for viewers 
outside that area. The second tele- 
cast, on which “Reading” was to 
be the topic, and others in a series 
running until June, presumably 
will have a wider span of interest, 
especially for mothers. 

_ The format is sound for educa- 
tional video. Dr. Linton, modera- 
tor and member of many radio 
panels and now a frequent televi- 
sion guest, talks easily and authori- 
tatively, and photographs well. 
Murray is articulate and photogen- 
ic, while Bennett adeptly keeps 
the questions and answers rolling 
smoothly. Hume, a good-looking 
chap, asked direct and searching 
queries, ably supported by Ben- 
nett. Hesitations were minor. 

WRGB and General Electric Co. 
deserve praise for the amount of 
time they are allotting to educa- 
tion and public-service television. 

Jaco. 


? 6 ? 
NBC’s 5 ‘Emmys 
Hollywood, Feb. 19. 
NBC won five of six honors at 
the fourth annual Academy of 
Television Arts and Sciences 
awards, while local outlet KNBH 
took one of the three special 
achievements kudos. Only non- 
NBC show to win a major prize 
was CBS - TV’s “Studio One,” 
named the best dramatic show. 
Other awards: Best Actress, 
Imogene Coca, “Show of Shows”; 
Best Actor, Sid Caesar, “Show of 
Shows”; Best Comedy Show, Red 





Skelton; Best Variety Show, “Show | 


of Shows”: Best Comedian, Skel- 


ton. Special “Emmys” went to | 


Sen. Estes Kefauver for his crime 
Committee hearings on _ video; 
American Telephone & Telegraph 
~ its microwave; Jack Burrell, 

NBH, for portable transmitter 
for remotes. 

Miss Coca, Caesar, “Show of 
Shows” producer Max Liebman, 
and Sen. Kefauver expressed ap- 
Preciation via long-distance tele- 
phoae.. S36) te bseotao.?) l 


LIFE IS WORTH LIVING 
With Bishop Fulton J. Sheen 
Producer: Rev. E. B. Broderick 
Director: Frank Bunetta 

30 Mins.; Tues., 8 p.m. 
Sustaining 

DUMONT, from New York 


This shapes up as one of the 
most impressive religious stanzas 
on video, largely due to the per- 
sonality of Bishop Fulton J. Sheen, 
who handles it solo, except for a 
short question-and-answer  seg- 
ment at the finale. The bishop is 
conducting what he terms a “spirit- 
ual workshop,” in which he dis- 
cusses faith in God and in one- 
self, the purpose of life, the nature 
of the Deity and various metaphysi- 
cal questions. 

His approach, he announced on 
the preem Tuesday (12), is te ap- 
peal to the viewer’s reason, since 
the audience’s faith and belief 
cannot be taken for granted. Yet, 
| of course, his discourse is based on 
| the philosophical tenets of Catho- 
lic doctrine. He uses ecclesiastical 
arguments which have been ham- 
mered out for two millenia, cloth- 
ing them with modern dress and 
idiom. While consisting chiefly of 
sermonizing, Dr. Sheen goes be- 
yond the usual pulpit talk, drawing 
on visual aids. For example, he 
used a blackboard illustration of 
a wheel with many spokes to make 
the point that “as we draw closer 
to God in the centre, we draw 
closer to each other.” The simple 
analogy was aimed at demonstrat- 
ing the thesis that love of God and 
love of one’s. neighbors. are 
equated. 

The bishop, whose manner was 
generally serious, essayed a few 
humorous touches, as in his ref- 
erence to a “commercial” for Du- 
Mont. Also, he emphasized that 
he was eschewing a script, with 
the story of a parishioner remark- 
ing about a preacher who read his 
sermons, “If can’t remember 
them, how can we?” At another 
point, he quoted verse to underline 
parts of his message. 
Productionwise the show was given 
good trappings. It was lensed in a 
cleric’s study-library setting, with 
stained glass windows and other re- 
ligious motifs. Dr. Sheen, garbed in 
episcopal robes, was on his feet 
throughout, which avoided a static 
effect. He spoke: forcefully, pre- 
senting his thoughts with vigor, an- 
swering the queries (Why is there 
evil? Is life pre-determined? How 
does Ged foreknow omnisciently?) 
in a manner which revealed his flu- 
ency with Catholic dogma. At 
times, however, he was overdra- 
matic, conflicting with the rational 
method he announced. Bril. 





HOME COOKING 

With Eddie Doucette, Loretta White 
Director: John Hinsey 

30 Mins.; Mon.-thru-Fri., 10 a.m. 
Sustaining 

WNBQ, Chicago 


This cooking show stacks up as 
an okay addition to WNBQ’s morn- 
ing log, with chances good for 
viewer and bankroller attention. 
The standard ingredients are pres- 
ent—a knowledgeable chef, a pleas- 
ant gal ee | and an attractive 
scullery set all wrapped up by the 


production. 

Chef Eddie Doucette obviously 
knows his way around the galley, 
but could strengthen his appeal by 
editing such repetitious phrases as 
“the idea is” out of his patter, 
Loretta White, his assistant, han- 
dles the table decoration depart- 
ment, giving the program an added 
facet for the hausfraus. 

The chef showcased the prepara- 
tion of a buffet supper on stanza 
seen (5), complete from appetizers 
to main dish. The session could 
have moved at a better tempo, with 
more’ advance organization, so as 
to avoid bringing the proceedings 
to a standstill while a utensil was 
being washed for re-use. Dave. 





BACKSTAGE WITH THE ATTER- 

BURYS 
15 Mins.; Sun., 12:15 p.m. 
ALBANY PLAYHOUSE, JOSEF 

YEZZI 
WRGB-TV, Schenectady 

Program has undergone a change 
in format since Josef Yezzi became 
co-sponsor for his Albany dress 
shop and joined as fashion com- 
mentator. All-over, this program, 
giving a backstage look at an Al- 
bany stock theatre setup, has made 
noticeable strides in informal 
smoothness since last fall, al- 
though the dual auspices has add- 
ed to the advertising promotion. 
Yezzi discusses (while women mem- 
bers of the stock company model) 
their clothes for some productions. 
On other telecasts, he talks about 
fashions — again displayed. Yezzi 
is photogenic, well dressed and au- 
thoritative. 








Ellen Hardies cover a wide range 


|of legit theatre within a narrow 


|time and space scope. Atterbury 


Chi NBC station’s usual topnotch 


Malcolm Atterbury and his wife | 


Rolling With the Tide 


Red Skelton put in an unex- 
pected pitch for the persecuted 
television commercial via his 
NBC-TV show Sunday night 
(17). Skelton said that he had 
visited some friends during the 
week and noticed that they had 
turned down their video sets 
when the commercial came on 
the screen. He claimed such 
action was unfair to the spon- 
sor, and pointed out that the 
_ audience owes it to the adver- 
tiser, during TV's growing-up 
days, to heed the commercials 
and buy the products plugged. 
Then, he said, as TV grows, 
| the sponsors will be able to 
invest more money in the 
medium and provide better 
entertainment for the public. 

Comedian kiddingly stated 
then that, because his audience 
had listened to him, he would 
subject them to the “longest 
commercial on TV.” He 

brought out from the wings a 

giant-sized character, who 
towered over Skelton by at 
least a foot, and who carried 

a box of Tide. Giant then 

spelled out the Tide singing 
plug. 








YOUTH WANTS TO KNOW 
With Frank Blair, moderator 
Producer-director: Joe Browne 
30 Mins.; Sat., 5 p.m. 
Sustaining 


NBC-TV, from Washington 

“Youth Wants to Know” puts a 
news figure on the stand to face 
the queries of highschool students. 
Show, which had been on the air 
for some time as “American Youth 
Forum,” is fed to the network from 
Washington on Saturday afternoons 
and kinnied via WNBT, N. Y., on 
Sundays at 12 noon. On the edi- 
tion caught Saturday (16), the guest 
was Sen. Frank Carlson, (R., Kans.), 
one of the Eisenhower for Presi- 
dent movement heads. 


spokesman, giving answers suc- 
cinctly and to the point. However, 
in several cases his replies were 
diplomatic generalities which did 
not face the issues squarely. Part 
of the reason, of course, was the 
fact that Gen. Eisenhower’s views 
on several policies have not been 
definitely announced. Sen. Carl- 
son said he felt Ike’s platform was 
clear to him from the general’s 
speeches as prexy of Columbia U., 
but he also added the belief that 
Eisenhower would return to the 
U. S. “in good time” to make a 
fuller declaration of principles. 

Youngsters voiced bright ques- 
tions, but seemed to be too easily 
satisfied with brief answers, when 
a more complete exposition would 
have been desirable. Less*polite- 
ness and more prodding would help 
the airer’s showmanship. 

Due to the illness of Ted Granik, 
who usually moderates, the emcee 
chores were ably taken on by Frank 
Blair. Latter, for example, guided 
the students to query the solon on 
taxes, in which field Sen. Carlson 
has specialized, and tossed in a 
couple of astute questions — 

ril. 


MARY HARTLINE’S PARTY 

With Chet Roble 

Director: Grover Allen 

15 Mins.; Tues. and Thurs., 5:30 
p.m, 

Sustaining 

WENR-TYV, Chicago 


A fluffy concoction angled strict- 
ly for the moppets, “Mary Hart- 
line’s Party” may ring up some in- 
terest. It should meet with the ap- 
proval of those mothers who are 
seeking milder video fare for their 
kiddies. But whether or not 
there’s enough activity to hold the 
attention of the youngsters, is an- 
other question. 

Miss Hartline. who doubles 
from her role as “Queen” on ABC- 
TV's “Super Circus,” has a gra- 
cious manner with the small fry, 
without being too sugary. Work- 
ing with her is pianist Chet Roble, 
who also has a neat knack for put- 
ting the grade schoolers at their 
ease. The sight of Roble, whose 
forte is jazz and the blues, pound- 
ing out nursery tunes, is amusing- 
ly incongruous, but he’s a versa- 
| tile character. 

Session -as seen (14), features 
{the usual run of participation 
| gadgets, with the kiddies vying for 
| various prizes, such as drawing 
| valentines and other party games. 
| There’s a phone call to an at-home 

viewer, and Miss Hartline and 
Roble join forces in a ditty with a 
| Safety-first pitch. 

| It’s a harmless if mony tepid 


' 
| endeavor. ave. 








| San Antonio—Doris Wright has 
been named new continuity chief 
lat KEYL-TV here. She formerly 


and Dalton Dearborn closed one | wrote the scripts for “Inside San 
|felecas with a well-played scene | Antonio,” which was telecast on 


from ‘Jung Moon.” +i Dace. 


U9 Tva 
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| 
The Senator made an articulate | 


NBC TELEVISION OPERA 
THEATRE 

(The Cloak) 

With Robert Weede, Elaine Mal- 


Meyer, Kenneth Smith, Michael 


Williams, Florence Forsberg 
Producer: Samuel Chotzinoff 
Music director: Peter Herman 

Adler 
TV director: Kirk Browning 
50 Mins., Thurs. (14), 11 p.m. 
Sustaining 
NBC-TV, from N. Y. 

For its fifth presentation of the 
|"51-"52 season, NBC ‘Television 
|Opera Theatre offered Puccini's 





one-acter. “The Cloak” (‘ll 
Tabarro”), last Thursday night 
1(14). The work, one of a trilogy 
of one-acters, is rarely heard, 
which is a pity. (“Gianni Schicchi” 


is the best known, and is heard 
fairly frequently in opera houses.) 
Yarn, the eternal triangle in its 
simplest setting, is the story of a 
middle-aged, dour French barge- 
captain, his love-starved young 
wife, and the young seaman with 
whom she’s. in _ love. Captain 
| catches seaman coming on board 
|late at night for a rendezvous, and 
kills him, hiding him under his 
cloak until the wife arrives to con- 
front her with him. 

The Puccini score is dramatic, 
pulsing, angry music that sets the 
mood right at the start and sus- 
tains it graphically throughout the 
short work. 

Producer Samuel _ Chotzinoff, 
music director Peter Herman Ad- 
ler and TV director Kirk Brown- 
ing combined with a really fine 
|cast to put on a surging perform- 
ance of the work Thursday night 
The story is so simple that the 


for its 50 minutes. 
great flaw under the musical drive 
of Puccini. Camera work was un- 
usually fluid, for vivid movement 
within the limited-action frame- 


work. Cast performed like skilled | 





} actors, while musically they were 
grade-A. 

Robert Weede’s resounding bari- 
ton, as the husband; Elaine Mal- 
bin’s dramatic soprano, as_ the 
wife, and Davis Cunningham's 
lyric tenor, as the lover, were fine 
choices. Sound wasn’t always too 
_well controlled, however, to give 
‘always effective shadings. There 
were also some offstage noises 
heard intermittently during the 





less mike pickup. But, again, these 
were minor flaws in a fine TV 
operatic presentation. Fast, too, 
that the show ran 50 minutes with- 
out an interruption, so that the ris- 
ing dramatic mood was unbroken, 
|was also noteworthy. Bron. 





|OUR BELIEVING WORLD 

| With Richard V. McCann 

| Producer: Thomas C. Sawyer 
| Director: W. Lawrence Baker 
30 Mins.;, Sun., 11 a.m. 
Sustaining 

WBZ-TV, Boston 

Serving the dual purpose of 
celebrating the start of Brother- 
hood Week and the program’s first 
birthday, this half-hour stanza, 
which during the past year has 
brought to the viewing public 
various Roman Catholic masses, 
Ukranian and Albanian Orthodox 
watch services, Protestant and 
Jewish services, including a bar 
mitzvah, resented this special 
Christian-Jewish service. Program, 
highly regarded in both ecclesiasti- 
cal and lay circles, is rightfully 
one of the station’s most popular 
programs, and handles the touchy 
religious issue in such manner as 
to be inoffensive to any creed. 
Treated with the dignity befit- 
|ting the subject and the occasion, 
|the anniversary program brought 
|before the cameras portions of 
|both Jewish and Protestant serv- 
| ices. Although the clerics wore 
'their ceremonial regalia, the pro- 
|gram bypassed the more preten- 
itious aspects of religious cere- 
‘monies, concentrating on _ brief 
‘sermons with the accent on the 
singing of the Parkway Commu- 
nity Church Choir and Winthrop 
|Tifereth choral group. Appearing 
|were Rabbi Maurice Zigmond, 
| Temple Israel; Cantor Leon Maso- 
|vetsky. Congregation Tifereth Is- 
rael: Rev. Emory S. Buck, editor 
,of Zion’s Herald and Chaplain- 
Commander R. A. Curtis, USN. 
each of whom spoke briefly on 
‘ideals of brotherhood, concluding 
| with a joint reading of a passage 
from the Bible and a prayer. 

For windup the two vocal groups 
combined for singing “America 
the Beautiful” with coordinator 
Richard V. M’Cann giving a re- 
prise of the past year’s programs, 
meanwhile delivering kudos to 
the station’s staff for the socko 
job preparing, producing and 
lensing the program. Elie. 








Lubbock, Tex.— The Plains 
Broadcasting Co., owners of KFYO. 
here, have applied to the FCC for 
license to operate a TV outlet es- 
timated to. cost $400.000. They 


bseek faciligies-on chamnel No. be dageatinent.1 | ; 


bin, Davis Cunningham, Margery 


Pollack, Jacques Artinian, David 


opera seems a little padded out | 
This is not a} 


performance, which indicated care- | 


RENDEZVOUS 

(The Blue Express) 

With Hlona Massey, David McKay, 
Boris Mosheleff, Alan Napier, 

| Jacques Aubuchon, Philiv Tru- 

| ex, Luis Van Rooten, Carl White; 
Edward Vito, harp 

| Director: Seymour Robbie 

| Writers: Harry and Gail Ingram 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

ABC-TV, from N.Y. 


Ilona Massey's new tele series, 
“Rendezvous,” got off to a modest 
start last Wednesday (13) as an 
ABC-TV sustainer done in co-op 
with Jerry Layton Associates. Ini- 
tialer was labelled “The Blue Ex- 
press” (name of a train on the 
Paris-Switzerland run), adapted by 
Harry and Gail Ingram from a Joe 
Graham original. It was standard 
atomic spy stuff, with some cleak 
and dagger flavor, and enough de- 
liberate movement to give it the 
stamp of foreign locale. Though 
set in Paris, in what purported to 
be a chi-chi intimery, it could have 
been anywhere on the Continent 
and, for that matter, in one of the 
better N.Y. bistros. 

Miss Massey was represented as 
having been engaged in World War 
If underground work and, postwar, 
chanting in her Chez Nikki, where 
newspaperman David McKay was 
her newest darling. The murder of 
Sorbonne exchange student Philip 
Truex by Russian Boris Mosholoff 
because the former recognized Brit- 
ish atomic scientist Alan Navier ‘a 
traitor whom the Russky has in 
tow), brought Miss Massey back 
into the picture as counter-espi- 
|Onage agent. She 





} 


frustrated the 
Soviet spy'’s attempt to scram with 
his atomic prize after a series of 
slightly incredible incidents on a 
train speeding to Switzerland. 
Good performances helped the 
action, with an especially neat cou- 
| ple of bits by Luis Van Rooten, a 
| Parisian hotel clerk on the take. 
| Miss Massey is about as videogenic 
as they come and she sang a few 
numbers with her husky effective- 
ness. Decor and lensing were up to 
snuff. Music score was punctuated 
brightly by harpist Edward Vito. 
While this wasn’t topdrawer in 
“international intrigue,” it meas- 
ured a good preem effort and may 
rate sponsorship on the Massey 
name and looks and the nice ac- 
coutrements. Trau. 


SHOPPING SHOWCASE 
With Ruth Lawson Walsh, Peggy 

Crockett 
Director: Dennis Kane 
30 Mins., Fri. 2:30 p.m. 

WPTZ, Philadelphia 

Entering a living-room set with 
a few bundles, Ruth Lawson Walsh 
waves into the screen, sits down 
and talks directly to viewers as 
she shows them her finds of the 
|day. Looking a little distraught 
after her round of the shops (al- 
though not meaning to) Miss Walsh 
exhibits a collection of items en- 
| tinely femme in interest: a musi- 
'cal cake plate, heart-shaped ear- 
| rings for Valentine’s day and a 
| ketchup dispensing gadget. Peggy 
| Crockett acts as a visitor who mod- 
els hats and dresses, within any- 
body's budget. 

A little more organization in the 
placing of the “buys” is needed. 
At present it looks as if at some 
previous time Miss Walsh had 
thrown packages up in the air and 
waited for the TV segment to play 
“hot and cold” in finding them. In 
the show caught she appeared to 
be sitting on one of them. Show 
has guest spot and interview sub- 
ject on this program was a man- 
ufacturer of ladies suits—for la- 
dies 5 ft. 5 or under. Models dis- 
plaving this product dressed up se- 
quence. As a shopping service 
viewers can send in cards request- 
ing articles displayed. These are 
transferred to the proper stores 
and sent COD. Gagh. 





BREAKFAST PARTY 
With Peggy Taylor, Jack Fuller, 
Paul Barnes, Bill Allen, Hal 
Turner 
Director: Bud Palmer 
30 Mins.; Mon.thru-Fri., 10 a.m, 
Participating 
WGN-TV, Chicago 
(Kuttner & Kuttner) 
Although populated by some 
friendly personalities, this morning 
musical-gab attraction is likely to 
generate only mild interest, be- 
cause of the heavy accent on the 
nearly-continuous string of blurbs. 
Session viewed (13) followed the 
usual formula, with the commercial 
pitches for the trio of participating 
sponsors interspersed with a guest 
interview, phone quiz, some house- 
hold hints and songs by warbler 
Peggy Taylor. 
The host duties are shared by 


Miss Taylor and Jack Fuller. Both 
were pressing a bit too hard on 
this edition. Chirper’s songs, 


backed by Hal Turner at the or- 
gan, were casual but pleasant. 
Bill Allen and Pau! Barnes were 
on hand to help with the plugs, 
which were all given a “hard sell 
, Daves 








TELEVISION REVIEWS 


VARIETY 


Wednesday, February 20, 1952 








Television Follow-Up Comment 





Ed Sullivan has had his work 
cut out for him on TV this year 
through his “Toast of the Town’ 
via CBS+TV bucking directly the 
super-budgeted “Colgate Comedy 
Hour” on NBC-TV. But, judging 
from the “Toast” stanza Sunday 
night (17), Sullivan and his Lin- 
coln-Mercury sponsors, through a 
gradual upping of their budget, are 
getting enough name talent and 
production~values to hold their 
Own against any competition. On 
Sunday’s show, the columnist-em- 
cee presented Chapter II of his 
“Story of George White’s Scan 
dals,” spotlighting such perform- 
ers as Harry Richman, Toni Arden, 
Frances illiams, Richard Hayes, 
Smith & Dale and, for a wrapup, 
White himself. Sets, an expanded 
line of dancers and general pro- 
duction accoutrements matched or 
topped almost any which Sullivan 
and his co-producer, Marlo Lewis, | 
have used on the show to date. 

As with the original “Scandals” 
stanza several weeks ago, Sullivan 
didn’t present an actual story of 
the erstwhile Broadway revues. In- 
stead, Sunday’s edition was more 
of a straight vaudeo production, 
with the “Scandals” theme used as 
a peg on which to hang the various 
numbers. Show opened for exam- 

le, with a fast-paced DeSylva, 

rown & Henderson medley, spot- 
lighting Richman, the Costello 
Twins and the line, all working on 
a neatly-built show boat set. Whole 
thing ran only 10 minutes, but was 
entertaining all the way. Sullivan 
ulled a funny fluff, incidentally, 
oy referring to the set afterwards 
as a Mississippi River “row boat.” 
And it was apparently uninten- 
tional. Danny Hoctor registered 
in the opener with a fast tap 
routine. 


Rest of the show ran in equally 
bright fashion, including Smith & 
Dale in the “Lost Flyers” skit from 
the 1926 “Scandals”; Miss Arden 
thrushing “Somebody Loves Me” 
from the ’23 edition, and Miss Wil- 
liams reprising “Pickin’ Cotton,” 
which she introed in the ’28 revue. 
Hayes belted across “My Song,” in 
which he was backed by a rear- 
screen projection device of a trop- 
ical beach scene. Smith & Dale 
returned to do the “Ambulance 
Chaser” sketch from the ’26 “Scan- 
dals,” and Richman ran through 
“Had to Be You” at a piano and 
then ‘Walkin’ My Baby” with his 
sailor straw and cane. His voice 
obviously hasn’t kept up with his 
showmanship savvy. 


Miss Arden teed the finale with 
a bluesy arrangement of “Charles- 
ton,” giving way to the 12-gal and 
six-boy line in a fast terp rendi- 
tion of the classic. Sullivan then 
brought White onstage for the 
windup, to jog through the steps 
which he had choreographed when 
the dance was first introduced. It 
was a warm, human interest stunt 
and made for a socko denouement 
and Sullivan’s promise that he 
would present a third chapter of 
the “Scandals Story” in the near 
future. Evidencing the speed of 
the show, Sullivan still had time 
to interject his usual introduction 
of audience celebs, in this case 
pole-vaulter Bob Richards and ex- 
Office of Price Stabilization chief 
Michael V. Di Salle. 


Sullivan also introed a couple of 
new commercials for the ’52 Mer- 
cury and Lincoln. They were as 
socko as the show. 





If studio laughter is any cri- 
terion, then Eddie Cantor’s Col- 
gate display of Sunday (17) was 
successful. However, to a home 
viewer, it seemed that the comic 
was beaming all his material to 
the studio audience, composed of 
gobs from the Long Beach naval 
station. There were many garru- 
lous and unrewarding stretches for 
the video audience. There was so 
much gab on this gob show, that it 
seemed that a dumb act, strategic- 
ally spotted, could have walked off 
a major hit. 

It was pretty much of a show 
belonging exclusively to Cantor, al- 
though he had the versatile Sam- 
my Davis, Jr., topping the Will 
Mastin Trio as the major guester 
for the evening. The younger 
Davis is a performer who excels in 
many departments, including hoof- 
ing, singing and impressions. Af- 
ter he made good, Cantor an- 
nounced that he would be repeated 
on his next session. 

Other outside turn was Reggie 
Rymal, who continued the gab. He 
exhibited some effective paddle- 
board tricks but was a bit verbose 
in explaining most of them. 

The “Maxie the Taxi” bit wasn’t 
up to par. Bit was done with two 
femmes, each of whom was visit- 
ing 4‘ sailor at Long Beach.’ ‘The 





southern dame was particularly 
cloying. 

Cantor’s other contributions in- 
cluded participation in a sketch in 
which he depicted a wealthy sail- 
or, in which the laugh content 
didn’t justify its long running time. 
His generous song turns, one a 
baby medley, had various danc- 
ers doing short bits, and the 
finale medley was to the accom- 
paniment of a small band. 





ABC-TV’s “Pulitzer Prize Play- 
house” furnished an_ interesting 
and well-staged documentary pres- 
entation of the Korean’ war 
Wednesday night (13) via “Hill 
346.” Play, penned by Norman 
Lessing, was based on the front- 
line dispatches written by Mar- 
guerite Higgins for the N. Y. Her- 
ald Tribune, which won for her one 


of the 1951 Pulitzer awards for. 


journalism. But, while the show 
sustained interest throughout, it 
lacked impact because of Lessing’s 
overplay on the philosophical as- 
pects of battle, which left little 
time to warm up his characters. It 
was documentary enough, but with- 
out the human interest factors, 
which would have made it a sock 
presentation. 


Miss Higgins herself, garbed in 
her combat correspondent’s uni- 
form, appeared before the cameras 
to narrate, displaying an easy, at- 
tractive personality. But, despite 
her appearance and that of a con- 
tingent of w.k. thesps and a Na- 
tional Guard unit, it was the work 
of director Lawrence Carra and 
his technical crew in staging the 
battle scenes which proved the star 
of the show. Carra made good use 
of the film clips to lead into the 
climactic finale, a simulated live 
action of the capture of Hill 346 
from the Reds. Staged ag ig | in- 
side ABC’s big TV studio in N. Y., 
the battle scene had all the ear- 
marks of reality, including explo- 
sions timed for the right moment, 
suspense, wounded Gls, etc. : 

Lessing’s play sharply under- 
scored the strange character of this 
war, with the men fighting spo- 
radic actions while the truce talks 
are going on. He gave full play to 
the ennui and _ bewilderment 
caused by months of waiting, then 
the fear and revived courage 
brought on by a return to fighting 
from one hill to the next. Philip 
Bourneuf, as the company’s C.O.; 
Philip Coolidge as the wise ser- 
geant, and Vaughn Taylor, as a GI 
grandfather, scored impressively in 
the lead roles, . 





Panel on CBS-TV’s “This Is 
Show Business” Sunday night (17) 
demonstrated how an apparently 
delicate subject can be handled 
with good taste by an adult group 
of funsters, and turned into a sub- 
ject for uninhibited laughs. Come- 
dian Roger Price posed as_ his 
“problem” his lamentable lack of 
sex appeal, asking the panel to ad- 
vise him on projecting his s.a. 
Moderator Clifton Fadiman, regu- 
lars Sam Levenson and George S. 
Kaufman and guest June Havoc 
took it from there, sparring for 
several minutes on the _ subject 
without getting vulgar in any way. 
And they drew real yocks. 

Price, who starred in last sum- 
mer’s “How To” on CBS, whammed 
across his “lecture’ routine on the 
inner workings of a video re- 
ceiver. He displayed some bright, 
original humor and a good sense 
of delivery for a fine performance. 
Louis & Van opened the show 
with some good precision tapping, 
best feature of which was their 
work on the small staircase props. 
Rosemary Clooney, as the third 
act, scored with her rendition of 
George Gershwin’s “I’m Just a 
Little Girl,” with the fact that the 
tune isn’t one of the currently 
overplayed Hit Paraders responsi- 


‘ble for much of its lure. Producer 


Irving Mansfield and _ director 
Byron Paul introed a new tilted 
camera angle on Miss Clooney, 
which had little purpose but which 
was different. Hank Sylvern and 
his orch, per usual, backed the 
acts excellently. 





NBC’s “Lights Out” 
night (18) initiated . “Operation 
Frontal Lobe,” the Sylvester L. 
(Pat) Weaver idea in which a spon- 
sor will devote one show monthly 
for an educational or cultural idea. 
The beneficiary of this Admiral- 
sponsored show was the Eye Bank 
for Sight Restoration, which is the 
clearing house for exchange of 
eyes willed to restore sight to a 
blinded person. 

In the case of “Lights Out,” the 
virtual takeover by the Eye Bank 
seemed an excellent idea. Not only 
did the show ‘sponsor! pub itself in 


Monday | 





position to do a tremendous amount 
of good by informing the public 
of the Eye Bank’s function, but 
the show itself achieved a change 
of pace. The theme was changed 
to “Lights On” by George Gallop, 
and the program did a bit of edifi- 
cation of the functions of that in- 
stitution. 

A blinded war vet, played by 
Steve Hill, took the operation at 
the Manhattan Eye and ‘Ear Hos- 
pital, where the Bank is located. 
But despite the successful surgery, 
he was unable to enjoy his new- 
found sight because of hatred for 
the man, who he believed, caused 
his blindness at Okinawa. Thomas 
Mitchell, a friend, ultimately con- 
vinced Hill that he had his restored 
eyes on the wrong goal. 

The concentration on a _ philan- 
thropic endeavor in this case was 
done in a manner that reflected 
credit on the sponsor and network. 
Commercials were still allotted 
normal time, but storywise, line 
was aimed at the institution. “Op- 
eration Frontal Lobe” worked out 
excellently for all concerned at the 
preem, 





The meaty portion of RCA Vic- 
tor’s “Ezio Pinza Show” over NBC- 
TV last Friday night (15) was a 
story line as prelude to the basso’s 
pairing with Met soprano Patrice 
Munsel in the costumed Wedding 
Scene from “Don Gievanni.” Pin- 
za’s valet had trapped him for an 
appearance at an Italo benefit with- 
out informing the star in advance. 
Pinza was obliged to agree in order 
not to embarrass his servant, who 


had slyly observed that the affair 


was a sellout. Miss Munsel was 
snared via her elevator man under 
ditto circumstances. It-was good 
clean fun with bright dialog. 

Surrounding the half-hour stanza 
were some good songs. Pinza teed 
off the display with a spiritual, 
“Wanderin’,” culled from his con- 
cert appearances. Spotting him 
afront a fireplace helped the mood. 
Pinza and Miss Munsel duetted 
“All the Things You Are” for a 
pleasant fillip, and the soprano 
soloed another aria. Midway plug 
centered Tex & Jinx at the RCA 
Exhibition Hall in New York, in 
which they did quickie interviews 
of Dave Garroway, George Abbott 
and Fred Allen for TV sets. 


NBC-TV’s “Royal Showcase” re- 
verted to its original premise of 
showcasing both new and experi- 
enced talent Sunday night (17), by 
spotlighting comic George Hop- 
kins and comedienne Beatrice Lil- 
lie. Show, which is directed and 
emceed by George Abbott, broke 
away from that format the preced- 
ing stanza by featuring Fred Allen 
and Perry Como, neither of whom 
can be classified among the “new” 
entertainers. Since Abbott has 
groomed a number of tyro per- 
formers via his “Best Foot For- 
ward,” etc., it’s a natural for 
“Showcase” to spotlight the new- 
comers. When it does, it carries 
considerable more impact than 
when it’s just another vaudeo pre- 
sentation, 

Abbott, who’s participated in 
some of the sketches on the show, 
confined his activities Sunday 
night to emceeing, introducing 
Hopkins with a load of bop talk 
that seemed slightly overdone. 
Hopkins impressed as an uninhibit- 
ed comic, who could score with 
better material and less reliance 
on praifalls to draw the laughs. 
His opening monolog was so-so, but 
he clicked on his caricatured im- 
personations of current pop sing- 
ers, demonstrating neat versatility 
in his miming of Frankie Laine, 
Billy Daniels, et al. Gordon Jen- 
kins and his orch, with a well- 
routined group of singers and 
dancers, socked across the mid- 
spot with a visualization of their 
record click, “Skip to My Lou.” 

Miss Lillie, per usual, registered 
solidly with her sketch about a 
housemaid. Bit ran almost a full 
quarter-hour but, with her pixieis 
antics and socko timing, she kep 
it perking for a full quota of 
laughs. Ben Grauer handled the 
U. S. Rubber commercials com- 
petently. 








Morey Amsterdam replaced Ed 
Herlihy last week on the WNBT, 
N. Y., 9 to 10 a.m. cross-board 
“Breakfast With Music.” Locally 
it follows NBC-TV’s recently in- 
stalled “Today,” the Dave Garro- 
way & Co. 7 to 9 block. When 
caught at finish of his first full 
week Friday (15), the fast talkin 
comic-cellist seemed to be in — 
stride, supported by mainstays 
Milton DeLugg and his small musi- 
crew and singer Francey Lane. 

The worst that can be said of 
“Breakfast” is that it was an in- 
nocuous hour, It offered. ‘some 








pleasant relief for hausfraus 
who’ve sent their brood off to 
school and are looking around foi 
intra-mural divertissement not 
connected with household chores. 
Amsterdam didn’t pretend to take 
anything seriously, preferring to 
do pasquinades on _ household 
hints, the weather, birthdays and 
anniversaries, etc. 

DeLugg broke through with a 
few sclo song-accordion items, 
some band-backed, and Miss Lane 
worked in two or three chantings 
in traditional easy-going morning 
style. All three welded for some 
shenanigans, with Amsterdam 
spread-eagling the whole with in- 
terruptions and badinage. There 
were a few of the regular gim- 
micks, such as dipping into the 
penny barrel after studio contest- 
ants identified songs. A GI guessed 
one number (“Slow Poke’) before 
it was played, since Pee Wee King’s 
name was linked with it. 

There were plenty of giveaway 
plugs, but the paid route seeme 
to be reserved for Robert Hall 
Clothes and Broadcast Meats. This 
kind of relaxed show can go on in- 
definitely. No production to wor- 
ry about; no glamor; no early a.m. 
artifice. 





Ernest Hemingway’s short story 
of the prize ring, “Fifty Grand,” 
was given a hard-hitting presenta- 
tion on CBS-TV’s “Schlitz Play- 
house of Stars” Friday night (15). 
Yarn, penned by Hemingway some 
20 years ago, must have sounded 
plenty modern to fight fans, as it 
told of a middleweight champ at 
the end of his career, who wanted 
to give up the ring but had to take 
“just one more fight” to get out 
of debt. With Dane Clark starred 
as the boxer, to top a fine cast, 
the action was slammed across un- 
der the sharp direction of Bill 
Brown. 

Prize-ring sequences were as 
good as many a legit fight seen on 
TV, and to those unacquainted 
with the Hemingway story, must 
have held just as much suspense 
and interest. While Clark was ac- 
tually in the ring, swapping 
punches in full boxing action, 
Brown nonetheless utilized a cou- 
ple of standbys for closeup action 
to keep the thing moving. This 
was the only part of the show 
which was overdone, since the ruse 
was obvious where it should not 
have been noticeable. Otherwise, 
the use of referee” Ray Miller to 
play himself, and of N. Y. Times’ 
fight reporter Lou Effrat, also 
playing himself, helped give the 
airer a welcome realistic flavor. 

Story, excellently adapted by 
Arnold Kenny, had the 33-year-old 
éhamp talked into his last fight by 
his manager, also hard up for coin. 
Knowing his young opponent 
would slaughter him, he was will- 
ing to take the punishment for the 
necessary moola. Group of gam- 
blers put the fix on him, though, 
by leaking information to him that 
his opponent gwould take a dive. 
Champ then hocked everything he 
had to bet on himself, only to 
learn at about the eighth round 
that it was a fix. He lost, but in 
so doing, won back his wife and 
teenage daughter, who had left 
him when they learned the fight 
was crooked. 

Clark turned in a masterful per- 
formance, both in the ring and in 
the straight thesping department, 
making the characterization com- 
pletely credible. Ruth Ford scored 
solidly as his long-suffering wife, 
who couldn't stand to see him tak- 
ing a licking. Anthony Ross, as his 
manager; John Mariott, as his 
Negro second, and Pat O'Malley, 
as his trainer, topped the uniform- 
ly good supporting cast, although 
Nancy Devlin, as the daughter, 
was slightly erratic in her acting. 
Sets, camera work and other pro- 
oe accoutrements were stand- 
out. 

Durward Kirby again handled 
the Schlitz commercials, tying 
them into the boxing theme via 
film evidently lensed on the same 
sets used for the show. 





To tee off its new 39-week cycle 
stemming from the Alfred P. 
Sloan, Foundation (which has sup- 
plied a fresh boodle of $140,000), 
“American Inventory” put its best 
foot forward last Sunday (17) at 
1:30 p.m. over NBC-TV by spot- 
ting “Kukla, Fran & Ollie.” This 
was a bit ironic, inasmuch as the 
Burr Tillstrom bundle out of 
Chicago some months ago was cut 
down to 15 minutes, and here it 
was showcased on the Sabbath in 
its patently familiar half-hour 
groove. At mid-point in the “In- 
ventory” pitch, titled “Penny 
Saved,” one of the Kuklapolitans 
remarked on the extra-curricular 
extension, a shrewd" tongue-in- 
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cheeker which was not lost on the 
cognoscenti., 

ere is a hot rumor around 
that, by creating “KFO,” Tillstrom 
invented television. here was 
nothing on the Sunday block to 
dispel this notion. Called upon to 
propagandize the virtues of saving 
to build up the nation’s economy 
and productivity, the puppet 
troupe, with Fran Allison centered 
as usual, probably did more to de- 
fine the function of thrift in down- 
to-earth terms than the most 
learned fiduciary minds. That 
the research was supplied by the 
august Brookings Institution prob- 
ably meant reducing it to TV 
English. 

Actually, the principles behind 
saving were enunciated by the 
least mentally endowed among the 
Players, the ténder and sensitive 
Mercedes, the only one of the 
troupe with a bankbook. The others 
hoarded their coin in such ortho- 
dox places as sugar bowls, money 
iano. This kind of 
subversive activity was denounced 


with “KFO” light-veined _ skill, 
along with terrible yearnings 
(mostly Ollie’s) for such non-us- 


ables as cement mixers, second- 
hand escalators and helicopters. 
The idea hit home with terrible 
impact. 

Aside from the name roles, Till- 
strom’s parade encompas%ed 
Fletcher Rabbit, Madame Oglepuss 
and Beulah Witch. It all wound in 
a song by Miss Allison, “Girls 
Were Made to Take Care of Boys.” 





NBC and the Foundation pitched 
a “Popular Economics” booklet 
for the mail-pull. 

NBC-TV’s “Camel Newsreel 
Theatre” celebrated its fourth 


anni Friday night (15) in a simple, 
forthright manner, bypassing the 
hoopla usually attendant on such 
an event to get down to reporting 
that evening’s news. Commentator 
John Cameron Swayze spent. the 
first five minutes of the quarter- 
nour airer standing before a group 
of the many awards conferred on 
the show, to express his thanks to 
viewers, and to reprise some of 
the standout news events of the 


last three years which the show 
has covered. Particular emphasis, 
of course, was placed on the 


Jones twins’ film footage from 
Korea, which won that. NBC video 
camera team its own citations. 

Swayze then swung into the 
current news coverage with the 
usual trimmings, which have made 
this show one of the top news pro- 
grams on TV. There was a live 
pickup from Washington, which 
included a filmed interview with 
Attorney Gen. J. Howard McGrath 
on Newbold Morris; still photos 
radioed from England on King 
George’s funeral procession, which 
had occurred that morning; a brief 
summation of other news around 
the world by Swayze, and then the 
standard live pickup from Chicago 
for the nation’s weather report. To 
top it off, Swayze “hop-scotched 
the world for headlines,” rounding 
out a concise, up-to-the-minute 
news presentation which has be- 
come standard for this show. 

While Swayze didn’t list by 
name the many awards won by 
the show since its inception, the 
Friday night stanza evidenced the 
care, thought and expense which 
go into the cross-the-board series. 
Most of the footage for the show, 
incidentally, was originally pro- 
vided by 20th-Fox, in a deal that 
marked the first entry of a major 
film studio into any type of co- 
operation with the video networks. 
NBC’s regular news and special 
events department took over with- 
in a year, to turn out a daily show 
which not only is among the best 
on TV, but which compares more 
than a with any of the 
five theatrical reels. Camel cigar- 
ets has bankrolled the show from 
its inaugural. 





NBC-TV’s “Goodyear Playhouse” 
attempted tod delve into Mexican 
history Sunday night (17), via an 
adaptation of Rodolfo Usigli’s 
“Crown of Shadows,” but the show 
emerged as too static and full of 
talk to carry much weight. Appear- 
ance of Felicia Montealegre in the 
starring role, as the Empress Car- 
lotta, helped pull the play out of 
its actionless rut, but her role 
seemed beneath her talents. 

Usigli’s work, adapted by Geof- 
frey Kean, told of the Austrian 
archduke Maximilian being set UP 
as emperor of Mexico in the 1860's 
by Louis Napoleon of France, and 
how Napoleon allegedly double- 
crossed him by withdrawing his 
support. Whether history woul 
bear out Usigli’s characterization 
of Maximilian as an idealistic bene- 


(Continued on page 39) 
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Any system of interconnected lines, 
spread out in the right places, 

can serve as a net. The bigger it is, 
and the stronger its mesh, 


the better a net works. 


Of all the nets serving U.S. 
advertisers, the biggest and strongest 
is the radio one called Mutual. 
Here are 550 connection-points 

in 48 states (nearly double 

any other net’s) and at each 

of these points are local-level 
experts unmatched in ability at 


Se catching and holding listeners. 
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Measured by listeners, the Mutual 
net is catching a steadily larger 
share of radio audience than 

a year ago—day and night, all 
week long. (N.R.I., Jan.-Nov.,’50 vs. 


Jan.-Nov.,’51—latest available.) 
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Measured by advertisers, the Mutual net 
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is the only one to win a gain in 


radio billings—up 12%,’51 over ’50. 


Measured by competitors, the Mutual 
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pattern is now inspiring imitative 
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efforts by all other radio nets. 
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Measured any way you please, the 
Mutual net is ready to help you haul in 
new profits for ’52. Come aboard with 
Mister PLUS...and learn how 


this net can work for you. 


~ the MUTUAL net 
of 550 affiliates 
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WORLD NEWS WITH ROBERT 
TROUT . 
With Trout, Eric Sevareid, Ned 
Calmer, David Schoenbrun, How- 
ard K. Smith, George Herman, 
Larry Tighe, Bill Downs, Charles 
Ashley, others + 

Producer: Ed Chester 

Director: Ted Church 

25 Mins.; Sun., 5:30 p.m. 

ADMIRAL CORP. 

CBS, from New York 
(Erwin, Wasey) 

Admiral Corp., is shelling out a 
sizable amount of coin for this new 
series, which picks up CBS radio’s 
corps of foreign and domestic cor- 
respondents for direct reports. In 
view of the increasing interest in | 
overseas and national news, with | 
the issues of war and peace and | 
the Presidential choices getting | 
hotter, Admiral has a good audi- 
ence bet. Slotting is excellent; | 
since there are no Sunday evening | 
papers, a Sabbath afternoon jour- 
nal-of-the-air should generate fair | 
ratings. 

By and large, this follows the | 
usual pattern for global pickup | 
stanzas. Solitary innovation is the 
flying in to N. Y. of one reporter 
each week, which didn't add much 
to the initialer that a two-way 
transoceanic gab could not haye 
accomnrlished. On the preem Sun- 
day (17), David Schoenbrun flew 
in from Paris for a one-day stay, 
before winging back to Lisbon for 
the NATO conferences. Newsmen 
brought along a taped interview 
with Gen. Al Gruenther, Gen. 
Dwight Eisenhower's chief of staff, 
who said that Greece and Turkey 
would be added to the North At- 
lantic group, Ike’s powers would 
be expanded and more European 
airfields would be built. 

After a quick summary of the 
top news bulletins, “editor” Bob 
Trout made the circuit of corre- 
spondents. Larry Tighe offered a 
briefing from Tokyo; followed by 
George Herman from Seoul with 
the latest Korean developments. 
Eric Sevareid covered the Wash- 
ington situation. Bill Downs, also 
in D. C., introed Ellis Arnall, new 





Price Stabilization chief, and 
Michael DiSalle, outgoing price 
stabilizer. 


Howard K. Smith reviewed the 
King George funeral ceremonies 
from London. Ned Calmer, in 
Cairo, got an exclusive statement 
from Egyptian Premier Aly Maher 
Pasha, who said Egypt would co- 
operate with the West, a statement 
that got some newspaper headlines 
the following day. Charles Ash- 
ley gave an on-the-spot report from 
Concora on the upcoming New 
Hampshire primaries. Sports fea- 
ture was a segment on the Olym- 
pics by Karl Lyche in Oslo. 

Airer failed to develop all the 
egy it might have had. The di- 
Salle generalizations could have 
been deleted, the Olympics re- 
portage lacked interest for a gen- 
eral audience, and the background 
for the Egyptian politico’s declara- 
tion was missing. Show would 
benefit from sharper editing and 
tightening up. P 

Commercials were good, particu- 
larly the pitch that Admiral offers 
“TV with radio at no extra cost,” 
and the reference to Admiral spon- 
sorship of the convention election 
coverage on AM and TV. Bril. 


THE BLACK BOOK 

(On Schedule) 

With Paul Frees, John Dehner; 
Leith Stevens, music; Clarence 
Cassell, announcer 

Writers: Nelson Bond, John Meston 

Producer: Norman Macdonnell 

15 Mins.; Sun., 4:15 p.m. 

CBS, from Hollywood 
In unveiling “The Black Book” 

Sunday (17), CBS came up with a 

15-minute whodunit that had _ its 

moments of interest despite its 
modest budget. Slated to be heard 
for only three weeks, the series 
preemed with John Meston’s adap- 
tation of a Nelson Bond yarn, “On 

Schedule.” Program was unusual, 

in that narrator Paul Frees_and 

actor John Dehner handled the 
meller’s three roles among them- 
selves. 

Plot was a familiar one, for it 
concerned an embezzler who 
thought he was committing a “per- 
fect crime,”’ but slipped up on an 
overlooked minor detail. About to 
be exposed, the thief plotted to 
murder his informer while a train 
sped through a tunnel. But al- 
though he had carefully rehearsed 
the knifing, he failed to note that 

art of the trip was in sunlight. 
right rays through the darkness 

foiled his attempt and the cops 
nabbed him. 

Both Frees and Dehner managed 
to develop ample mystery in their 
inflection. Suspenseful mood was 
further heightened by Leith Ste- 
vens’ score, which he himself con- 











ducted. For those dialers inclined | 
toward mysteries with a quick) 
solution, “The Black Book” is their | 
meat. Obviously, with only 15) 
minutes allotted, the point has to/! 
be reached in short order. Scripters | 
Meston -and Bond easily a‘ ~“ed| 
that goal. Gilb. 





Radio Follow-Up 


The Dean Martin-Jerry Lewis 
NBC radio show is still rolling at 
a solid clip, with a clever scripting 
job by Ed Simmons and Norman 
Lear supplying click material for 
this stanza. Last Friday (15), the 
piece de resistance was a qyickie 
takeoff on the stage-film hit, “Born 
Yesterday,” with William Holden 
guesting in the intellectual’s role 
and Lewis making like the dumb 
blonde. It was a cute bit carried 
by Lewis’ well-timed handling of 
the string of gags. 

Martin and Lewis also scored 
with their reprise duet of “Little 
Man, You’ve Had a Busy Day.” 
The rest of the comedy byplay 
was in this team’s standard payoff 
groove. Martin’s solo vocalling of 
a brace of standards and pop hits 
was, as usual, highly listenable. 
The same, however, can’t be said 
for the frequent, gratingly infan- 
tile plugs for the sponsor’s head- 
ache powder. 








Bing Crosby on Sunday (17) was 
assigned the job of keeping Wal- 
ter Winchell’s 9 p.m. slot warm 
until the syndicated columnist is 
recovered sufficiently to resume 
work, 

Crosby, backed by a combo ba- 
toned by John Scott’ Trotter, 
skimmed through some top songs. 
It didn’t have the usual flavor of 
a Crosby broadcast, because of the 
fact that in 15 minutes the deli- 
cate balance between songs and 
chatter couldn’t be achieved. But 
for Crosby singing, that shot meas- 
ured up nicely. 

A tune that came off particular- 
ly well was the jamming of “It 
Had to Be You,” with Red Nichols 
providing the trumpet licks. 





“The Big Show” dished up one 
of its faster editions on NBC last 
Sunday (17) although, on a 90- 
minute stretch, several bumpy 
spots are bound to occur. Tallulah 
Bankhead once again paced this 
stanza with her femceeing and a 
superlative characterization, in a 
sketch adapted from an Edith 
Wharton ghost story. The yarn was 
not too clear, but Miss Bankhead’s 
performance succeeded in generat- 
ing a_ spine-chilling atmosphere. 
Another high point was the need- 
ling of video programming via 2a 
Gilbert & Sullivan parody, in 
which Fred Allen took a lead part 
as the “TV Mikado.” Allen showed 
his usual relish in belaboring his 
pet .aversion—television. 

Least effective segment of the 
show was the burlesque of the 
Wharton sketch with Allen, Joan 
Davis and Portland Hoffa playing 
a trio of ghosts. It was a tired 
series of puns. Musically, however, 
this stanza shaped up in topnotch 
style, with vocals by Jane Pickens, 
Hoagy Carmichael and _ Birtish 
songstress Vera Lynn, plus a cou- 
ple of bars by Miss Bankhead on 
“T’ll Be Seeing You.” Carmichael 
registered strongly on a medley 
of his own hits, while Miss Pick- 
ens was particularly fine in her 
rendition of “Sometimes I Feel 
Like A Mothegless Child.” 





“Dial Dave Garroway,” 15-min- 
ute, cross-the-board show in NBC’s 
11:45 a.m. slot, continues to move 
along as a pleasant potpourri of 
song and comedy. Stanza had its 
origin as a 1949 sustainer tagged 
“Reserved for Garroway,” but Ar- 
mour & Co. has bankrolled for 
over a year now in behalf of its 
Dial soap and Chiffon soap flakes. 


Friday’s (15) session proved a 
particularly listenable broadcast, 
for Garroway laconically made 


with the smal] talk, Connie Russell 
and Jack Haskell fetchingly dished 
out the vocals, and. Charlie An- 
drews (Garroway’s writer) con- 
tributed a sprightly comedy bit. 
Musical group under Skitch Hen- 
derson’s baton provided fine back- 
ing. Withal, the _ ingredients 
meshed for top results. 





An alleged femme’ co-worker on 
WJZ got Bill Williams’ goat quite 
obviously with a heckling note 
about “cut the gab, play more rec- 
ords,” and the Howie's (N. Y.) mid- 
night deejay went into a long dia- 
tribe that they come into this eatery 
for palaver, not platters, etc.; fur- 
thermore it’s “unprofessional” for 
a fellow-worker on the same net- 
work to purvey such notes. Wil- 
liams was quite nettled and gave 
the impression that his impending 


|exit from Howie’s on March 6 was 


a personal cross that was bothering 
him. He detailed that while biz is 
good at this road company Lindy’s 
he didn’t get the sponsors—all of 
which was not dull, if somewhat in- 
delicate listening. It became a 
running gag for a few nights. Too 
bad, too, because Williams is a lit- 
erate spieler, with a good com- 
mand of gab, who frankly states he 
leaves the “controversial” stuff to 
Barry Gray. On that particular 





MR. AND MRS. OPERA 

(Empty Bottle) 

With Martin Kalmanoff, Ruby Mer- 
cer, Rosalia Maresca, Sylvia Nes- 
son, Warren Galjour, Thornton 
Marker, Michele Vino; N. Y. 
College of Music orchestra, Sieg- 
fried Landau, conductor 

Producers: Ted Haig, Miss Mercer 

50 Mins.; Sun. (17), 11.10 a.m. 

Sustaining 

WNYC, N. Y. 

For one of the features of 
WNYC’s current annual American 
Music Festival, Ted Haig and Ruby 
Mercer, impresarios of the station’s 
regular Sunday morning “Mr. And 
Mrs. Opera” program, presented a 
condensed version of a new three- 
act opera, “Empty Bottle,” last 
Sunday (17). Opus has music by 
Martin Kalmanoff end libretto by 
Altra Baer (Bugs Baer’s daughter 
and Kalmanoff’s wife). It’s the 
third operatic offering by the duo 
to get such an airing, and like the 
other two, is of considerable merit. 


Opera concerns a Sicilian bandit 
who has been murdered, and whose 
friends and kin meet to mourn 
him. Action, a little unusual in 
opera, is told in flashback tech- 
nique, as the bandit’s various 
sweethearts reprise the past. While 
there is little action in this method, 
the work doesn’t drag. The music 
is listenable and substantial. Al- 
though in conventional vein, with 
evident Puccini influence and also 
reminiscent of Menotti, the score 
is varied and interesting. 

The music is rhythmic, lyric and 
dramatic in turn, with some engag- 
ing light lyric arias (as Antonio’s 
early one) in an essentially dra- 
matic piece. Music is a little heavy 
at times, but is never dull. Piece 
is well orchestrated. 


A well-chosen young cast gave 
the work a superior performance, 
with Rosalia Maresca, Sylvia Nes- 
son and Warren Galjour as im- 
pressive leads, and Thornton Mar- 
ker as capable narrator. Siegfried 
Landau expertly guided the or- 
chestra of the N.. Y. College of 
Music through the new score, for 
commendable accompaniment. 

Bron. 


THE WEARY TRAVELER 
With Southernaires 
Producer: Robert Hodges 
Writer: Bill Callan 

30 Mins., Sun., 12 noon 
WNEW, N. Y. 


For those whose musical pre- 
ferances are in the folk song- 
spiritual groove, new series of 
WNEW, N. Y. indie, “The Weary 
Traveler,” should meet with hearty 
approval. The Southernaires, vocal 
quartet, handle the song assign- 
ments in topgrade styling and their 
tasteful vocal arrangements give 
added impetus to the oldies. 

Format of the show, however, 
weighs it down a bit. Songs are 
introed via some hokey pseudo- 
versed patter gabbed by William 
Edmonson, one of the Southern- 
aires, in a pretentious manner 
that’s incongruous with the appeal- 
ing simplicity of the tunes. Scripter 
Bill Callan could serve the series 
better if he sharpened the intro 
banter and avoided the corny 
cliche garnish. 

The singing portions of the show 
were a dialer’s delight. Combo, 
which has been on the airlanes for 
more than 20 years, displays top 
mike savvy in their song-selling. 
They bring warmth and charm into 
each offering, but vary the song 
moods so that the 30-minuter holds 
interest throughout. 

On preem stanza (17), Southern- 
aires delivered a folk song-spiritual 
blending which included ‘Joshua 
Fit The Battle of Jericho,” ‘‘Rock 
My Soul,” “I'll Take You Home 
Again Kathleen,” “Gonna Journey 
Away” and “The Wiffenpoof Song,” 
among others. All were firstrate. 
Stanza moved along at a leisurely 
pace except in the over-written 
patter portions. Gros. 





night comedian Garry Morton, 
bouncing on a cloud that he had 
apparently finally broken down Le- 
land Hayward for a role in “Wish 
You Were Here” (forthcoming 
Broadway legit musical), and land- 
ed the part strictly because of his 
“audition” over Gray’s mike from 
Chandler’s, another N. Y. sand- 
wichery, bounced over to Howie’s 
to carry the glad tidings into the 
night. (Further examination by 
VARIETY revealed that Buddy Al- 
len, manager for Gray, whom Hay- 
ward had phoned, was told, “If 
Morton does an audition, and we 
like it, he may get the role.” This 
was misconstrued that Morten got 
the job. He had been doing a good 
ad lib stint with Gray who, tradi- 
tionally, cautions acts against 
blowing their regular routines, but 
of course can’t control any ad lib 
interviews, which was the case 
with Morton who was recounting 
his disappointment in not landing a 
coveted role with the Hayward- 
Joshua Logan-Arthur Kober musi- 
cal. This inspired Hayward to 
phone in), 


~ 





| 


— Cities Service Jubilee 


In a period when radio is the target of a vocal TV-happy group 
a standout show such as the “Cities Service Silver Radio Jubilee.” 
marking the 25th anni of AM’s oldest continuously-sponsored pro- 
gram, is a weleome note that puts the sound medium in its proper 
perspective—a healthy selling force that has been doing a consis. 


tent job over the decades. 


The program that NBC wrapped up for the occasion Monday 


(18) had flair and flavor. 


As a testimonial, it could have bogged 


down in rhetoric or small talk. But the airer offered had pace, 
nostalgia, drama, and humzn qualities that are the basic ingre- 
dients of good showmanship, in addition to the topflight music 


the show regularly presents. 


Broadcast was in the form of a musical documentary, with NBC- 
TV newscaster John Cameron Swayze ably backing Ford Bond. 


veteran announcer on the series. 


It.spanned the years since 1927, 


when Cities Service launched the program from Carnegie Hall 
(whence the special show originated), with a blending of dramatic 
segments and musical interludes. 
prised the mood of yesteryear with flashbacks.to the days of Al 
Smith, Coolidge, Lindbergh, the depression, the New Deal alpha- 
bet agencies, etc., while the Green and White Quartet voiced the 
spirit of the times with “I Hear America Singing” and maestro 
Paul Lavalle led the CS band in “Strike Up the Band.” 

Saluting Edwin Franko Goldman, who conducted the preem 
broadcast, the crack Lavalle outfit played the composer’s famous 


“On the Mall.” 


The documentary portions re- 


Then, marking another era when King Edward 


abdicated and theatres were featuring Bank Night, an alumna of 
the show, Jessica Dragonette, came on to do the lyrical “Valse 
Huguette” from “Vagabond King.” A neat production“fillip was 
the old recorded excerpt of the Revellers Quartet doing “Dinah.” 
Latter cued the guesting of Jame® Melton, onetime member of the 
Revellers (although he left the foursome before it became a CS 


feature). 


Melton cutely ad libbed to Ford Bond, “I like your first 


name,” working in a plug for hig own Ford TV stint, and followed 
with a pleasant warbling of “Hello, Young Lovers.” 

The nostalgic mood was underlined in the Green-and-White 
outfit’s version of the “Whiffenpoof Song” and the band’s medley 


of American folk songs. 


The dramatic section which covered the 


rise of fascism, with the clip of one of Hitler’s ranting speeches 
and the episodes recalled from America at war, was effective. Tag 
to this section was a new march by Lavalle, the “Cities Service 
Triumphal March,” to portray the note of victory. And the finale, 
“Stars and Stripes Forever,” with a medley of themes from the 
various armed services’ anthems, was the brand of martial music 
this program has made its forte. 

Interestingly, Swayze’s concluding comments were a tribute to 
radio as a powerful form of mass conamunication. It was also an 
effective demonstration of the medium’s ad potency in building up 
consumer loyalty by regular weekly visits to the home as a Idng- 


standing friend. 


Bril. 











YOUR VOICE OF AMERICA 
(Why The Voice Speaks) 
With Gerald Mohr, others 
Producer: W. H. Voeller 
Director: Frank K. Danzig 
Writer: Robert C. Vinson . 
15 Mins., Sun., 10:45 p.m. 
WOR, N. Y. 

WOR’s news and special fea- 
tures division has come up with a 
sock stanza in its Sunday evening 
lineup. Series gives the American 
dialer his first opportunity to hear 
the kind of material that’s being 
beamed by the Voice of America 
to foreign countries in the cur- 
rent propaganda war. 

Although the initial show (17) 
was no more than an introductory 
stanza on why and how the VOA 
operates, the 15 minutes packed 
an unusual wallop. It was slickly 
written, and tersely narrated and 
thesped. Gerald Mohr delivered 
the explanatory narrative in a dy- 
namic style that hit home. Show’s 
theme was centered on how the 
VOA fights “the big lie” with “the 
big truth.” Stanza cited examples 
of Soviet lies and the VOA’s re- 
taliation. Each segment was sharp- 
ly dramatized and narrated, and 
came across with impact. 

It’s one of the most pertinent 
shows on the air today. Gros. 


THE CLIFF JOHNSON FAMILY 
With Cliff, Luella, Sandra, Pamela, 
Linda and Vicki Johnson 
15 Mins.; Mon.-thru-Fri., 4 p.m. 
ILLINOIS MEAT CO. 
WCBS, N. Y. 
(Arthur Meyerhoff) 
Although “The Cliff. Johnson 
Family” has been around the Chi- 
cago airlanes for several years, it’s 
doubtful if this homespun family 
series will get a long lease in its 
new WCBS, N. Y., outlet. It’s an 
off-the-cuff, transcribed series that 
has pop Cliff Johnson chatting 
casually throughout the 15 minutes 
with wife Luella, and daughters 
Sandra, Pamela, Linda and Vicki. 
Show impresses as an intrusion of 
a family circle discussion, and since 
the conversation is in the dull, 
folksy groove, makes the listener 
uncomfortable and embarrassed. 
In its first WCBS try, the John- 
son family (the daughters range in 
age from five to 11) gabbed about 
high taxes, teeth-pulling; being 
naughty in school and Valentine 
quatrains. It was far from being 
a bright patter session, and seemed 
better suited to the confines of the 
Johnson living room than on the 
air. An unnecessary sticky note 
was added in the windup, with the 
gals reciting a good-night prayer. 
Cliff Johnson pitched the com- 
mercials in a quiet, unobtrusive 
vein, which was in keeping with 
the rest of the stanza. Gros. 





RAIN LARIAT ASE NUD A OREN RET 


ELMO ROPER 

With Robert Denton, announcer 
Producer: Ed Stanley 

Writer: Louis Harris 

15 Mins.; Sun., 3:30 p.m. 
Sustaining 

NBC, from New York 

Polltaker Elmo Roper, who for 
four years beamed his socio-politi- 
cal Nielsen ratings via CBS, has 
launched a new series on NBC. On 
the preem Sunday (17), some 
gremlins put the wrong tape into 
the machine, and as a result an 
audition program was aired in- 
stead of the skedded show. The 
web made amends by broadcast- 
ing the right reel of tape later 
that night. Such are the marvels, 
and mishaps, of the electro-mag- 
netic era. : 

Roper’s first essay started with 
some miscellany—the average 
American femme has eight pairs 
of shoes, the average moppet 
munches two candy bars a week, 
and the U. S. male downs 28 gal- 
lons of beer a year. He went on 
to analyze our people’s chief wor- 
ries—the problems most of us 
think the nation faces, and those 
we say we are personally anxious 
about. . 

As a national worry, the possi- 
bility of war is the problem most 
agitating over 40% of us, followed 
by inflation and the rising cost of 
living. Next comes Communism, 
taxes and Government spending, 
foreign policy, and defense and re- 
armament. In the personal sphere, 
the main worries are job security, 
debts and high prices, followed by 
Korea and the draft and sickness 
and health, Communism, Roper 
noted, was not viewed as a per- 
sonal worry, 

The show Roper intended as 
kickoff was a statement of prin- 
ciples, stressing his view that a 
“free people must be an informed 
people, and an informed people 
must hold opinions,” and that polls 
are important to democratic 
processes. : 

With the Presidential elections 
uppermost in most minds, Roper 
said, “If you want to know the 
outcome, you are going to have (0 
work as hard at it as we.” He said 
his organization will spend more 
time on finding out what makes 
voters tick, than precisely how 
they will tick. That may be a kind 


of hedging in view of the poll- 





sters’ bloopers of °48. However, 
his analysis of the difficulties of 
prediction—such as _ forecasting 
just which segments of the popu!a- 
tion will ‘trouble to vote—made 
sense. 

Airer is informative, although 
it’s somewhat diffuse. He’d also 0 


_ Saskatoon, Sask.—Arnold Stil-| well to give more data on just 
lins, sportscaster at station CFQC | how his results are gathered, size 
here, has switched to the sports de-| of sample, statistical and psycho- 


partment of the Saskatoon Star- 
Phoenix. 


| 
| 


logical limitations, the effects of 
different phraseology, etc. Bril. 
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Just 30 years ago today, on February 20, 
1922, in Schenectady, New York, a few eager citizens 
adjusted their crystal sets, clutched receivers 
to their ears — and heard a miracle... 
~the first program broadcast by a new radio station — WGY. 
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WGY wasn’t the first radio station in America (eight or nine others had begun 
broadcasting) but it quickly became one of the most influential forces in the 
new medium — a cultural and technical pioneer. 


Today, on its Pearl Anniversary, WGY is the Capital of the 17th State — the important 
eastern New York and western New England market which consists of 54 counties, 
including 22 key cities, where more people live than in 32 other states. And WGY’s 
powerful 50,000-watt voice has over 14 more listeners than the combined audience 
of the area’s next ten top-rated stations. 
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As WGY’s national spot sales representatives for the past twenty years, we’ve been 
privileged to work closely with this pioneer station. We’ve watched it build an outstanding 
record of community service and establish itself as the only single advertising medium 
through which an advertiser can achieve complete, low-cost coverage of the 17th State. 
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On its 30th birthday we extend the happiest returns of the day to WGY and its owner, 
i | ma { mv, j the General Electric Company. We look forward to many more years of 
Pi of ‘fy Ay proud association with one of America’s truly great radio stations. 
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RADIO-TELEVISION 





Govt. 


Seen Missing Big Video Bet; | 
-_ Lacks Knowhow on Selling Itself 





Baltimore, Feb. 19. P Seons 


the boat on TY for tack of knows! MIAMEDISK JOCKEY SET 


how in using 'the medium to tell | 


its story to the taxpayer, ‘a ag TO TELECAST FROM ¢ AFE 


work official said here last week. | 

Speaking before the Second An-- 
nual Regional Television Seminar, | 
Bill Wood, CBS Washington TV 
news and public affairs director, 
said some good video programming 
is coming out of Washington, “but 
many agencies in the Capital are 
not able to make effective use of | 
the medium because their staffs 
lack the knowhow to unearth good 
television items and bring them to 
the telecaster.” This is true, he 
added, “even though a wealth of 
material is often right under their 
noses.” 

Young people looking toward a 
career in TV, said Wood, a former | 
radio-TV chief for the State Dept., 
should not pass up onvportunities | 
in Federal agencies. “If they did a 
good iob in a government creer in 


TV information.” he edded, “it 
could be a real contribution to- 
ward restoring a closer knowledge 
and understanding of the national 
government to the people of this 


country.” 

Questioned by university stu- 
dents on ovporiunities in govern- 
ment, Wood said he thought the 
most eligible applicants are those 
who have had some station exveri- | 
ence, rather than those just out of 
school. It was brought out by 
other speakers that abundant op- | 
portunities for gaining practical | 


experience will develop as hun-| 
dreds of new stations, many in| 
small towns, get into operation af- 


ter the lifting of the freeze 

A preliminary survey presented 
by the National Assn, of Radio and | 
TV Broadcasters estimated that 
possibly 100,000 persons may be 
employed by TV stations by 1962. 

Seminar was sponsored by John 
Honkins, by American, Temple and 


WAAM in Baltimore, and the U. S. 
Office of Education. 


CBS-TV Nixes Kine, So 
L.A. Won’t See Al Pearce; 


Show Orisinates There 


Hollywood, Feb. 19. 

Although the Al Pearce TV strip 
on CBS originates at the Earl Car- 
rol! Theatre in Hollywood, it will 
not be shown here. Network ruled 
against an early-morning kinescope 
because of added expense. Series, 
airing five days a week in 45-min- 
ute segments, is currently sus- 
taining. 

It was originally intended to take 
the kine off the cable in N. Y. and 
ship the prints here for televising 
a week later, but this also was 
abandoned. 
at 7:45 a. m., and a kine at that 
early hour would prove a costly 
venture, as a crew would have to 
be called in several hours before 
their normal reporting time. Fig- 
ured it would cost CBS.around $1,- 
000 a week over the regular re- 
cording cost. 


2 NBC-TV DAYTIMERS 
QUIT; TIGHTENING BELT 


Two NBC-TV daytime sponsors 
informed the web they were check- 
ing out this week, both reporiedly 
for reasons of economy. Minnesota 
Mining is dropping the Sunday 
afternoon “Juvenile Jury,” and 
Peter Paul is lamming its Thursday 
afternoon sponsorship of the Gabby 
Hayes cross-the-board airer. 

Both shows have comparatively 
high ratings for their respective 
time slots, and NBC sales execs 
reported some hot prospects in 
sight for both. “Jury,” aired Sun- 
days from 4:30 to 5, has 
averaging between a 9 and 10 rat- 
ing, while the Hayes strip has been 
getting about an 11 in the 5:15 to 
5:30 slot. NBC now has three days 
open on Hayes, incidentally, with 
Quaker Oats retaining its Monday 
and Friday sponsorship. 








Dallas—Terry H. Lee has been 
appointed sales manager 
WFAA-TV here. Lee was radio 
and TV supervisor of the Chicago 
offices of Young & Rubicam, and 
prior to that, was assistant station 
manager of KPRC-TV, Houston. 
He wos also veepee and commer- 


cial PED wacs FoPe Seb Pvsas . Vea doVetivovece seesevocere| 


Pearce airs from here | 


been | 








Miami, Feb. 19. 
Art Green’s disk-jockey show 


, will audition one tele version, while 


CAMPBELL ORDERS TWIN 
‘DOUBLE’ AUDITION KINES 


Hollywood, Feb. 19. 

Double .kine for 
Nothing” has been decreed by 
Campbell,Soup for late this month 
in’ N. ¥, ‘Walter O’Keefe, who cur- 
rently emcees the radio quizzer, 


another personality will be used in 
the other. 
Reason for the twin kines is that 


“Double or| 


Wednesday, February 20, 1952 


Television Chatter 


New York 


“Studio One” (CBS) bought 
three scripts from Howard Merrill, 
all adaptations. They are “Success 


Story,” done Monday night (18); 
“The Wings of the Dove,” the Hen- 








week instead. . .Cecil Barker 
ABC-TV program-production 4j_ 
rector, skied to Frisco on business 

George Ellis, formerly general 
sales manager of Ziv Productions 
has been named manager of Jerry 
Fairbanks Productions’ N.Y. divi. 





O’Keefe is exclusive to NBC. 





will be telecast from Miami’s 
Clover Club, via the area’s only 
video station, WTVJ, about 
March 1. 

Format calls for the vet record- | 
spinner and commentator to work | 
from a specially set up lounge} 
three nights weekly, from 12 to 2) 
a. m., with table and bar-side in- 
terviews, guests at mike. On the 
musical end, there will be break- 
ins from the studios of Snader 


| telescriptions, featuring the cream 
|of their output on orchs and vocal- 


ists. Sponsorship will be on a par- 


| ticipation basis, with five pay-offers 


already lined up for the two-hour 
show. 

Lee Phillips, program director 
for WTVJ, is lining up other at- 


Should Ward Wheelock, agency for | 
Campbell, wangle better time on | 
another network for its TV entry, | 


| O’Keefe’s alternate would be used. - 
He will continue with the radio |/ 


show, if not for Campbell, then for | 
NBC and possibly another client. 


WCAU's Local Biz 





sion. Bill Lechner and Je 
ry James novel, for March 10, and | Fairbanks pactees, planed to Cre 
Paul Gallico’s “The Lonely,” April| cago for personals at the annual 
14. __ |Chicago Automobile Show. . Phij- 
Helen Wheeler, formerly with|dan TV's new story ed is William 
Robin Moore, indie packager, has | Hadzick; Ray Scott has been named 
oined George Foley as production | production and construction super- 
assistant on ABC-TV’s “Tales of} visor, and Alfred DeGaetano super- 
Tomorrow.” Boris Karloff guests|vising ed ..Margaret Field and 
on “TOT” Friday (22)...Michael| Gar Moore inked by Frank Wisbar 
Browne into “Crime Photogra-|for leads in “The Seducer,” com- 
pher” on CBS-TV tomorrow |edy-drama by Robert Harari, next 
(Thurs.) Martin Brandt featured | “Fireside Theatre” telepic to 
on the NBC-TV Robert Montgom-| shot at Eagle-Lion studios. . .“In- 
ery show Monday (25)...Kota|vitation Playhouse” vidpix series 
Products will back John Wingate’s| produced by Rene Williams has 





be 


Sunday evening newscast on WOR- 
TV, starting March 2...Nelson 
Case to address announcers of 
WYBC, the Yale radio outlet... 
Bob Edge pinchhitting for Russ 
Hodges on WOR-TV while the 
fighteaster visits the N.Y. Giants’ 
training camp. ..Ruppert Beer has 


At All-Time High, 
"1 10% Over ‘56 








tractions for the station’s expan- 
sion in telecast time, for balance of 
the week.. Currently, the signoff 
is at midnight. 


Balto Seminar 


Pulls TV Brass 


Baltimore, Feb. 19. 


Second Annual Regional Tele- | 
| vision Seminar organized last year 


by Joel Chaseman, public relations 
director for WAAM here, utilizing 


station’s elaborate studio and plant | 


facilities, attracted representatives 
of 16 colleges here last’ week for 


\the two-day meet. 
North Carolina U., video stations, | 


Also present and participating in 
the panels were Bill Wood, CBS- 
Washington director of news and 
| public affairs; William I. Kaufman, 
| NBC-TV casting director; Edward 
|B. Roberts, BBD&O script editor; 
| John T. Madigan, ABC-TV director 
|of news and special events; James 
'Caddigan, DuMont director of pro- 
gramming and_ production, 
| U. S. Sen. Edwin O. Johnson, chair- 
| man of the Senate Committee on 
Interstate and Foreign Commerce. 

Following a panel on employ- 
| ment in TV, which pointed a poten- 
tial payroll of 100,000 employees 
by 1962, Senator Johnson detailed 
the growing influence of video and 
cited its potential influence in the 
elections coming up. This theme 
was followed up by a panel includ- 
ing Kenneth D. Fry, TV chairman 
for the Democratic National Com- 
mittee; Edward T. Ingle, TV chair- 
man, Republican National Commit- 
tee, and Cong. Richard Bolling 
(D., Mo.) and Harold C. Ostertag 
(R., N. Y.), which made much of the 
high costs involved in purchasing 
video time and the accompanying 
problem of projection. Telegenic 
qualities of candidates will play a 
big role. 

While Congressman Bolling main- 
tained that slick production and 
| knowhow could put over anyone, 
|the majority of panel. members 
|agreed that the public would be 
| quick to wise up to a phony ex- 
posed to the TV screen. Fry and 
| Ingle indicated wide use of docu- 
i mentaries in the coming battle. 





Dr. Franklin Dunham, chief of | 


| radio and television for the U. S. 
| Office of Education, summed up 
| and announced a continuation of 
| the program next year. 





} 
| 
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Armstrong Relieves CBS 


Worry; Renews ‘Theatre’ 


CBS Radio felt relieved. this 
| week when Armstrong Cork re- 
newed on a 52-week basis for its 
“Theatre of Today” show. Arm- 
strong sponsorship on the Saturday 
at noon program had been ex- 
‘tremely shaky. 

Show is the leadoff on the web's 
jtrio of early Saturday afternoon 
'dramatie stanzas, and there was a 
possibility that its cancellation 
|might have had an adverse effect 
lon the other two. These are “Stars 


| Over Hollywood,” bankrolled by 


| Carnation from 12:30 to 1 p. m., 
and Toni’s “Grand Central Station” 


iladelphia, Feb. 19. renewed Alan Funt’s “Candid 
Paul ve ? spelt ; Camera” on WJZ-TV. 

Local radio sales reached an all- P / 
: . : 1 6 4e's a nd | Judson Bailey upped to director 
| time high at WCAU in 1951, accora- | of sports for the CBS video web by 
|ing to sales manager Jack DeRussy. | Red Barber, sports counsellor for 
| Local billings increased 10% over | CBS radio'and TV.. Florence An- 
pee ae glin set for a role in William 
1950, to account for 56% of the | Thackeray's “Rose and the Ring” 
total business placed with the sta- Sunday (24) on “CBS Television 


Wright King set for | 


tion, as compared with 48% in| Workshop” 
- I : ja romantic lead on NBC’s “Philco 


Playhouse” Sunday night...CBS- 
TV has bought Chapter 14 of Kurt) 
Singer’s new book, “The World’s 
30 Greatest Women Spies,” to use| 
the Pearl Harbor spy case on “Sus- | 
pense” Tuesday night (26).. Isa-| 
|bel Bigley guesting on WNBT's 
|“Eve Hunter Show” tomorrow} 
(Thurs.) ..Mort Abrahams, produ- | 
cer of ABC’s “Tales of Tomorrow,” | Prexy of Motion Pictures for Tele- 
has worked a deal for the Ameri-| Vision, due in town this week on 
lean Rocket Society. to provide re-| business.. Bruce Cabot replaces 
| search material, models and props | Michael O’Shea in “Bruce Brad- 
| for the science-fiction series. ley, FDA Inspector,” upcoming Ed- 
NBC’s “TV Recital Hall” moving | ward Lewis Productions telepic to 
into the Saturday 5:30 to 6 p.m. | be shot at Motion Picture Center 
slot, following the web’s decision | Studios, Joel Judge directing 


1950. 

Credited with the increase was 
a three-way plan‘of stimulated sell- 
| ing, which included new concepts 
in local programming, house-built 
shows tailored to specific advertis- 
ers and accelerated promotion. 
| Another factor was the increased 
sales staff and greater sales cover- 
| age of local advertisers. 

According to DeRussy, the entire 
concept of bringing sales, program- 
'ming and promotion facilities 
/ closer to the. needs of the adver- 
| tiser worked out successfully. As 
an example, he cited the plans 
| made by the station last year when 


{poem sold to stations in Pittsburgh. 


| Frisco, San Diego, Baltimore and 
Washington, for $37,830 by Syn- 
dicated Television Productions. af- 
filiate of KLAC-TV.. Herbert 
Marshall working in a series of 
| Rheingold beer tele blurbs being 
shot by Hal Roach, Jr Trans- 
|Video Productions inked starlet 
Donna Gibson to a non-exclusive 
pact, and plans to spot her in an 
upcoming vidpix series at General 
Service studios. ..Recovered from 
an eye operation, director James 
Tinling is prepping a new group 
|of “Racket Squad” vidpix to roll 
| this week at the Hal Roach !ot 

Frank G. King moves from KTTV 





|}to KECA-TV, where he has been 
|named to the hewly-created post 


of sales manager, a move in line 


| with ABC’s splitting the local and 


net operations. Job was formerly 
handled by Bob Laws, who now 
will concentrate on net sales. 

I. D. Levy, chairman of the 
board of Official Films, in town on 
a business junket... Elliott Hyman, 





|Snader Telescriptions inked Jack 


to return the Wednesday night at 


and | 


it became apparent the law forbid- 

| ding the sale of colored oleo in 
| Pennsylvania would be repealed. 
Sales presentations, promotion 
ideas and special local program- 
ming plans were all set well in 
advance for the influx of oleo ad- 
vertisers. When the ban was lifted, 
| WCAU landed approximately 80% 
of the new business scheduled for 
Philadelphia. 


Despite the fact that Philadelphia 
is one of the nation’s most active 
television markets, WCAU pros- 
pects for 1952 are tremendous, De- 
Russy declared. Radio listening in 
Philadelphia declined only 7/10 of 
1% during the last year, in the face 
of a 30% increase in the number 
of video sets in use. The return of 
full-scale defense production in the 
Philadelphia area is another factor 
in the increase of local radio sales 
and the booming AM market. 





GE Dropping Goodwin's 
NBC-TY Show, Returns 
In Fall With Night Hour 


After mulling the situation for 
several weeks, General Electric has 
decided to drop its “Bill Goodwin 
Show,” aired Tuesday and Thurs- 
day afternoons on NBC-TV. In so 
doing, however, GE revealed it will 
return to vidéo in the fall with a 
full hour onee-weekly nighttime 
show, details on which have not 
been set. Agency is Young & Rubi- 
cam. 
| Reason for axing the Goodwin 
show is reportedly GE's realization 
that daytime video does not serve 
/its purpose, since it doesn’t hit the 
| viewers who would be the best GE 
|customers. Another part of the 
GE corporation bankrolls the “Fred 
| Waring Show” Sunday nights on 
CBS-TV, which was cut earlier this 
‘year from an hour to a half-hour 
format. Agency on that account 
is BBD&O. 








| 
; 


Manners’ KHJ-TV Mats 


| Hollywood, Feb. 19. 
Don Lee station KHJ-TV has 
signed Zeke Manners for a cross- 
the-board afternoon show. It will 
air from 4 to 6 p.m. Monday 
through Friday, with a _ pattern 
similar to other matinee spreads. 
Manners has 
tio and entertainer on ABC ra- 





10:30 period, where the show had 
been aired, back to local stations | 
..Ralph -Bellamy, star of CBS’ 
“Man Against Crime,” slated as 
guest speaker at the American TV 





| Teagarden for a series of briefies 
to roll Feb. 22. 


Chicago 


“The Bunch,” Chi’s sole contri- 


| Society lunch Feb. 28 at the Hotel | 
Roosevelt : Seaman Jacobs writ-| bution to NBC-TV’s morning line- 
ing spe cial material for Joe E.| up, is being scratched from the 
| Brown’s stint as sub for Arthur network. The Hugh Downs-Bette 
| Godfrey on CBS’ “Talent Scouts” | Chapel stanza probably will re- 
|. Byron R. Kelley, resident di-| main on locally via WNBQ...Kling 
; rector of the Laguna (Calif.) Sum-| Studios is reeling the film seg- 
'mer Theatre the last two seasons,|ments for Marshall Field’s “Pace 
| Rae. iesnes the CBS video staff aS|of Chicago” beamed on WBKB... 
a director...Italian Swiss Colony | Kirk Logie, formerly with the BBC 
Wine pacted to bankroll one-quar-| jin New Zealand, has joined WBKB 
ter of all remaining sports events as a trainee... Fred Giese and his 
from Madison Sq. Garden to be | WGN-TV newsreel crew shot 2,400 
carried by WPIX. | feet of sound film of the civic anti- 
Ex-“Miss America” Jean Bartel crime meeting last week. First 
does a repeat date on the Herb | reels of the afternoon meeting were 
Shriner ABC-TV _ show tomorrow | aired on the 6:30 p.m. newscast.. . 
(Thurs.)...Dave Apollon unveils a TV Tab, new video fan mag edited 
new string instrument, which he| by J. Ray Hunt, hit the stands last 
developed himself, when he sin- | week, bringing the town’s total of 
gles on the Kate Smith evening listing books to three... 
show March 11 ..When Associated Herbie Mintz, who last week was 
Business Periodicals holds its east-| cited by the city council for his 30 
ern clinic at the Hotel Astor today years in show biz, is taking a two- 
(Wed.), a feature will be a “Meet | week hiatus from his nightly 
the (Business) Press” show, mod- | WNBQ show, to catch some Flor- 
eled after the NBC-TV program. |ida sun. Net sales of the Magna- 
BBD&O prez Ben Duffy and Gen- /vox Co. for the final 1951 quarter 
eral Electric’s ad manager, Chet | were $10,691,871, compared to $15,- 
Lang, will be the targets of the | 575,083 for the same period the pre- 
trade paper editors, with Martha| vious year . Spencer Allen, direc- 
Rountree moderating. ..Val-Worth, | tor of WGN-TV Newsreel, address- 
Inc., housewares distrib, is back- | ing the Illinois Federation of Wom- 


been an_ early-7 


dio. aad prsyiqusly with Ren Wee tHills chapter plans auction *ttris 


ing the 90-minute “Twilight Show” 
on WOR-TV Sundays at 4:30 p.m. 

..Hank Sylvern is taking over 
the musical directing post of 
“Space Cadet.” 


Hollywood 


Vincent Price inked for a series 
of half-hour vidpix, “Tales of Ed- 
gar Allan Poe,” by William Kay- 
den and Arnold Belgard Swed- 
ish director Thor Brooks planning 
to produce a series of telepix, ‘“Se-| 
cret Assignment,” in Europe in 
about two months, shooting exter- 
iors in various continental cities, 
interiors at Stockholm studio .. 
Broderick Crawford to N.Y. for 
guester on Kate Smith’s NBC-TV 
show Feb. 20.. Ralph Flanagan 
and his band work for scale when 
‘they guest on Bob McLaughlin’s 
|“Picture Album” on KLAC-TV 
Feb. 22...Five Star Productions 
canned new tele blurbs for Tea 
Council. ..Screen Gems’ new gen- 
eral manager is Sam Lake.. Jo- 
seph Moncure March inked to 
script American Petroleum Insti- 
tute’s half-hour video show for 
Screen Gems...Nixed by Theatre 
Authority on an all-night March of 
Dimes television show, Beverly 











en’s Clubs today (Wed.)...WENR- 
TV’s “King Calico” leading its 
5:45 p.m. competition by more than 
10 ARB points, but its the only 
sustainer in the segment... Morton 
Television Productions’ “This Is 
the Story” bows on WGN-TV Sun- 
day (24).. Jazz pianist Chet Roble 
has rejoined the “Challenge” cast 
on WGN-TV, now that the assign- 
ment conflict with his “Studs 
Plaee” role has been resolved, with 
the latter show changing time .. 
Tony Parrish and Vera Ward 
working the live blurbs on WENR- 
TV’s Tuesday night feature film 
sponsored by the, Sampson Co. 


London 


Norman Wisdom has a new com- 
edy series, “The Way of Wisdom, 
which tees off next Wednesday (27) 
with Eddie Leslie and Freddie 
Mills . . . Guido Cantini’s “The 
Wanderer” has been adapted by 
Victor Rietti for next Sunday's (24) 
drama offering. He also plays 
name role . . , Square dancing from 
the Lyceum was teeveed Monday 
(18) in the “Come Dancing” pro- 

ram .. . Edward Chapman and 

ameron Hall have leads’ in Alan 
Jenkins’ “The Venus of Bainville 


next! Wednesday JeLecesceneneo***" 
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Prockter Expands TV Setup 


Continued from page 22 





a 
series and others which the produ- 
cer may turn out. 

Jaeger said PSI will base the 
prices on its vidfilm properties on 
the Class A card rates in each mar- 
ket. Price of the features, he said, 
will be dependent on a number of 
factors, indicating that PSI will 
charge what the traffic will bear, 
which is the way most features are 
sold to TV under current market 
conditions. 

Company has set up a complete 
film center on West 44th St., N. Y., 
to handle editing and processing 
of all its film packages. In addition, 
the company is now negotiating for 
studio space in both N, Y. and Hol- 
lywood for its own production. 
Sales offices will headquarter in 
N. Y., with branches being estab- 
lished in Chicago, Los Angeles, At- 
lanta and Boston. 


Rare TV Pix 


With White, one-time Euro- 
0 general manager for David 
0. Selznick, a8 prexy, PSI is head- 
ed by Bernard J. Prockter as board 
chairman. Launching of the outfit 
points up the growing emphasis on 
film as & major part of TV pro- 
ramming, following by a week the 
establishment by the CBS video 
web of its film syndication setup. 
In addition to its TV production 
syndication functions, PSI 
plans also to package radio tran- 
scriptions on all properties it han- 
dles for video. Radio shows will be 
grooved specifically for the major 
markets, Which are Rill sans video, 
cerve as longrange trailers for the 
ag hen ye cities get TV. 
White emphasized, though, that 
there is still considerable money 
to be made in AM, and said the 
transcriptions would be sold to sta- | 


time 











In addition to self-financing, PSI 
is being backed by two nationally- 

















Continued from page 22 





dustryites want the product badly 
they feel Selznick’s figure, reported 
| to be around $2,000,000, is much 
| too high. But his package, includ- 
|ing such pix as “Since You Went 
| Away” and “The Paradine Case.” 
| is one of the few still around with 


known banking houses. White de- 
clined to disclose their identity at 
this time but he said that his com- 
pany has guaranteed them against 
any losses by putting up collateral 
against the investment. Money 
has also been poured into the firm 
by a group of private financiers 
lined up by Leonard Loewinthan, tem mames and production. 


PSI veepee and general counsel | Banks have a number of quality 
and chairman of its ply ge | pix, as a result of foreclosures, but 
mittee. This group will provide aj) ou. again the price sought thus 
special money pool for bankrolling | ¢, has been beyond the reach of 
production and eg page existing | the TV stations. Only last week 
properties. Noting they formed the | it was learned that Bank of Amer- 
first company set up to finance vid- | ica’s feelers in trying to sell six 
pix specifically, White predicted | quality pix are running into a 
they may become a new factoring | «014 cold heart” sentiment be- 
and financing unit in the film in-| (266 the bank wants from $6,000 
dustry. ; to $8,000 a pic, and local outlets 
Distrib Fee Setup | can’t touch those figures. 

PSI sales will be supervised by| Eight quality pix have been fore- 
Andrew P. Jaeger, former chief of | closed by the Security-First Nation- 
DuMont's TV film operations. He | al bank, but until title is cleared on 
revealed that the company will) these pix, the bank won’t put them 
charge a standard distrib fee of|on the market. In N. Y. several 
35% on all indie-produced films. | banks, including Chemical Trust, 
If a producer can finance an entire | are known to be readying release 
series of 13 or 26 pix by himself, | of some pix to teevee. 
though, PSI may trim its distrib This critical shortage is the rea- 
fee to the point where the pro-|son for the court fight by George 
ducer can recoup his entire pro-| and James Nasser to pry four pix, 
duction costs sooner. PSI is pre-| which they produced, from United 
pared to offer an indie producer, | Artists. The pix, with b.o. names 
with as few as three stanzas com-| and repping original investment of 
pleted, financing of up to 75% for | $4,000,000, will get at least $200.- 
the rémaining 10 in a series, pro-/ 000 from television, their attorney, 
viding the producer has the scripts | George T. Goggin, says. 
ready for the balance. PSI will} Overshadowing the entire situa- 
charge 6-10% interest for the loan, | tion, with libraries now figuratively 




















in return for first refusal on that | gold mines, the studios are playing 
SSS | a game of watchful waiting. While 

it’s generally felt the majors will 
hold out for more markets, some of 
the studios have already taken the 
leap. Monogram and Republic have 
been selling to TV for some time, 
but Republic hasn’t sold any of its 
top pix, and Mono product is not 
the type now so scarce. 
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Col’s Vidpix Move 


Continued from page 22 





and of shows made to order for 
specific companies or advertising 
agencies. One series, Hellywood 
Newsreels, has been dropped. How- 
ever, Gems’ Disk Jockey telepix 
shorts is beginning to win accept- 
ance and have been spotted in 10 
markets. 

Company has made no attempt at 
dramatic shows for sale on the 
open market, and it’s believed that 
a conclusion of the contemplated 
deal will launch Gems into this 
field in a big way. Of course, the 
most serious snag facing the subsid 
is the greenlight from Columbia 
execs, who may still be fearful of 
arousing the ire of exhibs. How- 
ever, Gems’ proposed expansion 
plans are perhaps an indication of 
a lessening of this fear on the 
part of Col production and distrib 
toppers. In addition, a separation 
of the physical headquarters may 
be considered as somewhat remov- 
ing the video “curse.” 

A factor perhaps influencing 
Gems’ entry into the making of 
vidpix shows for speculative sale, 
is the company’s elose ties with 
potential sponsors and advertising 
agencies. Outfit has already turned 
out on order films or commercials 
for such cerporations as du Pont, 
Studebaker and Schlitz. It is pres- 
ently working on two Technicoior 
sales filrns for the auto company 
and is also making a half-hour pic 
for the American Petroleum Insti- 

tute. For du Pont, Gems produced 
(Formerly MAX GORDON) and filmed the Cavalcade of Amer- 
ji £9 js ibsieg Bemies.c (i cus e130 “tf 4' 
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Cagers Okay for Indpls. 


TV, But Baseball % 


Indianapolis, Feb. 19, 
Sports fans got an okay on tele- 
casts of the state high school bas- 
ketball tournament last week, but 
a nix on prospects for summer 
baseball. 


Harry M. Bitner Jr., general 
manager WFBM-TV, announced 
negotiations had been completed to 
televise Saturday games of section- 
al tourneys and all games of re- 
gionals, semifinals and finals here. 
Biggest sports show of year in 
State, it takes a month to run off. 
Associated Distributors, 
tor agency, will sponsor, with Dick 
Pittenger announcing. 





RCA-Vic- | justice, 











for the anticipated easing of the 
TV bans by the majors—the desire 
of the stars to do TV work and the 
Srowing realization among ‘the ma- 
jors that video, like radio, will 
serve as a good way to cross-plug 
the stars’ current feature films. 
On the first score, a number of top 


Hollywood performers who at one 
time were afraid that TV was not 
technically good enough to do them | 
have now seen some of 
their top-name colleagues take the 
plunge into the medium and come 





Web Execs on Pic Stars 


Continued from page 23 Sa 








out not otily unscathed, but with 
fine audience reception and good 
pay. 

As for the cross-plugging, those 
TV dramatic shows which now use 
Hollywood name performers when- 
ever possible, are glad to let the 
performer toss in a closing refer- 
ence to his latest film. Majors 
found such hitchhikes to pay off 
handsomely on radio, via “Lux 
Theatre” and other shows, and are 
starting to realize that TV, with its 
15,000,000 sets, now services 


enough of the public to make such 
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501,900 times 








Detroiters are as 


ONLY homes~—and 


PIRST IM DETROIT Owned ond Operated by THE DETROIT NEWS 


plugs equally valuable on TV. 
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accessible to 


advertisers in their cars as they 
are in their homes... through 
501,900 auto radios. 


That’s the bonus audience deliv- 
ered by WWJ, Detroit’s most- 
listened-to station. Add that ta 
the 1,262,500 radio homes in the 
WWJ primary coverage area— 
728,000 of which are radio 


you'll realize 


why WWJ sells so effectively. 
And so economically, also... be- 
cause WWJ’s average cost-per- 
thousand listeners in the Detroit 
market is 14.5% less than the 
average cost-per-thousand for 
radio time in Detroit. 
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gan Beatty will do likewise on “The 
News of the World” ovér the net- 
work Wednesday night, just a. few 
minutes. before the exact time 
WGY hit the air three. decades ago. 

Salutes from stars now in Holly- 
wood to the 22 cities in Eastern 
New York and Western New Eng- 
land covered by the station, are 
being turntabled during the week. 
Bob Hope, Groucho Marx, Douglas 
Fairbanks, Jr., Walter O'Keefe, 
Herbert Marshall, Brian Donlevy 
and The Great Gildersleeve made 
them. 

“The FBI In Action” today 
(Tues.) dramatized the kidnapping 
of the six-year-old son of Dr. E. F. 
W. Alexanderson, GE scientist and 
one of the foremost invéntors in 
electronics, the child’s recovery in 


May, 1923, at a camp near the St. | 


Lawrence River being attributed to 
broadcasts by WGY. This was the 
first recorded instance of the ex- 
tension of radio’s arm to such a 


public service and human interest | 


field. J. Edgar Hoover, head of 
the FBI, will be heard in a special 
salute on the half-hour show. Its 
ninth anniversary coincides with 
the 30th year celebration. 

Dr. W. R. G. Baker, whose ini-. 
tials form the call letters of WGY’s 
television sister, will be guest 
speaker Wednesday night on the 
WGY Science Form, 16-year-old 
program that ranks among the top 
educationals in radio. The first 
air discussion of atomic energy was 
voiced on the show in 1936 by Dr. 
Lewis Tonks, director of research 
at the GE Knoll Hills laboratory, 
and a regular panelist. 


Guest Shots 


Guests are also slated for the 
Farm Paper of ‘the Air, the Farm 
Forum (both in their 27th year), 
Earle Pudney, Martha Brooks, The 
Chanticleer (Charles John Steven- 
son) and Bob Bender shows. Mayors 
and newspaper editors of six cities 
will be included in Wednesday eve- 
ning pickups. Dave Garroway, a 
native of Schenectady, is sched- 
uled to extend greetings to WGY 
on “Today,” NBC video two-hour. 

WGY boasts of many firsts in 
radio. Among them are the ini- 
tial remote broadcasts, from Union 
College gymnasium, by Gov. Na- 
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Network Salutes to WGY 


Continued from page 24 


than L. Miller, Feb. 23, 1922; first 
health talk by the State Dept.’ of 
Health, March 24," 1922: spécial 
ptogram for reception_at National 
Electric Light Assn., Atlantic City, 


‘March 16; 1922;- special program 





for reception by Senator Marconi 
l|aboard his yacht en route from 
|New York to Albany, June 25, 
1922; full-length stage play, Eu- 
gene Walter’s “The Wolf,” direc- 
tion by Edward H. Smith, Aug, 3, 
1922: weekly drama on WGY, be- 
|ginning Sept. 11, 1922; use‘of the 


|eondenser microphone, Aug. 7, 
1923; use of portable, shortwave, 
|\low-power transmitter to relay 
services from Schenectady 


|churches, Oct. 21, 1923; broadcast 
| of Barnum & Bailey Circus menag- 
| erie from old Madison Square Gar- 
|den, New York, April 10, 1924; 
| “Billeted,” first network play 
| broadcast, May 13, 1934; and many 
| others. 
FDR ‘Fireside’ Start 
| Incidentally, President Roose- 
| velt’s famed “Fireside Chats” grew 
'out of a series of Monday night 
reports which FDR made over 
|WGY from the executive mansion 
in Albany when he was N. Y. gov- 
ernor. He was one of governors 
from 10 states to air via WGY. 
WGY, with the money, and sci- 
cntifi: resources of GE to back it, 
has always been a solid station, 
neatly balancing network, regional 
and local contributions and re- 
quirements. It has been usually 
most spectacular. in the areas of 
the technical and public service, 
and has succeeded in being both 
powerful and friendly. The pres- 
ent studios, dedicated July 9, 1938, 
and patterned after NBC’s New 
York setup, rate with the best. 
Robert B. Hanna, Jr., appointed 
manager of GE’s recently-estab- 
lished broadcasting stations de- 
partment (supervising all the com- 
pany’s AM, FM and TV operations, 
and five international shortwave 
stations), is the fourth man to head 
WGY. The late Martin Rice was 
the first; Hager and G. Emerson 
Markham followed. Hanna, a cap- 
|tain in the Signal Corps during 
World War II, was appointed sta- 
| tions manager in 1949, after a ca- 
| reer with GE beginning in 1929. 
| 








wouldn’t have to shell out a com- 
mission if they were hired for a 
part directly by the network cast- 
ing director. 


the casting personnel should con- 
tact the talent agencies for the 
name stars and featured players 
who are under contract to the tal- 
ent -houses. « But for the smaller 
roles, according to this contention, 
the casting directors should tap the 


Those complaining admit that | 





pool of freelance talent not signed 
_ by any of the talent agencies. 

| On the other hand, it’s pointed 
| out, the lesser roles are frequently 
| handled by actors paid Television 
| Authority minimums. TVA rules 





| bar performers from paying com- | 


missiens on jobs which pay scale, 
jor from paying commissions that 
| would bring their net remunera- 
| tion below the scale fee. Thus, it’s 


| answered, the talent houses 4re not 


| taking a cut from actors working 
| for the minimum. 


| Writer’s Guild 


Continued {rom page 25 
able cut in the work load. The 
result will be to overburden re- 














major radio union now involved 


of reprisal on the parts of the 
company.” 

To this the ABC spokesman de- 
clared that “aside from the fact 
we are not yet in negotiations with 
RWG, we are negotiating at the 
present time with the Publicists 
Guild. Insofar as overburdening 
the staff goes we don’t want that, 
and there are adequate provisions 
in the present contract to correct 
this if it proves staffers are over- 
burdened. If we find the men are 
being overworked, we'll put men 
back on the staff.” : 

While the union is protesting 
the two firings in N. Y., the beef 
is going through the usual griev- 
ance machinery. Coast unit doesn’t 
have a similar grievance setup. 

Talks with the three webs in 
N. Y. are currently in a state of 
suspended animation, although not 
formally broken off. Union is 
awaiting word from the manage- 
ment representatives on its de- 
mand that the New York parleys 
should be national in scope. RWG 
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Continued from page 25 











of an actor’s existence when he is 
“at liberty.” 
Indirect Booking 


ing thespers directly, but instead 
are calling the bigger talent agen- 
cies. These in turn call for free- 
lance thespers outside their regular 
stable, from whom they collect the 
usual percentage. The actors are 
irked, because they feel that they 











Whiz Biz When 560 
Hits WFIL-adelphia! 


WEL 


The ‘‘hard sell’’ boys know 
they have to talk loud to be 
heard in Philly's hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly's 
trade area— WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
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Another thesper gripe is that, 
the casting directors are not book- | 


wants parity in pay scales be- 
tween its various regions, with Chi 
and L. A. scripters upped to the 
same minimums as Gotham staff- 
ers. The webs have been main- 
taining that they can only deal on 
a local level. 


D. C. Eyes 


Continued from page 277 = 











haven't the means to buy TV time. 
Floor On Free Time? 

The big question being asked 
here is how legislation could be 
framed to guarantee that TV does 
not give one candidate an advan- 
tage over the other. Could such 
legislation, it is asked, be so writ- 
ten as to provide a floor on free 
time? 

Many members of Congress be- 
lieve in a legislative approach to 
the problem. Several bills have 
been introduced which come close 
to it. One measure would prevent 
broadcasters from boosting rates 
for political time. It’s interesting 
to note that such a bill was offered 
by former Sen. J. Howard McGrath, 
now Attorney General. 

There have also been perennial 
measures to give the FCC jurisdic- 
tion over networks and others am- 
plifying the “equal opportunity” 
provisions of the Communications 
Act. Any of these might be dusted 
off and amended to cover the cur- 
rent situation. 

Washington is also watching the 
Westinghouse, DuMont, et al., spon- 
sorship of party conventions as a 
possible forerunner to commercial 
sponsorship of speeches by candi- 
dates. The Corrupt Practices Act 
limits the contributions which may 
be made for campaign purposes 
and it would be up to the Dept. of 
Justice to determine whether such 
ji sponsorship involves contributions. 





Aibany—Edwin G. Graham has 
resigned as news editor of WPTR 
here, to join the public information 
division of Albany District Office 
of Price Stabilization, at an annual 
salary of $4,205. He entered radio 
as a news reporter for WOKO. 
Graham served with WPTR for two 
and a half years); «) bob t cas 





| director of Katz sales policy. 
| told the execs they “are now in a | 








~ Kalz Meet 
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Katz. He told’ the 37 station execs 


To Eye Freeze Changes, 
Small Town TV Problems 





present: 

“The FCC. regulations govern- 
ing option time were designed for 
instantaneous interconnected net- 
work relays. If networks do most 
of their business on film.and use 
option time allowed them for the 
purpose of selling live simultane- 
ous hookups, for this different 
purpose; for the purpose of film 
placement, then you will have 
grounds for renegotiation of net- 
work option clauses, or for seek- 
ing redefinition of the FCC’s regu- 
lations, or both.” 

A broad “suggestion” that the 
stations, individually, should be 
less liberal in granting option time 
was also dropped by George Brett, 


position to resist network pressure 


|and to devise an entirely new ap- 


|proach to renegotiation 


| 


| 


maining staffers with an unfair | free choice and protection against | 
work load. Since RWG is the only | network unilateral rate decisions.” 


| He reminded the operators that the | 


policy because some candidates 


of net- 
work contracts.” 

The sales topper urged a “modi- 
fication of TV network time 
clauses, to assure advertisers more 


in contfact negotiations with ABC, | nine hours of daily web time per- 
it can only view the drastic lay-| mitted under present FCC rules 
offs of Guild members as an act | are a maximum rather than a mini- 


mum standard. 
Full Rate Card 


The rep outfit grants that video 
networks will continue to occupy 
an important place in the national 


especially in the special 
category, must be beamed simul- 
taneously. But it’s the contention 
that an ever-increasing proportion 
of shows will be filmed which can 
be booked on the.individual spot 
market. .This means, of course, 
the stations would receive full rate 
card for the spot billing rather 
than the 30% from the web feed. 

With this uppermost in their 
minds, the reps of the 19 Katz sta- 
tions agreed to the principle of a 
52-week protection against pre- 
emption for their spot national ac- 
counts. They also voted to seek 
the broadening of the spot biz base 
by encouraging dual sponsorship 
of programs. 

No on-the-record stand was 
taken on the Katz recommendation 
that the stations implement a 52- 
week rate guarantee for national 
accounts. The execs likewise took 
no formal position on the sugges- 
tion they keep their rates below 
discounted net rates, to cover film 
handling tolls, and to reflect the 
savings resulting from the absence 
of cable costs. 





Albany—Walt Sheahan, chief an- 
nouncer for WROW, has resigned 
to enter the insurance business 
here. He will continue, however, 
to do “Shamrock Lane,” Sunday 
program, and to emcee the TV 
“Memory Lane” over WRGB, Sche- 
nectady. Alan Leafer, onetime 
band leader, has taken over Shea- 
han’s “590 Club” morning show 
on WROW. 


Washington, Feb. 19. 

New developments in TV station 
operations, following lifting of the 
freeze, are reflected in the tenta- 
tive agenda of the Engineering 
Conference which will precede 
management sessions of the Nation- 
al Assn. of Radio and TV Broad- 
casters convention, starting March 
| 31 in Chicago. 
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events | 


WIBK delive 


YOUR GOODS... 


Small-town TV stations which 
are expected to spring up in the 
next few years will be the subject 
of a symposium, in which repre- 
| sentatives of WJAC-TV in Johns- 
town, Pa., and WGAL-TV in Lan- 
caster, Pa., may participate. 

UHF, of course, will get plenty 
of attention. Several prominent 
consulting engineers and repre- 
sentatives of RCA, DuMont, Gen- 
eral Electric and Westinghouse, 
will join in a panel on the subject 
In addition, several papers on UHF 
transmitters and signal character- 
istics will be given by RCA top- 
pers. 

Advancements in station equip- 
;ment will comprise much of the 
subject matter of the conference. 
| Papers will be given on improve- 
ments in cameras, film reproduc- 
| tion, studio lighting, audio consoles 
|} and amplifiers. 
| Engineers will get a glimpse of 
|foreign TV operations through a 
| talk being planned on the instalia- 
| tion of the first TV station in 
| Argentina. 

Conference, to be held March 31, 
April 1-2, is being planned by ‘a 
committee consisting of E. M. 
Johnson of Mutual; Orrin Towner, 
WHAS; Raymond F. Guy, NBC: A, 
| James Ebel, WMBD, Peoria, III.; 
| James McNary, consulting engineer 
of Washington, and Neal McNaugh- 
ten, NARTB. 





Little Rock — Al Dent joins 
KLRA, Little Rock, as early morn- 
ing announcer. 














Before You Make a@ Movie 
for Screen or TV, See 


CHARLES CURRAN 

“ Times Square Productions, Inc. 

145 West 45th St., New York 19 
Telephone Circle 6-4443 


























TV DIRECTOR 


Former film producer and director 


Extensive, successful career in TV 
direction, now in same capacity in 
maior station. Desirous of making 
change. Box 220, Variety, 612 N. 
Michigan, Chicage 11, Ill. 
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WJBK-7.-DETROIT 


THE STATION WITH A MILLION FRIENDS 
Nationa! Seles Headquarters: 488 Madison Avenue, New York 22 


Here's Sponsor identification with im- 
pact! The “Twin Movie Party,” car- 
ried via WJBK-TV for Twin Pines Dairy, . 
is a brand new Saturday feature! After 
only three weeks, “Milky,” the Twin 
Pines magician-clown who handles the 
commercials, appeared at a Mother- 
Son school party. Without fanfare or 
introduction, "Milky" appeared on the 
stage. The kids, in @ single voice, 
roared... “It's Milky!" 


eee 


WJ8K-TV—e CBS 
and 
DUMONT Affiliate 








Elderade S-2455 
Repsesqnied Nationgily by THE MATZ: AGENCY, ENC. >” 
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VARIETY 


Working Pressmen Form | 
New York AM-TV Group 


New organization, Radio & TV 
Working Press Assn., Inc., which 
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Tele Followup Comment 


Continued from page 30 
factor of the downtrodden peons, is, Longines shows on radio and TV, 


CIRCLING THE KILOCYCLES 
















































































19. fecondary to the fact that the TV | introduced the guests and handled — promote the welfare of radio} Akron, O.—C, W. Green has been; agency, where he handles radio 
tation version, where it could have been | the Longines blurbs in his usual and tele newsmen and photogs in|appointed general manager of and TV copy and production. 
bf the a good costume documentary, fell | dignified style. New York, was formed at a meeting | radio station WHKK, Akron, to re-| Bil! Ryttings husband of U. S. 
tenta- flat. Production and camera work in CBS headquarters Monday} 11.6 R 1 W. Bod) Rick ‘Olympic skier Susie Harris Ryt- 
erin -e good and the acting, for the — night (18). Professional group, |? *°* *™sse - ae ichmond. ting, has been added to the sales 
a were & - : p Un t ‘ 
ecede rt. was standout, but the which will not get involved in| Latter has been made executive staff of KALL. He was formerly 
; most part, ummer : : - i . 
ation- show never pulled itself out of its labor relations, is open only to! head of the United Fund Drive. with J. A. Hogle Investment Co. 
sroad- talkiness. ere beetiitinnia . men-who .cover the news directly, | eine Station has also taken on a new 
March Miss Montealegre etched a fine | ontinued from page 25 whether with mike, recorders or | Saskatoon, Sask.—A $40.000 spieler, Dean Buchanan, recently 
characterization of the willfully | 4.,a;y classics. and “Screen Direct- | Cameras, and will exclude news-!, |... > Sask. — i 000) with KDYL-TY, 
‘ominant empress, making her| ~.° >). Tg pee >. ‘ | roo anti eiada building permit for construction of —— 
whicl con = , |ors Playhouse,” which is also be- | Tom scribes. . ; 
a the econd-act curtain speech a zinger | i452 brought back in 60-minute for-| Panel of temporary officers was | 4 studio has been issued Radio Keene, N. H.—Rev. A. Allen 
= ne she broke under the strain .of | . ¥ a lelected. headed by Chester F. xX. Prairie Nord, which plans to open MacKerron has resigned as pastor 
ubject eo cross and snt| mat. Web has not yet decided ected, headed by Chester F. X = , = os ey 
rer NaS ee teeta | ‘hether Eva Le Gallienne, who last | Burger, of CBS-TV, as prexy. Other | } French-language radio station, Of Sturtevant Chapel in this city 
repre nsane. Leslie Nielsen was accept- | etner Lva Le ra tienne, WhO 1a5 xo tem officers are Fred Di esl aS here soon Another French-.an-| to become assistant to the execu- 
Johns- able as the emperor, and Harry | year handled the femcee role on p i Sows eee ee ~ repeat, guage station is being built at tive secretary of the New England 
1 La sndrews turned in a nice, albeit | “Theatre,” will be inked again. | aut gag a o_o eack Fern, Gravelbourg, Sask. Fellowship of Evangelicals in 
short, bit as Napoleon. Antony Budget includes an appropriation | -»p sller ‘one and David B. cali Boston 
ple Eustrel, Robert Carroll, Frederick | for a new eomedy series. The nod 5 i oval ~ pf treasurer. second Mi —s Ww = =! In his new post, Mr. MacKerron 
nin Rolf and Edmond Purdom topped} may go to Phil Foster, following |) Sev. be held at 9 p.m.,| . Minneapolis — ith two Twin | will direct the “Fellowship Hour,” 
Min e supporting cast. Fee a - «= Soe March 18, in the Mutual newsroom. | Cities TV stations already in opera-| a half-hour dails program broad- 
rep ras the latter's favorable reception in | ESA RE 8 <p e tion and applications for three| cast over radio station WMEX 
Gen- his “Big Show” appearances with | more pending, still her gro c we oe a 
>: . a ; oi , re pending, still another group, | Roston nd 1r WBZ there 
hous CBS-TV’s “Chronoscope,” like | Tallulah Bankhead. Also in the hu- St Louis Police Bo d the Minnesota Television Public | sung iy oe en nec int 
. . a i “ . . « e aiS Ss > se 
ibject most other public affairs panel} mor department, the Goodman Ace | ° ar Service Corp., has tossed its hat) the booking of mali films 
1 UHI shows, is dependent for its value | and Bob Elliot-Ray Goulding stan- M . ¢ KSD TV into the ring. The corporation 1s throughout New England. 
racter- almost solely on its guests. And, |2aS Will be continued. eeting ets - ng ae \. ae seatrecter Rob- test ti 
A t ‘ +i terri Tay ea ci idielnelinin thy - heme, °° ° ert Buller and Minneapoils brewer| Temple, Tex. — . 
p with a guest like California Gov. | on "allen ta _ po pone ‘into | Airing Des ite Beefs Alvin Gluek and advertising agency | has joined KTEM heels a prs Bo 
equip- Earl Warren, making his first Willis = Gs be oy 10 mol Wada - | p president Quentin David. Its appli- | ty writer and disk jockey 
of the eastern TV appearance since an- day gm ol me ante Crain” | St. Louis, Feb. 19 cation filed with the FCC asks per- : : 
nln nouncing his candidene tar the Ce. = . tha ha 7 " wip a fc ke For the first time in the history mission to operate a TV station on j : : 
eg adobe ri naaidaneeat” . takes the 8:30 p.m. Tuesday slot f0Fr | 4¢ the Jocal police departme channel 11 Radio station KYSM, |]} ® 
prove- publican presidential nomination, Tums f the local police department, pro- M Mt = ebs Don ' Fe 
roduc- show Wednesday night (13) Al Goodman’ rel ll have the ceedings of the Board of Police “ <—e : ae - received the ar 
ynsoles seemed much too short. It’s only 10 - ig ey eset ; te Commissioners were telecast, a la tes * pa a sa iy poe ay am=_a Continued from page 23 
a 15-minute airer anyway, and with | 5° p.m. Monday period, replacns | the Kefauver crime hearings. Last ea ee aoa i aprons ase ’ See 
ipse of the interviewers | asking incisive | Mario Lanza, who moves over to week the board’s president, elt AM ae ys ad Mi saebtr eapervae They claim that stations in all but 
: questions and Warren answering | Fridays at 9 p.m. Maurice C. Roberts. gave the green- ape 1€ Minnesota river single-station markets must rely on 
ugh ; 1 j ‘ , | Maurice ©. hoberts, gave the green-| floods last spring Second nd 
_ them the same way, the show| Most of the shows are modestly | j;,, HoTy a ' OCS 185 Spring. sec anG the nets even during the freeze 
light to KSD-TV, the only TV ' 
istalia- ome “ace its conclusi paper 5 €9 _@¢ “eno ight to Aov-iy, the only sta- | third laces went to KROX, 
seemed to race to its conclusion. | priced, in the $2,000-$3,000 brack- tion in this town, for the telecast : : N ? TY to provide shows that can buck 
ion in From a political standpoint, War-| et, and all are in the under-$5,000 | rhe occasion was the result f a agg rm Minn., and KNUJ, New| tne competition, “What would hap- 
; ren displayed a warm and pleasant | bracket, except for “Screen Direct- hassle Cade Pt t] 4 te * 4 on pen to a station that had to buck 
rch 31, personality, which should stand | ors,” which has a higher nut. The! . Wingy en “4 tel ported ae the Milton Berle show,” a top CBS 
1 by a him in good stead during the up-| pricing is based on Barry's convic- memasrs over <ne | waoeten Houston — A new forum series | exec asked, “if our network didn't 
E. M. coming campaigning. tion that low-cost radio is bound | shakeup of higherups in the de-| has made its debut here on KTRH provide the Frank Sinatra show in 
‘owner, Interviewers on this show were | to pay off for the advertisers | partment, 17 captains and lieu-| Aired each Friday evening for a opposition? Could th , t stati r 
BC: A William Bradford Huie. editor of | At tl ; Meee Mi a al tenants having been ordered to dif- | half-hour, it’s known as the “Uni- | ~ kind Pp 1a) auion pus 
" 1] : American Mercurv and Don Rog- | f ae a ented Ime, £ wlty Ss dag “ ferent districts than those in whic h versity Forum.” Regu ars include any inc ot an audience against 
s, os pom political aditee of the N. ¥ | the lowe! tags on today s packages \¢{hey are now serving. | Dr. Louis Kestenberg. r. Otis M Berle with a local program, or even 
igineer eh a Tila . .,| don’t mean that the shows do not | Rol rts countermanded the or- Walter and John Schwarzwalder. | With a TV film?” 
Naugh- Herald Tribune. While they didn’t atch th ality of AM stanzas | e€1 countermande¢ 1€ Ol “ ~*~ : An NBC exec , 
try too hard to put Warren on the | ™@* rand pi wy eae ong |der issued by three of the board Moderator s Schwarzwalder, mem- ne exec, on the other hand, 
spot, they tossed plenty of leading | at. ~ stag ne = tg aed Is | members, Nicholas Reidy, Charles | ver _ — —ereee of the pate ae whether local stations 
Seles questions his way, all of which he ta ony — oa a — at ‘the |G. Ostertag and Daniel G. Church, | Kippiy ng olen Py ty lar would have sufficient top-quality 
- morn- SNSUSENS 25 Sra Ot Patan wee) Coe cia’ been lowered, be | and was supported in his stand by | 6 the school’s outlet) KUOH-FM. | eating dave ae Gee 
interesting, of these was his ob-| standards haven't been lowered, he | Mayor Joseph M. Darst, an ex-ot- |" (Me school's outlet, KUOH-FM. entire day's | schedule if | they 
TT VE 101 é a y é ° U rm Cis, AUS 5 ! -ase ; | ficio member. — ea oOo some networ Snows, 
ene Hae thas UAEAE Goines | high-priced. comics, Barry said, | Renerts are curreat that poli- Pittsburgh — Pair of guest shots For h immediate present, he 
their beanie’ Gehan at. Chinese “ na yee \ —— — er ae ticians and gamblers are seeking to on ys try Pasa has won J prerray’ out, there are not enough 
Reds, could only lead to our be- cuts. On the other hand, in the | «coften up” several police districts | S!"8e" /~immy onfer a regular | vidpix to go around. Reason is that 
_ - 2 : dramatic field, topflight entries can | ; thich dic . and the berth on the local Monday night | few indie entrepreuners have suf- 
ing drawn into full-scale war with a ae renconahiv___ | Which dice games and the num- | j covee ; ilary sden has | fic ; 
the Reds. St : } be brought in very reasonably— | bers racket might be set up. Be- teevee show ... Hilary Bogden has | ficient funds to finance a complete 
€ eds. Statement was a direct and at prices that are ridiculously | ¢,.¢ é : set up. &e- | picked up a new sponsor, a furnace | series of vidpix. And, the NBC exec 
rebuttal of that made the preced- iat: th @ aa ith TV costs | fore the meeting began Friday (15),| company, for his 7:15 morning Sadia 8 lagged : 
ing day by Sen. Robert A. Taft, | ———<«" win COStS,; the three members who voted for news on WJ AS Westinghouse le +h t Peng Rood sear esr vege 
also a GOP candidate ry said. | the transfers issued a _ written| has rene ' raul ng’ 08 | eee e eberemgr A: seems gore te, 
. sfers 15: é as renewed Paul Long’s 6:05) cusp gp aaa Aandi 
Frank Knight, who works all the statement in which they declared |}news Tuesdays, Thursdays and tg i seas 7‘ vy La arege vidhim 
Al k ’ N Y Offi the hassle should not be aired in | Saturdays on KDKA for another 13 ~ y needs aoe acer program- 
askans ne ice public and then disappeared from | weeks “Coffee With Carol” | NG Heces. 
BILLY NALLE The Midnight Sun Broadcasting | police headquarters and were not/| (Mansfield), daily morning quarter- ———— — 
Co., which owns and operates sta-|in the telecast. Representatives| hour on WDTV, sold solid again 
rector tions KFAR, Fairbanks, and KENI,| of tie Chamber of Commerce and | With peddling of ‘the two remain- | 
in TV Anchorage, in Alaska, has opened | other civic organizations attended ilestick Keg oy ho ne rye 
city in ; its own New York sales office.|the meeting and their oral support | 'PSUCK .. . Nay snyder, cnier an- 
Tn ® PIANIST James C. Fletcher, Jr., is head of | of Roberts and the Mayor wae tele- his 18th yaterns tel ie: 
@ ORGANIST | the office. cast. The 60 minute show was | ~ caret wee UR ig Bath 
aah - | tion... Pittsburgh Ad Club spon- 
a KFAR and KENI are afffiliated | recorded in film and re-cast later | .o:ing a series of courses in radio | 
oe ‘ with NBC, ABC and Mutual-Don|in the evening. vctige 








Lee. 





Baltimore—WAAM will inaugu- 
rate a five-minute daily weather 
information service featuring Bill 
Watson, information director for 
the Maryland Tidewater Fisheries, 
at 6:55 p.m., Monday (25). 
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KLAC-TV, COAST INDIE, | 
HAS 103G SALES DAY 


Hollywood, Feb. 19. 
Billings amounting to $10,500 a 
week were racked up by KLAC-TV 


and TV advertising conducted by | 


Marjorie Thoma ... Jimmy Mur- 
ray, manager of KQV, will be back 
at his desk March 1 after undergo- | 
ing operation for ulcers. 





Salt Lake City—J. Richard An- 
dersen, former head of production 
at KALL, has given up his own 


; agency and is now with Gillham! 





Now starring on NBC‘s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Met.: Willlam Morris Agency 




















in one day last week. a i 
: “A ' <_< Liberace, who 88s for a half- 


vont Rationei Bae'ee A e's| YOur Top TV 
Sales opportunity 











weeks, at $2,000 a week. Craw- 
ford’s Market inked “Phantom 
Ranger,” Gary Goodwin’s juve 
cross-the-board slot, at $2,000 a 
week for 13 weeks. 
Dodge-Plymouth dealer H. J, 
Caruso was given a pitch to pick 
up half the tab on the $5,000) 
Horace Heidt show, but found it 
too rich for his blood and bought 
Bob McLaughlin’s “Picture Al- 
bum” instead, for $1,750 a week. 
Other new deals: Mike Roy’s 
“Banquet,” Amana Home Freezer, 






Profitable TV Audience 
exclusive with 








Q 

















- $1,000 weekly; Sam Balter, three 
are five-minute strips weekly, Farmers 
ry: . " = Insurance, $600; “Candid Camera,” | 
ter : = year’s pact, Bekins, $900 a week; | 
wit = LA Ni @ A ST ia R v t N N A ; - Leo Carrillo’s “Dude Ranch 
oe : J H+ marry half — Mig . 4 . : 
' Merritt, $1,400; Timmy O'Toole | W Gg D | 
ere ~ cross-the-board, Outlying Dairies | i m i n Oo n iA e 2 
ue Only TV station in—only TV ~ Assn., $500. : 
| In addition, 13 new participation 
the station seen — in this large spots were sold on the Eddie Al- In the market which has highest 
ice, bert show for another $1,000 week- 


rich Pennsylvania market area ly. Since Al Jarvis ankled the 
afternoon show, KLAC-TV has lost 
one sponsor, according to general 
manager Don Fedderson. 
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San Antonio—“The Texas Star, 
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Playboys,” currently seen on 
New Yor} Lo 
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ROBERT MEEKER ASSOCIATES 


New York ‘2+ tissAhbelés ‘' Sen Frdifdiseo’’ *'Chicage’*’ |b 


Fire and Casualty Insurarice Co. 


— KEYL-TV for a half-hour each 
Wednesday night, under the spon- 
sorship of the Frank Klein Appli- 
ances Co., will expand to a full 
hour Feb. 27. Last half-hour will} 
sponsored by Gengza) Hey ds 
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Union 


Pacts of Sold Outlet Don't 


* Affect WINX Sale, FCC Tells IBEW 





Washington, Feb. 19. 

The FCC last week ruled, in 
effect, that the purchaser of a 
radio station is not required to 
carry out the contractual obliga- 
tions of the seller with a labor 
union. 

The agency’s decision was on a 
petition filed by the International 
Brotherhood of Electrical Workers, 
which asked for reconsideration of 
the transfer last November of 
station WINX (now WOOK) to 
United Broadcasting Co., headed 
by Richard Eaton. IBEW had 
claimed that the rights of former 
technicians at WINX were disre- 
garded in the sale of the station, 
despite a contract with the previ- 
ous owner (Banks Independent 
Broadcasting Cv.) which carried 
protection in the event the sta- 
tion changed hands. 

The union appealed to the FCC, 
contending that the agency had 
jurisdiction to withhold a station 
transfer in order to protect em- 
ployees involved. United countered 
that there was no basis for FCC 
intervention, and that if there was 
a legitimate grievance, the case 
should be taken to the National 
Labor Relations Board. United also 
pointed out that either the em- 
ployees at its WOOK station (then 
in suburban Silver Springs, Md.) 
or those at WINX would have to 
be displaced, and that it felt its 
obligation was to its employees. 

(United has since moved its 
former Silver Springs station to 
Rockville, Md., where it is using 
the WINX call letters). 

In denying the IBEW petition, 
the Commission said that it con- 
sidered the labor contract when it 
acted on the transfer of WINX and 
that it concluded, along with 
other factors, that the public in- 
terest would be served by approv- 
ing sale of the station. 


KECA-TV ASSURES TIME 
TO REBUT REV. FIFIELD 


Hollywood, Feb. 19. 

KECA-TV manager Phil Hoff- 
man said yesterday (18) that the 
station will.grant time to anyone 
seeking it, to give “the other side” 
to questions of controversial na- 
ture which might be raised on a 
series of telecasts being launched 
by the Rev. James Fifield, Jr., who 
shifted over to the channel this 
week after abruptly  ankling 
KTTV. 

Fifield’s “non-political” telecasts 
have stirred considerable contro- 
versy locally, and as late as Friday 
he didn’t know whether he was 
going on KECA-TV. After having 
okayed the deal, the station noti- 
fied him it was certain it could 
clear time, according to Hal Con- 
ner, of the ad agency repping 
Fifield. Situation was finally re- 
solved when the station told 
Fifield he could go on only under 
sponsorship of Freedom Clubs, not 
via First Congregational church of 
LA, as he had previously. 

Fifield must submit blurb copy 
to the channel, and tell it what 
subjects he plans to discuss each 
week. Hoffman, terming the affair 
a “misunderstanding,” said ‘he 
viewed several Fifield telecasts and 
thought they were “pretty good,” 
and not controversial. 


NABET Threat to RWG 
For Chi News Scribes 


Chicago, Feb. 19. 

Staff news writers at NBC and 
ABC here will vote next Tuesday 
(26) on union representation. The 
National Labor Relations Board or- 
dered the balloting after hearing a 
petition from the National Assn. of 
Broadcast Engineers and Techni- 
cians, claiming bargaining rights 
for the writers. Also on the ballot 
will be the Radio Writers Guild, 
which likewise claims jurisdiction. 

With the RWG currently in- 
volved in negotiations with the net- 
works in New York for a national 
pact, the Chi election is particu- 
larly important. A swing t. NABET 
here would seriously impair RWG’s 
hopes to maintain national bargain- 
ing rights. 

NABET, which recently lost out 
at CBS to the International Broth- 
erhood of Electrical Workers, reps 
engineers and technicians at NBC 
and ABC 








AFRA Picks Maloney As 
New England Branch Prez 


Boston, Feb. 19. 

New England branch of AFRA 
has elected the following officers 
for the ensuing year: Vin Maloney, 
WNAC, prez; Lindy Miller, WBZ, 
first v.p.; Bill Hahn, Jr., WNAC, 
second v.p.; Joe Grant, WMEX, 
treasurer, and Wally O'Hara, 
WEEI, secretary. 

Board members chosen were 
John Day, WHDH; Jack Chase, | 
WCOP; Ken Mayer, WBZ; Jay Mc- 
Masteer, WMEX; Bob Clayton, 
WHDH; Bill Ryan, WORL, and 
Nelson Churchill, WNAC. Robert 
M. Segal continues as executive 
secretary. 


Late-Nite Truck 
Airer Gets Okay 


Washington, Feb. 19. 

A network program package, for 
all-night radio stations, has been 
brought out here by its two owners, 
Charles Morris and Dick Voorhis, 
of Phoenix, Ariz. 

The new show, tested success- 
fully for several months at station 





KOY, in Phoenix, is_ called, 
“Gear Jammers Jamboree.” It 
is a combination of music, 


comment and advice for truck 
drivers and late-hour motor- 
ists, and its underlying motive is 
to create good will for the over- 
the-road truckers. The plan is to 
tie in with the Mutual network. 

Morris and Voorhis, after win- 
ning the approval of the Arizona 
Motor Transport Assn., brought 
platters here for the consideration 
of the American Trucking Assn. 
Last weekend the _  association’s 
executive committee gave the pro- 
gram all the blessing it felt it legit- 
imately could, commending the 
public relations value of the idea 
as good for the trucking business. 

Walter Beltzen, ATA pressagent, 
said later “it looks like a good 
deal” and explained that the limit- 
ed endorsement is as far as ATA 
can go. He said more specific ap- 
proval must come from the various 
state trucking associations affiliated 
with ATA. 

On the basis of the endorsements 
so far, and others they expect from 
various state organizations, Morris 
and Voorhis hope to sell time seg- 
ments on a national and regional 
basis to manufacturers of tires, 
gasoline, trucks, trailers, etc. 


CHI BASEBALL AIRING 
DUE FOR EARLY START 


Chicago, Feb. 19. 

The baseball season is getting an 
early start on the two AM stations, 
WCFL and WIND, which will air 
the White Sox and Cubs games. 
WCFL, as the Liberty affiliate, 
will carry all the regular Sox con- 
tests, and has pacted two bank- 
rollers for coverage of the com- 
plete exhibition schedule that 
starts March 8. WIND will air a 
10-game “grape-fruit league” Cubs 
slate of weekend games. Indie will 
again cover all the regular season 
tilts for Chesterfield. 

The week-day Sox spring train- 
ing games. will be sponsored on 
WCEL by Allan Terman, with Rob- 
ert Hall Stores picking up the tab 
for the weekend contests. Bob 
— will work the wire recrea- 
tions. 


K.C. Newscaster Lauded By 
Community Centre Name 


Kansas City, Feb. 19. 

New community centre in Trailer 
City, housing refugees of the July 
super-flood, last week was named 
for Randall Jessee, program di- 
gg and newscaster of WDAF- 

Longtime TV and radio newsman 
here, Jessee pitched in with his 
late evening session on WDAF-TV 
and helped the sponsoring Soronti- 
mists raise over $16,000 to build 
the recreation centre for the more 
than 1,000 children living in the 














tratles boom-town south of Kan- | ing 
sas City, Kan, 


Salt Lake Deejay Runs 
24-Hour Heart Marathon 


Salt Lake City, Feb. 19. 


Bruce Vanderhoof, KNAK dee- 
jay, set something of an ironman 
record here last Wednesday and 
Thursday (12-13), when he did a 
solid 24-hour stint to help the 
Utah Heart Assn. in its first drive 
for funds. - 

After completing his regular 
two-hour grind Wednesday after- 
noon, he moved over to the Hotel 
Utah, and started his pitch that 
ended Thursday evening. 
the session, he aired about 400 


ties immediately following his 
marathon, and was forced off the 
air for over an hour. 





Music Infringes on One’s 
‘Private Liberty,’ Aver 
Claimants to High Court 


Washington, Feb. 19. 


Opponents o: Transit Radio will 
argue before the Supreme Court 
March 3 that music as well as com- 
mercials should be banned from 
the trolleys and busses in this city. 
In this respect, the opposition 
wants the high tribunal to go even 
further than the U. S. Court of 
Appeals of the District of Colum- 
bia, which held only that the an- 
nouncements on music-as-you-ride 
were in violation of constitutional 
rights of passengers. The lower 
court made no ruling as to the 
music. 

However, for all practical pur- 
poses, the lower court decision is 
regarded as the death-blow to TR 
if it is upheld by the Supreme 
Court. Sponsors of Transit Radio, 
including station WWDC, which 
holds the franchise here, have so 
conceded. 

The opposition to TR, which is 
led by the Transit Riders Assn., 
revealed its position in its brief 
filed with the high court last week. 
The Riders asserted that “music, as 
well as words, infringes liberty in 
violation of the Fifth Amendment, 
by interfering with free use of a 
person’s faculties.” 

Brief contended that “when these 
programs — words or music — in- 
fringe the freedom of attention of 
objecting riders, there is an un- 
constitutional taking of their prop- 
erty—their attention itself and the 
free use of their time.” 


DEEJAY SIMON BACK ON 
CHICAGO AIR VIA WENR 


_ Chicago, Feb. 19. 

Deejay Ernie Simon returns to 
Chi radio after an absence of sev- 
eral months, signing an exclusive 
AM pact last week with WENR. 
Several stations had been dicker- 
ing for Simon, since he ankled 
WJJD last November to sign a 
managment pact with Balaban & 
Katz. 

Starting: March 3, gabber will 
work a nightly disk session from 
10:30 to 11:30. He’ll continue his 
nightly “Curbstone Cutup” tele 
show via WBKB. 

Addition of Simon is expected 
to strengthen the Chi ABC sta- 
tion’s late evening lineup, which 
includes Jackie and Eddie Hub- 
bard’s interview show from the 
Shangri-La restaurant from 11:30 
p.m. to 12:30 a.m., and the follow- 
“Ric and Plic” windup 60- 
minute platter show, 





During 


Big Chi Dept. Stores Still Shy Of TV: 
Watch Trend of Marshall Field ‘Pace’ 





Conn. Stations Give Demos 
Time Vs. Eisenhower Talk 


Hartford, Feb. 19. 
Twenty-two Connecticut radio 





} 
records, and poured forth words 
by the thousands. 


KNAK waived all commercials, 
and Vanderhoof stayed with the 
Heart Fund all the way. Music 
was broken up with interviews 
with local. medicos. Appeal for 
funds was supplemented with a 
deal with the Ute Cab Co. which 
agreed to send a cab to anyone 
with money for the fund; about 
75> university coeds who got after 
pedestrians, and a big barrel in 
the hotel lobby where guests could 
toss their money. 


Local record distributors helped 
out in supplying the latest disks, 
and Vanderhoof had no trouble in 
keeping the musical ball rolling. 


KDYL-TV also kicked through 
with a 90-minute program titled 
“Have a Heart,” featuring local 
talents from 10:30 p.m. to 1- a.m., 
which was reported to have col- 
lected nearly $2,000 towards the 
30G fund goal. 


Whether it was Vanderhoof’s 
steady pounding of the mike or 
not, KNAK had technical difficul- 


stations, including seven in the 
Hartford area, last week were 
forced to give a half-hour of radio 
time to a spokesman for the Dem- 
ocratic Party speaking in behalf of 
President Truman’s renomination. 
Situation resulted when all the 
stations cleared time for a speech 
by Gov. John Lodge. All failed to 
check the reason for the speech, 
assuming it was a customary “‘fire- 
side chat” enjoyed by the state’s 
top head. 

Too late they learned the sub- 
ject of the Governor’s talk. It was 
an endorsement of General Eisen- 
hower as Republican candidate for 
president. All the stations gave 
equivalent time on Tuesday and 
Wednesday (12-13) to the Demos, 
a week after the Governor’s talk. 


Bushnell to Spark 
Ist Football Talks 


Chicago, Feb. 19. 


First definite steps toward the 
National Collegiate Athletic Assn.’s 








| 


football video plans for this fall, 
will likely come out of a meeting 
with network and agency reps to 
be called in New York shortly by 
Asa S. Bushnell. Bushnell, commis- 
sioner of the Eastern College Ath- 
letic As§n., was named last week to 
succeed Edwin Reynolds as direc- 
tor of the NCAA's controlled TV 
package for the upcoming grid 
| Season. 


Last year, the bundle of 20 
games put together by the NCAA 
as an experimental tele package 
was sponsored on NBC-TV by West- 
inghouse. Although it’s understood 
that Westinghouse has a tacit “first 
refusal” on the 1952 season, it’s 
believed unlikely it will pick up 
the games, because of its splurge 
this summer on CBS-TV'’s political 
convention coverage. 


WFIL in Food Fair Tieup 
For 35-Outlet Display 


Philadelphia, Feb. 19. 


In a special service to advertis- 
ers, WFIL has arranged a merchan- 
dising exchange with Food Fair 
Stores, Inc., providing point-of-sale 
displays in 35 retail outlets serving 
more than 500,000 customers a 
week. 

Under terms of the pact, the gro- 
cery chain agrees to furnish weekly 
shelf-extender displays for products 
of WFIL advertisers in all stores 
within the station’s primary cov- 
erage area. Stores are located in 
Philadelphia, Chester; Coatesville, 
Bryn Mawr, Jenkintown and Nor- 
ristown, Pa.; Camden, Collings- 
wood, Trenton, Atlantic City and 
— N. J., and Wilmington, 

el. 

In addition to preparing the dis- 
plays, Food Fair agrees to use 
wherever practicable point-of-sale 
material and displays, furnished by 
the advertisers. The merchandis- 
ing services is available to all 
present and future time buyers 
using three participations a week 
on the station’s “Mary Jones” 





| show, for a minimum of 13 weeks. 


Half-hour program runs Monday 
through Friday at 1:30 p. m. 


WGN-TV Ties Up Both 
Chi Teams in Sox Deal 


Chicago, Feb. 19. 
As expected, WGN-TV again 
latched onto exclusive video rights 
for the White Sox day home games. 
The tab was not revealed, but it’s 





| understood the price for the 57- 


game package paid by the station 
was in the neighborhood of $75,000. 

The signing of the Sox gives 
WGN-TV for the first time an ex- 
clusive on both Chi major league 
ball teams. The station earlier 
pacted with the Cubs for all home 





games. 





Chicago, Feb. 10. 

After nearly four years, Windy 
City television stations are stil] 
seeking the way to State St. It’s 
not a matter of geography, but of 
economics. The street is one of 
the most important retailing main 
stems in the country. And the 
quartet of video plants still are 
hunting ways and means for stak- 
ing opt a major claim on the lush 
advertising accounts along the 
thoroughfare. There are signs the 
search is becoming a little panicky, 

There’s some thinking that un- 
less the formula is found soon, the 
department store lode may be 
closed to TV for a long time to 
come. It's generally conceded that 
radio, in the main, missed the 
State St. boat many years back by 
failing to properly sell the medium 
to the retailing execs. Video 
salesmen are admittedly fearful 
that their ad vehicle may be by- 
passed too, despite reams of evi- 
dence underscoring TV’s' mer- 
chandising potency. 


Field Loner 


Currently, there’s only a single 
State St. store using a major bite 
of local television. That’s Marshall 
Field, with its “Pace of Chicago” 
half-hour weekly nighttime show 
on WBKB. Heretofore, Gold- 
blatts was aboard with a daily hour 
show on WGN-TV. That was 
pulled a couple of months ago. 
Carson Pirie Scott took a daily 
half-hour stip on WNBQ for a trial 
run last year, but bowed out. The 
Fair Store yanked its “Tele Shop- 
per” off WBKB at the end of Jan- 
uary. 

That’s why Field’s “Pace” is 
being watched closely. Unfor- 
tunately, the path of the show has 
been anything but smooth to date. 
Field set up a special budget, re- 
portedly $500,000, for its 100th anni 
hoopla. A big chunk was set aside 
for the video series. Because of 
a variety of reasons, “Pace’’ so far 
has failed to come up to the stand- 
ards expected of the prestige 
store. Its future beyond the first 
13-weeks is unclear. 

Field has always served as sort 
of the State St. bell cow, setting 
the lead for its competitors. 
Should its current video venture 
end or cropper, it’s recognized, the 
effects may have lasting reverbera- 
tions. ’ 

The Chi tele masterminders 
wrestling with the overall depart- 
ment store situation admit they’re 
faced with a two-ply problem. 
When a store uses the medium on 
a primarily institutional basis, such 
as Field is doing on “Pace,” and 
has traditionally been done on 
radio, frequently such a venture 
fails to provide the specific and 
measurable sales data so neces- 
sary to convince the ad execs of 
the worth of the medium. 

Participation Problems 

On the other hand, when the re- 
tailers use TV for hard-selling 
pitches, with a low level on enter- 
tainment content, the show fails to 
grab off a rating, despite the con- 
crete evidence measured in store 
traffic or phone calls that video 
can move merchandise. Such 
projects also ofttimes use the co- 
op tie-in, with name brands buying 
participations. It’s argued that the 
participation formula isn’t neces- 
sarily bad in itself, except that it 
doesn’t really get the store itself 
into video. There’s a case cited of 
a major store dropping its show, 
when it had to dip into its own ad 
account to finance the affair when 
it lost a couple of co-op “accounts. 


McCARTHY PREPS VIDEO 
OUTLET IN GUATEMALA 


Houston, Feb. 19. 

At a conference at his Sham- 
rock Hotel here, Glenn McCarthy 
announced that he will build a TV 
outlet in Guatemaia within 60 days 
after permission by the minister 
of communications. McCarthy 
would sink $1,500,000 into the 
project. In addition to the TV 
outlet, on which McCarthy will 
sell time, he will also have a fran- 
chise for TV sets. It was under- 
stood that the tiein would be made 
with RCA, for the transmitter and 
receivers. 

McCarthy also announced that 
he had signed Eddy Arnold and 
the Oklahoma Wranglers for 4 
series of, TV. musical shorts to be 
made on the Coast. 





Sannin enti dBi ta aca a ae 

















ce 


10. 
Windy 
> still 
L 6's 
but of 
me of 
' main 
id the 
li are 
’ stak- 
e lush 
gE the 
ns the 
nicky, 
at un- 
yn, the 
ay be 
ime to 
-d that 
da the 
ack by 
iedium 
Video 
fearful 
be by- 
of evi- 

mer- 


single 
or bite 
arshall 
licago” 
» show 
Gold- 
ly hour 
t was 
iS ago. 
| daily 
a trial 
t. The 
» Shop- 
of Jan- 


ice” is 
Unfor- 
iow has 
fo date, 
pet, re- 
th anni 
pt aside 
ause of 
’ so far 
» stand- 
srestige 
he first 


as sort 
setting 
yetitors. 
venture 
red, the 
‘erbera- 


ninders 
depart- 
they’re 
roblem. 
ium on 
is, such 
e,” and 
one on 
venture 
fic and 
neces- 
xecs of 


is 
the re- 
|-selling 
1 enter- 
fails to 
he con- 
n store 
t video 
Such 
the co- 
} buying 
that the 
. meces- 
that it 
e itself 
cited of 
s show, 
own ad 
ir when 
counts.” 


DEO 
MALA 


b. 19. 

; Sham- 
ieCarthy 
ld a TV 
60 days 
minister 
[eCarthy 








Ee oem 


H 
Ge 
i 
a 
t 
i 


a eee a 














2 TEE Be 





Wednesday, February 20, 1952 


VARIETY 


ORCHESTRAS-MUSIC ~ 


41 








~ Sheet Sales Consistently Strong 


Despite the absence of one standout hit number on a national 
pasis, publishers have been racking up consistently healthy sheet 
music sales in the last couple of weeks, Pickup has been felt 
across the board, with about three times as many songs showing © 
activity than in the comparable period last year when “Tennessee 
Waltz” was running way out in front. 

Sales from various areas indicate the existence of numerous 
territorial hits currently with top numbers being “Cry,” “Slow- 
poke,” “Anytime” and “Tell Me Why.” None of these tunes, how- 
ever, has taken a commanding lead over the rest of the field. 
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Disk 





Pirates Scuttling Operations 
In Wake of Columbia Crackdown 








As a result of Columbia Records’ + 


successful action against Dante 
Bolletino, head of Paradox Indus- 
tries, other pirates in the disk 
field are-frantically running for 
cover. In the last week, several 
bootleg operators have voluntarily 
approached Columbia and other 
major diskers with an offer to sus- 
pend their business and turn over 
their stock of pirated platters for 
destruction. 

With the heat on, the bootleg- 
gers are now eager to duck out 
of sight as quickly as possible with 
a minimum of additional money 
damages. All indications point to 
Columbia’s action as the harbinger 
of a new situation which will make 
further bootlegging risky and un- 
profitable. That was Columbia’s 
objective in taking the industry’s 
lead in its action against Bolletino, 
whose Jolly Roger label has been 
wiped off the market. Latter now 
faces a supplementary crackdown 
by Harry Fox, agent and trustee 
for the publishers, who is press- 
ing for treble damages in royalty 
collections. 

Another facet of the situation, 
also indicating Col’s precedental 
victory, is that retailers with boot- 
leg stocks have become frightened 
over their possible implication in 
subsequent legal actions. Some of 
the retailers have already moved 
to destroy their inventories of 
bootleg platters. 


Capitol Budgets 5006 
Annually for Flock Of 
Promotional Publications 


With Music News, Capitol Rec- 
ords’ latest entry into the magazine 
field being prepped for distribution 
next week, diskery’s annual coin 
Outlay for its publishing ventures 
is hitting the $500,000 mark. Other 
of Cap’s mags, which are used to 
hypo relations between the com- 
pany and dealer-distributor-con- 
sumer outlets, are Record News, 
Record and Pickups. 


Diskery has already lined up 
dealers for 140,000 copies of the 
new monthly Music News. Dealer 
shells out 2c per copy and uses it 
as a giveaway hypo. It’s a slick- 
paper, pocket-size mag which in- 
cludes pix and info of. Cap artists 


as well as some of the other disk- 
eries, 


Record News, a monthly supple- 
ment for dealers, is distributed 
cuffo, Cap runs off about 500,000 
copies monthly. Record, a weekly 
edition, is also given free to deal- 
ers. Company prints about 4,000 
weekly. Pickups, a monthly oper- 
ation, is also cuffoed to dealers at 
the rate of 20,000 an edition. 

Publication Division is under 
Supervision of Lloyd Dunn, Cap 


veepee. Mags are edited by Bud 
Freeman, 








Spike Jones in New 
RCA Hillbilly Format 


Spike Jones will experiment 
With a new format on his next 
RCA Victor release, which will 
feature a straight instrumentation 
in a@ hillbilly vein. To distinguish 
this style from his zany City Slick- 
€rs output, Jones’ group will be 
labelled as the Country Cousins 
on the Victor disks. 
syle at ae in deadpan country 
styie w “Down South” 
Gadabout.” TB ace 





Okeh Adds Talent 


Okeh Records, blues and rhythm 
subsid of Columbia Records, ex-| 
panded its talent roster last week 
with the pacting of Hadda Brooks | 
and two vocal combos, the Angelic | 
Gospel Singers and the Dixie Hum- 
ming Birds. 

Danny Kessler, chief of the Okeh 
operation, is due to head out on | 
another southern junket next week 
in search of additional talent. 


Local 802 Hits 
Pirated Waxings 
Of Jam Sessions 


In face of efforts of the major 
wax companies and publishers to 
crack down on disk bootleggers, 
the pirates are coming up with new 
twists and dodges in avoiding the 
letter of the law. The latest tactic 
of the “Captain Kidd” diskers has 
been the unauthorized taping of 
legitimate jazz concerts with their 
subsequent release on éither long- 
play of shellac disks. 

Local 802, N. Y. wing of the 
American Federation of Musicians, 
has stepped into the picture to halt 
the exploitation of their members. 
The local has called several jazz 
spot operators on the carpet to 
explain how the tapings were made 
on their premises in the first place. 
It’s known that Lou Terrassi, op- 
erator of a midtown jazz spot, and 
Bob Maltz, promoter of jazz con- 
certs in the Stuyvesant Casino on 
the N. Y. lower eastside, have been 
questioned by the local’s exec 
board about the situation. 

Neither Terrassi nor Maltz has 
been implicated in the pirating, 
though the taping was done on 
their premises. It was pointed out 
that the bootleggers had misrepre- 
sented themselves as working for 
the “Voice of America” broadcast- 
ing agency and thus were able to 
bring in the portable recording 
equipment. The “Voice” and other 
musical broadcast agencies had 
never given their okays. 

Via this ruse, however, the pi- 
rates have been able to wax some 
of the top jazz artists in the coun- 
try. The pressings have been is- 
sued on obscure, fly-by-night labels 
in a way that has made the track- 
ing down of the involved parties 
virtually impossible. 


PIX-INDIE TV STATIONS 
TO TOP ASCAP AGENDA 


A rundown on the status of im- 
pending deals between film pro- 
ducers and indie TV stations is ex- 
pected to top the agenda of the 
Coast annual spring meeting of 
the American Society of Com- 
posers, Authors and Publishers at 
the Beverly Hills Hotel, Beverly 
Hills, Feb. 27. 

Also due for discussion are 
various proposals for amending 
the current payoff plan. 

ASCAP prexy Otto A. Harbach, 
board member Jack Yellen and 
comptroller George Hoffman will 
make the trip from New York to 
the Coast for the conclave. The 
Coast meet will precede the N. Y. 











in the Broadway and Greenwich 
| Village areas have been once again 


/DIXIELAND’S NEW YORK BOOM 





TOP SIDEMEN 1K 
~ AUR JOB UPBEAT 


Paralleling the current revival 
of interest in jazz on disks, the 
Dixieland and “progressive” music 
spots around New York are now 
enjoying their biggest boom since 





v 


Deejay James 
Hollywood, Feb. 19. 
Next music name to make 





the heyday of the swing era about | 


15 years ago. The flock, of estab-| 
lished and newly-opened hep joints | 


able, as a result, to supply employ- 
ment to the top jazz sidemen at 
higher scales. 


For the first time, moreover, the 
jazz spots are booking their names 
far in advance. Heretofore, busi- 
ness had been too uncertain to 
make future commitments. With 
the present pickup continuing at ! 
a steady rate, the ops are gaining | 
confidence and signing up top| 
names with a relative degree of 
certainty that they'll still be 
around when the dates come due. 


Indication of the firm ground on 
which the jazz spots have been 
building recently is that the Em- 
bers, N. Y. east side boite, is roll- 
ing into its second year with an 
uninterrupted jazz policy. Experi- 
mental at the outset, the policy 
has been paying off solidly at the 
Embers, with jazz now extended 
down to the dinner hour, a period 
formerly believed poison for this | 
type of music. Teddy Wilson’s | 
quartet and Red Norvo’s trio have | 
been regulars at this spot, with} 
Erroll Garner due to bow here | 
Feb. 22. 

The newly opened Downbeat 
Club, slightly north of the 52d St. 
nitery belt, has also been fiding | 
on the crest of the jazz wave. This | 
spot is featuring such _ topflight | 
artists as Buddy De Franco and | 
the Billy Taylor trio. Birdland on 
Broadway has also been holding 
up and has booked such high- 
priced names as Sarah Vaughan 


(Continued on page 47) 














Lombardo Grosses 


} 


Smash $25,000 In 
Ist 3 Dates of Tour 


Embarking on the first leg of his 
orch’s 60-date concert swing across 
the country last week, Guy Lom- 
bardo has opened with the same 
pace that grossed over $500,000 last 
year on a similar tour. In his first 
three dates, Lombardo pulled over 
10,000 payees for a $25,000 take. 
Lombardo, as usual, is working on 
heavy guarantees against 60% of 
the gross, which should earn about 
$300,000 for the tour. 


Top grossing stand was at Con- 
stitutional Hall, Washington, D. C., 
Saturday night (16), where 3,000 
persons shelled out $9,500. Profits 
of this date, which was attended 
by President and Mrs. Truman, 
were given to the United Cerebral 
Palsy Fund. The following night, at 
Richmond, Va., Lombardo played 
to 4,400, with a $9,300 gross, while 
on Friday (15) he pulled 3,200 cus- 
aaa and $6,500 in Johnstown, 

a. 


Unlike last year, when he trav- 
elled with the Ames Bros. in a 
concert package, Lombardo is mak- 
ing this trip only with his orch 
and will work with various name 
singers in different locales. Don 
Cherry, for instance, has been pen- 
cilled in to accomp the orch on 
its swing through Texas. 





the switch from etching plat- 
ters to spinning them also will 
be Harry James. 

NBC, for whom trumpeter 
now has a video show on 
KNBBH here, is dickering with 
him for a half-hour weekly 
wax whirl spot. Format would 
include reminiscences about 
his hit platter background, 
general music gab and inter- 
views with tune industry 
celebs, 


Griffin Appt. As 
Head Cues Full 
RIAA Operation 


The recently-formed Record In- 
dustry Assn. of America is expect- 
ed to start fullscale functioning 
shortly following the appointment 
last week of John W. Griffin as 
exec secretary. Latter is the new 
trade outfit’s key administrative 
post around which a full staff will 
be organized, 


A vet figure in the disk business, 
Griffin had recently been inactive 
following his resignation from Cap- 
itol Records’ board of directors 
several years ago. He entered the 
business in 1923 when he founded 
the Haynes-Griffin Music Shop in 
New York, remaining with that 
company until 1933, when he 
joined RCA Victor and became 
eastern sales manager. He later 
joined the American Record Co. in 
1938, and remained with it a year 
after it was taken over by the Co- 
lumbia Broadcasting System and 
transformed into Columbia Rec- 
ords. Griffin, incidentally, sold his 
major ownership share in Haynes- 
Griffin in 1949 to Robert D. 
O’Brien, 

Griffin appointment was made 
by the RIAA’s board, comprising 
the chiefs of the major disk com- 
panies. In his new post he will 
supervise the association’s research 
and legislative activities, as well as 
compiling vital statistics about the 
disk industry. 


BIG 3 FIRMS LEAD 
‘OSCAR’ TUNE DERBY 


The Big Three (Robbins, Feist & 
Miller) will be represented by four 
song entries at the Academy Award 


fest March 20. Only other tune up 
for an Oscar is a Paramount Music 
copyright. Five mumbers were se- 
lected in a poll of 5,000 members 
of the Motion Picture Academy of 
Arts & Sciences. 

Big Three tunes are “Kiss to 
Build a Dream On,” from Metro’s 
“The Strip”; “Wonder Why,” from 
Metro’s “Rich, Young and Pretty”; 
“Never,” from 20th-Fox’s “Golden 
Girl” and “Too Late Now,” from 
M-G’s “Royal Wedding.” Other 
contender is “In the Cool, Cool, 
Cool of the Evening,” from Par’s 
“Here Comes the Groom.” 

“Kiss” was penned several years 
ago by Oscar Hammerstein 2d, the 
late Bert Kalmar and Harry Ruby. 
Sammy Cahn and Nicholas Brod- 
szky collaborated on “Wonder 














New New Orleans Deejay 


New Orleans, Feb. 19. 

Joe Delaney, who chucked a lu- 
crative job with London Records 
in New York, is the newest mem- 
ber of the disk jockey fraternity 
here. Delaney, who is attending 
Tulane U. as a law student, con- 
ducts a daily deejay show on 
WIJMR titled “Joe’s Record Rack.” 

He was also associated with 





membership meeting by a month. 


Coral Records at one time. 


Why,” while Alan Jay Lerner and 
Burton Lane wrote “Too Late 
| Now.” Eliot Daniel and Lionel 
| Newman tunesmithed “Never,” and 
'“Cool” is the work of Johnny 
Mercer and Hoagy Carmichael. 





Dave Apollon to M-G-M 


Dave Apollon, vet comedian- 
| mandolinist, has been pacted by 
_M-G-M Records for special disk 


| assignments, 





D.C. Solon Opinion Seen Swinging 
To Hiked Rate on 


Mechanicals 


Washington, Feb. 19. 

As members of the House Judi- 
ciary subcommittee began deciding 
on whether to report the Kefauver- 
Bryson jukebox royalty bill favor- 
ably to the full committee, opinion 
in some Congressional circles has 
begun to veer towards a substitute 
amendment to the Copyright Act 
which would raise the 2c. statutory 
rate for mechanical usages of mu- 
sical compositions. 

During the _ recently-concluded 
hearings on the K-B bill to force 
juke ops into licensing arrange- 
ments for their use of platters, sev- 
eral House committee members in- 
dicated that they felt a higher 
statutory rate would be a more 
equitable solution to the problem, 
It was suggested that a 4c, or 6c. 
per side payment by diskers would 
provide adequate compensation to 
the copyright owners. 

The disk industry can be expect- 
ed to fight such a proposition to 
the bitter end. Disk spokesman op- 
posed the jukebox licensing amend- 
ment strongly because it would cut 
into the coin machine market, rep- 
resenting 20% of their total sales, 
or 50,000,000 platters annually, The 
diskers contended that they and 
the juke ops contribute to the wel- 
fare of the writers and publishers 
by making the hit tunes. 

Reps of the American Society of 
Composers, Authors and Publishers 
also are not enthusiastic about up- 
ping the statutory royalty rate as a 
substitution for the jukebox Jicens- 
ing arrangement. While their writ- 
er and publisher members would 
benefit by such a deal, ASCAP 
would derive no additional income 
as a collection society. Publishers, 
who stand to gain one way or an- 
other if any amendment is favor- 
ably acted on, are going along with 
ASCAP in continuing support for 
the Kefauver-Bryson bill. 

Some observers see the switch 
towards an upped statutory rate as 
ducking an unpleasant issue in an 
election year. Both the coin ma- 
chine operators and the composers 
and publishers represent fairly 
large numerical groups. Either side 
would be hurt by pro or con action 
on the K-B bill. As a result, the 
idea of hitting a relative handful 
of diskers with upped royalty rates 
is considered a safer political bet. 


Coast Musicians Locals 
To Vote on Merger in Move 
To End ‘Jim Crow’ Setup 


Hollywood, Feb. 19. 

First definite steps leading to- 
ward a merger of Los Angeles 
American Federation of Musicians 
Local 47 and Negro Musicians Lo- 
767 on the Coast have been com- 
pleted and memberships of the lo- 
cals will now be asked to vote on 
consolidation. Currently, Local 47 
has approximately 13,400 members, 
none Negro. Local 767 has about 
650 card carriers. Committee head- 
ed by vet bandleader arranger 
Benny Carter spearheaded the 
move, winning an okay from 767 
execs before taking it up with 
Local 47, the entire board of di- 
rectors of which promptly began 
working on the “one big union” 
idea. Once memberships ratify the 
deal, AFM boss James C. Petrillo 
will be asked for formal approval 
of the merger and dissolution of 
767’s charter. 


Bill Simon Named Mer. 
Of Charles K. Harris Firm 


In a move to cash in on the in- 
creasing number of U. S. hits of 
foreign origin, Southern Music is 
augmenting its subsid, Charles K. 
Harris Co., to develop firm's Euro- 
pean properties. Bill Simon, cur- 
rently Children’s Record Guild 
publicity director, has been named 
manager of the Harris firm. He 
takes over March 1. 

Meantime, Jack Carlton, South- 
ern’s Coast manager, planed into 
N.Y. for a series of huddles with 
Simon and pubbery’s general man- 
ager, Ben Selvin. 
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o Stafford: “A-Round the Cor- 
nes -"Heaven Drops Her Curtain 
Down” (Columbia). “A-Round the 
Corner” is a click novelty item 
which should get big returns. Tune 
has a captivating lilt and its corn- 
pall lyrie fits into current market 
groove. Miss Stafford’s lively ren- 
dition enhances its values and 
gives it a_ solid jock and juke po- 
tential. Thrush gets a spirited as- 
sist from the Paul Weston orch and 
the Norman Luboff choir. She 
changes pace on the reverse, a bal- | 





Tommy Edwards: “The Bridge”’- 
pesmi Me” (M-G-M). Tommy 
Edwards, who’s been on the edge | 
of big-league waxing Since his | 
“It’s All in the Game” click, has his.| 
best hit potential in this coupling. | 
“Bridge,” an offbeat ballad of the 
“Nature Boy” genre, is strong 
enough to monopolize the jock and 
juke market.for some time to come. 
Although its sentimentally philo- 
sophic lyric is a bit vague, the teen- 
age trade’ll probably uncover some 
hidden pertinence. “Forg:ve Me” is 
another mood number, with a more 
conventional lyric, which Edwards 
sells effectively. 

Tony Martin: “Jump Through 
the Ring”-“I Could Write a Book” 
(Victor). Tony Martin has two 
solid ballad items to work with 
on this coupling, but his renditions 
lack the usual Martin spark and 
its doubtful if this platter will be 
an entity in the probable break- 
through of “Ring,” a big number, 
or the comeback of “Book,” sock 
item from the “Pal Joey” score. | 
His workover of “Ring” seems too | 
indifferent for pop consumption, | 
while “Book” gets a casual inter- | 
pretation. 

Charlie Barnet Orch: “Cherokee 
Trail” - “These Foolish Things” 
(Abbey). Charlie Barnet’s initial | 
etching for the Abbey label is a) 
hep instrumental job good for 
plavs in the rhythm and blues 
strongholds. “Trial” offers some 
interesting moments of _ typical 
Barnet inspiration and should be 
an important factor. in rebuilding 
him in the wax market. Abbey 
flipover is a class rendition of the 
standard. 

Guy Lombarde Orch: “With a/| 
Song in My Heart”-“I Could Write | 
a Book” (Decca). Pair of oldies, | 
currently hitting the comeback | 
trail via wide diskery coverage, get 
a push up the revival road by the 
Lombardo workovers. Tunes are 
top examples of old-school tune- 
smithing (Richard Rodgers and 
Lorenz Hart penned both), and 
Lombardo treats them with proper 
respect but it’s doubtful if - the 
sides’ll stand up against the strong 
opposition renditions. Bill Flana- 
gan’s vocal work on “Heart” fails 
to come alive, while Kenny Gard- 
ner’s piping on “Book” is pleasant. 

Mantovani Orch: “Dancing With 
Tears in My Eyes”-“Dear Love, 
My Love” (London). Although 
Mantovani gives “Dancing With 
Tears in My Eyes” the same rich 
orchestral rendition which sky- 
rocketed his “Charmaine” into the 
top brackets, side lacks the appeal- 
ing flavor of the latter entry. It’s 
a delightful rendition, however, | 
and should fare moderately well 
with the platter spinners. Bottom 
slice is also representative of the 
lush Mantovani styling but its 
mate will steal the play. 

The Modernaires: “The Dipsy 
Doodle”-“I’ll Always Be Following 
You” (Coral). Modernaires’ ver- 
sion of “Dipsy Doodle” is one of 
their best waxing efforts tn~some 
time and should build acceptance 
for a rebirth of the Larry Clinton 
novelty. Group belts it out with 
an appealing zest in a firstrate vo- 
cal arrangement. “Following You,” 
an extension of a jazz riff, is given 
a topflight choral workover. 

_ Tony Bavaar: “Once I Loved 
You”-“Lonely” (Victor). “Once I 
Loved You” is a good ballad which 
Bavaar enhances by his warm 
Vvocaling. Singer, one of Victor's 
hewest additions, boosts his stock 
With this side. Tune’s sentimental 
yric is nicely complemented by 
the soft melodic line, giving it a 
solid commercial potential. Ba- 
sears workover of the flip is also 
Opgrade but he can’t seem to 
teat it to life. It’s too slow and 

edious to invade the jock and 
uke market successfully. 

P Jeanne Gayle: “A Bundle of 
Touthern Sunshine”-“All Night 
ong’ (Capitol). Jeanne Gayle 
“ho heretofore has been limited 
E some duet assi ents with 
ob Crosby and Clyde McCoy, 
steps out solo on this coupling for 
Only moderate results, Thrush dis- 
Plays powerful piping in the bluesy 
he ane could catch on. She's 
dictpered here, however, by un- 
/Stinguished material which’! 








Jocks, Jukes and Disks 


By MIKE GROSS 


Best British Sheet Sellers 


(Week ending Feb. 9) 
London, Feb. 12, 
Loveliest Night Year F.D.&H. 








“Sunshine” is belted out with a 
brassy drive while she slows up on 
the flip to develop the mood qual- 
ity. Miss Gayle does an interest- 
ing job on both but she should be 
armed with stronger material be- 
fore returning to the femme disk 
sweeps battle. 

Mills Bros.: “You’re Not Worth 
My Tears”-“High and Dry” (Dec- 
ca). “Tears,” a firstrate ballad en- 
try, gets a fine sendoff via the 
Mills Bros. etching. Tune’s charm- 
ing lilt and above par lyric should 


| Skyrocket it into the top brackets. 


Side is importantly plussed by the 
effective Mills’ vocal pin Poon 


| Sure bet for the platter spinners 


and the coinboxes. Combo’s treat- 
ment of “High and Dry” make it 
sock juke fodder. 

. Don Cornell: “I'll Walk Alone”- 
That’s the Chance You Take” 
(Coral). Don Cornell’s initialer for 
the Coral label since his move- 
over from Victor gets him off to a 
good start. “Walk Alone,” a 10- 
year-old entry which is headed 
for a big wax coverage because of 
its display in the 20th-Fox filmu- 
sical, “With a Song in My Heart,” 
gets an appealing going over via 
Cornell’s piping. He’s got a solid 
wax savvy and handles the lyric 
with care. Norman Leyden, an- 
other Victor alumnus, supplies a 
fine orch backing. Reverse doesn't 


(Continued on page 46) 


Always Our House. .Connelly 

ER ee ee right 
Why Worry ....Macmelodies 
Enchanted Eve... . Williamson 
Longing cor You. ...'. Sterling 
py Gel ee eae eee Leeds 
Because of You Dash 
Down WOE koenis Feldman 
Shrimp Boats ........Disney 
1 Love-Sunshine. New World 
At End of Day...... Chappell 


Second 12 


Rosaline ee 
Love’s Roundabout. Cinephonic 
If. You Go Maurice 
Allentown Jail ...... Bourne 
Black and White Rag F.D.&H. 


Oodles of Noodles.... Cox 
Little White Cloud. ...Lennox 
My Liberty Belle... Dash 
Charmaine .. Keith Prowse 
I Wish I Wuz........ Maurice 


Too Young the Sun 
I Wanna Say. Hello.. .Sterling 








Ray Bloch Pacted 
By Coral Records 


Orch leader Ray Bloch, active in 
radio and video on several major 
shows, has been inked by Coral 
Records to a term pact. Bloch will 
cut his own records as well as sup- 
ply backing to other Coral artists. 

Bloch was formerly in the Mer- 
cury Records stable. 





Seller's Market for Bands Develops — 
In Wake of Current Sharp B.0. Pickup 





Cap’s Newark Branch | 

Further strengthening its distri- 
bution setup, Capitol Records last 
week opened a branch in Newark, 
N. J. For the past three years the 
Newark area had been combined 
with Cap’s N. Y. division. 

Irv Jerome will head the new 
branch office. 


| Abbey Builds Stable 
With Spivak, Barnet, 
Niven; Eyes LP Line 


Abbey Records, indie label, 
augmented its pop roster last week 





Charlie Spivak and inked screen 
thesp David Niven for special kid- 
isk assignments. In line for Niven 
are an Easter and a Christmas 
|}album. Actor will recite the sea- 
sonal children’s stories to a special- 
Iy composed orch backing. 

Etchings by Barnet and Spivak 
}are being prepped for early re- 
|leases. Don Reid, who's been the 
label’s artist and repertory topper 
for the past four months, is also 
currently dickering for the buyout 
of an LP classical catalog. 











limit her impact on the market. 


VARIETY Scoreboard 
TOP TALENT AND TUNES 



















Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING FEB. 16 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


——— 














with orchsters Charlie Barnet and | 


-+ Recent b.o. upbeat in band one- 


niter dates around the country is 
changing: pattern of the biz on the 
promoter and.agency level. Top 
grosses being racked up by the 
orchs on their cross-country treks 
have redeveloped the seller's mar 
ket which fell apart during the 
| Sluggish post-war years. 

| Rash of defense coin, re-estab- 
| lishment of army camps and re- 
| vival of the dancing habit are but- 
|tressing the 1952 band biz. Ter- 
|pery operators are approaching 
|their upcoming engagements with 
| an optimistic attitude. In the past, 
the ops would brush off a date 
with a minimum of advertising and 
promotion. Despite efforts by 
|agency men and orch leaders to 
| get ops to hypo a date via a heavier 
coin outlay, most of them balked 
lat extra expenditures. Now, how- 
ever, they're ordering larger ad 
mats from the agencies, stressing 
radio spots and covering their area 
with posters and three-sheets, and 
it’s paying off at the b.o. 

Agency men claim that they’re 
meeting with less resistance from 
the ops on price arrangements. 
Hassles over lowering guarantees 
and reducing percentages are on 
the wane and the op usually buys 
a band at the agency quoted figure. 
Agencies have also noted that they 
can now make longrange plans for 
their orch properties. 

The promoters are calling in far 
in advance for future bookings, re- 
sulting in a well-planned road tour 
for the orchs. The forced hap- 
hazard routing, with long,, expen- 
sive hops between cities, is becom- 
ing a thing of the past. The in- 
creasing number of money-making 
orchs available has also eased the 
jam caused by the ops refusal to 








|top orchs around. 

Stress is being placed via agency 
brochures and ballroom promotion 
on the importance of developing 
the dancing habit. Psychological 
tactics are being pushed with the 
importance of dancing as a per- 
sonality builder, a means to meet 
new friends and as a help in de- 
veloping social grace are coming 
in for a big play. 


Oswald, Ousted Head 
Of Austrian Society, 


Sues for Damages 
Vienna, Feb. 14. 


The split inside the Austrian 
Society of Authors, Conrposers 
and Publishers (AKM) reached the 
courts last week as Emil Oswald, 
ousted AKM general director, filed 
suit for damages arising from an 
alleged breach of contract. Os- 
wald claims his, pact with AKM 
ran to 1956. The present AKM di- 
rectors asked the court for six 
weeks to present their case. 

Oswald’s ouster, the result of a 
battle between oldline AKM mem- 
bers and newcomers, has resulted, 
meantime, in a considerable loss 
of prestige for the society. Numer- 
ous vet.composers, including Rob- 
ert Stolz, Alois Melichar, Nico 
Dostal, Ludwig Schmidseder, Aldo 
Von Pinelli and the heirs of Rich- 
ard Strauss and Franz Lehar, have 
severed. their tie; with the AKM. 
Most ofthese composers, are now 
being represented by a German 
society, thereby causing the loss 
of much foreign currency to the 
Austrian government. 

The head of the court referred 
to this loss and said Austria could 
not afford the luxury of such a 
disagreement. He made an at- 
tempt at nciliation which 
seemed agreeable to both parties. 

Oswald’s ouster stemmed from 
charges from the AKM board that 
he did not confer with them on 
important decisions. Oswald denies 
the allegations, declaring that he 
had been directing the AKM for 
the past six years in a way that 
had previously met the board’s ap- 
-proval. 


Merc’s Carlton to Coast 

Joe Carlton, Mercury Records 
artist and repertory topper, headed 
for the Coast yesterday ‘Tues.) for 
a series of waxing session dates. 
En route Carlton will stop over in 
several midwestern cities to visit 
key disk jockeys. 











POSITIONS 
This Last in 
week. week. ARTIST AND LABEL TUNE 

; Cry 
1 1 Johnnie Ray (Okeh)................00++++0+++.4 Little White Cloud 

Please Mr. Sun 
Tell Me Why 
2 2 Four Aces (Decea)......ssseeseseeseepeseeeee SEMI dOn in:the-Rain 
3 ie Fi i é {Anytime 
3 Sadie Fisher (Victor)..... sence eet eee ds Cneeee ss Dene Me. Why 3 
4 5 Eddy Howard (Mercury)..... eob nee hesnevdsaccdaen 
5 6 Les Paul-Mary Ford (Capitol)................. Tiger Rag 
6 4 Pee Wee King (Victor)........ Soe dacedadese cee) eae 
7 ” Leroy Anderson (Decca)...........++++++++++++ Blue Tango 
8 9 Arthur Godfrey (Columbia).......++++++++++++foanee poe O08" 
4 10 Bell Sis.-H. Rene (Victor)..... behececegnccescos Mae 
10 7 Jo Stafford (Columbia)....... (ncavyesdecctesce Gare 
TUNES 

POSITIONS 
This Last 
week. week. . TUNE PUBLISHER 
1 1 SET coibbua suds icdewetiaderteesé iwhdesss 0s henedesnbenbess ....- Mellow 
2 2 BONE BED WIG oc sincwevessivvvecepticcctascvesccwdgesevetooapers .. Signet 
3 3 Little White Cloud That Cried............... becscccay hivecmalni Spier 
4 G.:.. SOUR BORO. ccndeecess PRED IS Pe eP POPE Ste Ridgeway 
5 5 Anytime SOSOOSOCOPOSC CTC EC CC CeSEO BEEBE SGECEOSEOEGESELOeCeBSeSEEeaeeBSaeeRBeeee eee" Hill-R 
6 6 Sin SOVOCECCSSOKO CSE SK See eee eee ceseeeseareneeeseoNS Ortececses Algonquin 
7 ee cedivhadcadeencaies dooce as otha etna Disney 
8 ee Please Mr. ei cdssietewess SCO CSOSSESOSORECSCHEEEOSHOSCEHC COTES . Weiss-B 
a BD © TOMMGO MEO LAGRD ccccccccccccccccccccscccccccvcccccccccccveces Erwin-H 
10 ee Bermuda eeeeeeeeeeeeeeeeeeeeeseeeeereve ornre f eoeeeeeeenerenee Goday 








He'll be gone about two weeks. 
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Ellington Nipped for $5 
By Texas Liquor Curfew 
San Antonio, Feb. 19. 


Sevenoaks, paid.a $5 fine for liquor 


‘}eurfew violations here on Thursday 
. PAtay. ; 
4+ Bandleader was caught in a raid 


at the Silver Slipper, local nite 
spot. Ellington pleaded guilty to 
charges in order to leave to fulfill 
a band engagement at El Paso. 


ao 





King Prexy Takes Over 
A&R Post Temporarily 


ords Monday (18), Sid Nathan, 
firm’s prexy, and Henry Glover, 
of the diskery’s rhythm and blues 
department, took over the pop 


ing final appointment of a new 
topper. Meantime, Nathan will 


homeoffice and N. Y. to handle the 
a&r work with Glover. 

Nathan’s also planning to fill out 
the a&r department with two more 


named by next week, will work un- 
der Glover's supervision. The re- 
alignment was necessitated by the 
exiting of Eli Oberstein last week 


a&r head. Nathan heads back to 
Cincinnati today (Wed.). 


‘Duke Ellington, here on a one- | 
night dance engagement at Club 


| Adams Hotel, Phoenix 


In a realignment at King Rec-| 


artist and repertory chores pend-| 


shuttle between the Cincinnati | 


men. Appointees, who should be | 


after a six-month tenure as pop} 
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ALVINO REY BAND (7) 
With Linn Hart 








| Alvino Rey hasn’t played these | 
|parts in more than two years, but | 
| absence hasn’t noticeably affected | 
|his draw. Band is as strong a 
lelick in the Corinthian Room as) 
lit was during previous stand in 

1959 at the Sundown Club. 
Leader’s current unit, probably 
|more familiar to TV viewers than 
lnitery hepsters, is skedded to hit 
the road for flock of one-nighters 
after winding up three-week en- 
gagement here. 

Rey has fronted larger and bet- 
ter combos, but this one has obvi- 
ously been fashioned to fit into 
the TV pattern of compactness 
and economy of instrumentation, 

Band adds up to four rhythm 
and three brass-reed, with former 
department pulling most of the 
| weight, qualitatively as well as in 
numbers. Stock in trade is okay 
| blend of commercial dansapation, | 
with heavy accent on Rey’s fancy 
| guitar fingering. His virtuosity on 
lthe strings is orch’s chief salient 
land is a definite ear-catcher. 

Linn Hart, taking over for Mari- | 
lvn King, will undoubtedly im- 
| prove her technique with more ex- 
perience. On the asset side, she s 
attractive and projects a, warm 
personality 

Aggregation’s arrangements are 
routine, but library is a full one 


} 
‘ 
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How Close. 


Life Is a Beautiful Thing ... 
Little White Cloud That Cried 
My Love...... 
Never Before 
Please Dit, Bun .0d00réeee< 
Retreat...... 
(It’s No) Sin . 
Slowpoke ..... ‘ 


Tell Me Why..... 
Trust In Me...... 


Undecided 


A Garden In the Rain 


PT NES oo v4b kos 0d0deac 
Green Sleeves..... 
If You Go 


It’s All In the Game. 


Night Train To Memphis... . 
Poor Whip-Poor-Will..... 
Shrimp Boats........ 


Unfergettable 


For All We SNS 3s 6 otcd0% 
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Songs With Largest Radio Audience 


r Survey Week of Feb. 8-14 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Sareea. Oc Dail, Séte so bedctcegeeesenesmush-ceb cure 
Grand Central Station............ cee. waeae 6 aise Harms 
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A Kiss To Build a Dream On—?}“The Strip”........Miller 
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0600645 60b0de wees oees eer 
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Would You—;“Singing In the Rain”............. Robbins 
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| Wilbur De Paris and his group 


| singing via “Li’l Liza Jane.” 


|the sets for top results, are such 
|w.k. sidemen as his brother Sid- 


| accepted instrumentation, but 


|tern in okay style. In addition to 
| Jatter’s banjo strumming, he's 


| after three weeks in Hollywood. 








and offers a plentitude of Amer; 
can and Latunes. Band opened 
on an otherwise quiet Thursday 
night and did a nice job of filling 
the room. Jona. 





WILBUR DE PARIS RAMPapr 
STREET RAMBLERS (6) 
Savoy Cafe, Boston 


Dishing out a solid brand of jaz, 
consistently pulling socko biz oh 
this bistro and indications are th 
they'll be here for a lengthy stin; 
Reason for the group’s popularity 
is its versatility, mixing up stand. § 
ard Dixieland fare, with noveliy § 
numbers, delving into the files ; 
come up with such usually by. 
passed numbers as “Yacka Hyj, 
Hicki Doola,” “Too Much Mus. 
tard,” “Battle Hymn of Repubji 

and the society fave, “Just One of § 
Those Things” played as a march 
Also essay a bit of communit, 


In addition to leader-trombonist 
De Paris, who emcees and paces 


ney, trumpet; Omer Simeon, clari- 
net; Freddy Moore, drums: Don & 
Kirkpatrick, piano’ and Dann\ 
Barker, banjo. Use of banjo in- 
stead of bass in this type combo 
is a deviation from the current } 


Barker’s plunking fits into the pat- | 


spotlighted vocalizing a Creole 
chant, “E’ La Bas” which has 
caught on to such an extent that 
majority of patrons join him inthe } 
vocalizing. While the ensemble | 
work indieates that the unit is | 
well-rehearsed and _ routined, it 
does not detract from the spon- § 
taneity sf individual soloing and | 
general overall spirited perform. | 
ance. i 
Intermission pianist, Joe Battag- | 
lia, w.k. Hub jazz stylist, has re- 
turned to the spot for an indefi- 
nite stay with the current parlay, 
stacking as tops for this season 
Elie. 





Morty Palitz, Decca’s chief of 
artists and repertory, returned to 
N. Y. from the Coast Monday (18) 














A 
MERCURY ARTIST 


Is Currently 
On Tour 


BOBBY 
WAYNE 


Current Release Is 
The Best Version of 
America's Newest Hit 


“WHEEL OF 
FORTUNE” 


Coupled with 


“HEART OF 
A CLOWN” 


Record No. 5779 and 
5779-X45 
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year after ..Spi 


abers of the ; 
Composers, Author ged Music, is publis 










| been. aby Peewee ing oe 
Redd Stewart, composers of “Ten- 
nessee Waijz,” in coliaboration 
with another folk tunester, Shelton 
Price. King’s own firm, Ridgeway, 
was formed to publish this tune. 
“Anytime” is another backwoods 
ballad, written by Herbert “Happy” 
Lawson and clicking on the basis 
of young Eddie Fisher’s slice for 
RCA Victor. Hill & Range, one of 
the powerhouses in the country 
field, is publisher. 


self, = “writer. - is 
Kohlman, a night watchm 
Pittsburgh drycleaning establish- 
ment. who originally entered it in 
an amateur songwriting contest 
several years ago. The number 
finally broke through when an- 
other newcomer, Johnnie Ray, 
cut it for Columbia Records and 
developed into the diskery’s hottest 
wax property. Bobby Mellin’s 
Mellow Music, a small but aggres- 
sive firm, is publishing. 

‘Tell Me’ Tells Same Story “Shrimp Boats” No. 7 and in the 

The No. 2 song, “Tell Me Why,”:| Synthetic folk-song groove, was 
tells the same story. This entry | written by another newcomer, Paul 
was cleffed by Al Alberts, lead | Mason Howard, with Columbia's 
singer of the Four Aces, singing| Coast recording chief, Paul Wes- 
team, and the combo’s arranger,|ton. Disney, one of the few im- 
Marty Gold, unknown before their | portant firms to be represented on 
breakthrough on “Sin,” the No. 6|the hit lists, is publishing. The 
hit-list number written by a/|No. 8 tune, “Dance Me Loose,” is 
couple of Pennsylvania tenderfoot|another hokey Minnesota Dutch 
tunesmiths, George Hoven and/|folk item, written by Lee Erwin 
Chester Shull. “Why” is published | and Mel Howard and published by 
by Signet, the Four Aces’ own firm, |their own firm, Erwin-Howard. 
while “Sin” is another Mellin prop-| Arthur Godfrey, a vet name in 
erty being handled through his| show business but heretofore not | 
BMI affiliate, Algonquin Music. _| particularly prominent on wax, has 

The No. 3 song, “Little White | broken through with this song for 
Cloud That Cried,” is another case | Columbia. 
in point, having been written and | The No. 9 and 10 positions are 
recorded by Johnnie Ray, who! held down by two oldies, “Unde- 
previously cleffed several of his| cided,” written by Sid Robin and 
compositions on Columbia’s blues-| Charlie Shavers, and published by 
and-rhythm label, Okeh Records.| Leeds; and “Down Yonder,” the 








Larry Spier Music, reactivated last| LL. Wolfe Gilbert oldie published 











BILLBOARD 
PICK 


THE BLACKSMITH BLUES (Hill & Range) —~ Ella Mae 
Morse (Cap.) rates a@ Billboarg "PICK" for °%a 
soundie with a clanking anvil gimmick and a 
swinging reading . .« « looks like it’s headed 
for some hefty action." Cash Box gives a nod to 
Bill Darnell (Dec.) while equally strong ver- 
sions by Art ("Best Bet") Mooney (MGM) and Sy 
Oliver (Dee.) also earn review honors. 
ee @¢ 8° 3: 2 


1 HEAR A RHAPSODY (BMI)—Frank Sinatra (Col.) 
captures a Billboard "PICK" for a “stylish 
performance." Revival of the tune via the 
Krasna-Wald flicker "Clash by Night" has “big 
potential" says Variety. Billboard recom- 
mends “other good waxings" by Arthur Prysock 
(Dec.), Dick Brown (King) Helen Humes (Dec.) 
end Ray Anthony (Cap.). 
.; & & @.-% 


MILK BUCKET BOOGIE (Cherio) —-Cash Box awards 
"Bullseye" honors to Red Foley (Dec.) for "a 
winner that should catch its share of coins." 
Billboard predicts Foley's dise has “best 
potential." Other strong versions by Reece 
Shipley (Kingsport), who introduced the ditty, 
Tiny Hill (Mer.) and Harry Adams (Kentucky) 
are contenders. 


BIG 
POTENTIAL 


v 


HITS 
“BULLSEYE” 


v 


..-¢ 8 2 @ 


THE SWEETHEART SERENADE (Duchess) 

HONEY LIPS (Hollis) — Freddy Martin (Vic.), 

with Merv Griffin on the vocals, delivers a 

doubled-barrelled sock item. Both tunes rate 

seclaim from Cash Box, Billboard and Variety. 
* 


ze &£ * ® 


MORE THAN LOVE (Marks)—"Best Bet* from Cash 
Box goes to the Xavier Cugat-Richard Hayes 
(Mer.) disking of this “dynamic tango." Bill- 
board likes the Ralph Flanagan (Vic.) version 
where Harry Prime clicks on the vocal adaptae 
tion of the great "Tango of Roses." 

. 2 @:-@2'3 


YOu’RE NOT WORTH MY TEARS (Marks) 
—"Could be a sleeper,” says Cash Box of Jack 
Richards’ (King) warm treatment and gives disk 
a “BEST BET." 


SOCK 
ITEMS 


<s<_. 


“DYNAMIC 
TANGO” 


“BEST 


GIVE ME TIME (Regent) — Jeri Southern (Dec.) 
rates Billboard's "excellent" for deejay spin- 
ning and says, “thrush comes thru with another 
big-league reading of a pretty new Alec Wilder 


ballad.” , 


81G 
LEAGUE 





* 2£ *& *# 


WATCH 
THIS 


SALTY DOG RAG (Forrest)—Red Foley's (Dec.) 
version hits a Cash Box "BULLSEYE" and is Bill- 
board's selection as "C & W Record to Watch." 

ill Darnell (Dec.) gives the novelty ditty 
his own twist with good effect. 
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vazmety \() Best Sellers on Com-Machines w 

on | Week of Feb. 16 

$4444466444660004 , 
PFO oos+o441 
TELL ME WHY (7) GUMIOEE. ova sd cbbdecbdtéecctsdecéBeeds Four Aces te eeccccceess-DECcg 
Johnnie Ray 


CRY (8) (Mellow)......... 


ANYTIME (5) (Hill-R) 


#ee 
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Eddy Howard ......... ercu q 

7 SIN (14) SUUIMEINIAD . . 3 6 0. dcccec dene ewebsens cd baie setae es Savannah Churchill Soe ae Victor : 

Jo Stafford ..... -+++--Columbia 2 

. SHRIMP BOATS (6) (Disney) ‘eee Sites gentueseceesevceee td Busegee to Bete Decca , 

9. STOLEN LOVE (1) (Parliament)...... bacadheceeass tkvccts CAM NONING cibtecs. ee © 

10. WHEEL OF FORTUNE (1) (Laurel)..............ceccee0s re a eres Capitol ; 

p 

Second Group : 

+ 

I >, . ve oc no o 1 O06 00 06 05 OMRaEE 6 Ouge cc CdbSeS . Leroy Anderson ......... Decca J 

GARDEN IN THE RAIN (Melrose)............ccccccccscesesees Four Aces ....... bag Ean Decca »¢ 

CHARMAINE (Lion) Fares Sinn’ s wea a sink We keiews eam aes a Mantouetl §i4 «a hese: London ¢ 

A WEAVER OF DREAMS (Kassner).............ceceececeeces . Billy Eckstine ...........MGM 2% 

COME WHAT MAY (Shapiro-B)................. Loy Mihgenste co. Wattl Page . ses Fiy, Mercury { 

UNDECIDED (15) (Leeds).............. oageen Cuneo atawede . Ames Bros.-Les Brown....Coral 4 
BE Se A a dS Ain oes Meviewncdes bat ed's oékeubsces een AMER 2. riccs: Capitol 
A KISS TO BUILD A DREAM ON (Miller)........... Civectusnase 2OUs. AR Ai rr x: Decca 
BE MY LIFE’S COMPANION (Morris)......... erecta tise vesee Rosemary Clooney ....Columbia 


PLEASE MR. SUN (Weiss-B).. 


BROKENHEARTED (DeSylva-B&H) 
DANCE ME LOOSE (3) (Erwin-H) 


JEALOUSY (11) (Harms) 
BERMUDA (Goday) 


[Figures tn parentheses indicate number of weeks song has been in the Top 10.] 
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LITTLE WHITE CLOUD (11) (Spier).......seescceccveeees 


SLOW POKE (15) SUEOWSY) . . oo cclnceee bass cbedhe hues eee 
TIGER RAG (2) (Feist).... 
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Georgia Gibbs eeereee | Pe 


Johnnie Ray .Okeh 
Eddie Fisher ...........Victor 
Pee Wee King ..........Victor 
Les Paul-Mary Ford :...Capitol 
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Johnnie Ray .... 


Arthur Godfrey ,..... Columbia 
Frankie Laine ....... Columbia 
Bell Sis.-H. Rene........ Victor 
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by LaSalle, a Southern Music sub- 
sid. These tail-end numbers are 
more typical of Tin Pan Alley’s old 
pattern and stick out as exceptions 
in the current market. 

The influence of the new talent 
has given a hit-or-miss character 
to current music business opera- 
tions. 
to gamble on the new writing 
talent, little of which is producing 
the solid catalog type of material 
which will stand up over the years, 
an important property factor 
which typified the output of the 
Irving Berlins, Cole Porters, Os- 
car Hammersteins, Richard 
Rodgers, etc. 

The newcomers, however, have 
proved to be more responsive to the 
ever-shifting pattern of public 
tastes with its current appetite for 
new sounds and  Iyric ideas. 
Whether a group of consistent hit- 
makers will develop of this new 
crop remains one of the keys to the 
music industry’s future. 








Jocks, Jukes 


Continued from page 43 





come off too well despite Cor- 
nell’s efforts. 

Bob Lamm-John Maddox: “Wait- 
ing For the Robert E. Lee’’-“That’s 
My Weakness Now” (Dot). Dot 
Records joins the growing list of 
small labels to come through with 
strong pop entries in its release 
of “Waiting For the Robert E. 
Lee.”. Oldie, which is a L. Wolfe 
Gilbert collaboration, has a good 
chance to repeat the click of his 
ether tune, “Down Yonder.” It’s 
given a brilliant honky-tonk key- 
boarding by John Maddox while 
Bob Lamm’s_ exuberant’ vocal 
hypos appeal. Reverse lacks the ex- 
citement of the tops side but is 
still a good rehash of a vintage 
number. 

Ivory Joe Hunter: “Laugh 
Though You Feel You Want to 
Cry”’-‘‘Where Shall I Go” (M-G-M). 
“Laugh” is another one of those 
left-field mood ballads that has a 
scoring potential. With a proper 
deejay jolt it could be a potent 
factor in sustaining the new pop 
vogue to biues and rhythm off- 
shoots. Ivory Joe Hunter looms 
as an important exponent of the 
blues-pop blending trend via his 
convincing lyric rendition. Bottom 
slice is a throwback to the pure 
blues and rhythm groove which’ll 
find its market in the hiaterlands 
rather than in the urban areas. 


Platter Pointers 


Ella Mae Morse has a standout 
cut of “Blacksmith Blues” on the 
Capitol label . . . Mary Mayo has 
a possible click in “Oh, To Be 
Young Again” (Capitol)... 
Pair of jazz platters on the indie 
Monarch label (“Swinging on Cen- 
tral” backed by “I'll Never Be the 
Same” and “Laguna Leap” backed 
by “Black Market Stuff”) is a solid 
bet for the hep crowd ... Lester 
Young orch has a fine slic in 
“Thou Swell” (Mercury)... Le- 
roy Holmes orch does an okay 
job on “Would You” (M-G-M)... 
Cennie Haines has a cute side in 
“Ooh! What You Did” (Coral)... 


Publishers are being forced | 





Teddy Phillips orch has a good 
juke bet in “I Am Sorry I Got In 
the Way” (King) ... Sonny Burke 
orch builds “MamB> On My Mind” 
into a solid entry for Decca... 
George Wright’s organ workover 
of “Blue Moon” on the King label 
is tops . . . Fred Waring’s work- 
over of some of the tunes from the 
Walt Disney pic “Snow White” 
(“Heigh Ho,” “Whistle While You 
Work” and “Who’s Afraid of the 
Big Bad Wolf”) are pleasant en- 
tries for Decca . . . Dick Hayman 
orch gets fair results on their 
etching of “For Sentimental Rea- 
sons” (Mercury) ..: “I Hear a 
Rhapsody” gets an excellent cas- 
ing in Ray Anthony’s side for 
Capitol. 

Standout folk, western, blues, 


(Capitol) - Red River 
“Budded Roses” (M-G-M) 
. Orval Prophet, “I’m Going 
Back to Birmingham” (Decca)... 
Johnny Hodges Combo, “A Pound 


tains” 
Dave, 


of Blues” (Mercury) . . . Delmore 
Bros., “Steamboat Bill Boogie” 
(King) . . . The Keys, “Barefoot 


Days” (M-G-M). 





Trianon in 60G Facelift 


Regina, Sask., Feb. 19. 


Trianon ballroom here, damaged 
extensively by fire just before New 
Year’s, is being renovated at a cost 
of approximately $60,000 and is 
expected to open mid-March. 


In addition ‘to house storage 
space, dressing rooms and man- 





rhythm, religious, polka, etce.: 
Wesley Tuttle, “Call of the Moun- 


ager’s office are being built. 
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PITTSBURGH, 
PENNSYLVANIA 


— In the Great MITCHELL Fashion — 
COUPLED WITH 


with a SAWDUST HEART 


Both with Orchestra and Chorus under the 


Direction of MITCH MILLER 


78 RPM 39663 * 45 RPM 4-39663 
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Toronto, March 3 
. . Fay Mirty, M-G-M Records | 
Buffalo distributor, in town for 
sales huddles . . . Illinois Jacquet | 
orch into the High Hat Club, Bos- | 
ton, tomorrow (Thurs.) . 
Modernaires, vocal combo, open at | 


George Hotel, 


New York 


Archie Levington, Midway Music 
topper, in from Chicago headquar- 


ters for a few days ... Jack Carl- 
ton, Southern Music’s Coast man- 
headed west Sunday (17) af- 


ager, 
ter huddling with Ben Selvin, | }wee Hotel, New Orleans, wr At 
Southern’s General manager. . jockey at WKXL, Concord, ‘N. H. 


Eddie Heyward Trio opens at the 
Blue Mirror, Washington, Friday 
(22) for 10 days ... Ella Fitzgerald 
into the Paramount Theatre, N. Y., 
March 12. Singer Anita Ellis 
begins engagement at 


inked The Harmonettes, vocal trio, 
to a personal management pact . 

Bull Moose Jackson orch into the 
Apollo Theatre, N. Y., Friday (22). 


Prince 


Chicago 














Bobby Wayne has dropped Lou | 
Capone as his personal manager 
. . . Florian ZaBach fiddles at the 
Hollenden Hotel, Cleveland, start- 
ing Feb. 25... Ivory Joe Hunter 
plays the Club Trocaveria, Colum- 
bus, March 24... Wyoma Winters 
chirps at the Colony Club, Ottum- 
wa, Iowa, Feb. 21... Tiny Hill 

to Detroit at the Four Dukes 
arch 6 for three frames ... Ray 
Anthony down for two weeks at 
the Aragon, April 12... June 
Christy is resigning from the vo- 
cal field to await baby ... Xavier 
Cugat cut four sides for Mercury 
last week... Pee Wee Hunt held 
over at Chase Hotel, St. Louis... 
Red Ingle has bought act, the 
Silhouettes, and is bringing out 
new act with the group. 

Frankie Laine invades Dallas 
with booking at the Baker Hotel, 
March 21 for a week... Nellie 
Lutcher hurries over to Ranch 
Don Carlos, Winnipeg, March 1 
. . . Sophie Tucker is etching an- 
other LP for Mercury ... Ken 
Griffin inaugurates new policy at 
the Rangh, Swisher, Iowa, March 
17 for a week . eri Southern 
does a repeat at the Main Street, 
Cleveland, Feb. 29, and then goes 
into the Town Casino, Buffalo, 
March 10... tevens is 
inked for two at Houston Sham- 
rock April 1... Pat Lombard of 


SILVER a OLD’ 


a RECORD 


"SLOW POKE" 
Another BMI Hit Song 
PUBLISHED BY BLUE RIVER SONGS 
6087 SUNSET BOULEVARD, HOLLYWOOD, CALIF. 
Selling Agent — KEYS MUSIC PUBL. 
146 W. 54th Street, New York City 
Sheet Music Available 


LIGHT IN 
YOUR WINDOW 
TONIGHT 


Record No. 1880 
by JIMMY 
WAKE Ly 














M. M. Cole Co. 
| | 82S. Wabash Ave, Chicago 5, I 




















|Lacy threesome 
|velt’s Sylvan Room... 








J ' 
Survey of retail sheet music 2 _ 8 éic¢ S ' 
sales, based on reports obtained 5 & O}0 3 
from leading stores in 12 cities E | 3 Ziel. 
and showing comparative sales . i § = 5: 5 3 3 
rating for this and last week. elZigsielolelel = = p 
Slelmelel@i si 2/8/48] » 
7) 2 gS o a} ad & E a S T 
mlB@IiSislSl2z/F/Fl/3}213 ie) 4 
Week Ending |2/2|3/2/s/2/2/2/2/é/z lz! - 
National ee naImMg [zi sislizlslelslselalolalz! p 
Rating A #2; ./@lme/BliolS/|gi/selel aie] o 
F eb. 16 S/elsleiSiclels i siSie] 1 
yw ial|l< 8 ZTiSliSl&SlSisi Slain 
This Last Plelelelisl#lels eleiais| & 
wk. wh. Title and Publisher ZISISISZ IBIS IZ IEIEISC/I# IS! 
2 “Slow Poke” (Ridgeway) es we RP 18221 102 
2 1 “Cry” (Mellow). . at Ma os . 2 8 bie 7 
3 3 “Anytime” (Hill-R).............. ee se ee... - a. ee 
“4 5 “Little White Cloud” (Spier).... 3 3 3 9... ee en oe et 
“5 4 “Tell Me Why” (Signet)......... me ae ee et a 2 ee a a 
% 8 “Shrimp Boats” (Disney)........ 9 4 6 . 6 2 Sok G&S Oe 
7 6 “Down Yonder” (Southern)...... Ae ee > =  o az | 42 
r) 7 “Sin” (Algonquin)............... . =. +... zs war a le 40 
“9 9 “Dance Me Loose” (Erwin-H).... 8 .. : . 7 2 6 7. 2 
10. 14 “Please Mr. Sun” (Weiss-B)...... 5 .. .. .. 5 as 6 25 
11 13 “Bermuda” (Goday).... 10 5 eae aT 
if =} “Undecided” (Leeds)............ - ae ee am | 10 10 17 
i312 “Domino” (Pickwick)............ Tee Bi 9 Sy 12 
14 10. “Oianemesine’. (iuion)............. ' are aoe 6:6 -4 it 
15 “Wheel of Fortune” (Laurel)..... 10 10 6 7 HI 
GAC pacted Lola Amechee to the 
office .. . Norm Dygen has been | 
held over at Lookout House, Co-| 
{| é D a vington, Ky. Ronnie Eastmen | 
| does a two- weeker at Basil's, Ko-| 
| komo, Ind., Feb. 
Harmonicats aoe for the Park 


| Lane, Denver, March 15, for two 
stints and three stanzas at the| 
Roosevelt, New Orleans starting | 
April 3... Art Hodes switches | 
his dixieland outfit from Helsings 
to Silhouette, Feb. 18 . . Cy-] 
| clowns go into Helsings, March 5 


. . Dinah Washington sings at} 
the Blue Note May 2 for two weeks. 


Pittsburgh | 
Wally Ginger band out of Union- ' 
town, Pa., will make its Pitts- 


| burgh debut at Wést View Park’s 


Danceland on March 1... Ziggy 
Bella Trio has replaced the Dave 
at Hotel Roose- | 
Guitarist 
Frank Natale and Joe Skaro, ac- | 
cordion, are furnishing the music 
for Wayne Lacock’s local tour to 
the Mardi Gras in New Orleans | 

. Ross Hall orch has had its op- | 
tion picked up at the Monte) 
Carlo ... Tommy Carlyn band 


booked solid around here on one- 
nighters during March, April and 
May .. . Gardens dickering with 
ther Patti Page-Frankie Laine unit 
for a one-nighter late in April, 








s = 
Dixie Boom 
Contnued from page 41 


and the George Shearing quintet 
for the next couple of -months. 
Another midtown spot which has 
caught on is Lou Terrassi’s res- 
taurant, which regularly features 
jazz by such instrumentalists as 
Buck Clayton, Hot Lips Page, Bus- 
ter Bailey and Sol Yaged. 

In Greenwich Village, Eddie Con- 
don’s still continues to roll as one 
of the country’s leading Dixieland 
haunts. In certain respects, this 
spot in unique since it has been 
doing good business even when 





Dixieland couldn't be given away |, 


for nothing. In the same area, 
Nick’s also has been feeling the 
pickup, having done standout busi- 
ness with the recent stand of the 
Muggsy Spanier combo. 

On New York’s east side, mean- 
time, the Central Plaza and Stuy- 
vesant Casino jam sessions are 
still drawing capacity audiences on 
Friday nights. Success of these 
ventures has cued spotting of jazz | 
here at additional times plus the 
fact that outlying spots in Queens 
and Brooklyn are also beginning 
to copy this once-a-week, give-it- 
all-you'’ve-got jazz riots. 





Merc Pacts Joe Thomas 


Augmenting its ryhthm and blues 
fold, Mercury Records has pacted 
Joe Thomas’ orch to a long term 
pact. 

Meantime, Bob Shad, diskery’s 
r.&b. topper, heads out on a three- 
week tour of the grassroots areas 
Monday (18) in a search for talent 








and maierial. 
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~ DID ANYONE CALL 
I'VE COT K FEELIN’ YOU'RE FOOLIN’ 


Featured in MGM Picture "Singin' in the Rain" 
Decca 27942 (78 RPM) and 9-27942 (45 RPM) 





Hollywood’s Top Composer-Conductor-Arranger 


GTO 
Uh 


and His Singing Strings 


INVITATION 


From MGM Picture "Invitation" 


THEME FOR LOVE 


Decca 27965 (78 RPM) and 9-27965 (45 RPM) 








The Incomparable Satchmo! 


QUIS. ARMSTRON 


VELMA MIDDLETON 


and The All Stars 


YOU'RE THE APPLE 
OF mY EYE 


BIG BUTTER AND EGG MAN 


Decca 27931 (78 RPM) and 9-27931 (45 RPM) 
SINGLE RECORDS 85c (plus tax) 
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The membership roster of the 
American Society of C ers? 
Authors and Pu 
increased by over | 
the cleffer ranks, during the last | 
year. Recent count puts the num- | 
ber of ASCAP publishers at 2,500 | 
and the publishers at 450. 

The writer-members include de- 
ceased ASCAP-ers whose estates 
still share in the coin distribution. 
Among the new members is circus 
owner John Ringling North. 


A new edition of ASCAP'’s “Bio- 


graphical Dictionary,” meantime, 
is being prepared for Aprii release 
by Thomas Y. Crowell, book pub- 
lishers. Revised edition will run 


over 500 pages. Dan McNamara, 
ASCAP director of public relations, 
has edited this and previous com- 
pilations. 


Paul-Ford, Pubs Solit 
Tab for Deeiay Tour | 


Les Paul 4nd Mary Ford head | 
out on a two-week disk jockey trek 
of the south and midwest March 7. 
Coin for the tour, which is budg- 
eted at $3,000, will be shelled out 
by the combo and the publishers of 
their latest Capitol Records plat- | 
ter, “Tiger Rag” and “It’s A Lone- 
some Old Town.” Feist published 
the former while Bourne published | 
the latter tune. It’s understood 
that Paul-Ford are footing two-| 
thirds of the tab. 

Dick Linke, Cap’s eastern public- | 
ity manager, will accompany the | 
team on the 1l-city hop. 


Schillinger Expands 


Schillinger, Inc., designed to 
promote the books and teaching | 
methods of the late musicologist, 
Joseph Schillinger, is expanding | 
its operation in all major cities. | 
Teachers will be licensed to set | 
up authorized Schillinger schools. | 

The outfit is headed by Schillin- | 
ger’s widow, who recently married 
Arnold Shaw, Duchess Music vice- 
prexy. 











Norman Chase named managing | 
indie | 


director 
N.@, 


of Urania Records, 
longhair diskery. 














HAVE YOU HEARD? 
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By 
LEROY 
ANDERSON 


MILLS MUSIC, Ine. 


















It's Music by 


” 
JESSE GREER 


Program Today 
Yesterday's 


FLAPPERETTE 


MERCURY +5756 
HARMONICATS 








(Mills Music) 




















TANGO TERP REVIVAL 














RETAIL DISK BEST SELLERS | BY DISKERS, PUBLISHERS 
je & “=—_ " =a | With reports coming in from 
1! a oe re, 2 “* 3 Ss | orch leaders and ballroom opera- 
LCF) 2 2 2 5 8 | tors of a tango terp upbeat, pub- 
Survey of pir disk best « 2 oe 2 a) = | lishing firms are dusting off their 
Uets. bas ts 2 ai PB " Cis ,catalog items for a new push of 
? allt cpl pe aa mae ' an) Ss Olé ES a= re ala ~ their Latino songs. Disk com. 
LA ole isli§fi/¢isiSiaiz 8 ° T panies, too, are stressing tango 
parative sales rating for this @a@|@lsis| # SIZ lorsls 5 | 0 music in their current orch r 
and last week. o\/clf|& s § z E § ¢ &. = ; | leases. e- 
— s 3 Bis SIClis /e|Yia oie L ||. Spearheading the revival drive 
- a;\yz = 1; sat | mis |is Leroy Anderson’s “Blue Tango,” 
; Endin PiZ et Sissi sirs isl Slaelelg ‘which already has been covered by 
National ~\|@ialseis a siz; P fi Ly 1 by 
ies “ rIiSt g 2 | | + A O | 7 1 Oo |several majors with Anderson's 
nieetied Scio; & | alels li a | +” I | Decea click in front. Tune’s pub. 
e e>liei i siselisiégisie2/§& |a/s 
- si</9° | = 3 2 < P| | 3 | = N lished by Mills Music. According 
This Last 4 = | 2\% 3 siasigsig - |£/% T | to diskery execs, the initial re. 
wk. wk. _ Artist, Label, Title ZioimiMa l(a |Z lalnin{|#16/1G]{ S fF) leases got off to a good start with 
= 2-2 SEE came a |top action coming from the juke. 
: JOHNNIE RAY (Okeh) Ue oe oa oe SP tr Be ar are 'box operators. Number is also 
“Cry"—6 £ a, oe Deans | clicking on the retail disk and 
~ FOUR ACES (Decca) sheet market. 
2 4 “Tell Me Why”—27860 rs 2s e 2 & &. 3 5 9 7° 7% E. B. Marks is prepping a drive 
~ JOHNNIE RAY (Okeh) on “Tango du Reve,” a copyright 
3 2 “Little White Cloud”—6840...... 5 5 8 3 2 5 3 2 10 3 64 which it acquired last week from 
EDDIE FISHER (Victor) | Raoul Breton, French publisher. 
4 3 “Anytime”—20-4359 ............ Se i a 6 10 10-2 4- 2 49 {| Breton, who returned to France 
————" Saw ANMERGRN iTaccs ee : | Friday (15), said tango music al- 
—* ee sani is of a ae 1 3 9 10 8 38 {|| ready has established itself in post- 
5 12 Blue Tango —40220 eg? 
ae Pa ntmcontas a | war Europe. Southern Music is also 
LES PAUL-MARY FORD y(Capy | resdvlad a batt Ga “Uited.” to 
6 6 “Tiger Rag”—1920 - Se a A ‘ : 29 || Mexican hit by Gabriel | Ruiz 
~ JOHNNIE RAY (Columbia) which was given English lyrics by 
7A 9 “Please Mr. Sun”—39636........ 3 9 10 .. 4 1 - 28 T/ Bernie Green and will be released 
~ BELL SIS.-H. RENE (Victor) under the title of “Tonight I Am in 
7B 7 #=“Bermuda”—20-4422 ............ 6 8 9 5 8 9 6 9 2 Heaven.” 
+9 Se EDDY HOWARD (Mercury) ‘ Tango dance rhythms for a long 
8A 14 “Sin”’—5711 4 3 5§ 8 24 time had been confined either to 
HS wi’. = — ; chi-chi hotel rooms or specialized 
8B 8 ARTROUS GODFREY (Columbia) 10 4 6 8 3 24 | dancehalls, but orchesters and ops 
WEE KING” (Victor) — | are now bullish about its return 
. |; on a mass level. 
9 5 “Slow Poke”—21-0489 es 2 i tay 4 23 8) mas ' 
~~ LES COMPAGNONS “(Golumbia) 
10 13 “Three Bells”—4105F........... 6 a & 18 || ’ 
EDDIE FISHER (Victor) : ee ie dePaur’s Negro Chorus 
‘11 10 “Tell Me Why”—20-4444......... : 
; ARTHUR GODFREY (Columbia) | Shifted to Col P Ops 
12 “Slow Poke”—39032. ae 6 4 12 Leonard de Paur’s_ Infantry 
 —MANT NI anda) | Chorus, a 35-voice Negro group 
13 12 a le bm le Ferree: 9 7 7 10 |which has been cutting sides for 
. tj THRONE (Cal | Columbia Records Masterworks 
14 ey ey gr Oo noe gg SIE 6. ose hea 2 oAee, ae g || division, is being moved over into 
SS ee ee eee a - the pop field as a result of its long- 
BOBBY WAYNE (London) 3 8 | hair click. Columbia tested the 
15A_ tL. on Mother at Feet _Kneel”—968 +r | group’s pop response by issuing a 
“FOUR ACES (Decca) | couple of sides from one of its 
15B 16 “Garden in the Rain” —29860. ea : 8 6 8 | regular albums to disk jockeys. 
3 GEORGE GUETARY (M-G-M) ~ | Chorus, which worked together 
16A “Stairway to Paradise’—30400. . .. .. .. 4 7 — we Bese as rote eg —~ 
~ LOUIS ARMSTRONG (Decca) | Infantry Division, will debut on the 
“Kis F 97790... ie ae eee 7 || pop label with “Eight Days in a 
RB a area = , 2 3 l 4 5 — || Week” and “The Continental Sol- 
dier.” 
AMERICAN IN SHOWBOAT GUYS AND DOLLS GLENN MILLER KING AND 1? 
F I V E T O P PARIS Hollywood Cast Broadway Cas? CONCERT Broadway Cast 
Hollywood Cast M-G-M Decca Victor Decca from the M-G-M film 
-G- in T N 
ALBUMS — M-G-M84 DA-825 LPT-16 DL-9008 IN THE RAIN 
K-93 K 84 9-203 WPT-25 9-260 
M-93 E 559 DLP-8036 P-25 DA-876 








Inside Orchestras—Music 


Johnnie Ray’s current clicks on wax have earned him a prominent 
lobby display at the Criterion Theatre on Broadway, where he’s being 
Two-reeler was nrade some time ago as 
part of N. Y. News columnist Danton Walker’s series on New York 
night life, but Ray’s appearance in the short cued a new promotional 
The Columbia Records singer only does a brief number in the 


featured in a short subject. 


angle. 
pic. 





Smith Concert Band Under 


Pat Purcell Mgt. for Tour | der the Bandiand label, which he 


Detroit, Feb. 19. 
Leonard B. Smith Concert Band | 


of Detroit is going out on tour un- | 


der management of Pat Purcell, 
al fresco promotion specialist. 
Purcell is organizing a nationwide 
trek under civic, industrial and ed- 
ucational auspices. 

Smith, formerly featured with 
the Edwin Franko Goldman Band 
and first trumpet with the Detroit 
Symphony Orchestra, is a cornet 














soloist. He has composed several 
marches, and cut several disks un- 


owns. He also waxed his “Hail, 
| Detroit,” adopted by Common 
Council last week (12) as the city’s 
official marching song, composed 
for Motor City’s 250th birthday. 


Purcell recently completed a 
coast to coast tour with “Skating 
Vanities of 1952.” which is sched- 
tiled to sail on its fourth annual 
European tour March 6. Purcell 
will continue to handle some U. S. 





promotion work for “Vanities.” 





Ousted Maestro Wins 5G 


In Action Vs. Texas Tooters 
El Paso, Feb. 19. 


Robert Semon, former concert 
master of the El Paso Symphony 
Orchestra won a $5,000 judgment 
against the American Federation of 
Musicians Local 466. The local 
expelled Semon five years ago be- 
cause they believed he was not a 
United States citizen. 

Semon-had asked for $8,000 in 
damages which represented money 
that he could have earned if he 
could have continued as a musician. 





Marvin Frank to Marks 


Maryin Frank was named‘ public 
relations director of E. B. Marks 
last week. In addition to his press 
duties, Frank will rep the pubbery 
in some record contaet assign- 
‘ments. 

Frank, who recentiy returned 
from a European trek, was for- 
merly publicity head of the now 
defunct Musicraft Records. 








Day 


Soon will come Saint Patrick's 
Wher Irish songs are played. 
Here's hoping you will keep in mind 


“SAINT PATRICK'S 
DAY PARADE” 


Recorded by 
Bing Crosby Dennis Day 
DECCA RCA-VICTOR 


By Johnny Lange and Hy Heath 


Writers of A 

‘Clancy Lowered the Boom 
BULL'S-EYE MUSIC, INC. 

6526 Selma Ave. Hollywood 28, Calif. 


























DALLA HAS A HIT...ON RCA VICTOR RECORDS! 


HONEY LIPS 


with Merv Griffin and the Martin Men 


A REAL “HONEY” OF 








A NOVELTY! 














[ HOLUS MUSIC, Inc., 666 Fifth Avenue, New York 19, N. ¥. + LORING BUZZELL, Gen. Prof. Mgr. * LUCKY WILBER, West Coast Representative -* SAXIE DOWELL, Mid-West Record Promotion 
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TALENTS ‘NO GAMBLING’ BLUES 


AGVA Threatens Latin Quarter, N. Y., 


Shuttering in Insurance Hassle 
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Latest hassle over American 
Guild of Variety Artists insurance 
may force the closing of the Latin 
Quarter, N. Y., unless some agree- 
ment is reached by Sunday (24). 
Union claims that in August, LQ 
op Lou Walters signed a deal with 
AGVA which specified insurance 
payments for the entire cast. Union 
alleges that insurance payments, 
effective last Sept. 1, have not been 
made and has sent a wire to Wal- 
ters, now in Florida, threatening to 
shutter him unless the coin is 
forthcoming. 

Union says that premiums are 
due on insurance from Walters’ 
now defunct Gilded Cage as well 
as LQ. 

No estimate of the amount to be 
paid up is available. However, 
union has told Eddie Risman, LQ 
managing director, that 
action can be staved off if cafe 
would make a payment of $2,000 
pending a full accounting. 

So far, no word has come from 
Walters as to whether he will pony 
up or fight the levy. Walters’ legal 
counsel are studying the situation 
and are querying the New York 
State Insurance Dept. on the legali- 








FOSTER AGENCY, LONDON, 


Presents 





NOW ON 
CONTINENTAL TOUR 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 








7: DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS” 
Closing 
cirko's 
Hollywood 


Opening 
RIVERSIDE HOTEL 
Reno, Nevada 
Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 


1501 Broadway, N. Y. C. 7 


ty of the impost, which is still to 
be ruled upon. 

AGVA is attempting to get sup- 
port from other theatrical craft 
unions before clamping down. In- 
ternational Alliance of Theatrical 
Stage Employees and American 
Federation of Musicians have been 
contacted in this regard. 





Cleve. Promoter Essick 
Burning at MCA, et al., 


For ‘Squeeze’ on Clooney 


Cleveland, Feb. 19. 





closing | 


Jack Essick was finally squeezed 
;out of his proposed pop concert 


| starring Rosemary Clooney when | 
pressure was allegedly put on the | 
singer’s | 


indie show promoter by 
manager, MCA and Hotel Hollen- 
den’s Vogue Room, where she is 
now appearing. 

Essick claimed he had a verbal 
| contract and prior rights.for Miss 
| Clooney’s services in an all-star 
| program at 3,000-seat Public Music 
Hall for Feb. 24. After he had gone 
|to the expense of renting audito- 
|}rium, signing several acts, includ- 
ing Russ Carlyle’s orch from Hotel 
Cleveland’s Bronze Room, hé said, 
MCA “pulled the carpet from under 
my feet.” 

Merle Jacobs, who handles en- 
tertainment for Hollenden and af- 
filiated chain of Epstein Hotels, 
was accused by the promoter of 
putting the heat on MCA, after he 


Jacobs openly announced he 
would not book her if she did a 
concert after her nitery date, but 
professed he had nothing to do 
with the cancellation of her sched- 
uled appearance for Essick. 

Latter, whose family owns an im- 
| portant circuit of nabe film thea- 
| tres, threatened to bring legal ac- 





| 


| tion against MCA at first. Agency 
| partially pacified him by promising 
|him some special name attractions 
|and cooperation in staging an all- 
| star concert in March to compen- 
' sate for the one called off. 

Essick is still burning over the 
“fast switchabout Clooney deal” 
and what he described as a “Jack 
of ethics among bookers dealing 
with jukebox-label acts.” There 
would not have been any conflict, 
he claimed, since his pop concert 
was designed “to draw teen-agers 
who could not attend the Vogue 
/ Room or afford its gate tariff.” 


pencilled the “Come On-a My 
House” canary into the Vogue | 
Room. 


CAINO FOLDOS 
GUE ZOE RY oURAM 


The talent agencies are prepar- 
ing to chalk off Miami Beach as a 
major stop for next season. Feel- 
ing is that should the resort con- 
tinue on its Kefauverization kick, 
town will be spoiled for big-league 
acts. Percenters theorize that as 
soon as gambling is forbidden, re- 
sorts that have relied on it go to 
seed entertainment-wise. 


season when the major cafes failed 
to open and many of the spots that 
did couldn’t continue. Atlantic 
City has been a deadbeat without a 
major nitery for many years since 
operators had te cover up the 
green felts. The Kentucky clubs 
in the Cincinnati area have cut 
down the talent budgets in the 
wake of clampdown on casino ac- 
|tivity. Another example is New 
| Orleans, where the Beverly Coun- 
itry Club was forced to shutter. 
| Spots in the West End and Asbury 
| Park, N.J., haven't bought impor- 
tant talent in a long time. 
Curious factor in most situations 


(Continued on page 52) 


Chi Lake Fair 
Out—No Dough 


19. 








Chicago, Feb. 
Chicago lakefront fair, which 
showed sig.s of revival after a 
| year’s hiatus, is definitely off for 
1952. Although several depart- 
ment stores each pledged $50,000 
toward the $1,000,000 needed for 
the reopening, other organizations 
| failed to chip in and the fair com- 
| mittee felt that not enough time 
would be available for teeing off 
lin June. Buildings from the last 
|three annual expositions will be 
torn down, although utilities will 
be left in place. 
If the fair is held in 1953, offi- 
cials estimate that more than 
| $1,000,000 from share of racetrack 
| special taxes will be in the kitty. 








Jack Carson’s Vaudates 
Jack Carson has been signed for 
a pair of vaude dates between his 
monthly tele shows. Comic will go 
to the Casino Theatre, Toronto, 
March 13, and follows with the 
Seville, Montreal, March 20. 


Other dates will be lined up. 








They point to Saratoga of last | 


British Vaude Names Find Haven 
In Agency Field, Other Sidelines 


By HARRY REGENSBERG 
| pation. 


London, Feb. 12. | But generally, former’ British 
Show biz is like a drug. Once| vaudevillians favor the agency biz 
it gets into one’s system, there's | probably because they have been 
no quitting it. Even those who re-| paying their 10% for so many 
tive from active show biz, still hold| years they want to try and get 
on to it in some other capacity | some of it back. Maurice Winnick, 
in Great Britain. An example is; another topper among band 
Jack Hylton, formerly one of the| ers, favors the agency biz as well 
| ace band leaders here, who is now | as producing radio shows for the 
one of the top show producers in| British Broadcasting Corp. Others 
the West End, with his agency biz who rely on the 10% touch are 
(full partner in Reeves & Lam-| Jack Payne and Ambrose although 
ulinoneieai ~|the former is shortly embarking 
on West End show producing for 


|port agency) as a part-time occu- 





lead- 





| additi 1 gravy. 
Stanley Melba Would | "ets which have quit the acting 
° | Si for ancy *k are Le 
Book Top Longhairs eat.” Par Peeve anee 


| Delfont, his brother, also a former 


In Cafe Talent Dearth hoofer ; Leon Kimberly (Kimberly 
.|and Page); Charles L. Tucker, 

_Because of the great a | Burton Brown (Derrickson and 
oped cafe Bt nestor tg Stan 7 | Brown), and Billy Reid, who be- 
Melba, entertainment director Of | cides agenting also composes songs 


| the Hotel Pierre, N. Y., is seriously | ang 
considering a departure for hotel | anita, aan mer ee 
cafe rooms. In Ine with his idea|, “™0M8 current vaude stars, who 


of booking “different” types of per- | have other biz interests, are Bud 
Flanagan, who has a_ vaudeville 


formers, he’s giving thought to one | © : “epee « Mile ; : 

or two-week bookings of top long- | #&€"°Y: specializing in circus acts; 
|hair attractions of the Lauritz Mel- | (Continued on page 52) 
chior and Jascha Heiftz stamp, |= . 


publishes music. 

















though he admits he would first | 
| have to create a $3-4 cover charge | 
|to take care of the $5,000-6,000 | 
| weekly salaries that he would prob- | 
|ably have to dish out for these | % 
attractions. | 
course, the big stumbling | 
Melba admits, would be the} © 
of Price Stabilization’s un- | i 
}likely prospect of allowing the | ® 
| boost. Melba has already spoken | / 
|to a number of name longhairs who Bited/ 
| have agreed that they would be} sh 
| amenable to working a class hotel | = 
|room like the Cotillion Room of | . 
|the Pierre, the idea being that} % 
| hotel nightclub audiences would go | 4 
‘for longhair attractions on short-| 2 
term deals. Mimi Benzell, for one, 
played the Cotillion Room for eight | 
| weeks her last trip there after do- 
ing six weeks on her first date. 

| The Cotillion Room is currently 
doing near-sellout business with 
Hildegarde after more than two 
|months. The chantoosey closes 
| there March 9. The trouble is, says 
Melba, there aren’t enough hotel- 
‘type performers around of her type 


con 


| name 
| Of 
| block, 
| Office 


Direction 


























to warrant a year-round hotel-room | PATRICE JAN 
operation unless they go in for | 
the “different” type of booking. HELENE and HOWARD 
Currently 

Blackburn Twins & Pam Cavan,|]| Concord & Neville C.C.'s 
Robert Maxwell and Henry King | Dir.: M.C.A. 
orch are current at Shamrock Ho- | Per. Mgt. TOM SHEILS 
tel, Houston. 
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RECENT ENGAGEMENTS 
BELLEVUE CASINO, Montreal 


TOWN CASINO, Buffalo (3rd Time) 
CAPITOL THEATRE, Wash., D. C. 
PARAMOUNT THEATRE, Buffaio 


(Return Engagement) 
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HOTEL, Toronto 
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Opening FEBRUARY 26th - PALACE THEATRE, new vork 


Just Concluded 3 WEEKS — BROWN HOTEL, Louisville, Ky. 


= PECENT TV GUEST APPEARANCES __ 
JAMES MELTON’S “Ford Festival’’ 


KEN MURRAY SHOW 


MEL TORME SHOW 





a | Pa ry | ‘f 
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THIS IS SHOWBUSINESS 


CAVALCADE OF STARS (3rd Time) 
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Judy's Palace Records 


’ Continued _jsrom page 1 





London’s Harry Morris 


Colony and Astor niteries in Lon- 


Due in N.Y. for Act 0.0. 


Harfy Morris, operator of the 





- Unit Review 











Tommy Trinder’s 


Or’ to‘And’ Amendment 
To N.Y. Liquor Law Would 
‘Ease’ Sales to Minors 


oh Wisi t oe FS egas. re Ze 2 m, is pianing to New York short- 
in. »A@vanée . ‘been’ shots dra-KalyDaneers, ‘Ben Blue ‘and | ly for a talent-buying trip. ala i ae mr Albany, Feb. 10, 
than anticipated. Melchior closing theshow, The; Morris, who spent some time in TORONTO) Places selling liquor would have 


All this came at ati ay tae 
vaudeville was at its vn h 
prestige and boxoffice. Even 
Miss Garland was a dubious box- 


office factor in the U. S. despite 
her smash at the Palladium, Lon- 


former Metopéra tenor is regarded 
as one of the leading Wagnerian 
singers. * This: will mark his: first 
N. ¥. vaude appearance. 





| search. Sol A. Schwartz, RKO The- 
went to the Coast 























This bil! was cooked ‘up in New | 
York after a nationwide talent 











the U.S. latter part of last year, 
will go after moderate-priced acts. 


Tough’ AGVA | 


Continued from page 1 














Toronto, Feb. 13. 
Toronto Tent 28, Variety Clubs 
International, presents cross-Cana- 
da tour of British vaude unit star- 
ring Tommy Trinder; with Josef 
Locke, Alan & Blanche Lund, Rey 


| Overbury & Suzette, The Three | 
i Hellos, Elkins Sisters, Jose Moreno. | 





greater maneuveurability in de- 
fending themselves against loss of 
license for selling to minors, under 
a bill introduced by Assemblyman 
J. Lewis Fox, Queens Democrat. 
| It would change one word in the 
state’s ABC law, making the prohi- 
bition against such sales to minors 





| 














































































’ — $e _|atres prexy, | . 
mer pin Ta gy Pag ion mu! — aiaade ie sought bo. toppers. on featuring deciay originations as. an - ay eo i Toronto, Feb. | read, Monee fee, Soperentls 
Oct. 16 was probably »s _.| were initiated wi etty Hutten, | implied cuffo personal. ’ TP tess me at Me » Instead 
ye we By Shale inthe’ te peeved but she has expressed herself as However, another facet of this On his first visit to Canada, an present “actually or appar- 
that two-a-day vaudeille can be “atraid of coming into New York. situation lies in the fact that; Tommy Trinder, the cockney | a 4 chanae ‘would permit lic 
sold at $4.80. There’s talk of installing two-a-day | honiface Lou Walters of the Latin! comic, scored a rousing audience | sees to argue Nefene i tee 2 
At the same time. Miss Garland |?" Palace, Chicago, for her, but | Quarter, N. Y., long has been cam-| reception as prelude to his cross- | Tiquor Authority that tg “et od 
also rehabilitated herself in pix.|"°thing has been set as yet. The} paigning with the union to do | country tour of more than a score | girl “iooked” older than 18 . = $11 
Last week. the nearby Loew’s| ‘meatre currently is experiencing | something about the late deejays | of Canadian cities with his “Royal | rently. the Authority has on!: y an 
State opened a twin bill of Judy | @bor trouble with the operators | operating from cafes. Walters, es-| Command Music Hall Varieties. ? 4 Ne erson etd ao ho 
Garland oldies. “Meet Me in St.| Union. pecially since it was evident that | Though his advance reputation was naam wee ia = oo or thi 
Louis” and “Babes in Arms.” There had also been some talk | his other cafe operation, the Gild- | known only to World War vets| a license holder , — 
Business there has been better|that Dean Martin & Jerry Lewis | ed Cage, would fold, has been ful- and Britishers nor mee a pew | The new bill might -preve os 
than it has been in months. | might do a short stint at the N. Y.| minating against late hour disk | ae. — prone non lone nesemndieencel tea deaned Bsmt pn fre 
Miss Garland established her-| house, but under their present | jocks. He claimed that a been a favorite of the royal family, | in which, for instance, the Latin be 
seif as one of the top attractions | Schedule it’s cold at this time. appeared on these shows are €€P-| with several private command per-| Quarter, New York, temporarily cel 
in the talent field at a time when | Schwartz also talked with Danny | ing customers out of cafes which | formances to his credit in addition | lost the right to sell liquor because ev 
she was sick physically and ailing; Kaye, Jimmy Durante, Jack Benny | give employment a 3 -= Pre to those London Palladium and | three 15-16-year-old girls, looking fis) 
mentally. Several times during her | 45 well as others. business in many c ubs has dimin-| Coliseum headline appearances. | older, had been served. 
engagement she dropped out for| The most successful engagement | ished gee ee Sees ae Walking on cold and ribbing bit 
a few performances at a time. She|in Palace history will wind up in a | yy & late hour ai aps eg - +€ | latecomers, the comic does a hefty ( tilli H N 0 Se m« 
started out playing 12 perform-| gala Sunday, predicted to provide GVA resolution s ae to pro- | m.c. stint throughout, this lacking 0 100 ypos Ve ene sal 
ances weekly and wound up with| one of the most colorful closings. | tect niteries, it's claimed. in obtrusive interference with the | é pa 
eight — Saturday and Sunday ma-| However, nothing special is planned | The other development _was the | other acts on the bill. When the | With Names; $20 Cover me 
tinees but no Monday perform-| because of the opening the follow- | stoppage of a show last Friday (15) | initial lengthy stanza of his banter | N Ori | 
ance. However, this week, she’ll| ing Tuesday. of the Press Photographers Ball at | 2nd songs closed the first ae: re co sillion Feb. 19. ‘i 
be doing 11 shows. | ‘The Garland run of 19 weeks is| the Hotel Waldorf-Astoria, N. Y. gl gens Be —e ont mort (ee e “o> Sahet s oom of the res 
ptiatiaati tien: Gattaidh Gab ene. salad kn ees ad te ae AGVA organizers appeared after Bee, dane o see why this com-/| enlarged Jung Hotel on city’s main $1. 
ot ri: ~ ‘nf . se ee ; re-| the show started and insisted that | ©4ian is one of the U.K.’s toppers. | stem opens tomorrow (Wed.) with chi 
little room upon which to progress. | vious record holder; Kate Smith} 21) 4) 5<¢ sapeoring be pata. Alnoue He has agrefreshing cheekiness,|name acts and orch policy. Fea- bu 
Quality wise, another look at her| went 10 weeks in 1931. A few thon ‘the had Pi " wasteadl | takes delight in deflating political | tured on preem will be the Mod- lar 
performance this week discloses| weeks after that, the bill with catia ‘seme Siilten aie tend stuffed shirts, and exhibits ex-| ernaires, Eddie Peabody, the King ne 
that it is virtually the same as|Eddie Cantor and George Jessel Hershfield bMargudrite Piazza sae quisite timing in his ad-libbing. |& His Ladies, and Tony Pastor 
the opening night when she got top | started on Oct. 31 and went until! ).\. Garroway. Victor Saline and That the house was sold out} orch. po 
critical acclaim. Repertoire hasn't | Jan. 3 for a nine-week run. Others | ©. .+ members of “Guys and Dolls” p egeine a. bein = rs of| Jung recently completed 400- ag: 
changed materially and the recep-|on latter layout included Burns & were waiting to go on when it ‘was rs fi wee ne establishes Atl - room- annex for total of 1,200 ve} 
; - : es: Benny Meroff, Janet Reade, is} a fine comedian and a trans-Atlan- rosa, ene nae ols in 
tion is of makimum pitch. Allen, ny S announced that the show couldn’t} tic import who can come back any ’ , sa SS entry tO ho 
In fact the house is sufficiently | Three Rhythm Dancers and Serge! continue because of union’s de-| time. Winning the approval of the|the local nitery scene. Spot will 
hot to make it forbidding to most | Flash. mands. Photogs ponied up $3,075 | first-night audience was his dis-| change shows every two weeks, be 
other topliners. The bill coming Miss Garland’s amazing run at| for talent that had been used, at| Carding of the stage mike as some- Cover charge for opening is $20, da! 
in Tuesday (26) is designed to cool | this theatre gave impetus to the| benefit rates of one-seventh of an thing unnecessary. From there on, including tax. 
off the house somewhat. It’s a top | new exhibitor stance that if money | act’s weekly salary. with his patter and songs, some . ) 
vaude bill, but Stem opinion holds |can be made away from pix, then Kayo to NVA Benefit Too | the toate er ee Szonys to Roxy, N.Y. ted 
that, comparatively, it’s “just ajso be it. There's hardly* a pix Also stopped from getting a ben- this side of atanae.” Teimdine tan Szonys, current at the Palace, M: 
good show.” Besides Melchior the | house that will nat run special at-| efit was the National Variety Art- in tar oul begoff approval N. Y., have been signed for the a 
running order comprises Five Fays|tractions. In these days of video | ists, which had been running a ben- In his revue, throughout which | Roxy Theatre following their Judy ~ 
(ex-Billy Wells & Four Fays), Leo competition, new rules have to be| efit for the past 16 years to aid| he works as compere in the West} Garland-Palace run which ends s 
De Lyon, Andre, Andree & Bonnie, | written—or old show biz dusted off | the organization’s needy. An AGVA | End tradition, Trinder has sur-| Feb. 24. 
Jean Carroll, Compagnons de la|as was proved in the case of Judy | spokesman declared that the NVA | rounded himself with a number of| The ballet duo will rejoin Miss : 
Chanson; after intermission, Chan-| Garland’s two-a-day. now admits laymen from all fields | acts that all got over to tumultu-| Garland April 15 in Los Angeles. t 
to membership and it’s no longer | ous applause in an opening-night| Terpers cut their run at the Roxy ‘ 
purely a theatrical charity. Fact | session that was notable for audi-| before joining the Palace show. . 
. that NVA would also have a pro-| ence cordiality. Alan & Ba Ee 
moter working on a percentage ar- | Lund, dance stars of Trinder’s re- 
inl | rangement militated against grant-| C¢®t London production of “Fancy - 
sees | ing permission for the show unless Free, received a terrific reception n 
| acts were paid one-seventh of their for their opening ballroom number, v 
—— | usual weekly salary their novelty square dance routine 7 
—_—_—_ There’ 14 ° - oiaia and — gay 90s oo medley, N 
ere’s considerable _feeling| complete with graceful leaps and - 
with ORIGINAL MATERIAL | around that the union is embarking | spins. This is a dance act that 
|on the “get tough” policy as one Shows fresh choreography by a ( 
b DORA MAUGHAM |means of forcing its own tele show team obviously enjoying their C 
y back on the air. Television Author-| Work. The Lunds too had to beg t] 
ov at its recent convention ruled ~ up on the applause decibels te 
Aaa bearer to Ds Bd Joe!” Locke he tra tenot | Columbla Records 
| show, part of the Sunday night whose Columbia records are such KEN - 
| Colgate-Palmolive-Peet series, had with “Violette his topeching pint B 
'to be cancelled. Strategy, it’s fig-| ter across the pond, and then into fe 
Shes will on to get tough with | “Take A Pair of Sparkling Eyes,” t! 
—BLUE ANGEL, New York pA ew en Bry Re IE a : 
Artistes to look into the situation. | rento”; a couple of marching songs I 
| Then, it’s expected that AGVA will| and a smash “Galway Bay,” com- Currently a 
| ask for a reciprocal deal which | plete with professional charm. Washington-Youree Hotel C 
. would allow AGVA performers to| Rey Overbury also over neatly on Shrevepert, Louisiana f 
—. | participate in benefits in which all oo — —— act, bar * PD + 9 ~ Bh yy 
| 4A union welfare funds can profit |" too 1ong and can cut out his ~ a. ey 
em |in return for allowing AGVA's dance bit. Over oke are the Elkins 203 N. W Chicage 1, Ill. E 
he c | teevee show to resume. —— a opening ee F 
ree Hellos, two men and a girl, | 
—PALMER HOUSE, Chicago | for their trick cycling act, topping || IN THE HEART OF CHICAGO'S LOOP c 
with triple headstands. near the Oriental, Palace, Chicago & [ 
Saranac Lake P et any aw aere greater pro- Erlanger Theatres it’s the z 
luction value, particularly staging, | 
| dese Toe a a 19 lighting and pit musicianship. Lew RANCROFT HOTEL Ie 
| Saranac Lake held its first Win- . ory Grade assembled and |} 99 w. Randolph St. Franklin 2-4740 N 
ter Carnival in over 20 years, five | ing oy te unit, with former plan- Special Rates for Show Folk e 
big days of hilarious celebration. | "& °V®" °° catch in Newly Decorated New Management N 
It was one of the biggest blowouts tm 4 
—SHERRY NETHERLAND, New York | te .cer Choo hot —§——=— a I: 
' nessed in years. , - 
| Eugenia. (RKO) Meo took her'| ’ 
ma Ag ported ‘ pertony -— THEY RE ; 
/rated an ace i a 
for meals. ‘8 oo 1 ON THE Ss 
| Frank Walters, Atlantic Cit : 
, | manager, rated his first good clinic | WAY B 
since his major operation, which | UP! N 
* . |now ups him twice weekly for pic- | a 
—CHICAGO THEATRE, Chicago tes 
5 | The Rotary Club held its an- THE 
|nual “Variety Revue” at the Pon- 
'tiac Theatre here. Eddie Vogt di- | 
rected and emceed and Walter w DOUBLE 
| MeGorven produced. 
| William Butler shot in from) 
| Long Island to chat with his wife, | 
Hattie, whose progress is good. | 


DATERS 


Currently 
SILVER SLIPPER 
Hotel Last Frontier, Las Vegas 
' Thanx te MILTON DEUTCH 
Direction: JACK KURTZE AGENCY 


214 N. Canon Dr., Beverly ills Piconciie CR 45403 |. 


| Joe Fennessy, oldtimer and 
former straight man with Johnny | 
Dooley, was floored with a stomach | 
ailment and is now under care: | 
Ditto your columnist who is striet- | 
ly in bed during an observation 
period and awaiting results of 
special treatment. 


= Write sosbone roe weiss 


—CHASE HOTEL, St. Louis, Mo. 
wk kk x PLAZA5-0087 x *& 
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AC Charts 7506 
For °52 Buildup; 
Radio Sliced 2/3 


Atlantic City, Feb. 19. 
Commissioner Phil Gravatt, 
whose department supervises this 
resort’s publicity and public rela- 
tions departments, estimates that 





approximately $750,000 will be ex- 
pended here this year for promo-| 
tion. The city will spend nearly | 
$232,000 and hotelmen will shell | 
out the rest — approximately | 
$100,000 to boost winter business 
and some $400,000 for individual | 
hotel advertising and promotion | 
throughout the year. 

An appropriation for special fea- 
tures and promotions is increased 
from $5,500 to $8,000 which will 
be used for research on the 1954 
centennial, two or three AAU 
events, an antique auto parade and 
fishing and other prizes. 

The promotion bill is the big 
bite, taking $179,150 of taxpayer 
money. Of this sum $120,000, 
same as last year, goes for news- | 
paper and magazine space and pro- | 
motional advertising. 

Radio shows, including line | 
charges, will cost $3,500 as against | 
$11,000 last year. Mall Dodson, in 
charge of the press advertising | 
bureau, said his survey shows the 
larger appropriation will not be 
needed. 

The resort will expend $8,200 on 
orchestral concerts this year as 
against $7,500 last. The city’s con- 
vention bureau, operated by local 
hotelmen, is again allotted $5,000. 

Final action on the budget will | 
be taken by city rulers next Thurs- 
day (28). 








Hoosier Hot Shots set as top at- 
traction at Seattle Auto Show, 
March 29-April. 6. 











SAY LA VIE! 


.. . Variety may be the spice 
of life but La Vie has become 
the spice of showbusiness life 

. Our “Who’s Here” is the 
“Who’s Who” of showbusiness 
leading the parade to “THE 
MIRACLE ON 54TH STREET” 
night after night . . . Everyone 
wants to know “Wha Hoppen?” 
... We've got the greatest 
NIGHT LIFE audience on earth 
—YOU and YOU and YOU!!! 
... From (Joey) Adams to Eve 
(Block & Sully), from (Mitzi) 
Green to (George) White, from 
the Fat Man (Jack E. Leonard) 
to the Thin Man, John Carra- 
dine, from Phil (“Top Banana’”’) 
Silvers to Ted (“Bottoms Up”) 
Saucier, from ' Hollywood to 
Broadway, from Maine to Cali- 
fornia, from London to Paris, 
the guys are coming by train, 
plane and Shrimp Boats to get 
a gander at the TIME, LIFE and 
LOOK gal, Dorothy Dandridge, 
and the gals to get a LOOK at 
Carl Ravazza, who’s been giving 
females the TIME of their LIFE 
.. . Eddie Cantor, Milton Berle, 
Ed Sullivan, Leonard Lyons, 
Earl Wilson, Louis Sobol, Jose 
Ferrer, Jimmie Stewart, Fran- 
chot Tone, Barbara Payton, 
Dana Andrews, Bob Weitman, 
Johnny Johnston, Lee J. Cobb, 
Lex Barker, Arlene Dahl, Do- 
lores Gray and Barry Gray, 
Mike Todd, Vivian Blaine, Rob- 
ert Alda, Olga San Juan, Jackie 
Miles have all made La Vie—the 
Place to Be .. . Curtain at 9, 
12 and 2... Cast: Dorothy 
Dandridge, Carl Ravazza and 
Robert Clary . Producer: 
Monte Proser . . . Music: Phil 
Moore and Van Smith .. 
Seats: Reservations Suggested, 
Please .. . Title: “THERE’S NO 
BUSINESS LIKE SHOWBUSI- 
NESS BUSINESS !!” 


MONTE PROSER'S 


la Vie en'Rese, 


123 E.54- Reo. MU 8-8420 


























IN BOSTON“ wen 


COPLEY SQ. HOTEL 


47 HUNTINGTON AVENUE - 


Home of the ~ 


Rates to 
MUSIC BOX 


Show Business 


, P > sated j as ° 
| Siete elbetiok, fos, beams spanned Chi Blackhawk Preps 


| National Exhibition. 
| groomed to 
| Hughes, present CNE g.m. 





‘Skating Vanities’ Loses 
Injunction Plea to Henie 
In Toledo Court Tiff 


Toledo, Feb. 15. 


Vande, Cafe Dates 


New York 


Olsen & Johnson signed for 
Riverside, Reno, June 26 ... Fran 
March 24.” Billy Williame Quar: | .,Té™Porary injunction sought by 
tet set for the Param unt Feb. 27 | Skating Vanities, Inc., New York, 
_.. Carl Ravazza pacted for Co-|to bar presentation of the Sonja 
coanut Grove, Los Angeles, March Henie ice show in the Sports Aréna, 














13... Rose Murphy tapped for | Toledo, scheduled to begin Friday 
Seville Theatre, Montreal, Feb. 28 | (22), has been denied by Common 
. . . Frankie Laine inked for Co- | Pleas Judge John Q. Carey. 
coanut Grove, L. A., June 10... “Vanities” charged that Sports | 
Singer Lily Cavell and songwriter | Arena violated a 1951 contract 
Phil Charig teamed for a cafe-/| which set aside Feb. 12-17 for its | 
vaude act. Tr 4 wine | show and which allegedly banned | 
joli "Halektaaeeet’ detew es | the booking of any other skating | 
of one-nighters in Canada and will performance in the Arena during 
make his N. Y. bow at the Brooklyn | 1X weeks before and four weeks | 
Academy of Music, March 7... after those dates. “Vanities” is a 





| Ruth Austin to Castle Harbor Ho- roller revue. 


tel, Bermuda, as special guest for} However, Virgil Gladieux, prez 
Washington’s Birthday costume | of Sports Arena, said he had no} 
ball. Proceeds go to sending Ber-| written contract with “Vanities” | 


muda athletes to the Olympics. for the dates involved. He said | 


ee when the Henie show was booked, | 
“Vanities” was notified and at- 
Toronto Ex-Mayor Gets tempts to arrange other bookings 
) | for the show were rejected by the 
CNE Job Vs. Mayor’s Ire; ‘roller outfit 
n denying the request for a 
Groomed for GM. Berth | temporary injunction, Judge Carey 
| said “Skating Vanities” was not en- 
Toronto, Feb. 19. | titled to such relief but could sue 
Over the objections of newly-'|the Sports Arena for damages of 
elected Mayor Allan Lamport, who | their contract with the Toledo firm 
charges that the post is a “political | had been breached. 
plum,” ex-Mayor Hiram McCallum, 





to the new job of assistant man- 
+r e ‘. z ig . b ] 
ager of the city owees Genadion Revue With B way Cast 
Elwood Chicago, Feb. 19. 
| Blackhawk Restaurant here, 

Others mentioned for the newly- | which has had two longrun book 
created post had been O. J. Silver- | revues during the past two years, 
thorne, film.censor board chair-|is preparing another for April 9. 
man; Lambert Powell, head of the | Original book and score will be 
CNE publicity department, and | written by team of Dick Adler & 
Ivan Brodie, CNE space manager. | Jerry Ross. Choreography will be 

No salary has been set for Mc-| by Herbert Ross. 
Callum, but Hughes receives $18,-| Casting has been practically com- 
000 a year plus a liberal expense | pleted with most of the youngsters | 
allowance. Said Mayor Lamport: | from Broadway’ shows. Kenny 
“This appointment is payment of | Bowers, last seen in “Best Foot | 
political debts by other members | Forward”; Barbara Cook, from | 
of the CNE board of directors.” |“Flahooley”; Grant Eastham; Pat 
| Carroll, Ruban Bleu, songstress; | 
| Vicki Barrett, Ed Bagley, formerly 
|of Jack Cole dancers, and Franca 
| Baldwin and David Le Grant. 


succeed 





Lena Horne’s Israeli 
Concerts, Then Europe 


Lena Horne has been signed to 
do a series of concerts in Israel 
starting May 1. Singer will con- Branower’s Acts to MCA 
certize with the Israeli Symphony Chicago, Feb. 19. 
Orchestra and will return to Paris David Branower, attorney, who 
after the tour there. also has been active in the agency 

Miss Horne will open at the|feig here, is confining his efforts | 
London Palladium June 2. to personal management. , | 
Branower is turning over his acts 
to Music Corp. of America. 


Show breaks in for two weeks at | 
|the Lake Club, Springfield, Ill. 








Sumac for Pierre, N. Y.; 


Jack Ruby Takes Over 
Bob Wills’ Dallas Spot 


Dallas, Feb. 19. 

Jack Ruby, owner-operator of the 
Silver Spur, local nitery, has pur- 
chased the Bob Wills Ranch House, 
Wills’ film, recording and stage 
dates forced him to quit the club. 

Ranch House has a capacity of 
3,000. Ruby said he plans to oper- 
ate both spots and book top bands. 
He will continue at present with 


i his two-band feature at the Silver 


Spur — western style and Dixie- 
land. 





Blackstone Returns Vaude 


To Loew’s in Canton, 0., 
In 25th Anni Nostalgia 


Canton, O., Feb. 19. 

Blackstone the Magician brought 
vaude back to Loew’s this week 
for a four-day stint beginning Sun- 
day (17), to help the theatre ob- 
serve its 25th anniversary. 

Opened in 1927, the house cost 
$1,000,000 and was the first Loew 
theatre in Ohio outside of Cleve- 
land. Its initial bill combined Art 
Landry's Victor Recording Orches- 


tra with blues singer Peggy Eng- | 


lish and dancer Rita Owen as the 
stage attraction, Harry LaRos at 
the organ (long since silent), and 
“The Waning Sex,” with Norma 
Shearer and Conrad Nagel, on the 
screen, 

It was the 358th theatre built by 
Marcus Loew, and was opened by 
Col. E. 
Inc., veepee, and his then-assistant 
Joe Vogel, now Loew's g. m. and 
vice-president. First manager was 


| Russell Bovin, now heading Loew's 
Present manager is | 


in St. Louis. 
Harry Klotz, aided by John Mau- 
cieri. 

Still with the theatre are chief 
projectionist Charles Swain, stage- 


| hand Harry Lane, and night super- 
|intendent Margaret Geisinger. 


A. Schiller, then Loew’s, | 


Mls, License Tiff 
Seen Endangering 
Hidden Ownership 


Minneapolis, Feb. 19. 

The Minneapolis city council’s 
| health and hospitals committee has 
| delayed until Feb. 27 a decision on 
| whether or not to recommend re- 
; vocation of the licenses of Curly’s, 
jone of the largest local niteries. It 
| held a hearing on the matter after 
| Meyer (Makey) Gordon, in whose 
wife’s name the liquor and other 
permits are held, pleaded guilty in 
municipal court of keeping the 
place open after hours and was 
| fined $100. 

| Police had charged he was sell- 
ing liquor 50 minutes after the 1 
a.m. closing hour when they made 
their raid following complaints. A 
city ordinance provides mandatory 
liquor license revocation for will- 
ful violation, but if it is non-will- 
|ful, the license may be suspended 
| at the council’s discretion. 

The outgrowth has been a city 
council move to force disclosure of 
any hidden multiple ownership or 
interest in niteries and bars in vio- 
iation of state law. The proposed 
ordinance would put a number of 
large niteries and their reputed 
owners in hot water with possible 
license revocations. Because of.a 
| liquor law violation when he owner 
ed another spot, Gordon isn’t elig- 
ible to hold Curly’s ‘icense him- 
| self or be connected with it. 











' 


Danny Vs. Jerry Lewis 
Boston, Feb. 19. 

Danny Lewis, father of Jerry, 
has been inked to appear in Copley 
|Square Hotel’s Music Box during 
the week of March 6. 
| It coincides with stage appear- 
jance of Martin & Lewis at Metro- 
| politan Theatre. 

































LATIN CASINO, PHILA. 


For Return Engagement Within 
Two Weeks — Opening Feb, 28 


Lew BLACK and Pat DUNDEE 


{Beauty and the Least) 
“Agt.: NAT DUNN, 1650 Broadway, N. Y. 


THANKS— 























London Mulls Hildegarde 











Yma Sumac, who will follow 
Hildegarde into the Cotillion Room 
of the Pierre Hotel, N. Y., March 
11, establishes a rarity if not a 
first—returning to the same spot 
within the same _ season. Miss | 
Sumac opened the room last fall. | 

Deal is on for Hildegarde to 
play the Casino de Paris, London, 
May 19. 


‘McMahon’s P. A.’s 


On the strength of his featured 
performance in the legit and screen 
versions of “Detective Story,” Hor- 
ace McMahon is getting a flock of | 
TV, vaude and cafe dates, some in | 
connection with the picture and | 
seme on his own. 

Current vauders lined are the | 
Comerford Capitol, Scranton, Feb. | 
28-29, and the Comerford house in | 
Wilkes-Barre, March 6-8. He’s do- | 
ing a comedy single. ’ 


Mont’! Montmartre Fire | 
Montreal, Feb. 19. | 

| 

| 











ROBERT W. DANA 





i di and Fedi. 
A flash fire in dressing rooms |§| "°° of Fe 


did about $5,000 damage to Mont- | 
martre Club Sunday night (17) but | 
failed to stop the last show. Emcee | 
and comic Jean Raffa, dressed as | 
fireman, did impromptu show fol- | 
lowing the incident. 

Quick job readied spot for open- | 
ing of French chirper Anny Flore | 
last night (Mon.) to okay reception. | 


Cogert Heads N. E. Agents 
Boston, Feb. 19. | 
Henry M. Cogert was elected | 
president of the Theatrical Agents, | 
Inc., of New England at the an-| 
nual balloting. Harry Drake was | 
named veepee, Jacy Collier, treas- | 
urer, and Peg Norton, secretary. | 
Board of directors are Billy Wal- 
dron, Jack Ford and Danny 
White, together with the officers. | 


winners will come 


dition! 





LATIN 


























James Kennedy is the retiring } 


New York World-Telegram and Sun 

In the many years I’ve covered night-club 
shows, I’ve never seen a comedy pantomime 
act with the element of suspense and suf- 


Fedi and Fedi had folks pondering which 
member of the puppet-like act was real, the 
man or woman, as they went through the 
jerky motions of dance patterns. I warrant 
there'll be some betting on this score and 


Personal Mgr.: EDDIE SMITH 












out about even. A won- 


derful visual act in the Lou Walters tra- 


The Current Sensational Smash 


QUARTER 


NEW YORK 
After 26 Months at CASINO DE PARIS, Paris 


1697 Broadway, New York City 


+ + 
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VAUDEVILLE 


Max: Bacon, who does bookmaking 
as sideline; Forsythe and Seamon, 
who have music publishing ‘biz; and 
Al. Burnett; one of the ‘top nitery 
owners. There also is Peter ; 
ventriloquist, who is one of thé tap- 
notchers on BBC, He could 
morrow and have a comfortable 
living on his textile business left 
him by his father. Others are Ken- 
neth Horne, also a radio name, who 
has a soap selling biz; and Al Read, 
country comic, who was unknown a 
year ago, now asks $2,800 per week 
and doesn’t care if he works or not, 
since he has a big sausage factory. 


Trinder Has Aussie Properties 


Tommy tTrinder doesn’t care 
whether he gets another week’s 
work or not because of his income 
from his eaxtensive properties in 
Australia and income from big 
shareholding in football club. Trin- 
der maintains he only keeps work- 
ing so his agent Sydney Burns can 
have a regular income. Another top 
English comic, Max Miller, also has 


British Vaude Names 


Continued from page 49 


ih; ta hit on TV as radio, could quit and. 
quit. to- 











JAY MARSHALL 
ip LATIN 











life easy. ~ <A tata tal 
'Frankié Howerd, now as much of 


rély on his script writing and in- 
come from his several picture thea- 
tres. Ronnie Ronalde, who played 
the Radio City in New York several 
seasons ago, could stop yodelling 
and still do okay from his market 
produce biz. 

Gracie Fields Has Hotel Stake 

Gracie Fields only works because | 
she loves it because her hotel and 
club business in Italy reputedly 
could provide her with all the com- 
forts necessary. Occasional com- 
mercial broadcasts mean extra coin. 
Nat Mills and Bobby, who make 
enough during their pantomime | 
season every year to keep them 





agency. 
Of the smaller name folks, Jack 














* 
Philadelphia 
Mgt.: MARK J. LEDDY 
Leon Newman 
COMEDY MATERIAL 
For All Branches of Theatricals 
clasows FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES ne book $10 @ 
@ MINSTREL BUDGET $25 e 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0.D.’S 
PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 


murdering the English 
for years, could settle down and 
|enjoy his farm but he can add to 


money maker for his wife. 

Gladys Hay does not have to 
| broadcast because her guest house 
is now profitable while Stanelli 
| (standard in America years ago as 
Stanelli and Douglas) finds his 
nitery a better proposition than his 
occasional broadcasting. 

Payne & Hillyard, English stan- 
dard vaude act, which toured the 


popcorn, having two factories, one 
here and another in the provinces. 


| Autry, Burnette Fat 1126 
In Two Richmond Shows 


Richmond, Feb. 19. 

A hefty $11,600 gross was rolled 
up by Gene Autry, Smiley Burnette 
& Co. for two matinees on Satur- 
'day (16) in the 4,865-seat Mosque. 

House, scaled at $2.50 top (half- 
| price for children), was near-sellout 
for both performances, at 2:30 and 
6:30 p. m. 


| Elizabeth Crash May K.O. 
Miss Smith for a Year 


























Grant’s Riviera 


RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 

* TALENT CONTEST * 
MONDAY NIGHTS 











be able to work for a year because 
of spinal injuries sustained in last 
St. Elizabeth’s Hospital there. 


the Casino Nacional, 


stituted. 












Prize: Professional Engagement 


Ouplicate Prizes Awarded in the Case of Ties 





Filmster Rhonda Fleming being 
submitted for vaudates by General 
Artists Corp. 





enough money coming in from. his | 


property in Brightor to make’ his} 
petit : .. Nat, Karson, whose stageshows at 


'to halt the Empire shows, 
| turned here last week, several days 
| ahead of schedule. 


|American revue with an Anglo- 
| American cast. 
months he will return for a quickie | 


happy, can now rely on their vaude 


} 
} 


his income via Doreen Harris’s in- | 
|take from her gown shop, a big | 


U.S. in the Keith-Albee days, have 
a sideline in the manufacturing of | ended a seven-day run at Jefferson 


Mildred Joanne Smith may not | 


week's plane crash tragedy in Eliz- | 
abeth, N. J. The singer is still in| 
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MARCH Ist 


After a Wonderful ONE 
YEAR Tour ... Including 


cere Thanks to 


The TRAMPOLOONIES 


@ Comedy Trampoline Novelty @ 


RETURNING FROM EUROPE 


Palladium London ..8 Weeks 

Savoy Hotel............... 6 Weeks 

Empire London......... 3 Weeks 

ABT Theatre, Paris. 8 Weeks 

French Riviera.......... 6 Weeks 
cad Many More 


We wouldn't want to leave Europe 
without saying Au Revoir and Sin- 


FOSTERS AGENCY, London, England 
MAROUANI! & TAVEL, Paris, France 


Ses meng LO 





Variety, PALLADIUM, LONDON— 
"The Trampoloonies, American acro- 
batic duo making their debut here, 
get big laughs with a boisterous 
springboard act... builds in im- 
pressive way.” 


Variety, EMPIRE, LONDON—’The 
renowned TRAMPOLOONIES display 
knockabout routine with slick timing 
and obvious comedy angles that 
make for sure-fire.” 





MAX ROTH & 





Exclusive Representatives: 


48 W. 48th Street, New York 19, N. Y. 


BERNARD BURKE 
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Karson Plans to Stay 
In London; Mulls Revue, 
Taking Units on Tour 


f London, Feb. 19. 


Metro’s Empire, Leicester Square, 
will, fold. at the end of this month, 
proposes to remain indefinitely in 
London and plans to launch a new 
revue later in the year. The pro- 
ducer, who was vacationing in 
Spain when the decision was made 





re- 


As currently envisaged by Kar- 
son, the project is to stage an 


In the next two 


| with gaming crackdowns. 


j 
| 
| 
| 





| ‘No Gambling’ Blues 
Continued from page 49 


is that many who would never 
enter a gambling hall automatically 
stay away from resorts once there’s 
a crackdown on gaming. It’s felt 
that the casinos bring a lot of color 
and colorful characters to a town. 
It’s a more interesting place to be 
in when the fast-money boys are 
around. 
More Crowds, Less B.O. 

The flow of visitors doesn’t stop 
In fact, 
there are many more hitting the 
resorts, but it’s not a spending 
crowd. There are enough people 
in Atlantic City during the sum- 
mer to support a _ tremendous 
amount of cafes and theatres. But 
it’s axiomatic that a nitery using 


visit te New York to view subjects | names cannot flourish there when 


and 
ing 


talent before finally determin- | gambling is inoperative. The same 
the scope of the production|is true of Miami Beach, where 


which will be dependent on theatre | most cafes are on the financial 


availability. 
Meantime, Karson is endeavor- 


Daly, who has been raking in his | ing to keep together the basic ele- 
vaude income for years, is now a| ments of the company that he has 
realtor. Leon Cortez, who has been| developed at the Empire during 
language | the last two years. 


He is currently 


negotiating a European tour for 
8 8 P | ommendation, 


the Empire dancing line and other 
members of the cast. Continental 
dates might be followed by vaude- 
ville engagements on _ provincial 
circuits. 





Circus Review 











Polack Bros. Cireus 
Louisville, Feb, 17. 
Polack Bros. Shrine Circus 


| County Armory Sunday (17), play- 
ing to an estimated $90,000 which 
| may rise to $100,000 when all re- 
turns are in. 
several outstanding imports, and 
local Kosair Temple will share in 
the take to the tune of from 
$35,000 to $40,000, 
used for charitable activities. 
cus opened four weeks ago in 
Flint, Mich., and went from here 
to Chicago for a 17-day stand un- 
der the Medinah Temple. 
Opening Aerialovelies, perform- 
ing in unison on Spanish webs, are 
members of the Ward-Bell Flyers 
j}and the Wallenda-produced Karrel 
| Troupe. 


Show this year has | 


| 


| 





ropes. 

Las Vegas, Reno, Havana, and 
many stops in the Caribbean would 
fail to lure were it not for the 
gambling. A resort can provide 
scenery, health-giving waters, 
sports and a Burton Holmes rec- 
but when word is 
passed around that there’s no gam- 
ing, the Chamber of Commerce 
can’t do too much. 


Mpls. Ups to $1.50 
For Martin-Lewis, 


See 65-756 Gross 


Minneapolis, Feb. 19. 
The highest scale ever charged 
for a vaudfilm show in Minneapolis 





| has been set for the Martin & Lew- 


funds to be'| 
Cir- | the first time in local pic theatre 


is engagement at 4,000-seat Radio 
City here starting Friday (22), For 


annals there’ll be no price conces- 
sion for children and the teen-ager 


|reduced admission also will be 


Peterson’s Jockey Dogs | 


j}are paced through a smoocth rou- | 


| tine on horseback. Followed by the 
|Myron Duo, a unique double-deck 
|risley act, in a skilled exhibition. 
_ Francis Brunn, German juggler, 
is sock with his ball juggling. 
With the litheness and speed of a 
| ballet dancer, Brunn garners sal- 
vos by skipping rope while jug- 
| gling a ball with his feet. 

Other acts on the show are 


She was on her way to open at Spiller’s penguin and seals; Theron 
Havana. | Family, a real array of talent on 
Monica Boyar was hurriedly sub- | wheels, hit being Esmeralda, child 


cyclist; and the Wallendas, high- 
wire performers, who thrill with 
| seven-people pyramid as closer of 
first half. 

Second half opens with the Her- 
manos Ibarra across on horizontal 
bars, an outstanding turn which 
draws hefty mitts. Turn is fol- 
lowed by Joyce’s Camels, reputed- 
ly the only trained camels extant. 
Karrel Troupe, ladder performers, 
register with the customers. Pack’s 
| Elephants score, as do the Gautiers 
| with trained pooches. 
| Les Garaldos, barefoot adagio 
| aerialists, working without a net, 
_are again in the lineup after a long 
layoff due to a fall. They smash 
/over with their barefoot coordina- 
tion aloft, delivering a terrific ex- 





4) hibition of high trapeze work and 


| drops. 

Four Whirlwinds, roller skating 
j act, Make use of luminous cos- 
, tumes, and their speedy whirls and 
spins has the crowd gasping. 
| Closer, Ward-Bell Flyers, are 
graceful in rhythmic and split-sec- 
ond flying-returns. Clown alley is 
| headed by “Bobo” Barnett. 

|. Bee Carsey is musical director; 
Wally Newbury, organist; Rex 
Ronstrom, drummer, and Arthur 
| Springer, equestrian director, with 
latter also the announcer. 











Available for Clubs, Ice 
Shows, Fairs, Intime Spots, 
TV and Silent Pictures 


JAY SEILER 


5th Week 
MERRIEL ABBOTT REVUE 
CONRAD HILTON HOTEL 


New York—Max Novelle-McConkey 
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eliminated. 

Scale will be 85c. from 10:30 a.m. 
opening until 1 p.m., $1.20 to 5 p.m. 
and $1.50 to closing, including tax. 
There'll be six stage shows on Fri- 
day, Saturday and Sunday and five 
on the other days. Minnesota 
Amusement Co. envisions a gross 
of from $65,000 to $75,000 for the 
stanza. 

It’ll be the comedy team’s first 
Minneapolis appearance, Previous- 
ly scheduled to appear at Radio 
City, they cancelled out with only 
three days’ notice last year, due 
to Lewis’ illness. The current ap- 
pearance is to make amends for 
that cancellation. 

It’s reported they’re to receive 
50% of the gross from the first 
dollar, supplying the entire show, 
which will include Helen O’Con- 
nell, Barr & Estes, Mayo Bros. and 
the Dick Stabile orch. The pic will 
be “Reunion in Vienna.” 


Whittemore P.M.’ing 

Jack Whittemore, who recently 
resigned from the band department 
of General Artists Corp., has 








RUSSELL PULLING OUT 
OF HIS CHICAGO AGENCY 


Chicago, Feb, 19, 

Jack Ryssell, veepee and partner 
of the Mutual Entertainment Agen. 
cy, Chicago’s largest independent 
booking office, is resigning, 

He’s going to devote his time ex. 
clusively to video and will sell his 
stock in the organization, which he 
helped form eight years ago, to 
Bookie Levin and Milo Stelt, other 
toppers in the firm. 


Globe, A.C., to Be Rebuilt 


For Summer Burlesque 


Atlantic City, Feb. 19, 

The Globe Theatre, which plays 
burlesque during the season, will 
be’ rebuilt and ready for operation 
this summer. The house was one 
of many structures badly hit by 
the $4,000,000 fire of Jan. 7. : 

Hirsch Enterprises, of Philadel. 
phia, owners of the theatre, in. 
formed Mayor Joseph Altman over 
the weekend of their intentions to 
rebuild. 















THE COLLEENS 
Appearing with Ted Lewis 
Currently Town Casino, 


Buffalo, N. Y. 
1650) Bay. New \ork NY 














WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 


The Home of Show Folk 
\ aan RIE OE 
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JACK DENTON 


WORLD'S GREATEST COMEDIAN 
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(Personal Opinion) 
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FOR SALE OR LEASE 


Nationally famous summer theatre. 
Capacity 540. 100 miles from 
New York City. Box V-21352, 
Variety, 154 W. 46th St., New 
York 36, N. Y. 
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YOUR CHANCE 


in TV and VODVIL is as good as any- 
body’s if you have the right goods. 
To get the MOST of the BEST comedy 
material for the LEAST money, be 
sure to send for a copy of COMEDY 
ROUTINES and BURLESQUE—S3. 





opened a personal management of- A. GUY VISK 
fice in N. Y. He’s signed fiddler Writing Enterprises 
Florian ZaBach, 12 Liberty Street Troy, N. Y- 
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GANJOU BROS. 


and JUANITA 
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10 WEEK 
CONCERT TOUR 


. with 
Guy Lombardo 


a 
=— Just Concluded =—— 


{2 SMASH WEEKS 
Latin Quarter 


New York 
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It's a tiptop turn for any class or 
mass nitery, vaude or video—and 
that just about omits nothing. 

Per usual the Dick LaSalle and 
Mark Monte orchestras do their | 
stuff with eclat. Both are now 
Hotel Plaza staples. LaSalle is a} 
musicianly accompanist for the | 
show, a plus on the accordion for | 
the atmospheric French chansons, | 
besides dispensing the main dansa- | 
pation. Monte’s Continentals make 
much musie despite their few num- 
bers (3) in the relief groove. 

Abel. 





Bagatelle, London 
London, Feb. 13. 





Beverleu Sisters (3), with Bob 
Dixon; Edmundo Ros Rhumba 
Band, Arnold Bailey’s Swingtet; $5 | 


minimum, 


Beneath a veneer of sweet 
simplicity, the Beverley Sisters are 
dishing out more and more sophis- 
ticated tunes. Last season, when 
playing in vaude and cabaret, they 
garnered national publicity after 
a Sunday paper columnist had at- 
tacked their routine. If the same 
standard of criticism is to be ap- 
plied. their current stint would 
qualify for banner headlines. 

Trio open the act innocuously 
with a current pop number, “I 
Wish I Wuz,” done in a pleasing 
and refreshing way. That standard 
holds for the second number, “It’s 
A Cruel, Cruel World,” which they 
popularized some time back. One 
of their accepted hits has been 
their specialty song, “It’s So Nice,” 
but this time they put it across 
with a new, topical and provocative 
lyric. In the same vein are other 
Songs, including “What Are You 
¥ Gonna Do?”, “I like To Do Things 
WLike That” and “She Ought To 

fave An Oscar.” 

L The lyries are often loaded with 
imely cracks, have their full meas- 
ire of wit and the customers seem 
© enloy the humor. Notwithstand- 
ng this, however. some of them 
— to be a little out of place 
a this competent vocal trio who 
veloped an ingenuous harmony 
schnique during their proleaged 
merican tour a couple of years 

The Arnold Bailey aggregation 
with Bob Dixon at the evboana 
peevide first-rate accompaniment, 
~ the Edmundo Ros outfit is on 
and for the. rhythm music. 

Myro. 


Clover Club. Miami 
Miami, Feb. 18. 











Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Feb. 16. 
Jack Cathcart’s Continentals 
(5), Arthur Ravel Orch (8); $2.50- 
$3.50 minimum. 


The Continentals impress even 
more than they did a year ago 
when they played this plushy room 
for the first time and scored a 
smash. They work smoother and 
deliver more finished entertain- 
ment. The customers gobble up 
their strenuous’ and __ brilliant 
efforts. 

_ Quintet are more than a male 
singing group. They qualify as top- 
drawer performers whose diversi- 
fied routines sparkle with originali- 
ty. Embellishing their vocal num- 
bers with novel pieces of cleverly 
conceived business and interlard- 
ing the proceedings with interpre- 
tive dancing and clowning which 
lend satiric touches to the songs, 
they set a consistently fast enter- 
tainment pace. 

After an intro, they’re off to the 
races with a comedic conception 
of “Fiddle Faddle.” A medley of 
Gershwin numbers show them at 
their singing best. They inject some 
foreign language shenanigans to 
“Bird's Tree,” a Ukranian folk 
song, to the audience’s delight. 
Zany mugging and funmaking with 
whistling interludes and flings at 


French lyrics highly acceptable 


during their astonishing renditions 
of “Persian Market,” alma mater 
football songs and “Jattendria.” A 
salute to the Lone Star State, 
“Eyes of Texas,” makes an ener- 
getic and effective finale. 

The Arthur Ravel orch accomps 
the Contintentals and plays for 
customer dancing in pleasing man- 
ner. Rees. 


Leon & Eddie’s. N. Y. 

Eddie Davis, Al Dellay, Penny 
Copper, Roma Prima, Argo & Faye, 
June Oliver Line (6), Waner Orch, 
Spotlighters; $3.50 minimum. 


Eddie Davis, who has been boni- 
facing and entertaining at this 
stand for nearly a quarter century, 
remains one of the creative nitery 
owners in the business. When 
there’s promising fledgling talent 
around, he’s one to spend many 
hours teaching them how to walk 
on stage, take bows, what to elimi- 
nate and what to accentuate. Con- 
sequently, most acts get better 
breaks in this spot than could 
usually be obtained elsewhere. 

But no matter who’s on the show, 





tinues as an equally slick alternate 
combo. Abel. 


Le Carroll's. Paris 
Paris, Feb. 13. 

Josephine Premice, Jacques 
Baudoin, Annabel, Benny Bennett 
Orch (10); no cover. 

This small chi-chi club, though 
no longer the spot where the smart 
set meets, gets a big play from 
the tourist and French nitery 
‘crowd. Set in an intime atmos- 
phere, it has one headliner ,and 
two fillers, plus an orch for danc- 
ing. 

Josephine Premice tops the bill 


with a verve and energy that con-| 


trols the crowd. Her linguistic 
know-how helps her get across as 
she kids them in English, French 
and Spanish. She uses her small 
stage space to good advantage. Her 
dancing experience aids her in 
reaching down to the aud in an 
eye-catching, lithe manner. 

Chantoosy is well coiffed and 
gowned and sells her songs on 
bombast and dynamism. Though 
not a looker, she has a good, ex- 
pressive face that readily adapts 
itself to song moods. As yet she 
does not seem to have reached the 
timing, interpretation and depth 
which mark the top artist. But 
al is well on her way and looks 
like she’ll fall into her stride soon 
as a personality. Her best num- 
bers are her Calypsos, which she 
socks across vocally and bodily. 
Tops are “Pull Down Your Shade, 
Marie” and ‘“Man’s Smart, Wom- 
an’s Smarter.” She does two 
good French numbers in fine dic- 
tion for the Gallic crowd. 

Well heard are “C’ est Si Bon” 
and “Pourquoi.” She finishes with 
good rendition of standards “Ain't 
Necessarily So,” “Man I Love” 
and “Begin the Beguine.” 

Next comes Jacques Baudoin, an 
ingratiating comedian, who gives 
timely parodies on politics, radio 

rograms, etc. His stuff is extreme- 
y Gallic in humor and nuance, 
but even those who don’t dig the 
lingo can get something from his 
skill. Annabel, ex-model, rounds 
out the show with some typical 
Fregch ballading. She lacks color 
and delivery but gets by here with 
her following and rep. Voice is 
passable, with looks way above av- 
erage. 

Benny Bennett orch provides 
good dansapation. Champagne is 
not obligatory and drinks run the 
general cabaret price of 700 francs 


a derby. Shortly brings on Miss 

Hutto, attractive brunet. who gets 
‘right into warbling “Sometimes 

I'm Happy” in full-voiced fashion, 
|“Stormy Weather" on torchy side, 
{and “Bad Girl” in standard presen- 
| tation. 

There's some kidding with 
Rayes, and Miss Hutto resumes to 
do a throaty “Wonder Why,” a 
snappy “Sing Went the Strings of 
My Heart” and a torchy “Don't 
Take Your Love from Me,” all well 
received. 
| In his own session, Rayes mixes | 
|chatter, juggling and impressions 
| —Bette Davis, Karloff. a fan| 
| dancer—and tosses in a terp while | 
|he manipulates three balls. Final 


| bit is “Last of the Disk Jockeys,” 
a routine of blowing whistles, | 
itwirling hoops, juggling plates, | 


hoofing and varied chatter and an- | 
tics to satirize a frustrated record- | 
spinner. Closes to a good hand. | 


Quin. | 
_—— | 
Hotel Roosevelt. N. ¥. 





Freddy Martin Orch (17), with 
Merv’ Griffin, Murray Arnold: | 
Hank D’Amico Orch; $1.50, $2 


covers. 





With Guy Lombardo pulling out 
of this spot for his annual one- 
niter swing around the country, 
Freddy Martin’s band will bivouac 
here for eight weeks, offering the 
strongest possible replacement for 
Lombardo this room could supply. 
This booking, incidentally, marks 
the first time Martin has played 
this hotel since 1935, a couple of 
years after forming his band. Since 
then, Martin has been mostly on 
the Coast, although during the last 
year he has been active in the 
east both in hotel locations and 
teevee work. He will return to the 
Coast during the summer. | 

Why this orch is one of the few | 
vet organizations to remain in the | 
forefront of the band business is 
made amply clear in this room. | 
This is a well-drilled outfit with | 
a versatile attack and plenty of, 
reserve power. For this spot, Mar- | 
tin is accenting the sweet andj| 
lucid dance beats with a setup of | 
six reeds, five brass, three fiddles 
and three rhythms in 
tailored arrangements that cover a| 
full book of standards, current | 
‘pops, novelties and special material | 
} items. | 

The end result is a topflight | 
band that can deliver enter- | 


; 
} 








| 

show 
|tainment values beyond its excel-| 
| lent dansapation sounds. Besides a | 
‘complement of first-rate sidemen, | 


smartly | ° 
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ar oe 
Hotel Plaza, N. Y. adding to what amounts to a solid} Hotel St. Regis, N. VY. | appearance in this room. Miss Blue Angel. N. ¥ 
M) cash-register for Jack Goldman, Bright has been forti 4 gel, N. Be 
(PERSIAN ROO Dancers | Whe. this season, seems to be the (MAISONETTE) rt re Pee a a er Elsa Lanchester, Harry Belafonte 
NCY Jean Sablon, tts ic Monte boniface with the bookings that| | Juliana Larson with Bud Gregg; | staples, for top returns. The new | (>))’ Wally Cox, Marti Stevens, 
(3); Dick ape -” pay off, thanks to his combos. Milt Shaw and Horace Diaz orchs;| material is as laugh-provoking as| f,s, Larkin Trio, Stuart Ross; 
whee -$2. . : P ; : , a 4 ° t . 
- orchs; $2-$ Addition of Maurice Rocco helps $1.50 and $2.50 cover. anything Miss Bright has done $4.50 minimum 
artner * 1, 1941 this | Plenty. e talented 88’er, in the | previously. Her Miss Rheingolé, ae ae 
Reet in auras pe, 1, 10h | eA ato" apa iii wih «Manag em ere wa a orue| Eu a ae "and 4° oma | gh Ser, RNs Govt 
ndent run Sablon observed that he had ee _— rock i soceenps. Variery dubbed re gon iy wit) ta . hs top-echelon j ue. another siege of healthy business. 
Saees mshoed into the €- mitts mounting wi s : , iss Bright has a warm projection 8 ~aal , 
ne exe “more oF Tess, EUS RPeS Tt” that succession of tunes familiar to the | OMI # slight misnomer in that the and a knowledge of her characters | Lanchester, flim, character, actress 
all his Versar ‘the French Bing Crosby’| hepsters attending. nok enune es aid 80 in for the/ that give her offerings top show-| and wife of Charles Laughton 
ich h “despite , all the jumps|. Miles makes for a new comedian jazzique stuff along with their | casing. Balledeer Harry Belafonte. sons: 
e pilling Sablon clears all |; eon ; sophisticated” lvrics. Juliana Lar-| This dz * taht'e | oeaccer Harry Belafonte, song- 
30, t to spare |in a town where he’s been seen so 7 : is date marks Miss Bright's | stress Marti Stevens and comedian 
other a h , a long much before, and in a club where | S°" Fy a ~~ She has back- | first stand since a recent storking. | Wally Cox provide other assists in 
The, erg” p Bin pee 12 | he's been featured plenty often. As eee ee? aes voice. a classy | Her opening was postponed several | one of the more ambitious Blue 
way since. oF A ‘ but pA a;oWner Goldman put it, “He’s my ‘ at Age “+% wardrobe ‘with | days because of the death of her | Angel undertakings. 
his smalltalk he aes November | luck piece.” Miles earned that with ie to match) and, in singing | father-in-law, Abram Blumberg, of! Miss Lanchester, who essays 
singer, could he eg Cairo, and|2,melange of new gags anent his oF ibe supper at this nitery, she|the Brooks Costume firm. Her! periodic nitery stands, is a warm 
in Athens, neg fk fave in| Wife’s minks, influence of TV on comrtbutes § multiple impact. preem, however, went off without | and intelligent personality. She 
winter In — ns ell as i the | the household, a screwy and yock-|, Miss Larson evidences that she | a hitch and she made her strongest | has aimed her appeal to literates 
South America, as ‘ecto date jg | Palsing elephant routine, and a/|is no dilettante, despite a laryngitis | Impact at the spot since she started | and has attempted to fuse her 
States, his ene bookin The weird twist on the standard golf | condition opening night. She seems | working there. longish turn with a degree of 
~ wer aa thr a eee story that winds up in howls. The|0f operetta background but her New Act on the layout is Ray variety. 
authoritative male rus OWS demanded racetrack story and/transition into the more popular| Hyson. Downey and Harold Fon- She doesn't succeed entirely. 
c his French versions : ; - P Por ’ 
how to mix up *€ d i trod e hotel bits also contain some new) medium has been done with intelli-| ville beat out some excellent twin) Her attempts at variety seem 
of Yank paso at s sm twists that keep the howls coming | Zence and showmanship. She sings pianologs. Hazel Webster does the | hardly adequate. Much of her ma- 
Martinique Lg a 8 even from the jaded types who’ve Spanish songs in English and) ‘ull ivorying. Jose. erial is English music-hall stuff. 
with his Gallic ba —3 aie seen him many times. Works in Gershwin in French. She sines| oo #ekts™|_ Her song portraits have a same- 
He runs the gamut rom Rodgers;smooth, easy and deliberately Native pops in Anglais but also| Southern ¥ ei - « |'ness of de'ineation and character- 
& Hammerstein (in French) and timed fashion for a wrapup. |mixes in enoveh German, Italian | Kal gr nag Paget * ization. She rises considerably 
“Top Of Old Smoky” in a Gallic} Laine, in his spot, belts them and Gallic stuff to give her entire | . an ere ee ee above the mediocrity of her ma- 
hillbilly conception to “Mome de/with array of tunes he’s made re- | Tepertoire pace and distinction. She Pat Hutto, Billy Rayes, Billy teria!, but it's evident that a 
Mon Coeur” (his own composi- | cording hits, and introes some new has good snecial accomp in Bud Williams Orch (8); $2 minimum. wholesale rewrite is necessary, 
tion) and standards like Le | patterning, via patter between Gregg at the ivories. and in the} lesion M ss Lanchester essays a more 
Fiacre,” “J’Attendrai and other numbers that sets well. Reprises|™ain Milt Shaw band. with its Entertainment in this lineup is @ramatic piece with her bit on a 
surefires. He is an authoritative his “That’s My Desire”; a newie, | SPrightly conception of “society”; good against moderate marquee lonely gal in the Texas moonlight. 
performer, trim and slim and best | “What Did I Do?”: “I Can Dream’ | dansapation values, she also has a values. It’s a combo of song and | Writing-wise it has much commer- 
described as “debonair” in dinner|Can’t 1?”, and the pounded-for | Savvy orchestral backup. comedy with lively pacing and Cial apveal, but the work ts out of 
jacket, clipped black mustache and | “Lucky Old Sun.” Return has “Cry! Miss Larson is no name now helds customer interest through- s - gpd Ragen pad some eee 
the works. He doesn’t overdo turn-|Of The Wild Goose,” “Jealousy”! but should fast become known in Ut most of the 40 minutes ae = r ne : , oe phe bill 
; tlt ° AY be “China? - : ; . , ie § ges 0} y! he 
ing-on-the-personality stuff; if any-| and Shine —all called for andj|the. slick saloon circuit as an Pair of acts is not the usual is Belafonte : aoluamaidk , : pi 
thing. he as in PS Sy oy ' all adding up to another begoff. authoritative personality. policy in the Mansion, but song-) qapjct ‘atin hae pro ressed consid 
> og f ; * » , Ar > Slate > tc “ ‘ . ‘ . ie . & toa — . ° eC Ms sd 
Opening AR va * “ayes ee Bing Production by Arden-Fletcher 1S Perhaps her strong socialite draw Sess Pat Hutto and comedian | erahly since he bowed as a ballad- 
males and a slim chick whom they |a sprightly one. with an orb appeal- | wac pect evidenced ; + nina Billy Rayes make a coupling of | ; ‘ ; ' I 
Be at ; , n was best evidenced at her openin : I ist at the downtown Village Van- 
throw and twirl in amazing manner,|ing line and top terp interps by |; anna. nt Tas . nening at | Capable performers They work] guard ao fe a Pip ae 
ager 1-7 ra Hand > legs . : : in face of Jean Sablon opening at : guard a few months ago. He's in a 
are an effective entracte. an ‘ Joy Skylar to make for bright in-|the Persian Room and Odette! hard throughout, and pretty well position to develop into an up- 
some gents are distinguished by |terludes between feature’ spots. Myrtil at the Sherrv-Netherland’s | Maintain a balance between vocals | ‘draw. His ballads have style 
ne king more like a legit than Tony Lopez ; 1 his “cl I ; : Nh I é N y-l l iandas , : own aray S DA A S Nave style, 
one loo me L } y Lopez and his orch back in| Carnival Room: for the supper and fun. class and feeling. The tunes are 
a terper—distinguished gray hair|top manner. Carl Fischer, Laine’s “of aed * hele ae Noes te aaa ‘ti ithe 3 . ds . Amerie: 
all They k , how to handle , ; show, anyway, Miss Larson pulled Raves leads off with a line of mixed and include American 
and all. They Know how to handle | accomp, earns a tribute from the | the strongest turnout chatter with both jokes and accent themes as well as Brazilian and 
‘ abe. ; sh combines the | songste hi eyes I ne § ges Irnout, CNé both jokes anc accen ! a ( i ra a a 
the babe, and she 1 | Songster on his assists. sary. , . he Eng! ‘ or > »| Calyps tems With ide 
aring throws with effective repose. | Along with the Shaw dansapa-|in the Eng ish manner, the while a'ypso items ith a widening 
dat : : aig tors. Horace Diaz’s orchestra con-| He .nattily twirls and manipulates | catalog, he'll be able to assume 


concert stands. 

Another entertaining 
Marti Stevens with her 
cated delivery. She's a singer who 
can compete with other tunesters 
since her catalog generally com- 
prises entries that do not conflict 
with others on the bill. 

Wally Cox, who. like Belafonte 
and others, was developed at the 
Vanguard before moving uptown, 
ecores with his shy comedics., 
This trip he doesn’t come up with 
much new material, but what he 
shows still holds up nicely. Jose, 


Colony & Astor. London 
London, Feb. 13. 
Susan Miller, Felix King Orch, 
Santiago Lopez Rhumba _ Band; 
Colony: $5 minimum; Astor: $3 
minimum before 11 p.m., $3 cover 
thereafter. 


item is 
sophisti- 


One of the problems facing first- 
timers in London cabaret is the 
suitability for West End = audi- 
ences of material that may have 
been clicko on the other side of 
the Atlantic. Question arises 
afresh after Susan Miller opened 
at these two Berkeley Sq. spots 
in which some of her standard 
hits failed to get the same customer 
reaction. A revamp of the act after 
the opening should rectify this 
fault and insure a healthy season, 

An attractive, sophisticated gal, 
tastefully gowned and with a coyly 
captivating style, chanteuse has a 
clear and pleasing voice which she 
uses with good effect. Weaknesses 
in the act, as stated, are in choice 
of songs. Throwing a beam by a 
mirror is an outmoded gimmick 
here and generally not too popular, 
and although her table-hopping 
number is done with a _ good 
enough vehicle in “Whispering,” 
it is put over too archly. 

Miss Miller is at her best with 
the light comedy stuff, clicking par- 
ticularly with an amusing parody 
of “Just One of Those Things” 
and a hearty rendition of “Vamp 
of Savannah.” Also registers with 
“It's So Much Fun To Be Bad.” 
Contrasting tunes provide balance 
to the program, but there is a 
decided public inclination for more 
the lighter stuff. 

On opening night at the Colony, 
cafe was doing good average biz 
in the circumstances, bearing in 
mind that many regular patrons 
may consider it improper to at- 
tend public places of entertainment 
in view of the national mourning. 
Myro. 


Copa City, Miami Beach 


Frankie Laine, with C i j i ($2). Biz SRO when caught. | thi » features two standout | 

a , ‘arl Fis -|the major entertainment is still is crew features tw hele . 

uckie Miles, pr eins rreeer: Davis. His catalog is freshened up Mosk. | vocalists in Merv Griffin and Mur- | Miami Beach, Feb. 18. 
Arden-Fletcher Line, with Joy Sky- | periodically and there’s something en. ae ae | ray Arnold, latter doubling from| Jane Powell; Billy Daniels, with 
‘ar: Tony Lopez Orch (10); $3.50| new for each repeat visit. Davis}! Ome Fifth Ave., N. WY. | the piano. Together they carry any | Benny Payne; Jackie Konnon, 4 
tid $35 minimums. : | etill expends a terrific amount of Patricia Bright, Ray Hyson, Bob type of song with occasional back- | Step Bros., Walter Lona, ea i 

r . | energy in getting across and his| Downey, Harold Fonville, Hazel) ing from the Martin Men, a vocal | wag oP on: <3 a ~—- 

»,... lowing run of Lena Horne in| efforts are always appreciated in| Webster; no over or minimum. |combo recruited from the instru-| Davi yler Orch; $3.00 an ‘ 

— ~~ ,cidest mainland spot was a/| this spot ’ ———_— 'mentalists. It’s the eunsualy arene | minimums. 
oug : 7 seme ane ’ wi ce quality of the ere 

— ! assignment, with the com- The current exhibit has a batch Bob Downey, who’s been operat-| library and the ace q y dik Soda tn aiering 0 return 


vocalists that give this orch its ing a 
flexibility and strong commerical | engagement (10-day limit) in this 
impact. | biggest nitery in ee ~* — 
nce of th entertainment and If anybody can draw biz here | ing again, as she di arounc end of 
ee ee of an ac-| besides Lombardo, the Martin band | 51 with her charm and my ed 
cepted turn plus one new act has should be it. Hank D’Amico’s small nique in selling the songs she e 


been paying off at this spot. combo serves adequately in the ie | The Metro songstress, with her 


ing this lower Fifth Ave. hospice 
for many years, has a roster of 
performers to call upon for insur- 





itition around adding to the ques- 
donsdg, oY Will the Miles and Laine 
: “bo draw? Answer came from 
ne night on: the premiere 
a were in major portion lured 
# ackie Miles, with his consid- 
able following hereabouts. Plus 


of new performers who include Pen- 
ny Copper, Roma Prima, Argo & 
Faye, reviewed under New Acts. 
Al Dellay does a pleasant job in 
the emcee slot and belts out a 
tune acceptably. 

The June Oliver line (6) 





has 





,“\or came on the weekend with | some picturesque routines and cos- adliner for current display is | lief, assignments during the late tinued on page 5.)------/ ee 
‘Tre ; eehewee page ~ 
wo?! | Hel Frankie Laing. fam contingent Lumens. ake. 6004... = AAs «= ia Bright, baking bec eighth HOURS... ~~ ++0+0+++-0+~ Heri nen j 
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Mickey O’Neill 

The Raven 

Hy Grossman Ore 
Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vaga cc 3) 


Ricco Turchetti 

Morro-Landis Dcrs 

Preacher Rollo 5 
Linale Ore 


ank 

Golden Slipper 
Michel Rosenberg 
Janet Sanders 
Bernie Sloane 
Sascha Leonoff Orc 
Freddie Calo Ore 

Ciro’s 
Joe E Lewis 
Nanci Crompton 
George Hale Girls 
Joey Bushkin (3) 
Anna Hathaway 
Mara & Quentin 
Ray Stevens 
Jose Curbello Ore 
Copa City 

Sophie Tucker 
Jack Carter 
4 Step Bros 
Tony Bennett 
Steve Gibson 

Redcaps 





or split week rr —— Yates Ore 
Letter in parentheses indicates circuit. (FM) Fanchon Marco? ()) Independent) ; Mother Kelly’s 
(L) Loew? (M) Mess; <P) Par: tz my RKB: (S) Stoll; (T) Tivoli; (W) Warners . f. Pat M y 
. «.. {WR Walter Reade Sherman 
j 5% , 1¢ Barnett 3 
; ; : ee ( . ; , Salvador Munoz 
NEW YORK CITY | Ray Toland : Mimi & Law Laconas Johnny & George 
Music Hall (1) 21 NEWPORT NEWS | Eric Marsh Laurie Watson Car 
Patricia Bowman (Va) Jack Leonard That Mannikan Gus Van 
Charles Lasky Jefferson (i) 22 Only | Gardiner & Baxter Marie De Vere 3 Henny Youngman 
Anthony Makas Pigment Markham Frances Whitmer | Benny Furst Gomez & Beatrice 
Stanley Kines ev Lillian Brown | WOOD GREEN Freddie Calo Ore 
Rockettes Bill Bun Buddies Windmill Follies Empire (S) 18 Paddock Club 
Corps de Ballet Norma Miller Ders Debs | Jimmy Young Tommy Raft 
Sym Orc Albinne Jones WALTHAMSTOW | Mills Chimpanzees Dolores 
Palace (R) 19-24 Gene Redd Orc Palace (1) 18 | Freddie Sales Cleo Carter 
Judy Garland John Cirellio Gene Durham | Original Peter Diane 
Smith & Dale NORFOLK (Va) Dennis Hackett | Arthur Dowler Bob Morris Ore 
Sr. Wences Booker T (1) 24-25 | Ricky Morecambe & | Frances Duncan Dorothy Martin 
G & F Szony Pigmeat Markham June Les Poupees 3 Chris Cannon 
Nicholas Bros | Rev June Sis Patricia Neal 
Shyrettos Bill Bun Buddies | Angelia Empire (1) 18 Nautilus Hotel 
8 Bey Friends | Nerma Miller Dcrs | Sam Linfield Co Radio Revellers Georgie Price 
Paramount (P) 20 | Albinne Jones | Ritz 3 Frank Wilson Ralph Font Ore 


Gene Krupa Orc 
Edwards Bros 
Polly Bergen 
4 Aces 
Phil Foster 
Roxy (1) 22 

Dorothy Lamour 
Florence Desmond 
Tippy & Cobina 
Vieras 
G & F Szony 

ATLANTA (GA) 
Fox (P) 24 Only 
Vaughn Monroe Orc 
Ziggy Talent 
Moon Maids 
Moon Men 
Dick Haymen 
Roy Benson 


CHICAGO 

Chicago (P) 22 
Maxellos 
Jackie Green 
Gene Neilson | 
Herb Jefferies 
CONCORD (N C) 
Cabarve (P) 25 Only 
Asylum of Horrors 

DURHAM (N C) 
Rialto (P) 22 Only 
Asylum of Horrors 
JACKSONVILLE 
Florida .(P) 21 Only | 
Vaughn Monroe Orc | 
Ziggy Talent 
Moon Maids 
Moon Men 
Dick Haymen 
Roy Benson 


KNOXVILLE 

Tennessee 
25 Only 

Vaughn Monrve Orc 

Ziggy Talent 

Moon Maids 

Moon Men 

Dick Haymen 

Roy Benson 

MIAMI 

Olympia (P) 20 

Riveras 

Billy Romano 

Sunnysiders 

Lew Parker 

Connee Boswell 
MINNEAPOLIS 
Radio City (P) 22 

Dean Martin & 
Jerry Lewis 

Mayo Bros 

Helen O’Connell 

Barr & Estes 

Dick Stabile 


(Tenn) 
(P) 


| Gene 








Lew Brown 


Redd Orc 
John Cirellio 
PHILADELPHIA 
Nixon (P) 
Clarabelle 
Roosevelt (P) 
23 Only 
Clarabelle 
Tower (P) 23 Only 
Clarabelle ~ 
PORTSMOUTH (Va) 
Capitol (1) 23 Only 
Piemeat Markham 
Rev 
Bill Bun Buddies 
Norma Miller Ders 
Albinne Jones 


| Gene Redd Orc 
| John Cirellio 


RALEIGH (N C) 
Ambassador (P) 
24 Only 
Asylum cf Horrors 
RICHMOND (Va) 
weyesses? (D 


26- 
Pigmeat Markham 
Rev 
Bill Bun Buddies 
Norma Miller Dcrs 
Albinne Jones 
Gene Redd Orc 
John Cirellio 
ROCKFORD 
Palace (i) 22-24 
Marcus Tp 
Morris & Barry 
Ed Ford & Whitey 
John Gallus 
Nick Ball 
ROCKY MOUNT 
(N C) 
Centre (P) 20 Only 
Asylum of Horrors 
SALISBURY (NC) 
Capito! (P) 26 Oniy 
Asylum of Horrors 
WASHINGTON 
Capito! (L) 21-23 
Ray Malone 
Sylvia Froos 
Wells & 4 Fays 
Cy Reeves 


24-27 
Sadler Wells Ballet 
Howard (1) 22 
Orioles 
Hal Singer Orc 
Lowell Folsom Orc 
Peppermint Harris 
Moms Mabley 
Anita Echols 
WILSON (N C) 
Carolina (P) 21 Only 
Asylum of Horrors 


AUSTRALIA 
MELBOURNE Pan Yue Jen Tp 
Tivoli ()) 18 3 Glens 

Roger Ray Celebrity Singe: 


Donald Novis 
Marquis & Family 
Wally Boag 


Jeanne Camervs: 
Charlotte McGuire 
May Downs Kiddies 





Rosita Alexander & 
Violette 


Dancing Boys 
Tivoli Ballet 


BRITAIN 


BOSCOMBE 
Hippodrome (i) 18 
Lester Fergeson 
Banner Forbutt 
Peter Raynor 
Swan & Leigh 
Kerns & Mary Lou 
Jothia & Joan 
Ben Said Twins 
BRISTOL 
Empire (i) 18 
Jack Lewis 
Dawkes & Rose 
BRIXTON 
Empress (1) 18 
Derek Roy Co 


Nicholls & Merrin 

Reg Salmon 

Elwardos 

Stan Hardy & 
Frances 

Martyn & Cooke 

Martin Crosbie & 
Thelma 

Chris Sands 


ERB 
Hippodrome (‘S) 18 
Winifred Atwell 
Dr Crock & 

Crackvots 
Eddie Reindeer 
2 Condons 
Clayton & Ward 
EAST HAMPTON 

Granada (1) 18 
Alan Shires & 

Joanna 
Johnson Clark 
Nicol & Kemble 
Frank Wilson 
Tex McLeod & 

Margaret 
Arizonis 

Palace (i) 18 
Royal Kiltie Jrs 
Anne Shelton 
Liazeed Tp 
Jack Froncois 
Terry O'Neil 
T & P Shamva 
Lester Sharpe & 


Iris 
Aisha & Haffsa 
Krandon & Karna 
EDINBURGH 
Empire (M) t8 
Hamilton Twins 
5 Smith Bros 
Williams & Shand 


Foster 
Peter Cavangh 
Janine Duc 
Roy Lester 
FINSBURY PARK 
Empire (M) 18 
n Wrigley Co 
& A Pearson 
GH Eli 
Malcolm 
alvert 


ott 
Mitchell 3) 


GRIMSBY 

Palace (i) 18 
Cyril Dowler 
Rhoda Rogers 
Billy Hancock 
Noble & Denester 


Harold Taylor 
Edward Victor 
Jack Crisp & Jill 
LEICESTER 
Palace (S) 18 
Frankie Howerd 
Doreen Harris 
Jack Watson 
Merle & Marie 
Park & Grent 
Bil & Bil 
2 Lens 
3 Kurzons 
LINCOLN 
Royal (1) 18 
Wally Brennan 
Michael Corb 
Bonna Dea 
Barbara Stetson 
Hilman Avon & 
Clyde 
Freddie Brent 
B’way Girls 
NORWICH 
Hippodrome (i) 18 
Tanner Sis 
Nelson Lloyd 
Martell Sis 
Vie Leonard 


Anna & Alexis 

Hal Monty 

2 Pirates 

Gwen Liddle 

Bobbie Kimber 
PORTSMOUTH 
Royal (M) 18 

Les Spvanglers 

Jack Twain 

Andoras 

Anona Winn 

Bill Waddington 

LeRoys 

Harry Jacobson 

Musical Elliotts 

Freddie Black 


Beverly Sis 

Scott Sanders 

T & G Durante 

R & M Lamar 

Terri Carol 

Cynthia & Gladvs 
SOUTHAMPTON 





Pave & Maureen . Grand (1) 18 
Gordes ; Girls | Billy, Whittaker 


22 Only | 


McAndrews & Mills 


SHEPHERDS BtISH 


Larry Gorden Girls 
WOLVER- 
HAMPTON 

Hippodrome (i) 18 

Fred Ferrari 


S & M Harrison 
| Balcombes 


| 2 Linares 


Leon Pierre 
Rimgle Bros & 
Renee 


Billingion 


Winsor & Wilton 
Kizma & Karen 








NEW YORK CITY 


Birdiand 
Gillespie 
Brubeck 
Davis 3 
Bive Angel 
Elsa Lanchester 
Wally Cox 
Marti Stevens 
Harry Belafonte 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Iren Williams 
Kirkwood & 
Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 
Cafe Society 
Josh White 
John Atherton 
Lenore Korman 
Chateau Madrid, 
Duanos 
Pilarin Tavarin 
Alonso Ore 
Copacabana 
Jan Murray 
Toni Arden 
Chandra Kaly 
Elaine Dunn 
Harry Snow 
Sheila Arnold 
M Durso Orc 
El Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 


Dizzy Ore 
Dave 


Bill 


Joe 
Hab 
Chana Kipness 
Arno Tanney 
Rikkud-Am 3 


Gleb Yellin 
Havana-Madrid 
Lao & La Minerva 
Roy Douglas 
Harriet Lane 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Orc 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Ore 
Rookies 
Adrian Rollini Trio 
Nadine & Ray 


Edwards & Hartley i Toro 
HACKNEY Hotel Pierre 
Empire (S) 18 Hildegarde 

Brough & Andrews | Chico Relli_ Orc 

Ronald Chesney Stanley Melba Ore 

Tony Hancock Hotel Plaza 

Peter Madden Freddy Martin Ore 

Skating Typhoons Mark Monte Orc 


Dick LaSalle Ore 
Hotel Roosevelt 
Jean Sablon 
Andrea Ders 
Hotel St. Regis 
Juliana Larsen 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Beneke Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Fernande Montel 


Tex 


Albion Hotel 
Sam Bari 
Rose Gallo 
| Bar of Music 
j Bill Jordan 
David Elliott 
Guy Rennie 
Beth Challis 
Harvey Bell 
Beachcomber 





NOTTINGHAM Norma Parker 
Empire (M) 18 The Holidays 
2 Monties e | Toni Bari 
E & D Waters Kirby Stone 5 


Hern & Dane 
Madeline Mettler 
June Korby 

| Ayn Martin 
Lonni Legors 

| Danny Rogers 

| Tony Farrell 

| Joni Mack 
Neptuna 

Chavez 

Sula Levitch Ore 
| Juan Cortes Ore 


| Brook Club-Lounge 








Jerri Sullivan y Ru 

Art Waner Orc Gaiety Girls 

Stan Free Trio | Frenchy 

Wayne & Fontaine Ernie Bell Ore 

Zig & Vivian Baker Johnina Hotel 

Owen & Murray | Michael Strange 

Helene | Tony Matas 
Casablanca Hotel Carolyn Woods 

Alex Shey Trio | Jimmy Woods 

Betty George | Jewel Bex 

Diane & Edwards | Jackie Maye 

Tito Puente Orc T C Jones 
Celebrity Club Art West 

Alan Gale Mickey Mercer 

|UNapoleon Reed «» )' Danny & Doe Rev + 





Cabaret Bills 


MIAMI-MIAMI BEACH 








| Bamberger Pam | 


& 
Fedi & Fedi 
Trio Bassi 
| Costello Twins 
Corinne & Tito 
| Cecelia & Steffen 
| Ralph Young 
| Ebony Stevens 
Pamela Dennis 
oquinjoy sii) 
| La Vie En Rose 
| Carl Ravazza 
| Dorothy Dandridge 
| Phil Moore Trio 
Le Ruwan Bleu 
Ronnie Graham 
Ellen Hanley 
McCormicks 
Bill Jacoby 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Eddie Davis 
Penny Copper 
Roma 
Al Dellay 
Argo & Faye 
Oliver Ders 
No. 1 Fifth Ave 
Patricia Bright 
Ray Hyson 
Bob Downey 
Harold Fonville 
Hazel Webster 
Olid Knick 
Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Old Roumenten 
Sadie Banks 
Alan Drake 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 


Scotty Graham 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Two Guitare 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & 
Bill Norvos & 
Upstarts 
Geo Hale Revae 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Celia Cabot 
L & S Willis 
Terri Stevens 
Bobby Gordon Ore 
Village Vanguard 
John Carradine 
Eartha Kitt 
George Hall 
Clarence Williams * | 
Waldorf-Astoria 
| Victor Borge 
| Nat Brandwynne O 
hegre Borr Ore 





Wivel 
Sal Noble 
i Bob Lee 


The Haydocks (2) 
Julita Romera 
Teddy King Orc 
| Clover Club 
Frankie Laine 
Jackie Miles 
Maurice Rocco | 
Joy Skylar | 
Arden-Fletcher Line | 
| Tony Lopez Ore 

| Delano Hotel 

| Patsy Shaw 

| Zina Reyes 

Willie Hollander 
|Tommy Nunez Ore 


Five O'Clock Club 
| Martha Raye 
| Merry Mutes 
| Novelites (3) 
| Yost Guardsmen (5) 
| Len Dawson Orc 

Gaiety Club 

| Zorita 
| Olga Barrett 
| Sam_ Bowitt 
| Marie Stowe 
| Gilda Rogers 
Rust 


J & S Reyes 
Candi Cortez 

La Rue’s 
Chuy Reyes Orc 
Rudy’s Gypsy Ore 
Park Avenue 
Charlie Farreli 
3 Continentals 
Alfredo Seville 
Joe Sodja 
Robert Richter H’‘t‘! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotei 
Alan King 

Stuart Harris 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 
Dancers 

Saxony Hotel 
Dean Murphy 
Henri Rose 
Miguelito Valdez O 
Tano & Dee 

Sea Gull Hotel 
Billy Banks 
Charlie Paige 

Mae Silva Dcrs 
Johnny Silvers Ore 
Nirma Cordova 
Norman Lester 


we Kaye 
ea isie Hotel 


Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 
Shore Club 
Irving Grossman 
Diana Goldberg 
Sager Dancers 
Arthur Warren Ore 
Club 22 


Gilda Rogers 
Blue Drake 
4 Debutants 


Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Eleanor Luckey 
Henry Brandon Ore 
Chez Paree 
Luba Malina 
George DeWitt 
A Bieber Ders (5) 
Johnny Martin 
Chez Adorables (8) 
C Davidson Orc (8) 
Edgewater Beach 
Carl Brisson 


Ambassador Hofe! 

Constance Moore 

Raye & Naldi 

Eddie Bergman Orc 
Bar of Music 

Lillian Roth 

Dick Gale 

Dick Drake 

Felix Decola 

Benno Rubinyi 

Johnny David Ore 


Biltmore Hotel 
Don Rice 


Fiaminge 
Kay Starr 
Lancers 
Flamingo Lovelies 
Sharon Dexter 
Sheri North 
Will Osborne Orc 


Last Frontier 


Gus Arnheim 
Harry Barris 
Archie Gottler 
Shelton Brooks 
The Encores 
Buster Shaver & 


Olive 
Jean Deviyn Girl 
Revue 
Gene Nash 
Bob Millar Ore 
Desert inn 
Pearl Bailey 
Billy Vine 
Bolianno-Ivanko 4 


Damita Joe 

| The Tune Timers 

| June Taylor-Benny 

|_ Davis Production 

| Dave Tyler Ore 
Latin Quarter 

Darvas & Julia 

Frank Libuse 

Margot Brande 

Collette Fleuriot 

Danielle LaMar 

Marilyn Ross 

Mara & Maurice ' 

Gay & Harry Walls 

Gautier’s Dogs 

Andre Philippe 

Geneve Dawn 

Les Patios 

Waller Twins 

Mullen Twins 

Line (16) 

| Pupi Campo Ore 

| Jose Cortes Orc 

Sherry Frontenac 

The Sunnysiders (4) 

Al Schenck 

San Kanez Orc 

| Frank & Lita 

Leonora & Stan 
Lord Tareiton 

Michael Selker Orc 

The Carltons 


Allison Hotel 
Beachcombers (4) 
Enrico & Novello 

Tony Pastor’s 
Al (Paris) Green 
Louise Angel 
Jackie Small 
Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
San Marino Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Ders 

Grossinger Hotel 
Emil Cohen 
Harry Rogers Orc 








CHICAGO 
Blackhawk Ricardo & Norma 
Gloria Marlowe Benny Strong Ore 
a Conrad Hilton Hotel 
Bobo Lewis Arnold Shoda 


Phil Romayne 
Terry Brent 

Three Reporters 
Andrea Kekesy 

Jay Seiler 

Scotty Marsk 
Boulve-dears (8) 
Orrin Tucker O ‘12) 


Palmer House 
Billy De Wolfe 
Margaret Phelan 
Bela Kremo 
M Abbott Ders (8) 
Eddie O’Neal Ore 





LOS ANGELES 


Dassie Bros (2) 

Duke Art Jr 

Hal Derwin Ore 
Ciro’s 

Will Mastin Trio 

Sammy Davis Jr 

Dolinof & Raya Sis 

Dick Stabile Orc 

Bobby Ramos Ore 


Mocambo 
Rosalind Courtright 


Eddie Oliver 
Latin-Aires 





LAS VEGAS, NEVADA 


Alan Gilbert 
Arden-Fletcher 
Dancers 
Carlton Hayes Ore 
Thunderbird 
Penny Singleton 
Chaz Chase 
Bernadette-Phelan 
Dancers 
Kathryn Duffy 
Dansations 
Johnny O’Brien 
Christina Carson 
Al Jahns Orc 
Jack Martin Five 
Normandie Boys 
El Rancho Vegas 
Jack Carson 
Honey Bros 
Marion Colby 
El Rancho Ders 
Jerry Pedersen 
Joy Walker 
Ted Fio Rito Ore 








highway spots, 


pulled in their 


tertainment 
Saturday nights. 





t e? 


Green’s, for regular shows. 
lowing the holidays, 


Renewal of Act Policy 
In 2 Cafes Perks Pit 


Pittsburgh, Feb. 19. 


Nitery acts are smiling again 
around here with reopening of two 
and Bill 
Fol- 
both rooms 
They kept 
their bands but cut off other en- 
entirely except 


Ankara 


belts. 


When biz sloughed off during 
the week, Ankara resumed shows 
on a six-night basis and Green’s 
followed suit almost immediately. 
It helps pick up the slack addi- 
tionally rego Mag when Wil- 
liam Penn Hotel’s Terrace Room | necessa a 
eke eaten? cor 3-c! el ry to prepare them for im 





on 


| 


Wednesday, February 20, 1952 


MARK STEVENS 
With The Four of ve 


New 


20 Mins. 
Boulevard, Elmhurst, N. Y. 

Film actor Mark Stevens has 
come east with a carefully tailored 
exhibit that should enable him to 
fill requirements of most cafes and 
any vaude situation. He’s backed 
by a vocal and instrumental quar- 


GENE KRUPA TRIO 
Instrumental 
45 Mins. 
Open House; Lindenwold, N. yY. 
The Gene Krupa Trio, which in. 
cludes the drummer leader, Char. 
ley Ventura on tenor sax and Ted. 
dy Napoleon at piano, has been a 
jazz favorite for years. Krupa used 
to spotlight the trio with his large 
orche.tra and it later was a presen. 





tet, The Four of Us, who seem to 
be capable of entertaining on their 
own. 

The arrangements show meticu- 
lous workmanship, routines have 
been worked out with scrupulous 
detail and the entire effect is one 
that should make a hefty impact 
on audiences. He uses both pops 
and special material. 
asset is Stevens’ charm. He bari- 
tones pleasantly, although the voice 


is light-textured, and he sometimes 
isn’t | 
what it says in the lead sheet. He | 
packs sufficient warmth and affa- | 


gives out with a note that 


bility to get femme interest, and 


The major | 


tation on the Norman Granz “Jazz 
at the Philharmonic” concerts 
Ventura, who now owns the Open 
House Club, on the White Horse 
Pike, in South Jersey, got Krupa 
and Napoleon together again to 
join him in workouts as an act at 
the club. 

Combo is solid and satisfying for 
the jazz crowd, and showy enough 
musically to hold more genera! in- 
terest. Three men literally knock 
themselves out each set working 
from 45 minutes to an hour with- 
out a letup. Of interest is the re. 
setting of Kupa’s “Drumboogie” 
(long the piece de resistance of 


| his film rep and seeming desire to | his band concerts) for three instru- 


| please should enable him to hit | 


| 


i 


jackpots in the personal appear- 
ance field. 


The accompanying foursome, 


piano, bass, guitar and fiddle, pro- | 
and | 
| vocal backing, and essays a spot 


vides pleasant instrumental 


on its own. Jose. 





THE McCORMICKS & BILL 
JACOBY 
Comedy Songs 
15 Mins. 
Le Ruban Bleu, N. Y. 
The McCormicks (two guys and 
a gal) and Bill Jacoby have come 


ing-night workout was any indica- 
tion, they’re headed for big re- 
turns in all fields. 

They belt out their comedy, 
vitality that they’re breathless at 
the close of the 15-minute turn. 
They have to beg of. 

Group uses standard songs and 
special material to build their 


three teen-age lads vying for the 
affections of the belle of the ball. | 


to a sock blackout. Quartet pipes | 
and thesps with  enthusiam. 
Windup segment, which parodies 
the songs, dances and costumes of 
“the good old days,” is topgrade 
entertainment. 

Routine is staged with top pro- 
duction values. Material is con- 
stantly fresh and amusing and 
easily fits into the family-trade 
groove. They project a youthful 
exuberance which warms patrons 
from the start. Guys are clean-cut 
and well-groomed, while gal is 
pert and attractively gowned. 

Gros. 





EDWARDS BROS. (3) 
Acro-balancing 
10 Mins. 
Paramount, N.Y. 
Edwards Bros. are a novel acro- 


their stunts with the bottom man 
lying flat on top of a piano. Wheth- 
er that makes their work more dif- 
ficult than if he were lying on the 
floor is tough to figure, but it cer- 
tainly gives the act more splash and 
sets it slightly apart from the run- 
of-the-mill balancers. It also gives 
them, individually and collectively, 
a chance to show off a little at the 
piano keys, as partial accompani- 
ment to their work. 


song and dance routines with such | 


satirical vignettes. Opening bit re- | Home,’ 
lays tale in song and patter of|the shortest about six or seven 


It’s cleverly constructed and builds | 


balancing act. They start most of | 


| ments. Spot from floor plays on 
| drummer to heighten showiness, It 
|is hardly a secret that Krupa is 
;one of the greatest on the skins 
and zan put out an infinite variety 
of stuff. In “Perdido,” for example 
| he takes a four-minute break and 
never once loses them. 

Ventura’s pre-eminence on the 
tenor-sax is also well established, 
| and he does well by the baritone 
| and alto horns, which he employs 
|for a change of sound. Ventura 
|ean not only drive with the best 
of the tenors, but he also modulates 
| the instrument for expression and 


\up with a bright act. If the open- | has such added assets as invention 


|}and humor. Teddy Napoleon is a 


| tricky executant of the keyboard, 


and his smiling, relaxed style at 
the piano doesn’t lessen to any 
degree his skill and proficiency, 
The trio uses all head arrange- 
ments and their offerings are prin- 
cipally standards: “Body and Soul,” 
“Stomping at the Savoy,” “Sweet 
Lorraine,” “Dark Eyes,” “Flying 
> etc. Numbers all run long, 


minutes, but these can be tightened 
in future workouts for more con- 


cise stage or TV timing. Gagh. 
RINO SENTIERI 
Songs 
12 Mins. 
Le Ruban Bleu, N. Y. 
Rino Sentieri, young Italian 


singer making his American debut 
here, is a fair bet for intimate 
rooms and TV-guesting. Multi- 
lingual songalog. (French, Italian 
and English) comes across as pleas- 
ant listening but lacks sock im- 
pact. However, his voice projects 
warmth, a big factor in diffusing 
those _ sentimental Continental 
tunes. 

Sentieri opens nicely with “Un- 
til,” with an Italian lyric, switches 
to a French romantic workover 
and falters a bit in his English 
rendition of “My Heart Is Yours.” 
Closes in good form with the 
French fave, “Pigalle,” accomping 
on the acordion. 

Shy, yee | stage manner 
wins the femmes but his seeming 
immaturity appears to make 
more of a “mother complex” than 
a romantic interest. Gros. 





PENNY COPPER ° 
Songs 

9 Mins. 

Leon & Eddie’s, N.Y. 





They run through the usual 
| hand-to-hand routines for a fast 


ness with tough stands atop 
straight-backed chairs, held aloft 





by the low man on the piano. 
|Clincher has a chair balanced on 


|four bottles, on which three other | 


|chairs are balanced one atop the 
other, with one of the brothers do- 
|ing a handstand at the very top. 
They draw plenty of applause 
and are a good bet for other pre- 
| sentation houses or vaudeo. 
Stal. 


MARILYN & ASHOUR 

| Dance 

8 Mins. 

Boulevard, Elmhurst, N. Y. 

Marilyn & Ashour are an out- 
growth of the standard Apache act, 
Lucienne & Ashour, for years one 
of the best of its kind. With a new 
partner, Ashour is now attempting 
a different type turn based on com- 
edy with only a modicum of rough- 
house. 

Act is still in the rough stages. 
Ashour hasn't fully probed its 
| Possibilities so that the laugh spots 
can be more fully exploited. There’s 
| also a need of sharper editing. 
| There’s a long stretch of straight 
|terping at the beginning, which 
| would be okay provided they were 
| stronger in that department. Their 
comedy is well designed, but isn’t 
as well routined as it might be. 

More work in the hideaways is 


portant «showcases, ) | : Jose. 


|start and then get down to busi-| 


Penny Copper has been around, 
but is a stranger to Variety's New 
Act files. She’s been in legit mu- 
sicals, for which her voice seems 
particularly suited. There's some 
warm and rich tones inherent In 
her pipes. Projection is okay and 
song selection ‘makes audience 
headway. 

Miss Copper seems e 


ligible for 





most vocal assignments. Jose. 

WENDY WAYE 

Songs 

|9 Mins. 

Boulevard, Elmhurst, N. 7; 
Wendy Waye is a likeable be- 

ginner who should be able to pro- 

gress sufficiently to meet cafe ree 


quirements. She has sufficient vol 
| ume for large rooms, has an aware, 
-ness of color and a good sense 0 


phrasing. Osis 

| Miss Waye’s major failing 's her 
song selection, which seem to : 
| designed more for intimeries. Son’ 
are sometimes hard to follow a? 
seem to have been whipped ¥? 
'with little regard for her indivi 

ual needs. Jose. 


———— 


MARCEL MARCEAU 

With Gilles Segal, Bip 

Pantomime 

120 Mins. 

London Arts Theatre, London | 
There is much of the melanc®) 





, s 
magic of the early Chaplin 1” ©; 
French pantumimist, making M4 
first London appearance. He § Cilli 


prove a worthy successor to . 
jha. (Continued on‘ page 61) | 
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Wednesday, February 20, 1952 


Paramount, = ue 

e Krupa Orch (13 wards 

Psy |: olly Bergen, Phil Fos- 

ter, Four Aces; “Girl in Every 

Port” (RKO), reviewed in VARIETY 
Dec. 26, "Sk, 

} Paramount stage layout Is 

Py | the sharpest and best- paced 


j o play the house in some 
—* wit considerable name 
value in the Four Aces, Gene 


‘rypa orch and, to a lesser degree, 
aie Bergen and Phil Foster, it 
should help draw the customers 
who might not otherwise be lured 
by the film, which wasn’t treated 
too kindly by the daily critics. 

Four Aces get top billing with 
Krupa. They probably rate that 
on their disk clicks. A quartet of 
young, fresh-looking harmonizers, 
they score solidly with a diversified 
group of tunes, emphasizing, of 
course, their trio of best-selling re- 
cordings, “Sin,” “Garden in the) 
Rain” and “Tell Me Why.” 

They’re well-routined, showing 
plenty of animation and stage sav- 
vy. They tee off here with a 
rhythmie “All of Me,” follow it 
with “Garden” and then swing into 
a pace-changing “Begin the Be- 
guine.” After their other two best- 
sellers, they wind with a neat ren- 
dition of “My Hero” from “Choco- 
late Soldier.” Acte could be 
trimmed one tune, which would 
leave the audience wanting more. 
more. On this show, the time saved 
This time could be turned over to 
Krupa, who does only two num- 
bers. (Decca prexy Milton Rack- 
mil, incidentally, appeared onstage 
at the show caught (13) to pre- 
sent the Aces with a gold disk, 
signifving their membership in the 
1,.000,000-seller class for their 
“Tell Me.’’) 


Krupa and orch get the show 
rolling at a fast pace with a sock 
rendition of one of his oldies, 
“Lover.” Band, comprising five 
brass, five reed and three rhythm 
(including the leader on drums), 
features the oldtime swing arrange- 
ments and, judging from the front- 
row enthusiasm, can still get the 
bobby-soxers jumping. Band does 
“Drum Boogie” for its second solo 
midway, this one featuring that 
light atop the drum which throws 
‘a dual image of Krupa on the dark 
curtain behind. It’s good staging 
and gets the right response. Band 
backs the other acts excellently. 


Miss Bergen, who came to notice 
in a couple of Dean Martin-Jerry 
Lewis films, already has played 
some of the plushier supper clubs 
around the country. She shows in 
this booking that she can handle 
the big houses just as easily. At- 
tractively gowned in black, she dis- 


plenty of stage knowhow to score 
with her diversified tunes. She 
soinds best on the ballads, like 
“And So to Sleep Again,” but also 
registers with a novelty, “Honky- 
Tonkin’.” Topper is a socko “Black 
Magic,” on which Krupa and _ his 
crew give her a weird, modernistic 
backing. 

Foster takes care of the comedy 
assignment by himself and whams 
across his nostalgic routines about 
his boyhood Brooklyn gang. Much 
of the humor is reminiscent. of 
Sam Levenson but, where Leven- 
son might come from the «more 
refined Flatbush, Foster is right 
out of Greenpoint. His characteri- 
zations are roughly caricatured, 
but they're also easily recognizable. 
That closing bit on a Brooklyn 
Dodger fan can become a classic. 
Edwards Bros., acro-balancers, are 
reviewed under New Acts. Stal. 





\ 
| 





Capitol, Wash. | 
. Washington, Feb. 17. | 
Cy Reeves, Sylvia Froos, Ray 


Malone, Wells & 4 Fays; “Lone 
Star” (M-G), 





This is _an animated lineup, | 
Penty varied and swiftly paced. | 
With Capitol currently doing socko | 

‘7, packed house responds 
throughout the show. 


waa, Reeves, bean pole comic, | 
ay his deadpan _drolleries | 
anes to headline enthusiasm. Tees 
an With a succession of medical 
mr ogee some above the heads | 
laush, -WoPPets in house, but they | 
Steph along with their elders. His | 
femur Foster mediey—Brooklyn | 
for suis a little rough in spots | 
there:etmily audience; but, again, | 
toca) sOCk reaction. Walks off to | 
fsolinding miit after his zany ver- | 
on of “Old Man River.” 


m ( hantoosey Sylvia Froos garners | 
ore moderate response with her | 
“trv of pop and novelty tunes. 
thd. apd a warm personality and a 
ellen of pipes, Miss Froos is} 
the Jently not the fashion with | 
yc. Jukebox crowd, who prefer | 
so, lunes in a more stylized ver- | 
dati, Gal Starts slowly, with such | 
“Be wes , pong in My Heart” and | 
* a ly Life's Companion.” Builds 
RO comic, dines. |':8e “Promised | 
“tarry Me,” and finally gets the | 


j 


routin 


galleries with a stepped-up arrange- 
ment of “If I Could Be With You 
One Hour Tonight,” tossed off in 
ware tempos and dressed up 
with patter. 

Terper Ray Malone has a bright 
act which clicks throughout, Nim- 
ble footed and personable, with 
the same type of horn-rimmed 
specs appeal as Russell Nype, lad 
works hard for good results. Be- 
sides straight tap, he has some 
bellringing anecdotal numbers 
which set a new style. His letter- 
writing routine, tapped out on a 
chair, is smooth, Though customers 
like the “Dr. Jekyll” finale, it 
impresses as overdrawn, with too 
much accent on novelty and too 
little on terping. Malone is a wel- 


Auditeriam,. K. ¢. 

(SONJA HENIE ICE REVUE) 

a Kansas City, Feb. 14. 
Sonja Henie’s presents her “Ice 
Revue of 1952.” Stars Sonja Henie; 
features Ken Lamb, Bob Miller & 
Rusty Rogers, Buddy LaLonde, 
Narena & Norris, Betty Atkinson 
Jean & Joan DeWitt, Tuffy & Gi 
McKellen; with Charles Hain & 
Boys (24), Janet Van Sickle & 
Girls (24), Ken Stevens, Four Hits 
& a Miss; Hawaiian Unit, Eddie 
Bush, George Ku, Dan Stewart, 





Sam Paupuni, Sam Koki. 





In the pattern of established ice | 
shows, Sonja Henie has a lavish, | 


colorful and talent-filled revue in! 


} 21 -7° iti ’ © ide 
come newcomer here who rates the her current edition, now past mid 


all-out response he gets. 





Rounding out a disk bill are the 
Four Fays, femme acros, with 
Wells their male partner. This is 
an unusually bright act, fact and | 
flashy and a topdrawer pace-setter. | 

Lowe. 
Apollo, N. Y. 

“Smart Affairs of 1952,” with | 
Larry Steele, Jimmy Tyler Orch | 
(12), Fontaine Bros. (2), 3! 
Chocolateers, Marian Bruce, But-| 
terbeans & Susie, Flick Montgom.- | 
ery, Rose Hardaway, Conrad | 
Pringle, Hoftense Allen, Beige | 
to" ty (12); “A Yank In Korea” 
(Col), 


Change of pace for the Apollo 
this sesh offers an okay lure for 
the uptown trade. It’s a nitery re-| 
vue trimmed to vaude house limita- | 
tions. Most of the “Smart Affairs’ | 
company appeared in town before | 
at the now-defunct Sugar Hill. | 
Show is a well-paced mixture of | 
song, comedy and dance that’s kept | 
in high gear throughout the 78) 
minutes. It’s a generally young 
troupe that projects plenty of | 
spirit. 

Larry Steele hosts in an amiable 
manner, interspersing his gab with 
an occasional song. Piping is used 
to back the production numbers, 
so it’s comparatively unimportant 
that he doesn’t sell too strongly. 
The dance numbers are staged with 
imagination and the 12 Beige 
Beauts display good hoofing tech- 
nique. Flick Montgomery, Conrad 
Pringle and Rose Hardaway handle | 
their featured solo terp stints- with | 
class. Big production number, | 
“Rhythm of the Drums,” is color- | 
fully staged with erotic overtones. | 
Ballet-terping of shapely Hortense | 
Allen gets plenty of whistles. | 


Jimmy Tyler’s orch cuts the show | 
sharply and comes in for two solid 
instrumental assignments. Orch’s 
comprised of six rhythm, three 
brass and three reed. Maestro’s 
saxing sparks the band in a stand- 
out rendition of “The Tyler 
Boogie.” 

Fontaine Bros., pair of terpsters, 
are effective in their highly stylized 
dance turn. Boys move with grace 
and get good mitt. Marian Bruce, 
slim songstress, offers a pleasant 
songalog for fair results. Thrush 
projects an intimate style in “I Get 
A Kick Out Of You,” “My Foolish 
Heart” and “Glory of Love,” but 
it seems more suited to a nitery 
than a presentation house. 

Three Chocolateers click in a slap- 
stick turn, making up for the 
dearth of good material with lots 
of noise and wild antics. Butter- 
beans & Susie, vet vaude turn who 
recently celebrated their 35th year 
on the boards, win house with their 
hokey guy-gal bickering. It’s rou- 
tine patter, but team knows how 
to get the most out of it. Show | 
winds spectacularly as entire com- | 
pany joins in a frenetic orch-terp | 
jam session. Gros. 











Casino. Toronto 
Toronto, Feb. 15. 
Ink Spots (5), Bud & Cece Rob- 
inson, Eddie Heywood Trio, Buddy 
Lewis, Cycling Kirks (2), Jimmie 
Cameron, Archie Stone House 
Orch; “Mr. Peek-a-boo” (UA). 





Frank Kirk (Cycling Kirks) took 
a tumble from his unicycle on 
opening day here and broke his 
right wrist, this necessitating 


| Operating on 80x160 layout. 


| less 


\is “Crinoline Days” as a skating 


| ZaBach, 





team’s return ta,New York. Kirk, 
however, played night’s concluding 
performance with wrist in cast, but 
was warned by his doctor of dan- | 
ger and decided to bow out for | 
rest of engagement. No replace- 
mént of act. 

Neat package has the Ink Spots 
jamming the customers in for 


| standard pops, including their new | 


“Please, Mr. Sun” and the inevita- | 
ble “If I Didn’t Care,” all over to 
begoff returns. ‘ 

Also over big are Bud & Cece 
Robinson for nifty taps; Buddy 
Lewis in his screen star imitations; 
and the Eddie Heywood Trio (pi- 
ano, drums, bass) for relaxed ap- | 
proach and performance that, de- | 
spite tricky variations, never ob- 
scures the identity of the melody 
{ Jimmie Camerom ¢ emctes 1 #x4 
pertly. McStay. 


ideis them from first vith) his’ tist- 


way of its tour. Throughout its 
more than two hours the show re- | 
veals a roster of accomplished spe- 
cialists, a well-knit ensemble, and 
Miss Henie in half a dozen rou- 
tines. It’s done with a fine hand 
all the way, makes the most of its 
handsome accoutrements and big 
cast, and generally keeps customer 
interest high. Opening night the 
pace showed some spottiness, but | 
could be expected to smooth out | 
for balance of the week's engage- | 
ment. 

Henie troupe is the biggest to 
come in here with its own rink, 
Since 
the town no longer has a ready- | 
made ice rink, this unit more or 
replaces “Ice Capades” and 
others which formerly made an an- 
nual stand here. It’s a fair trade | 
‘or the citizenry, and the Henie 
company should be a welcome pre- | 
sentation here each year if it so 
chooses. This one was Miss Henie’s 
first appearance here in many | 
years, but she proves a good draw, 
as per the 6,000 who turned out at | 
opening. In its nine performances, | 
at a $3.66 top, the show likely will | 
top a $90,000 gross. 

Opening number is taken by the | 
big line, boys and girls working | 
their choreography to a series of | 
pop dance tunes. Some comic at- | 
mosphere is added by Rogers, | 
Lamb & Miller as clowns in a semi- 
acro turn. “Jewel Ball’ is produc- 
tion number bowing in Miss Henie, 
and in this one she literally fell in | 
her first trip across the ice. A bad | 





spot in the ice brought her a belly-| more than 30 years ago, is still a} “One 
obviously | sock performer, as indicated by her | 


whopper, but, though 
shaken, she carried on without 4 | 
miscue. It was one of the few} 
times such an incident has oc- 


finish brought her a sock hand. 

Midway in the first act, Miss | 
Henie performs rhythmically in 
“Early ’20s,” blade versions of the 
Black Bottom and Varsity Drag, 
and closing the first half she is the 
centre of a “Tulip Time” as the 
mechanical Dutch doll, a colorful 
production number set off by ma- 
genta effects. Rounding out the act 


bit for three teams, and a tramp 
and cop comic bit by Ken Lamb 
and Bob Miller. 

First haif also is highly embel- 
lished by Narena & Norris via a 
slick bit of adagio and lifts. ‘On 
Parade” military number is the 
best work of the ensemble, ably 
led by Betty Atkinson in a baton 
twirling turn. Youthful Buddy La- 
Londe in a sequence as the man 
from space gives a thrilling speed- 
jumping exhibition. 

Second act begins with ‘White 
Elegance” ballet by the line, fol- 
lowed by Jean & Joan DeWitt in a 
precision-acro combo. ‘Hawaiian 
Paradise” mid-act proves a _ terp 
workout for Miss Henie displaying 
her now famous “Hilo Hattie Hula” | 
with the musical backing of the! 
Hawaiian quintet and set off by| 
fluorescent lighting. Number wins | 
her a smash hand. “College Cap- | 





|ers” is a colorful display for the | 


line, and the McKellens (Tuffy and | 
Gil) follow in their standard turn 
of pantomime, slow motion and 


| acro flips, drawing a solid mitt. 


Quin. 


Olympia. Miami 

Miami, Feb. 15. | 

DeCastro Sisters (3), Florian 

The Dunhills (3), Rudy 

Cardenas, Jack Durant, Les Rhode 

House Orch: “This Woman Is 
Dangerous” (WB). 





There’s a lively lineup on tap 
there this week, with accent on acts | 
that have been working the local 
bistro belt. 

First brace of acts sets matters, 
with the Dunhills wrapping up via 
tapology, topped by their acro 
twists for sock finish. Rudy Car- 
denas’ fast juggling keeps the mitts 
mounting as he works his spheroids 
and other items standard with the 
field. His display, however, is far 
above standard, plussed by show- 


'manly approach. 


Violin ideas of Florian ZaBach 
set well. Handsome string-finger- 
er mixes the straight with the trick 
to keep them interested all the 
way. Patter adds to overall and 
enthusiasm. 

Jack Durant, in the comedy slot, 
falls intro, and 


after straight 


;aud reaction to his styling. 





Copa City, Miami Beach 
simplicity approach, wins them 

uickly., Assortment of tunes keeps 
the attention, with the build in re- 


action coming from the full rang- } 


ing lyric soprano encompassed in 
the tiny, albeit lovely, figure. 

Miss Powell tees off with “It's 
a Great Day,” follows with “Ten- 
derly” for adept change of pace, 
continues build with “Falling in 
Love With Love,” “Maids of Cadiz” 
to reveal the high range attained 
easily. Then in warm patter dedi- 
cates “Curly Headed Baby” to her 


recent heir. Tableholders bring 
her back for versions of “Mr. 
Snow,” ffom “Carousel,” and 


“Love Is Where You Find It” for 


| the wrapup. 


Young Jackie Kannon makes for 
a pleasant laughmaker, though in 
a tough spot in opening the pro- 
ceedings. Guy has a good bit of 
newies, 
miliars. Looks to keep hitting up 
via an assured approach, and top 
Lad 
knows his 
Topper with 


works like a vet and 
milking on the gags. 


a lush blonde adds to overall im- | 


pact, to make him a slow-starting 
but solidly finishing comic here. 
Daniels, held over, sets his song 


| ideas with the listeners in the de- | 


livery they love; the cupped ear, 
the groans, the interweaving har- 
monies from accompanist Benny 
Payne. 
Lary. 


Sherry-Netherland, N.Y. 
(CARNAVAL ROOM) 


Odette Myrtil (with Roger 
Adams), Hugo Pedell’s Band, Jan 
Brunesco’s Tzigane Orch; $1.50- 


2.50 cover after 9:30. 





Doubling from her roie as Bloody 
Mary in Broadway’s “South Pa- 
cific,” Odette Myrtil points up that 
three decades on the American 
scene continue to see 
in stature. The comedenne, whom 
Ziegfeld brought over from Paris 


one-show-nightly performance. 
She’s the lone act on the bill. 
With her son, Roger Adams, as 


|curred in her career, and game | her piano accompanist, Miss Myrtil | 


is probably confounding those who 
would witness her performance as 
the sloven, ribald native of “South 
Pacific,” and then catch her here 





keeps the laughs building via his 
impreshes, plus plenty of new one- 
line howls. Had them all the way 
and took solid reception for sev- 
eral bows. 

Co-topliners, the DeCastro Sis- 
ters, are familiars here who click 
with their mixture of Latino and 
special-material harmony. Former 
tendency to overclown has been 
eliminated to make for better ef- 
fect. They're slickly gowned and 
coiffed and stay with the fast tem- 
po set by preceding acts to make 
for roundout of one of the best 
balanced bills since house re- 
turned stage shows some weeks 
ago. Les Rhode and house orch 
handle the show-backs adeptly. 

Lary. 





Fox, Detroit 
Detroit, Feb. 18., 
Nat (King) Cole, Georgia Gibbs, 
Calgary Bros., Marino Sisters (3), 
Roxanne Giles; “Return of Texan” 
(20th). 





Two diametrically opposite 
schools of song—that practiced by 
Nat (King) Cole and the one sup- 
ported by Georgia Gibbs—give this 
stage presentation life and interest. 


The old saying that opposites at-| 


tract certainly is true in this ¢ase 


as both performers receive equal ; 


appreciation. 

Cole, flanked by guitar, bongo 
drums and bass fiddle, and with 
himself at piano, sings ‘“Unforget- 
table,” “Route 66,” ‘Walkin’ My 
Baby Back Home,” “Calypso Blues,’ 
and a medley of “Nature Boy,” 
“Mona Lisa” and “Too 
Response is solid. 

Miss Gibbs, working with tre- 
mendous energy and a surety of 
rhythm, chants “I’m Gonna Live 
Till I Die,’ “Cry,” and ‘‘Manhat- 
tan Towers” for a parallel click. 

The Calgary Bros., experts at 
pantomime comedy, do an uproari- 
ously funny drunk routine involv- 
ing perfect timing and coordina- 
tion, complete with slow motion. 
It brings down the house. 

The Marino Sisters are a lively 
acro-dance trio whose tumbling 
gets show off to a fast start. Bill 
is emceed by a_ Detroit 
brunet Roxanne Giles, winner o1 
a Jeanne Crain model contest. For 
each appearance she wears a COS- 
tume duplicated from Miss Crain's 
wardrobe jn “Model and the, May; 


latage Breker.” Ste’ does kaye 


Tew. 
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plussed by twists on fa- | 


And as per usual he walks | 
| off with sock mitts. 


her grow | 


Young.” | 


model, | 


in. an act that is notable for her 
soigne appearance and captivating 
charm. Miss Myrtil’s material needs 
a little discipline here and there on 
routining and choice, but there’s no 
denying that she can get an audi- 
ence with her walkon and then 
hold them for the duration. 

The comedienne, of course, leans 
toward her native France in her 
songs. Her voice, despite her ad- 
vancing years, can measure up to 
|most of the younger singers 
around today on breadth, phrasing 
and salesmanship. She does special 
material, straight numbers, 
rhythms and ballads, all with equal 
facility, and she does comedy num- 
| bers best of all. 

A turn with the fiddle is inevi- 
| table, and towards the close of her 
| 40-minuter she trots it out for a 

vocal-instrumental of “Play, Gyp- 
| sy,’ which she did in “Countess 
| Maritza” on Broadway in the ’20s. 





| With some sage advice, some bet- 
| ter material and a little re-routin- 
ing, Miss Myrtil is a good bet for 
;} any intimate spot. She certainly 
| has the showmanship, elegance and, 
| at the same time, an earthiness to 
| please all tastes. 

| Hugo Pedell’s zingy small outfit 
| handles the straight dansapation, 
with Jan Brunesco’s Tzigane unit 


| as the supplement. Kahn. 


| 
Le Ruban Bleu. N. ¥. 
|; Ellen Hanley, Ronnie Graham, 
| Bibi Osterwald, Rino Sentieri, The 
| McCormicks (3) & Bill Jacoby, 
|Norman Paris Trio; $3.75 minimum, 
| This eastside room has one of its 
| biggest layouts with a sock five-act 
| parlay that should spark hefty re- 
| turns. Although a trifle heavy 
| vocally, singers offer enough styl- 
ing variety to sustain lively pace. 
Julius Monk emcees neatly. 
| Bibi Osterwald, a Ruban Bleu 
| perennial, sells a flock of tunes in 
|}a rousing, boisterous manner that 
iwins the tablers. Opens with 
| standard “Casey Jones” and moves 
|into “A Baby’s Best Friend” and 
Stinking Magnolia” for 
|smash impact. Vamps to “Hard- 
‘Hearted Hannah” and winds with 
“There Must Be Someone for 
| Me,” a fair item which she builds 
for a big mitt. 

Ronnie Graham, comedian who's 
also done _ several dates here, 
scores in his solo patter bit. 
Graham's a fey guy whose impish 
charm gets the femmes as well as 
their escorts. He works his gab 
and patter songs for top results. 
Impreshes of pic previews nab 
yocks as does his “and then I 


on current pic titles. He dissi- 
pates effect of closing monolog by 
dragging it on far past its climax. 
Also subject matter, a discourse 
on benzedrine users, seems a poor 
choice for any sort of wry banter. 

Ellen Hanley clicks with her 
showtune-oldie songalog. Clear, 
melodious piping enhances each 


offering. Best of the lot are 
“Speak Low,” “I Could Write a 
Book,” “This Year's Crop. of 





Kisses” and “Fascinating Rhythm.” 
Brunet is slim, attractive and taste- 
| fully clad. Gros. 


| Boulevard, Elmh’st, N.Y. 
| Mark Stevens, with The Four of 
| Us; George Hopkins, Wendy Waye, 
‘Marilyn & Ashour, $1 cover. 








The Boulevard is an unusual 
operation inasmuch, spotting talent 
three days weekly and on_ those 
days this barnlike structure is gen- 
erally well filled. It plays some top 
names, during the season its talent 
roster looking as impressive as that 
of the key Manhattan niteries. 

The Boulevard %s an unusual 
operation in other respects as well. 
On night caught, the house was 
| loaded because of the banquet by 
;the county Democratic organiza- 
| tion. The performers were cooling 
their heels and tempers in the bar 
in front of the house while the 
politicos orated. Show was to have 
gone on about 10 p.m., but teed off 
closer to midnight. It’s a wonder 
most of the cast hung around. 

Net result was that the show 
went on to an audience that had 
been sitting for about four hours. 
Another item that put performers 


at a disadvantage was that the 
politicos were unconsciously fun- 
nier than some top comics. Had 


any comedians cared to listen, he 
would have come away with more 
satiric material than he could use. 

The lineup for this occasion was 
headed by filmite Mark Stevens, 
who asserted himself despite the 
audience and walked off the win- 
More of him under New Acts 


ner. I ; 

Others on the session included 
Wendy Waye and Marilyn & 
Ashour,” both of whom also are 


under New Acts, and Georve Hop- 
,kins, 6a. promising — ol 
hose major’ néed is! en e 
ose. 


wrote” bit, which is a song satire. 


youu, «COs s 4 
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~ Legit Bits 


Presence of Harold Clurman in 
Hartford last week as an “inter- 
ested spectator” at the tryout of 
the ANTA production of Mary 
Chase’s “Mrs. McThing” is under- 
stood to have been a euphemism 
to explain his virtual replacement 
of Joseph Buloff, whose relations 
with the cast, headed by Helen 
Hayes, had reportedly reached the 
barely-speaking point . . . Sterling 
Holloway, Lou Gilbert and Lenka 
Peterson have joined the cast, al- 
ready including Mildred Natwick, 
Johnny Stewart, Russell Collins, 
Georgia Burke, Ruth.Nelson and 
Alice Pearce, of “Grass Harp”... 
A second payment, amounting to 
$43,750, was made last week to 
backers of “Top Banana,” bringing 
the total return to $78,750 thus 
far on the $210,000 production... 
“One Bright Day,” the new How- 
ard Lindsay-Russel Crouse produc- 
tion, has bought participating 
sponsorship on disk-jockey shows 
on WMCA, New York. 

Playwrivht Padraic Colum, for- 
merly of the Abbey Theatre, Dub- 
lin, won the 1952 fellowship of the 
Academy of American Poets, car- 
rying a grant of $5,000... “Red 
Two,” drama by James E. Michael, 
about a carrier-based aircraft di- 
vision in the Pacific in World War 
II, will .be presented by the Mas- 
quers of Amherst College Thurs- 
day night (21) through Feb. 26 at 
the Kirby Memorial Theatre, Am- 
herst, Mass. The’ touring 
“Darkness at Noon,” earned an op- 
erating profit of $7,784 (plus $205 
adjustment for payroll taxes) for 
five weeks ending Feb. 2, reducing 
to $26,413 the amount still to be 
recouped on the $100,000 produc- 
tion, which has thus far repaid 
$60,000 to the backers ... Bob 
Ganshaw, recently admitted to 
membership in the Assn. of The- 
atrical Pressagents & Managers, 
will be associate to Barry Hyams, 
p.a. for the ANTA productions of 
‘Mrs. McThing” and “Golden Boy” 

: Anthony Buttitta, who has 
been out ahead of the La Jolla 
touring edition of “Cocktail 
Party,” hrs been shifted by Lewis 
& Young to pressagent their “‘Hap- 
py Time” road production starring 
Regina'd Gardner, with Helen 
— taking over the former 
stint. 


Dorothy Stickney will star, with 


Jean Dixon and Margalo Gillmore | - 


featured. in William Marchant’s 
“To Be Continued,” which Guthrie 
McClintie will produce and direct 
... . Cy Fever and Ernest H. 
Martin, producers of “Guys and 
Dolls,” recently forced the. Thun- 
derbird, Las Vegas, to cancel a 
“miniature” version of the musi- 
cal which was to have been fea- 
tured in connection with Martha 
Stewart’s appearance at the nitery. 
Miss Stewart, who played a lead 
in “Guys” on Broadway last fall 
during Vivian’s Blaine’s absence 
for a _ picture assignment, went 
ahead with her singing of songs 
from the show, but any use of 
plot, situation, production, etc., 
was forbidden by the producers’ 
attorneys ... Producer Alexander 
H. Cohen and costume designer 
Jocelyn (Mrs. Cohen) left over the 
weekend on a motor vacation-tour 
of Florida, to be gone about three 
weeks ... Leblang’s ticket agency 
sold tonight’s (Wed.) preview of 
“Dear Barberians” at a $3.95 top 
(includine all tax, fees, etc.) re- 
peating its precedent-setting, pre- 
openin®«® performance sale for 
“The Shrike.” 


Jule Styre has agreed to write 
the score of a musical for Rita 
Allen and Archie Thompson. He'll 
decide soon whether to use one of 
several plays they've suggested, or 
one of several show ideas of his 
own ... Lewis Harmon, recently 
the associate of pressagent Sol 
Jacobson on the N. Y. City Center 
drama season, switched this week 
to become James Proctor’s asso- 
ciate on “Shrike,” “The Chase” 
and “Brass Ring.” Jacobson, mean- 
while, continues as p.a. for “Con- 
stant Wife” ... Scott Merrill has 
taken over the male dancing lead 
in “Paint Your Wagon,” succeed- 
ing James Mitchell, who withdrew 
because of a broken bone in his 
foot. Olga San Juan, featured 
femme lead in the show, 
ene seeking a release from 
‘her contract, in order to return to 
her family on the Coast. A _ suc- 
cessor is being sought. 

Judith Anderson, 


verdict, but this is believed to be 
the first instance of an aisle-sitter 
doing the reverse switch, .. Ar- 
thur Schwartz trained Sunday (17) 
for the Coast to write the music 
for Metfo’s: new Fred Astaire pic- 
ture. Howard Dietz, who'll do the 
lyrics, went a: few days earlier. 
They'll be gone about four weeks. 

Between TV appearances Celeste 
Holm is reading scripts for a pos- 
sible Broadway show next season 
and is discussing a proposed pic- 
ture deal, but she has no plans for 
and no interest in a strawhat tour 
| next summer . .. Russell Dennis is 
| planning a production next season 
|of “Mardi Gras,” by Norman Ros- 
|ton. The play requires a femme 
|star ... Arthur Lesses, producer 
{of “Two on the Aisle,” has acquir- 
ied the musical rights to “Seventh 
| Heaven,” the Austin Strong hit of 
| 1922-23, and hopes to get Cole Por- 
'ter to supply the songs for a pro- 
duction next season. 


Efforts are again being made by 





Heilweil Preps Stock 
At Off-Broadway House 


David Heilweil has leased the 
299-seat President Theatre, N. Y., 
for a series of stock tryouts start- 
ing March 17. Initial production at 
the off-Broadway house will be 
“Dark Legend.” 

With a reported bankroll of $30,- 
000, Heilweil figures on being able 
to put on at least three shows. 
He has received concessions from 
various unions. 


Greco, Shuberts 
Part Company 


Chicago, Feb. 19. 
Jose Greco parted company with 
| the Shubert management last week 
| here over booking hassle, which 








ANTA to arrange a U. Ss. tour next | has the Spanish dance artist start- 
fall for the Jean-Louis Barrault-| ing to set his own tour. Shuberts 
Madeleine Renaud company from | wanted the tour to end in the 


the Marigny Theatre, Paris . . -| windy City last week, but the 


is re-| 


Edward Choate is business man- 
ager of “Venus Observed,” with | 
David Kentish moving over from | 
the Olivier-Leigh “Cleopatra” re- | 
vivals to be production stage man- 
ager... Brooks Atkinson, trapped 
in a center-section seat Friday 
night (15) at the “Pygmalion” | 
opening of the Equity Community | 
Theatre project at the Bryant High 
School, Queens, N. Y., had to re- 
main with the rest of the audience 
through the onstage meet-the-ac- 
tors session after the performance. | 


Jose Greco Ballet, in middle of 
a Chicago run, is lowering top 
price from $4.50 to $3.80 ... Ed- 
die Scanlan, company manager of 
Greco group, ill from touch of 
Chicago flu... Mr. and Mrs. Os- 
car Hammerstein, 2d, Mr. and Mrs. 
Joshua Logan, Dick Rodgers, John 
Fernley, all in for final lookover 
of the Chicago “South Pacific” 
company before it tours again after 
67-week Chi run. 


Bob Ryan, stage manager of 
the touring “Cocktail Party,” was 
backstage at the Shubert, Chicago, 
one afternoon recently to ob- 
serve the handling of a matinee 
performance of “South Pacific” 
.. Cy Feuer and Ernest H. Mar- 
tin, producers of “Guys and Dolls,” 
have acquired the musical rights 
to the French film, “The Baker's 
Wife,” and plan a Broadway pro- 
duction next season, with Bert 
Lahr as star.. Abe Burrows will 
adapt the book and Frank Loesser 
is being sought to supply the 
music and lyrics. The same pro- 
ducers are also still readying a 
musical comedy with a French lo- 
cale, to be titled ““Can-Can,” with 
songs by Cole Porter .. . Irving 
Jacobs, already planning a fall pro- 
duction of Mary Chase’s “Berna- 
dine,” has also optioned Edward 
Chodorov’s ‘Monsieur  Lautrec” 
and William McDowell Stucky’s 
“Preacher Boy” for next season... . 
John Hodiak and Kim Hunter will 
be in the Jose Ferrer-Milton Baron 
production of Horton Foote’s “The 
Chase” ... Alice Halee, 7, daugh- 
ter of Rebekah Cauble, legit-radio 
actress, and Roy Halee, TV actor- 
writer, has been appearing ‘as the 
child in “Madame Butterfly” per- 
formances at the Metropolitan 
Opera, N. Y. She's also in the 
Met ballet corps. 

John Chapman, N. Y. Daily News 
|drama critic, who lectures for the 
| Clark H. Getts office, will speak 
| at the U. of Miami (Fla.) during 
speci. ceremonies at the college in 
April . . . Brenda Lewis, last on 
Broadway in “Regina,” will make 
her Metropolitan Opera debut in 
N. Y. next Tuesday (26) in “La 
Boheme,” as Musetta. She toured 
for the Met earlier this season as 
lead in its special “Fledermaus” 
troupe. 

_ Tom Rosqui, juvenile in the tour- 
ing “Cocktail Party,” has been 
drafted, and leaves at the end of 
the Chicago run this week . . . Chi- 
cago company of “Moon Is Blue” 
starts “early-bird” performances 
on Tuesday, March 18, at 7:30 p.m. 

Harold Lang, title player in 
“Pal Joey,” will be guest soloist 
Sunday night (24) with the N. Y. 
City Ballet, of which he is a for- 
|mer member. He'll appear in the 








rtedly | Balanchine ballet, “Symphony in| 
ro panned |C” . . . Voytek Dolinski, an 11-| 





burning at the critics who panned | : : 
the recent revival of “Come of | year-old Polish boy who arrived in 
Age.” is quoted as being especially | the U. S. a month ago, will play a 
incensed at Walter F. Kerr. whose leading role in “Flight into Egypt,” 
notice in the N. Y. Herald Tribune | his first stage appearance , . . Bill 
as the worst given the show .. .| Butler, who directed the recent 
n his review of “Venus Observed,” | Princeton Triangle Club show, 
hard Watts, Jr., of the N. Y.| “Never Say Horses,” goes to Moni- 
ost, specifically stated that his| Teal this weekend to stage the 
notice contained no definite yes or | Opera Minute productions of Me- 
no opinion, but it seemed pre-/|notti’s “The Medium” and “The 
nderately negative and is so/| Telephone” ... Laurence Olivier 
fated in VARIETY’s records. There| reveals that Christopher Fry is 
have been numerous cases of the | writing a play, “Curt Mantle,” for 
geitics insisting that no-opinion | him, on the life of Henry 
s actually expressed a clear’ IL 





| dancer felt that in view of the ex- 
cellent take here, that dates should 
be extended. Producers felt that 
Greco should go out early next fall 
and hit the western and midwest- 
ern towns. Dancer said the Black- 
stone grosses here of $32,000 the 
second week, and $22,000 the first, 
were an indication of what he 
could do in other spots. He set him- 
self in the Selwyn, a_ smaller 
house, with one week definite and 
two weeks on options, and is wait- 
ing word from his attorney, Arnold 
Weissberger, before setting other 
midwest stops. Terper would like 
to play westward and possibly land 
in Hollywood for some film work 
early in June. 


Move to the Selwyn was neces- 
sitated by the moving in of 
another Shubert property, “Student 
Prince,” at the Blackstone. Selwyn 
is also a Shubert house. 


Final ‘Tidings’ Loss Hits 
$36,107 Instead of 256; 
$12,500 Return to Angels 


“Glad Tidings,” Harald Brom- 
ley’s production of the Edward 
Mabley comedy, involved a loss of 
$36,107. According to a _ closing 
statement just issued to the back- 
ers, there has: been a return of 
$12,500 on the $50,000 investment. 
The deficit on the show had pre- 
viously been estimated at $25,000. 


Although the play had a num- 
ber of weeks of profitable busi- 
ness, presumably with numerous 
theatre party bookings a factor, 
the last five weeks at the Lyceum, 
N. Y., involved an operating loss 
of $16,570, plus $1,244 closing ex- 
pense. The house guarantee was re- 
duced from $4,000 to $3,500 and 
then to $3,000 for one week. How- 
ever, for the latter frame the 
gross came to only $2,782, and 
there was an operating deficit of 
$5,216. Receipts picked up a bit 
the ensuing, final two weeks, but 
nowhere near the break-even point. 


Although the statement indicates 
a return of $12,500 capital, it’s 
understood that not all this 
amount was actually paid, since at 
least some of the backers agreed 
to invest their share in Bromley’s 
presentation of ‘Anna Christie’ at 
the Lyceum after its takeover from 
the N. Y. City Center. With the 
commercial run of “Anna” a fail- 
ure for more than its budget, this 
alternate venture was a total loss. 


_ The “Tidings” backers have been 
informed, however, that there may 
be a London production of the 
play and that there is film inter- 
est in it. Also, Bromley is report- 
edly trying to arrange a second 
season’s strawhat tour for the 
comedy. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Flight Into Egypt (D) — Irene 
M. Selznick, prod.; Elia Kazan, dir. 

“Golden Boy” (D) — ANTA, 
prod.; Clifford Odets, dir.; John 
Garfield, star. 

“Grass Harp” (D)—<Arnold Saint 
Subber, prod.; Robert Lewis, dir. 

“One Bright Day” (D)—Howard 
Lindsay-Russel Crouse, prods.; 
Michael Gordon, dir. 

“Salt Of The Earth” (C)— 
George Nichols III, prod.; Alfred 
Drake, dir.;, Teresa Wright, Kent 
Smith, stars. ; 
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Inside Stuff—Legit 


Lawrence Langner, co-director of the Theatre Guild, figures that one 
advantage of a multiple-production setup such as that of his organiza. 
tion, is that it keeps him too busy with new shows to allow him time 
to brood over the failure of past ones. In the case of the recent 
“Legend of Lovers,” he explains, the critical pans and the play’s quick 
fold were a keen disappointment, particularly since the production haq 
been more or less a personal project for him. Instead of taking the 
severe notices to heart, however, he had to throw himself immegqj. 
ately into preparations for the upcoming productions of “Jane” and 
“Venus Observed.” ‘ 

With those two shows now running and the Guild’s 1951-52 season 
completed, Langner is ‘already starting preparations for the summer 
season at the Westport (Conn.) Country Playhouse and making pre- 
liminary plans for the 1952-53 production lineup for the Guild. Largely 
on the latter account, he goes to London in a few weeks to look over 
the current legit crop. Meanwhile, he’s busy with the Guild radig 
series for U. S. Steel, the subscription drives of the Guild-American 
Theatre Society and Council of the Living Theatre, as well as with 
his private law practice and the affairs of the National Inventors’ 
Council, plus occasional playwriting stints. He’s not concentrating 
particularly on his proposed Shakespeare Memorial Theatre at West. 
port at the moment. But he’s working closely with United Paramount 
Theatres on a proposed full-scale entertainment project for big-screen 
theatre television. 





Failure of the Olivier-Leigh repertory of “Cleopatra” revivals to sel] 
out last week at the Ziegfeld, N.Y., apparently has a complex back. 
ground, with the involved theatre party, setup a factor. - Because some 
of the organizations which had booked benefits failed to dispose of 
their gicket allotments, mostly at prices considerably above the regular 
$7.20 top, many seats were returned to the theatre with the plea that 
they be sold at the b.o. at scale. Although it was not obligated to do 
so, the management has been selling the tickets over the window 
rather than have the charity organizations stuck with them. This re. 
sale of seats for imminent performances is figured to have supplied 
some of the demand from late applicants and thus has reduced the 
pressure for tickets for the latter part of the engagement. So, despite 
the fact that the management has recently been taking display ads 
announcing available seats, the sale has suffered. Last week was the 
first time the show has had actual unsold tickets, but for the previous 
week there were some empty seats representing locations the party 
organizations had taken but been unable to dispose of, even at regular 
b.o. scale at the window. In Monday’s (18) dailies the management 
—_ placing shallow two-column ads to provide an extra boxoffice 

ypo. 





Leland Hayward, on a recent vacation trip to Nassau, Bahamas, met 
Yul Brynner, who was recuperating there from a cold before returning 
to his leading part in “King and I.” The actor, who keeps his head 
closely clipped for his role of the Siamese monarch in the Rodgers- 
Hammerstein musical, persuaded the producer to submit to a similar 
barbering job, with Brynner handling the clippers. Hayward, who had 
already been sporting a crew cut, was so pleased with the close trim, 
that when he returned to New York he decided to keep his hair that 
way. He sent a member of his office staff out to buy clippers, and 
after an intensive search a pair of the proper kind was finally located 
in a dog shop. The producer is now clipping his own hair, but he 
figures he'll have to do some dumbbell and Indian club work before 
he’s ready to understudy Brynner. 





“Dear Barbarians,” Lexford Richards cémedy opening tomorrow 
night (Thurs.) at the Royale, N.Y., was tried out under the title of 
Alexander” two years ago at the Playhouse, Albany. Donald Murphy, 
who has the male lead in the Broadway production, played the same 
part in the original stock edition, while other cast members ‘included 
Reginald Mason, Gloria Hoye, Leatrice Joy and Grace Kelly. Gant 
Gaither, producer-director of the present version, staged the tryout and 
co-produced with Malcolm Atterbury, operator of the Playhouse. 





An oddity in name coincidence cropped up in production of “The 
Long Watch,” which preemed in New Haven last week. Script carried 
a character called Wolf Blankenship (spelled with an s). Technical 
assignments found sets, lighting and costumes in hands of John Blan- 
kenchip (spelled with ac). Asked if use of the unusual name was some 
kind of gag (along the George Spelvin line), author Morrie Ryskind 
stated it was just one of those quirks that sometimes happen. 


PHOENIX BREAK-IN FOR | Starlight Musicals Give 
‘HAPPY TIME’ TOURER| Up Indpls. Season Plans; 
Phoenix, Feb. 19. Will Seek Own Location 


The Lewis & Young touring edi- 
tion of “Happy Time” will be pro- Indianapolis, Feb. 19. 
Indianapolis Theatre Assn. has 


duced and play a break-in engage- 4 aa f light M 
ment next ropped plans for a starlig Ue 
ext week at the Sombrero sicals series at the state fair- 


Playhouse here, with Reginald grounds this summer with view to 
Gardner, Frances Dee and Maria | finding a permanent location and 
Palmer co-starred. The company | building an outdoor theatre here 
~4 mys neem here this week under |!” Goons tee on a 

. > prenays George Somnes, tions in city parks, president Mel 
= Poor. pe sone ——— — Ross said. Idea is 'to get the city 

e setting next wee etween 3 : j 

performances. This is the first to go along with the project, 2 


r yiding a 
Sombrero production to go on a least to the extent a , 
subsequent tour.* & site, he explained. Both Mayor 


Alex Clark and the park board 
The local stock spot, cperated by | have expressed willingness to help, 
Ann Lee and Richard Charlton, is according to Ross, but so far have 
currently presenting Una Merkel} made no definite commitments. 
in “Come Back, Little Sheba,” with Professional summer operetta 
John O'Connor, John Dutra and|started here in 1947 under park 
William White featured. For the| board auspices in another admin- 
week of March 4 the bill will be| istration, to celebrate the 100th 
Lady in the Dark,” starring Nor-| anniversary of municipal charter. 
ma Terris, with Walter Coy, Miss 


When it gave up after a political 
Lee and possibly Willard Parker |,change two years later, Starlight 
in the parts they played in the| Musicals was organized on a C0 
original Broadway production. Mu- 


I operative basis to carry on. — 
sic for the show will be supplied | cians, stagehands and other loca 
by two pianos. ‘ 





participants working for 50° 


Phil 

















Nancy Kelly starred last week in 
her original part in “Season in the 
Sun,” with a cast including Coy, 
O’Connor, Don Porter, Peggy Con- 
verse, Jacqueline Paige, Cora With- 
erspoon and former nitery chorine 
Pat Wray. * 





Ballet Theatre will give three 
performances in the metropolitan 
N. Y. area during week of March 3, 
with one performance at Brook- 
lyn’s Academy of Music March 6, 
and two performances. at Newark’s 
Mosque Theatre March 8. 


| 


guarantee of their regular wases- 
Last of a small guarantee fun 
left over from 1948 was used 10 
cover the 1951 deficit, which Ross 
attributed to cost of moving 10 
and out of temporary quarters = 
the fairgrounds. This, plus fac 
that Starlight didn’t control cone 
cessions at the fairgrounds, wg : 
the decision to get set on plans - 
a permanent location before s°¢ 
ing more funds, Ross declare’. 
Starlight Musicals gave six Were 
of operettas, and musical comee 





last summer. 
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Philly Summer Tent Idea in Snarl 
Despite Kelly Win; Threat to Dell? 





Philadelphia, Feb. 19. +— 


mer tent theatre won ap- 
aa the city’s Recreation Co- 
ordination Board after long wran- 
gling between factions headed ty 
Recreation Commissioner Fredric 
R. Mann and John B. Kelly, vice 
chairman of the Fairmount Park 
Commission. 

Success of move, after conces- 
sions and dickering, is problemati- 
cal. The board stipulated that top 
admission for the tent shows, to 
be situated on Belmont Plateau, in 
Fairmount Park, should not ex- 
ceed $2. ve 

The Park Commission 
weigh four proposals for a summer 
season in making a final selection. 
Behind the fight against the tent 
theatre is Mann, president of the 
Robin Hood Dell Assn., which last 
summer enjoyed its first season in 
the black in years. Mann fears.the 
tent shows, especially the operetta 
variety, would cut heavily into the 
Dell concert series, also held in 
Fairmount Park. Backing the the- 
atre plan is Kelly, father of actress 
Grace Kelly, and head of Philly’s 
leading theatrical household. 

Feeling over the Dell’s classical 
music stranglehold on Fairmount 
Park became so acute that the new 
Democratic administration was 
forced to hold the discussions be- 
hind closed doors, with the press 
barred. 

Charles L. Thompson, president 
of the Park Commission, would not 
express himself on the various pro- 
posals, nor would Kelly or Mann. 
Pro-Mann board members felt that 
the tent shows should not be al- 
lowed to start until after the end 
of the Dell season, which winds 
up July 31. This point was left un- 
decided at the meeting. Another 


(Continued on page 60) 


Chi Audiences Giving 
Brush to Their Critics; 
‘Cocktail,’ ‘Candida’ Okay 


Chicago, Feb. 19. 


Local playgoers appear to be 
making a habit of ignoring the 
critics. After reversing the aisle- 
sitters by making a boxoffice hit of 
the Olivia de Havilland “Candida” 
here recently, the public is now 
repeating the procedure with 
“Cocktail Party.” Significantly, 
perhaps, both shows were schedul- 
ed for limited runs. 


In the case of “Cocktail” the 
cross-up of the reviewers has not 
been as extreme as with “Candida,” 
but it’s definite enough, Although 
the La Jolla Playhouse edition of 
the T. S. Eliot play took a critical 
shellacking, with most complaints 
stressing the alleged inferiority of 
the performance to that of the 
original Broadway cast, the show 
drew a profitable $17,600 for its 
first week, climbed to $17,900 on 
the second and reached $18,400 
last week. It’s expected to do even 
better on the current closer. 


In the case of Miss de Havil- 
land, having read the almost 
personal tone of abuse in 
the reviews of the film star’s per- 
formance in the Shaw revival, the 
public flocked to the show and, 
subsequent developments indicat- 
ed, gave it favorable word-of- 
mouth comment. 

It was figured that the grosses 
for the first two weeks, $19,900 and 
$21,100, respectively, probably re- 
flected the fact that the production 
was on Theatre Guild subscription. 
But the $21,600 take for the final 
week, when the show was on its 
Own, was rated a clear decision for 
the actress over the critics. “Cock- 
tail” was not on subscription at all, 
and had a relatively small advance 
sale as “insurance.” 

The local aisle-sitters were no- 
tably effective a couple of seasons 
’g0 in closing the touring “Anne 
of the Thousand Days” and “Lost 
in the Stars,” both Broadway suc- 


cesses, after aborti 
mente rtive Chi engage- 


Leonard Exits Morris 


Julie Leonard has resigned from 

the William Morris agency legit 
department. Duties will be as- 
sumed by Charlie Baker. 
, In another resignation, Esther 
Irus left the agency’s literary de- 
partment, where she was in charge 
of magazine submissions. 














Pitt Outdoor Operetta 
Season Still in Doubt 


Pittsburgh, Feb. 19. 

Status of the outdoor operetta 
company here this year is still in 
doubt, although a definite decision 
will be reached March 1. By that 
time, sponsors expect to have back 
a comprehensive report from three 
top committees now pushing to a 


| 1952 season in different directions. 


Qne group is trying to line up a 


will | list of patrons; a second is going 


after guarantors and another is 
contacting big industrial firms in 
an effort to sell them blocks of 
tickets for their employees. Suc- 
cess of these three committees will 
mean musicals again at the Pitt 
Stadium. 


Otherwise, the project is likely 
to be dropped until the Civic 
Light Opera Assn. can build its 
own amphitheatre, which is cur- 
rently blocked by Government 
regulations. 


Shubert's $6,118 
Rap Vs. Siegler 


Sylvia Siegler, who as president 
of the Show-of-the-Month Club 
has recently been tangling legally 
with the Shuberts, was last week 


slapped by them with a $6,118 
judgment in N.Y. Supreme Court. 
The award represents unpaid thea- 
tre rental, plus interest, for the 
short engagement of “Let’s Make 
an Opera” last season at the Shu- 
bert-operated Golden Theatre, N.Y. 
The show was co-produced by Miss 
Siegler and Peter Lawrence, who 
recently filed a $75,000 petition in 
bankruptcy. 

Suit by Miss Siegler alleging the 
Shuberts had violated an agree- 
ment to give her tickets to “Top 
Banana” was recently dismissed, 
but will probably be appealed. 
Meanwhile, Show-of-the-Month 
Club has been unable to obtain 
tickets for other shows at Shubert 
houses. 


Another suit, this one against 
Miss Siegler, charging breach of 
agreement for the purchase of 
tickets to last season’s “Make a 
Wish,” will also be appealed after 
being tossed out of court. This was 
brought by Jule Styne, Harry Rig- 
by and Alexander H. Cohen, pro- 
ducers of ‘‘Wish,” based on Miss 
Siegler’s alleged stop-payment on 
a $17,500 check covering tickets 
for the musical. 


San Antonio Opera Fest 
Boff With $73,800 Take 


San Antonio, Feb. 19. 


The San Antonio Grand Opera 
Festival wound up Sunday (17) 
with an overflow audience for 
“Bartered Bride.” Eighth annual 
festival comprised four presenta- 
tions, “Tosca” (Feb. 9), “Faust” 
(10), “Cavalleria Rusticana” and 
“Pagliacci” (16), and “Bride” for 
the finale. Attendance for the 
series hit 18,800, for a b.o. take 
of $73,800, which was just $800 
over the 73G budget set for the 
festival. Last year’s take was 
$73,000. 

Fest was given with imported 
stars, most from the N. Y. Met, a 
local chorus and ballet, and the 
San Antonio Symphony, with the 
orch’s director, Victor Alessandro, 
conducting the series for his 
opera debut. The Symphony So- 
ciety of San Antonio sponsored 
the two-weekend event. Anthony 
L. Stivanello was stage director. 
Dorothy Kirsten, Walter Cassel 
and Mario Del Monaco sang 
“Tosca” leads; Eugene Conley, 
Frances Yeend and George Lon- 
don did “Faust”; Ramon Vinay 
and Frank Guarrera headed ‘“Pa- 
gliacci”; Herva Nelli and Robert 
Rounseville were “Cavalleria” 
leads, and Jarmila Novotna and 
Salvatore Baccaioni starred in 
“Bride.” 


Dine Yannopoulos has rejoined 
the Metropolitan Opera. His first 
assignment will be “Die Meister- 
singer,” due later this season. 














Gerson to Retire As 
Chicago Shubert Head 


Chicago, Feb. 19. 
Sam Gerson, in charge of Shu- 
bert operations here, is reportedly 
planning to retire at the end of 
the current season. After 30 years 
on the job, Gerson has told friends 
that he intends to quit work and 
just sit around enjoying the sensa- 
tion of having nothing to do. Be- 
fore going to work for the Shu- 
berts, he was a newspaper man. 
It’s not known who, if anyone, 
is in line to succeed Gerson. 


Filene’s, Ballet Theatre 
Tieup Cues Dept. Store 
Promotions Elsewhere 


Boston, Feb. 19. 

Tieup worked out in Boston this 
week (18-23) between Ballet Thea- 
tre, at the Opera House, and Fi- | 
lene’s, top Hub department store, | 
not only opens up other valuable | 
tieups with that store for shows, in | 
similar department-store coopera- | 
tion with show business every- 
where. 


Arrangement was made by Ber- 
nard Simon and Nathan Schenker, 
advance agents for Ballet Theatre, 
and Stacy Holmes, promotion head 
of the store, and involved the 
store’s High School Fashion Coun- 
cil. Latter consists of one bobby- 
soxer from each high school in 
greater Boston, 20 in all;"elected by 





Equity Seeks Barn Welfare Fund; 
To Revive 5-Day Rehearsal Rule? 


+ 





Philip Barry, Jr., Maps 
B’way Production Bow 


Palm Beach, Feb. 19. 

Philip Barry, Jr., manager of the 
Playhouse here, is planning to en- 
ter the Broadway production field 
next season, and is mulling two 
| scripts with that idea. He also in- 
tends to operate the John Drew 
| Theatre, East Hampton, L., I., again 
this summer, possibly in partner- 
ship with someone else. Son of the 
late playwright recently cbtained 
a corporate charter at Albany to 
conduct a 
New York. Capital stock 
shares, no par value. 

The local Playhouse is offering 
a winter-stock policy with guest 
stars. 


Wire-B.0. Setup 
For ‘Guys in Chi. 


Novel ticket distribution setup, 
using 200 local Western Union 











her classmates and regarded as an 
honor, like being chosen Miss 
Rheingold. 


Promotion consisted of a 360- 
line ad in Sunday papers, paid for 
by Filene’s, to say how the Fash- 
ion Council was on its toes with 
excitement because they were all 
going to see the ballet opening 
Monday night (18), and special pub- 
licity photos taken of the kids 
meeting Ballet Theatre stars Mon- 
day afternoon these photos getting 
big play as publicity in papers, 
coming from the store’s publicity 
department. 


CHICAGO ‘MOON’ TROUPE 
FIGHTING OFF FLU BOUTS 


Chicago, Feb. 19. 

Company of “Moon Is Blue,” 
playing an extended engagement at 
the Harris here, has been stand- 
ing off a wholesale onslaught of 
illness lately. Thus far, however, 
there’s been only one substitution. 

Biff McGuire, who regularly 
plays the young architect-hero, was 
out last week because of flu. His 
understudy has been subbing and 
getting favorable audience com- 
ment. Maggie McNamara, ingenue 
lead, has also been under the 
weather, but has been going on 
every night, while understudy Jac- 
queline Holt has been standing by. 
Leon Ames, playing the interfer- 
ing neighbor from upstairs, has 
also been on the verge of flu, but 
has been able to keep playing. 

Miss McNamara is understood 
to have asked for a week’s vaca- 
tion so she could fly to Florida 
or the Coast for a warm weather 
rest. However, the management 
nixed the idea, although it offered 
to let the actress take the week 
off to rest at her hotel here. Idea 
was that with McGuire already 
out of the cast, it would be too 
risky to have Miss McNamara 
away, in case her understudy might 
suddenly become ill. 


Maynor Breaks DAR Tabu 


In Constitution Hall Bow 


Washington, Feb. 19. 

For the first time in more than 
a decade, a Negro artist performed 
on the stage of Constitution Hall 
last Sunday (17), when soprano 
Dorothy Maynor sang here with 
the National Symphony Orchestra. 
Daughters of the American Revo- 
lution own the hall. 

Her appearance backs up the in- 
formal promise made _ several 
months ago by the DAR, that it was 
quietly lifting its ban on the ap- 
pearance of Negroes at Constitu- 
tion Hall. In 1939 the DAR re- 
fused to permit a concert by Mar- 
ian Anderson. Both Miss Maynor 
and Miss Anderson have sung with 
the National Symphony away from 
Constitution Hall. 

Oddly enough, although Negro 
artists were not permitted to per- 
form in the big auditorium, the 








DAR has always permitted tickets | 53 
for every part of the house to be 
sold to Negroes for any affair at 


offices in the gredter Chicago area, 
has been arranged by producers 


| Cy Feuer and Ernest H. Martin for 


the engagement of “Guys and 
Dolls,” opening Feb. 28 at the Shu- 
bert here. The system has been ap- 
proved by the Shuberts, who oper- 
ate the theatre. 


Under the new arrangement, 
which will be announced in display 
ads in the dailies in Chicago and 
nearby towns this weekend, any 
prospective theatregoer can go into 
a local telegraph office, use a spe- 
cial form wire for “Guys” ticket 
orders, and get a return message 
giving conformation and seat loca- 
tions for the performance sought. 
Cost for the two messages will be 
about $1-$1.50, payable by the play- 
goer. 

According to Monty Shaff, gen- 
eral manager for the producers, it 
will be possible to get good loca- 
tions through the wire setup. It’s 
planned to allot 50 pair of tickets 
for each price range (except sec- 
ond balcony) per performance, 
which means a total of 300, or 15% 
of capacity. However, the setup 
won’t be suitable for last-minute 
orders, which are generally figured 
to be from out-of-town visitors and 
normally go through the brokers. 


Victor Leighton, who has been a 
company manager in New York 
and on the Coast, is in active 
charge of the system for Feuer and 
Martin, 


Cincy Drive Zooms Guild 
Subs on 4-Play Package 


Cincinnati, Feb. 19. 


Cincy zoomed Theatre Guild sub- 
scriptions from 2,900 to 6,000 in a 
spirited drive last week on a four- 
play package. Accomplishment is 
a standout and erases the “worst 
roadshow town in the. country” 
dubbing attributed to J. J. Shubert. 

Sam McDowell supervised the 
Theatre Guild and Council of the 
Living Theatre subscription series 
campaign. Committee of 400 wo- 
men volunteers lined up 1,600 sub- 
scribers and 800 more responded 
via advertising blanks in the 
dailies. Eight women who sold 
most subscriptions will be pre- 
sented prizes this week on the Cox 
stage, where Cornelia Otis Skinner 
is starring in “Paris ’90.” 

Shows in subscription series are 
“Moon Is Blue,” ‘eek of Feb. 25; 
“Member of the Wedding,” March 
10, “South Pacific,” April 7, and 
“Darkness at Noon,” April 21. 
Scale, including federal and city 
tax, was from $8.55 for last seven 
rows of balcony to $16 for or- 
chestra. 


Davidson Inks Sullivan 


Metropolitan Opera tenor Brian 
Sullivan, who went from Broadway 
(“Street Scene” and “Show Boat’) 
to the Met, will be managed by 
James A. Davidson Mgt. for 1952- 








Plans call for a coast-to-coast con- 
cert tour, Met appearances, and 





Constitution Hall. 


radio-TV guests shots next season. 


theatrical business in | 
is 200} 


* Extension of the Equity welfare 
fund setup to summer theatres is 
reportedly about to be demanded 
by the union. It’s expected that 
the idea, involving either benefit 
strawhat performances or a 
| Straight percentage of payrolls, 
will be proposed at the next meet- 
ing between Equity representa- 


= 





tives and the Stock Managers 
|; Assn. committee. 
| Thus far, Equity has kept the 


| plan carefully under wraps, appar- 
j}ently with the intention of spring- 
|ing it on the barn operators with- 
out giving them an opportunity to 
|stir up a protest campaign against 
| it. However, the rural theatre 
men have learned of the move, 
j}and a violent reaction was spread- 
ing through managerial ranks 
this week. There will unques- 
tionably be bitter opposition to 
such a proposal. 


At a prelminiary meeting last 
week, Equity revived its demand 
for the controversial five-day re- 
hearsal requirement. This  pro- 
posal, which was originally ap- 
proved by the strawhatters and 
was adopted by Equity, was sub- 
sequently opposed and was then 
dropped by the union. Mana- 
gerial opposition to it is now be- 
lieved virtually unanimous. 

The proposal, which is aimed to 
improve the quality of barn per- 
formances by eliminating last- 
minute appearances by stars for 
local engagements, would likely 
cut in half the number of dates 
any name player could take. Thus, 
because he would have to re- 
hearse at least five days for each 
appearance (unless he_ travelled 

(Continued on page 60) 


Real Swimming Pool 
And a Basketball Court 


Headline Kober Musical 


Fact that a swimming pool and 
basketball court will be used as 
part of the show will prevent a 
tryout tour for “Wish You Were 
Here,” the new Arthur Kober- 
Joshua Logan-Harold Rome musi- 
cal. Instead, the production will 
have three weeks of paid previews 
and then open in late June or early 
July at the Imperial, N. Y. 


The swimming pool, which will 
be in center stage, but when not 
in actual use will be covered by a 
floor on which the regular show 
will be played, will be 22 feet long, 
eight feet wide and six feet deep. 
It will cost approximately $4,900, 
exclusive of setting up charges, etc, 
Fact that the swimming pool and to 
a lesser extent the basketball court 
will play a key part in the show, 
will probably involve some casting 
difficulties. 


Another notable angle on “Wish 
You Were Here” is that the title 
song may be given intensive plug- 
ging in the show, as has been done 
successfully in many cases in films. 
The entire score will be published 
by Chappell, but no deal has been 
set for the original-cast album 
rights. 


Logan will stage the show, which 
is based on “Having Wonderful 
Time,” Kober’s straight-play click 
of 1936-37. Leland Hayward will 
produce. The production is budget- 
ed at $250,000, probably with no 
provision for overcall. 


LANGNERS PREP LONDON 
VISIT ON SHOW HUNT 


Lawrence Langner, co-director of 
the Theatre Guild, left Sunday 
(17) to attend a meeting of the 
Inventors’ Council in Key West. 
Following the two-day meeting he 
and Armina Marshall (Mrs. Lang- 
ner, Guild associate director) head 
for Nassau, Bahamas, for a 10-day 
vacation and a visit with their son, 
Philip, co-producer of the Bahama 
Plavhouse there, 

Some time in April, the Lang- 
ners are slated to go to London to 
look over the West End shows, some 
of which ate figured possibilities 
for Guild presentation on Broad- 
way next season. While there, 
Langner will also discuss a pos- 
sible West End production of his, 
“The Importance of Wearing 
Clothes,” which was tried out ay 
cently at the New Bolton's, 4 sma 
subscription club playhouse. 
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Play 


Venus Observed 


Theatre Guild production (by arrange- 
ent with Laurence Olivier 
td.) of comedy in three acts (four scenes) 
by Christopher Fry. Stars Rex Harrison, 
Lilli Palmer; features John Williams, 
Claudia Morgan, Eileen Peel, ) ay- 
tho John Merivale, J eld 


ivier; ‘p 3 ue 


Roger Furse; scenery supervised by 
don Elder; music, Herbert Menges; Miss 
Palmer’s costumes, Valentina; other cos- 
tumes, Mildred Trebor. . At Century, 
N. Y., Feb. 13, °52; $4.80 top ($6 Friday, 
Saturday nights; $7.20 opening). 

Duke of Altair Rex Harrison 


Wk EE kb boc coawe Ri veces 6« John Merivale 
Reedbeck............+...- John Williams 
Butler -.eeeeeeees- James Westerfield 
Reedbeck’s Son......+.-+:. Hurd Hatfield 
IIE 1... « - 094664066000 Stuart Burge 
Rosabel Fleming......... Joan Haythorne 
SON. TE... «+ ct ceccees Claudia Morgan | 
Hilda Taylor-Snell.......... Eileen Peei | 
po Ee ee ee Lilli Palmer 





Christopher Fry is on another 
rhetorical spree with his newest 
Broadway entry, “Venus Observed.” 
As usual, the British theatre's es- 
teemed word pyrotechnician is lan- 
guage-happy, expressing his pixie 
imagination and darting wit in a 
deluge of words. 

This time, however, the author 
of “Lady’s Not for Burning,” 
“Sleep of Prisoners,” etc., is writ- 
ing in a more general frame of ref- 
erence and, thanks to an adroit and 
generally direct performance, the 
play seems the most intelligible 
and entertaining he has had in the 
U. S. It’s still a somewhat special- 
ized dish of caviar, of course, but 
with the help of the Rex Harrison- 
Lilli Palmer boxoffice draw, should 
have a satisfactory run. It’s lim- 
ited to 16 weeks. 

Even more than with his pre- 
vious works, Fry’s infectious gai- 
ety, droll humor and essential com- 
passion tend to overcome the al- 
most incredible wordiness and the 
obscurities of “Venus.” Although 
the author repeatedly takes off into 
ornate and en ape elusive 
verse, the general sense of the 
story is fairly simple and reason- 
ably clear. 

Nearly always it is saved by Har- 
rison’s magnetic, elucidating per- 
formance in the principal role. So 
“Venus” comes across as an inter- 
esting and enjoyable, if not always 
completely comprehensible, eve- 
ning. 

According to the author, “Lady's 
Not for Burning” was a play about 
spring and “Venus” is about au- 
tumn. No doubt. In any case, “Ve- 
nus” deals with a middleaged Duke 
who, after a life devoted to dalli- 
ance and astronomy, in that order, 
determines to marry one of his for- 
mer loves, to be selected by his son. 
At the critical moment, however, 
a pretty girl arrives on the scene, 
whereupon the Duke is off to the 
chase, only to have her choose the 
son. 

Some of the twists and angles to 
the yarn are, to put it conserva- 
tively, a bit Ppp For instance, 
for a not sufficiently apparent rea- 
son, the girl is presented as having 
served a prison term in the U. S., 
for having tried to destroy any 
object that displeased her. Then 
she pulls a small pocket revolver 
and shoots to bits a symbolic apple 
the Duke is about to present her. 

Also, perhaps by way of ey ble, 
the action takes place on All hal- 
low’s Eve, and the Duke's guests 
are invited to his observatory to 
observe a total eclipse of the sun. 
Finally, the Duke decides to marry 
the ex-sweetie who, after mopin 
about the premises like a muddle 
Lady Macbeth, burns down the ob- 
servatory wing of his mansion and 
nearly roasts him and the girl alive. 

But Harrison’s performance 
somehow makes these points rela- 
tively inconsequential and, fortu- 
nately, he’s onstage most of the 
evening. Whether or not he fully 
understands everything Fry’is get- 
ting at, he gives the impression of 
doing so. And, what's more impor- 
tant, he gives a playgoer the illu- 
sion, however temporary, that he 
too grasps what it’s all about. In 
this instance Harrison even tops 
his virtuoso romantic comedy play- 
ing of last season's “Bell, Book and 
Candle.” 

As the girl, Miss Palmer is stun- 
ning looking, charming and reso- 
lutely good-humored, although her 
intensity misses the comedy in the 
part and, except for her scenes 
with Harrison, she gives the im- 
pression of having her mind on 
something else. Although possibly 
not ideally suited by temperament 
for the role of the Duke’s fuzzy- 
minded, philosophically larcenous 
estate manager, John Williams 


gives an engaging comedy por- | 


trayal. 


Claudia Morgan is at least cheer- | 
as the amiable one of thef{ 


ful 
Duke's three ex-mistresggs, but of 
the others, Eileen Peel seems to 
have ice-water in her veins and 
Joan Haythorne is somnambulant- 
seeming as the love-smitten arson- 
ist. None of them appears cal- 
culated to arouse a placid man’s 
passion. 


Stuart Burge, making his U. S. ! 
Hill Playhouse, N.Y. (27-2). 


stage debut, italicizes the juicy 


on Broadway 


comedy bit of the sourpuss foot- 
man, a reformed housebreaker 
whose knack with a ladder saves 
the Duke's life. After a red-blood- 
ed performance for one act, John 
pn se gives a limp Lash eh “ 
e’s son and succe;} rival. 
Pe REE te piscbis tas 
sanctimoniously moral youth, but 
James Westerfield is lost behind 
bombast and an incredible red 
makeup as a high-strung butler. 


Laurence Olivier, doubling from 
his acting stint in the twin “Cleo- 
patra” revivals, has staged the per- 
formance with welcome emphasis 
on movement, and has apparently 
brought out the meaning of much 
of Fry’s dialogic cartwheels (inci- 
dentally, he played the Duke in 
the original London production). 
The Roger Furse settings (under 
scenic union regulations Eldon El- 
der is billed as “supervisor”’) of 
the Duke’s observatory and a sum- 
mer house on the estate, are suit- 
ably handsome and seemingly au- 
thentic. The Herbert Menges back- 
ground and bridge music adds at- 
mosphere. But the costumes, par- 
ticularly an ostentatiously dressy 
gown for Miss Palmer, aren’t too be- 
coming. Hobe. 





Equity’s Queens Project 
Well Launched by Click 
‘Pygmalion’; 3 to Follow 


The Equity Community Theatre 
project in Queens was successfully 
launched at Bryant High School, 
Long Island City, N. Y., Friday 
(15), with a two-night, near-sellout 
stand of Shaw’s “Pygmalion.” 

Joint effort of the Division of 


Community Education of the 
Board of Education and Equity 
Library Theatre, the Queens six- 
week, four-play season is an ex- 
tension of a similar project 
started at the DeWitt Clinton 
High School in the Bronx three 
seasons ago. Aim is to woo bor- 
ough audiences back to legit by of- 
fering professional, live produc- 
tions at a cost comparable to pix— 
$1.20 and 90c a ticket, with a 
10% reduction on subscriptions to 
ail four plays. 


While the DeWitt Cilnton the- 
atre in 1950 opened to a weak 
24% capacity, this Queens pre- 
miere saw the 976-seat Bryant 
High School auditorium playing to 
95° capacity, with advance sales 
counting for 24 of the business. 
One reason for the good sale was 
attributed to intense promotion 
drive carried on mostly by the 
Bryant school, which corralled aid 
of local newspapers, radio, TV, 
speakers, libraries, churches, clubs 
and schools. Opening night guest 
stars were Blanche Yurka of 
ANTA Board and Aline MacMahon, 
Advisory Chairman of the commu- 
nity theatre project. 


Low operating nut is possible 
through union concessions ar- 
ranged through the Fact Finding 
Committee. Union stage hands (2), 
company manager, treasurer, 
ticketet taker, wardrobe attendant 
and musician all work at per diem 
rate (1/7 or 18 of weekly minimum, 
instead of the required full weekly 
minimum). Students do an assist 
on ushering and minor backstage 
work. 

Audience averaged 40% high 
school and college students; 55°% 
middleaged, mostly couples; 3% 
over 65, and 2% grade-schoolers. 


Responsive audience found 
Bethel Leslie's Eliza Doolittle sym- 
pathetic and stage-sure; Addison 
Powell's Henry Higgins humorous 
and engaging; and Ruth Herman- 
sen’s Mrs. Higgins unintelligible. 
Favorite was Donald Somers’ ami- 
able dustman-philosopher, Alfred 
Doolittle: Play was directed by 
Raymond Johnson for broad rather 
than subtle comedy, and setting by 
Wyman Kane employed to good ef- 
fect a folding, centerexit screen 
upstage, which reversed for the 
two scenes; the ubiquitous high- 
school stage drapery, and appro- 
priate and interesting props. Back- 





stage facilities at the 1938 audi- 
'torium are good. Vene. 


Equity Shows 














(Feb, 18-March 2) 


“Blithe Spirit—DeWitt Clinton 
H.S., Bronx, N.Y. (22-23); Bryant 
Youth & Adult Center, Queens, 








N.Y. (29-1). 
“Lady In The Dark’-——Lenox 





Pirandello ‘Characters’ 


Get Opera Treatment 


Hugo Weisgall, whose _ short 
opera, “The Tenor,” was tried out 
last week at the Peabody Music 
Institute, Baltimore, is working on 
a full-length operatic treatment of 
Pirandello’s “Six Characters in 
Search of an Author.” He’s doing 
the stint on a grant from the Dit- 
son Fund of Columbia U. 

“The Tenor” drew respectful 
notices in the Baltimore dailies. 


Cronyns May Tour 
Road ‘Fourposter 


With suitable names apparently 





unobtainable for a touring company | 
of ‘‘Fourposter,” their current star- | 


ring vehicle, Jessica Tandy and 
Hume Cronyn are now considering 
going on their road with the com- 
edy themselves. That would in- 
volve the problem of finding ac- 
ceptable replacements to continue 


the original production on Broad- 
way, but it’s figured that might be 
a simpler matter. 

With valuable time passing, lit- 
tle progress has been made toward 
getting together a company to play 
the road. Arrangements have been 
made to withhold release of Stan- 
ley Kramer’s film version of the 
Jan de Hartog two-character mari- 
tal yarn until early in 1953, and 
the Playwrights Co., as well as the 
author and the Cronyns, are anx- 
ious to send out a touring edition 
as quickly as possible. 

Bette Davis and her husband, 
Gary Merrill, were reportedly in- 
terested in starring in the play, 
either on the road or Broadway, 
but the actor is understood to have 
been unable to rearrange his film 
assignments, so the project fell 
through. It’s said that most major 
names have asked prohibitive mon- 
etary terms, and are generally re- 
luctant to commit themsélves for 
a long enough period to justify the 
cost of sending out a new produc- 
tion. 

Although Cronyn and his wife 
would prefer to play out the “Four- 
poster” run on Broadway, they'd be 
willing to go on tour with a second 
edition, while replacements took 
over the original production. Since 
they get a sixth of the profits from 
the show (plus their salary of 15% 
of the gross) it might be to their 
financial advantage to make pos- 
sible a touring company while 
there is still time. Also it might 
help establish them as an acting 
team in films as well as with the 
road public. ; 

Even if a second company can- 
not be cast in time for a spring 
tour, the idea is to get one together 
for a summer run in Chicago, after 
which the comedy would play key 
city stands until release of the 
screen version. 


Robbins’ ‘Ballade’ Pales 
At N.Y. City Ballet Bow 


The N. Y. City Ballet opened an 
imposing five-week winter-spring 
season at City Center, N. Y., rather 
inauspiciously last week (12). Five 
new works by noted choreogra- 
phers are to be preemed during the 
season. First one, Jerome Rob- 
bin’s “Ballade,” set to Debussy 
music, premiered last Thursday 
night (14). Score (“Six Epigraphs 
Antiques”) is mood music, and the 
ballet is a mood piece. Choreogra- 





phy shows imagination, but idea is | 


incomplete in execution. Built 
around the Harlequin-Colombine 
duo, the ballet is elusive, frag- 
mentary and unsatisfying. One bit, 


with Janet Reed playing a doll! 
some | ® 


with sawdust 
meaning, 


Ballet did have unusual interest, 


heart, has 


however, in the fact that one of the | 
seven principals was Louis John-| clicks in a 
son, a Negro. This was his first ap-' ballet. 

The | 
Ma Ss City Ballet has already had to no less than six composers, is 
a Negro in the company, in Arthur | entirely on the brassy, jivey side, 


pearance with the troupe. 


Bell, who danced in “Illumina- 
tions” in the 1950 spring season. 
This troupe, as far as is known, is 
the only U. S. ballet company to 
use Negro dancers, in line with the 
liberal policy of the parent City 
Center of Music and Drama. The 
adjunct N. Y. City Opera Co., for 
several seasons, has had _ two 
Negroes in its cast as principals, 


in Camilla Williams and Lawrence | adorned her colorful settings. 


Winters. Bron. 


Curtain Going Up 
Philadelphia, Feb. 15. 


Mervyn Nelson presentation of revue in 
two acts, with musical numbers by Mi- 
chael Brown, Irvin Graham, Edward Hein, 
Bart Howard, Charlotte Kent, Arthur Sie- 
gel; sketches by Max Wiik, George Axel- 
rod. Additional sketches, Mel Brooks, 
Charles Scheuer. Features Larry Storch, 
Barbara Ashley, Marilyn Cantor, William 
Dillard, Gloria Elwood, Ruth Gilbert, Phil 
Leeds, Jack E. Mann, Alan Ross, Royce 
Wallace. Staged by Nelson. _ Chore- 
ography, Paul Steffen; sets and lighting, 
Peggy Clark; costumes, Frank Thompson; 
orchestrations, Don Walker; musical di- 
rector, Milton Rosenstock. 

With Michael Brown, Larry Storch, Erv 
Foster, Phil Leeds, Skeet Guenther, Ethel 
Martin, Budd Thompson, Patricia Ham- 
merlee, Jack E. Mann, Don Powell, Alan 
Ross. Bill Miller, Myrna Bell, Marilyn 
Cantor, Gloria Elwood, Valerie Camilie, 
Rita Charise, James Alex, Charles Basile, 





This new revue—Philly’s first of 
ithe 1951-52 season—possesses a 
reasonable number of assets, but it 
is going to take a major operation 
to fuse them and add the necessary 
other ingredients to make “Curtain 
Going Up” a serious contender for 
big-league rating. 

On the show’s credit side (and 
the management shouldn’t miss a 
trick in plugging the fact) is the 
work of Larry Storch as featured 
comic. Chap, known here for his 
night-club stints and also familiar 
to radio and TV fans, doesn’t let 
his legit debut daunt him in the 
least. Taking the jump completely 
in his stride, he sparks the comedy 
angle of the revue from first to 
last. 

Tonight’s (15) audience at the 
Forrest seemed to like everything 
he did, although it was obviously 
a bit on the bored side and inclined 
to sit on its hands for many of the 
show’s items. Among Storch’s con- 
tributions are several- of his im- 
personations (familiar on TV, and 
topped by his mugging of a British 
sports commentator at a _ prize- 
fight); a rather funny waiter skit, 
and participation, always on the 
helpful side, in a hilarious bur- 
lesque of “Death of a Salesman” 
and slightly less amusing sketches 
dealigg with a psychiatrist's office, 
Lizzié Borden’s historic Fall River 
murder, and as an “idea man” in 
something called “Indian Giver.” 


Phil Leeds teams with Storch in 
several of his comedy interludes 
and is deserving of a special hand 
for his yeoman aid. 

An attempt has been made by 
the authors of “Curtain” to main- 
tain at least a thread of continuity 
for the revue—as a matter of fact, 
two threads are employed, one in- 
volving a selection of “Miss Rhine- 
stone,” which finds the leading 
contestant a complete teetotaler 
and unwilling to even sip the firm’s 
brew (Ruth Gilbert deserves a 
hand on this one), and the other 
having to do with a bridal couple 
who are caught in traffic jams. on 
Manhattan’s side streets and spend 
a good part of their honeymoon in 
their car there. The tag of this one 
—the gal’s inclusion of a baby 
among the luggage when the traffic 
jam finally breaks—must have 
seemed funnier in the writing than 
it did in playing. 

Outside of these twe not-too-suc- 
cessful attempts for continuity, 
“Curtain” is typical revue in form 
and belongs in the “intimate” cate- 
gory. The cast is not large, and 
neither is the chorus. Members of 
both do a lot of doubling and 
(there’s no doubt about this) work 
very hard. Unfortunately, except 
for Storch, most of them are not 
too happy with their material. 

Gloria Elwood and Alan Ross are 
the honeymooners, and take part, 
both singly and as a pair, in sev- 
eral of the revue’s song and dance 
routines. Eddie Cantor’s daughter 
Marilyn, making her legit debut, 
hasn't got as much material as the 
program suggests, but she does 
one nice impression bit as an audi- 
tion gal. The sepia team of William 
Dillard and Royce Wallace score 
moderately, but no more, with a 
couple of vocals, and Dillard gives 
out with a red-hot trumpet con- 
tribution in a number called “Four 
Beats.” 

Barbara Ashley is assigned most 

the show’s vocals, including 
something called “Swamp Boy,” 
| which also includes a weird dance | 
| offering by Budd Thompson and 
Valerie Camille. Mary Martinet 
“dime-a-dance” skit 


The score, which is attributed 








and might get a better play from 
the younger generation than from 
their parents. Something should 
certainly be done about some of 
the flat and tasteless lyrics. Paul 
Steffen has done a serviceable, if 
by no means inspired, job as chore- 
| ographer. Definitely on the right 
| Side of the ledger, however, is the 
imaginative and tricky lighting 
with which Peggy Clark has 


Show’s first act ran altogether 


William Dillard, Mary Martinet, Royce 
Wallace. At Forrest, Philadelphia, Feb. | 
15, °52. 


Plays Out of Town | 


too long, but final curtain fell at 
approximately 11:03 which 


cates that the problem before a 
ducer Mervyn Nelson is not so 


much one of cutting, as gettin 
new material and rearrangement 
of some of the present batch. 

A_ couple of solid song hits 
wouldn’t hurt this one, as well as 
more comedy material, both for 
the talented Larry Storch and for 
those who try so valiantly to carry 
on when he’s not around. 

Waters. 


The Long Watch 
New Haven, Feb. 14. 


«Anthony B. Farrell (in association with 
Charles Coburn) production of comedy- 
drama in two acts (12 scenes) by Morrie 


Ryskind and Harvey Haislip. Features 
Walter Abel. Directed by John Larson: 
settings, lighting, costumes, John Blanken. 
chip. At Shubert, New Haven, Feb. 14, 
*52; $3.60 top. 

Commander Harrison...... Albert Bergh 
Blanche Kelley........... Gloria Evans 


Susie Blake 
Selma Williams 


ee ey 


Christine White 
sée0eeee Patricia. Englund 


Wolf Blankenship.......... Lloyd Knight 
Ruth Spemecer .....cccecces Peggy Nelson 
Ensign Jane Hilton....... Anne Meacham 


Pare Carl Betz 
Lt. Lennox Sonia Sorel 
Es DOM. CANOE ss aseececoesse James Wyler 


Capt. Mike Dorgan........ Walter Abel 
GOR DAUBL ko cdvsdee coovees Harry Holsten 
Coding ORbOF .n2cecccccess Peg Menefee 
BMOTO PACTOR. cc civeccveveces Arthur Oshlag 


Ann Sutton Lois Harmon 





Somewhere in the annals of 
World War II there is a distaff 
equivalent of ‘Mister Roberts.” 
but “The Long Watch” is not it 
by a substantial margin. What the 
former: was to the gobs, the latter 
attempts to be to the Waves, but 
the material in its present state 
merely scratches the surface in a 
somewhat routine manner. 


There is little likelihood of this 
one’s being a solid click, but it 
can become fair enough entertain- 
ment if properly expanded. Its 
main hope along that line is a pos- 
sible buildup of dialog and situa- 
tions, as its premise is too familiar 
to cause much of a stir per se. It’s 
the tale of the stern commanding 
officer (in this case a femme), sup- 
posedly a pill to the enlisted per- 
sonnel, who turns out to be a great 
guy after all. 


Told in terms of the woman's 
angle, story has Wave Lt. Lennox 
in charge of an all-girl, air-sea 
rescue communications outfit in 
the Pacific area. Annoyed because 
she thinks someone in the ranks 
is trying .to frame her by stealing 
a code book for which she is re- 
sponsible, she restricts all liberty. 
One of the girls, who has just mar- 
ried a radioman about to go out 
on a rescue mission, slips out to 
spend a night with him and re- 
turns to duty so weary, she falls 
asleep on watch. Episode results in 
failure of an important message 
to go out. Rescue crew is respon- 
sible for saving 15 men floating on 
a raft but their own plane conks 
out, killing all on board. Girl who 
slipped up on message feels re- 
sponsible for her husband's death 
and in a fit of remorse, leaps to her 
death from the dormitory. 

Series of tragedies and a feeling 

of guilt unnerves Lt. Lennox, who 
tries to bow out of the post, but 
a hard-boiled Navy captain who 
has taken over the station snaps 
her out of it, and curtain finds her 
morale restored, and she decides 
to carry on. 
Play is generally well written as 
far as it goes, its present status 
being too brief. There are a num- 
ber of good comedy lines, and an 
act one that sets a favorable pace 
which, however, is not matched in 
the followup stanza. 

Setup affords opportunity for 
some competent performances, 
with ag overall good cast carrying 
the ball well. Walter Abel scores 
handily as Capt. Mike Dorgan, bat- 
tle-scarred seadog whose _ initial 
aversion to having a flock of 
femmes under his wing gradually 
mellows. Sonia Sorel plays Lt. 
Lennox efficiently but, in striving 
for stern authenticity, has a ten- 
dency to become mechanical. Lloyd 
Knight impresses as a good com- 
edy prospect. Balance of roles, 
equally distributed as to impor- 
tance, get generally okay interpre- 
tation. 

Production is a bit intricate as 
to light and sound effects, which 
are utilized to good dramatic ad- 
vantage. Major setting, a combo 
of communications room and lieu- 
tenant's office, is well designed 
and offers good interplaying of 
scenes. Staging makes good use 
of available material. Bone. 





Jimmy Nederlander, manager of 
the Lyceum, Minneapolis, is the 
latest to quit sniping. In its place 
Nederlander is using eight-sheet 
boards. He feels this will prove 
more. effective advertising --- 
Bernard Simon has two more 
weeks to go for Ballet Theatre— 
all near N. Y. now— and then will 
settle down again in his Gotham 
office. 
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Plays Abroad 


especially the “Jenny” number 

n as Miss Elliott, the career 
woman. There is no reason why 
this career gal could not have been 
dressed in a plain business’ suit 
without looking repulsive as she 


Here’s to Us 


London, Feb. 12. 
Neville & Peggy Armstrong production 
of comedy in three acts by Shirland 
inn. Directed by Basil Ashmore. Set- 
ting, Kenneth Lawson, At New Bolton’s 
Theatre Club, London; $1.50 top. 








Bruce MeAllistair........ Arthie Duncan Nollendorf Theatre pro- 
ne SEs 083 dune : noe rooey y «hss “ P 

t is 5% bs ad a a elen ‘Jiorcon ro a : 
“Philippa Rose 07 °°0072271. Anna Turner The failure of this, the first Ber- 
Frane 8s Drinkwater esbecsd Robert Beatty. | lin production of a Broadway musi- 


“Chick” Crouse Lidnel Murton 


David Hutcheson 


Py ok leal, nixes the chances of another 
such production in the near future. 

This easy-going comedy, with | The Berlin version of “Lady 
Jeanings toward farce, is enlivened | the Dark” did not teen wae 
by bright dialog, somewhat forced | of Weill (one paper said Weill ha 
but amusing situations and some| become too “Americanized”) on 
very good acting. It is an encour- | Broadway. It secon 
aj -| Broadway musical to get unfavor- 





makes the 


aging start for the new manage- Sense ape oF bar 
ment at this club theatre. Although | able reviews Rig Pewee, with 
it will do well for its limited sea-| The. first one, anoma 


son, this may not be strong enouzh |the Broadway cast, got mixed re- 
to overcome the Opposition if it 
moves to the West End. Shirland 
Quinn has _ brought together a 
bunch 0° raiher unlikely people 
and put them into an equally un- | 
likely sitys'ion. That matters lit- | 
tle as she sueceeds in keeping the | 


| language barrier. Bill. 


L’Oro Matto 
(Money Madness) 

Zurich, Jan. 22. 
Schauspielhaus production of comedy 


run moving and the interest sus- Spl OO se: 
tainee ; in two parts by Silvio Giovaninetti. Ger- 
Felen Forton an unbusinesslike | man aenptetian. morianne Wentzel. Di- 
a 4 tase rected by erner Kraut. 
business »zent for authors and | Meyer; Gnoreosraphy, Rosa Strehler; toe 
riters, is jeavily i 2 : ay-| nical director, ‘erdinan sange. / 
writers, is i:eavily in debt and hav | Schauspleindua Sestak 


ine “temporarily borrowed” some | de etindty 
of her c'ient’s royalties, she is per- “hic nee , - 2wsps 
Suaded by her lawyer to take a anis play by we peg oa, 
lodger. At that moment Robert | Critic and Playwi ight Si hee f he 
Bea‘t; apvears having been | V@ninetti from Milan is one of the 
thrown out of his club A deal is | most unusual comedy . Ss 
made whereby he has the apart- | ‘2 recent es xt ol See 
nent by nivht and the girl has ii chances, with — +t nt ow nee 
by day. In-viiably romantic com. | [YWood. Novelty lies in the ac 
@lications follow, ‘but it doesn’t | that a teal d player has — ee 
end in the conventional way. study, symbolizing ly Sag 
Basil Ashmore’s slick direction | Which are often contrary to his 


: < } acting and reveal his real way of 

Bives the production pace and gets 
> e fy } 2 ¢ a! ve ¢ , 

the best from the small east. Beatty and, as play only last two hours, 


is lively and boisterous as the jit never gets dull. Lines are sharp 
lodger whi'e Miss Horton combines |and witty, proving 


charm and Vivacity as the femme | know-how 
agent. David Hutcheson, ao | 

doesn't appear until the third act, 
comes across with a rollicking con- 
tribution. Olar Pooley is appro- 
priately staid as the lawyer while 
Archie Duncan raises a few chue- 


thinking. 





in life—money. Aided by his beau- 
tiful young wife, he 
dubious money transactions, smug- 
gling foreign coin and jewelry out 


— ene ve oe — of the country, backed by another 

P cks © Ss Z oy bert ‘ ne _ ic 
role as the other girl. Lionel Mur. map on selene Pt le 
ton is suitably voluble as the loaded with money and jewels, he 
agent's erring husband. Myro. and his partner work out a plan 





to make it appear as if his wife 
had walked out on him with a 
lover and stolen the money from 
him. Although tortured by jeal- 


Das Verlorene Lied 
(Lady in the Dark) 
Berlin, Feb. 8. 


Ralph Lothar production’ of musical} OUSly and the inevitable result of 
comedy in two acts by Moss Hart. Music, | hoj ‘ridiculed as a deceived hus- 
Kurt Weill Directed by M. A. Ptlug- eee Jongp i ed re just to save his 
macher. At Theatre Am Nollendorf Platz, and, he consen S jus . 4 
Berlin, Feb. 7, ’52; $3 top. money which is even more impor- | 
Dr. Brooks oe Kurt Waitzmann tant to him than his wife. 


Miss Bowers . 
Liza Elliott 
Miss Fosier 
Randy Curtis 


‘eee Maria Milde 
nawedgtn Vera Salvotti-Stroem 
“=e 4 Ully Reich 
- Harald Sawade 

The first Berlin production of 
a Broadway musical preemed here 


The Schauspielhaus perform- 
ance, obviously inspired by Giorgio 


colo Teatro di Milano where it was 
worldpreemed (his wife did the 
choreography here), is a real stand- 


at the Theatre Am Nollendorf out. Werner Kraut's direction is 
Platz when Ralph j Lothar pre- | masterful. marking this as one of 
sented Kurt  Weill’s Lady in| the mest memorable legit events 


Dark,” with Swedish chirper Vera 
Salvotti-Stroem as Liza_ Elliott. 
Weill, who was born some 50 years 
ago in the city of Dresden, until 
1933 had been very active in Ber- 
lin show biz with his works in all 
leading houses. It is unfortunate 
that Weill was not around Berlin 
in the last few weeks. to super- 
vise the production of “Lady” be- 
cause a couple of important factors 
were involved in case the produc- 
tion was not so good, and that is 
just what it was. 

That the musical is a good one 
which could go for a long run and 
make a few marks has already 
been demonstrated by its Broad- 
Way success, in pictures and on the 
German legit stage at Kassel last 
year. The Berliners expected 
“Lady” to be socko and the morn- 
ing papers were all a bit disap- 
pointed at the production here. 

Taking into consideration that 
this was a “first time” for any 
Berlin company to produce a musi- 
cal with numerous changes in 
scenery, Tin Pan Aliey songs, and 
Spectacular dance numbers, hardly 
anyone expected to see a great 
Broadway version. However, it is 
doubtful if anyone expected to see 
Such a abortion as performed on 
“Lady” last night. 

The main weakness was the sup- 
porting cast. Some people were 
actually lost on the Stage with the 
chorus girls constantly turning 
their heads around to see where 
they were. The dancing girls 
were anything but graceful, and 
the boys were not much better. 

The leading lady, Miss Vera Sal- 


of this season. All the players are 
furstrate from the stars down to 
the extras. Major parts are bril- 
liantly taken by Kurt Horwitz, 
Ernst Ginsberg, Anneliese Roemer 
and Rolf Henniger. One set, un- 
changed throughout the play, by 
Hannes Meyer is excellent. Special 
credit is also due to technical di- 
rector Ferdinand Lange. Mezo. 


‘New Songs, Choreography 
Slated for ‘Three Wishes’ 


Boston, Feb. 19. 

A new song, a solo for Anne 
Jeffreys, to be spotted in the first 
act of “Three Wishes for Jamie,” 
is being written by Ralph Blaine 
and will probably be ready late 
this week. It’s not yet titled. An- 
other number, “Magic Tree,” pre- 
viously taken out because it wasn’t 
suitably placed, is being put back 
in a more likely spot this week. 
It’s a solo for John Raitt. 

Major revisions in the Albert 
and Arthur Lewis production are 
in the choreography, however, with 
Herbert Ross supplying a number 
of new routines. He joined the 
show here last week, taking over 
tor Eugene Loring and Ted Cappy. 
Meanwhile, Abe Burrows is con- 
tinuing to make minor book revi- 
sions, besides handling the stag- 
ing. 

“Jamie” closes its engagement 
next Saturday (23) at the Shubert 





























the author’s | 

on stage dialog. | 
Plot concerns an elderly antique | 

dealer who only worships one thing | hearsals of 

| opening next 

carries at 


Strehler’s production at the Pic- | 
| Estelle Winwood. 
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| 
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This is highly amusing | 
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Phyllis Anderson Shift 
To MCA Keys Script Hypo 


Shift next week of Phyllis An- 
derson, script head for the Theatre 
Guild, to the play department of 
Music Corp. of America, is part 
of a wholesale expansion program 
planned by the agency. Phyllis 
Blum Jackson, formerly with the 




















votti-Stroem, was vivacious enough | ay Ma week’ beiedte js ww d 


but lacked the personality to pull . 
the whole cast through. She was led March 21 preem at the Hel- 




















much better in the dance oe | 
‘Okla.’ $25,600, M’w’kee 


Milwaukee, Feb. 19. 
“Oklahoma,” playing a repeat | 
| engagement last week at 1,496-seat | 
Davidson here, grossed a passable 
_ $25,600. 


SUMMER THEATRE 
FOR RENT OR SALE 


Deer Lake, Penna., 520 seats, air con- 
itioned, fully equipped. Write R. Bello, 
1003 Commercial Trust Bidg., Phila. 2, 
Penna. Phone Lo 7-1358. | at og Hartman, Columbus, 
' week, 











The Theatre Guild production is | Jeffreys, 


story departments of Columbia 
and Metro, was hired by MCA last 


in| week and additional personnel will 


be engagement for the department 
if likely prospects can be found. 

Enlargement of the play depart- 
ment has been planned for some 
time by Kay Brown, MCA play 
head, and was recently approved 
by Lew Wasserman, agency presi- 


at Ph oot it. | Sister, Chrysothemis. 
/ception but much of blame for the | dent. Idea is that scripts and writ- 
|poor reviews was credited to the | ers 


are the key factor in all 
branches of 
any agency with a strong staff in 
that department should be in a 
strategically advantageous position. 

Besides being script head for 
the Guild, Miss Anderson was as- 
sociate producer on the Guild’s 


pk Be eng hat egal Hg thy ome ot with this batoning in the pit, keep- | 


ticularly identified with the work 
of young authors. Before joining 
the Guild she was head of the 
drama department at Erskine Col- 
lege, Boston, and then had a simi- 


yarns seen! lar spot at Radcliffe. 





‘Long Watch’ So-So $7,500, 


4-Time N. Haven Tryout 


New Haven, Feb. 19. 

Preem of “The Long Watch” at 
Shubert last Thursday-Saturday 
(14-16) drew only a mild b.o. re- 
sponse. At $3.60 top, the gross 
reached $7,500 for four perform- 
ances. 

House is dark this week for re- 
“Flight Into Egypt,” 

Monday (25) for a 
week’s stand. Ballet Theatre does 
a single day, two-performance, 
stopover Sunday, Mar. 2. 





Current Road Shows 


(Feb, 18-Mar. 1) 





“Autumn Garden” (Fredric 
March, Flerence Eldridge)\— Gay- 
ety. Wash. (18-23) (closing). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Amer- 
ican, St. Louis (18-23); Great 
Northern, Chicago (25-1). 

“Candida” ‘(Olivia de Havilland) 
—Cass, Detroit (18-23): Hanna, 
Cleveland (25-1). 

“Cocktail Party” (Dennis King, 
Erlanger, Chicago (18-23); Cass, 
Detroit (25-1). 

“Curtain Going Up” 
Forrest, Phila. (18-1). 
VARIETY this week). 

“Darkness at Noon” (Edward G. 
Robinson)—Biltmore, L.A. (18-1). 

“Flight Into Egypt” (tryout)— 
Shubert, New Haven. (24-1), 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Shubert, De- 
troit (18-1), 

“Guys and D o1ls”—Memorial 
Aud., Canton (18-20); Paramount, 
aw (21-24); Shubert, Chicago 
(28-1), 

“Long Watch” (tryout)—Plym- 
outh, Boston (18-1), (reviewed in 
VaRIETY this week). 

“Member of the Wedding” 
(Ethel Waters)\—Davidson, Milwau- 
kee (18-23): Murat. Indianavolis 
(25-27); Hartman. Columbus (28-1). 

“Merry Widow” — Shubert, 
Phila. (18-1). 

“Mister Roberts” (Tod Andrews) 
—Paramount, 
mount, Tucson (19): Plaza, El Paso 
(21); Auditorium, San Angelo (23); 
Texas, San Antonio (25); Para- 
mount, Austin (26); Melba, Dallas 
ane Majestic, Fort Worth (29- 


“Moon Is Blue” (2d Co.)— Har- 
ris, Chicago (18-1). 

“Moon Is Blue (3d Co}\—Hanna, 
cleveland (18-23); Cox, Cincinnati 
(29-1), 


(tryout)— 
(reviewed in 


“Oklahoma”—Hartman, 
bus (18-23): Palace, 
(25-26); Palace, South 
(27-28); Keith’s. 
(29-1), 

“One Bright Day” (tryout)~— 
Playhouse, Wilmington (28-1). 

“Paris 90” (Cornelia Otis Skin- 
ner (tryout)\—Cox, Cincinnati; (18- 
23); American, St. Louis (25-1). 

“Rose Tattoo”—KRNT Theatre, 
Des Moines (18); Omaha, Omaha 
(20); Orpheum, Kansas City (21- 
23); Phipps Aud., 
Capitol, Salt Lake City, (29-1), 

“South Pacific” (Janet Blair, 
Webb Tilton'\—Shubert, Chi. (18- 
23); Aud., St. Paul (25-26); Ly- 
ceum, Minneapolis (27-1). 

“Student Prince” — Blackstone, 
Chicago (18-1). 

“Three Wishes for Jamie” (Anne 
John Raitt) (tryout) — 


Colum- 
Youngstown 

Bend, Ind. 
Grand Rapids 


all this| Shubert, Boston (18-1) (reviewed 
) 


in Variety, Feb. 6, 52). 


Phoenix (18); Para- 21 


ELEKTRA’ IN PULSING 
RETURN TO MET OPERA 


Richard Strauss’ “Elektra,” not 
done at the Met since the 1938-39 
season, had a stirring revival at the 
Broadway opera emporium Monday 
night (18). Cast for the stark, 
vivid drama of classic murder, hate 
and revenge was well chosen, able 
to hold its own in the main against 
the powerful, 


ing Elektra, with a stentorian, ring- 
ing soprane and powerful stage 
bearing. Elisabeth Hoengen made 
a startling re-creation of the be- 
deviled, murderous queen, 





Set Svan- 
holm and Hans Hotter had the rela- 


| Orest, respectively. 
| The opera isn’t a pleasant one, 


{nor the music pretty, in the con- | 


ventional sense. 





it was Monday. Fritz 
|whipped proceedings up manfully 


ing the opus at a pulsing pace. 
Bron. 
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Philly Tent 


fi_aaes CONtinued from page 57 
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joker in the proposal is the fact 
that the fire code prohibits erec- 
tion of a tent for more than 30 
days. Although aimed primarily 
| at visiting circuses and carnivals, 
no tent theatre season could Op- 


j 





days. 

One of the four proposals came 
from Theron Bamberger, who had 
originally planned to put on tent 
shows in the park for himself. Bam- 
berger proposed a 12-week season, 
with a $2 top for evenings and a 
$1.50 top for matinees. As an al- 
ternate, he offered to manage the 
project for the Commission at an 
equitable salary. 


St. John Terrell, who runs the 
| Lambertville Music Circus, in near- 
| by Lambertville, N. J.. proposed an 
| eight-week schedule (July and Au- 
| Sust) with seats at $1 and $1.50. 
|He also proposed holding shows at 
|the Dell after the close of the sea- 








| ley, Pa., offered to put on pro- 

ductions at $1.15 and 85c scale, 
| Under this plan, Hedgerow would 
| be paid $4,000 weekly. The fourth 


| 


| proposal came from George Schaef- 


City Theatre Co., who offered to 
stage the shows for a stipulated 
weekly salary, 


‘Garden’ $17,300, Wash 


Washington, Feb. 19. 


Fredric March and Florence El- 
dridge did a fair $17,300 for their 
first stanza in “Augumn Garden” 
at the Gayety Theatre last week. 
They are expected to better the 
figure during this second and last 


sesion. 


Lillian Hellman drama ends its 
tour here Saturday night (23), 


Future B’way Schedule 


(Theatre indicated, if set) 
“Dear Barbarians,” Royale, Feb. 























Denver (26-27); 


“Women Of Twilight,” Plymouth, 
March 3. 

“Paris ’90,” Booth. March 4, 

“Golden Boy,” ANTA Playhouse, 
March 12. 

“Curtain Going Up,” March 6. 

“Flight Into Egypt,” Music Box, 
March 13. 

“One _ Bright Day,” Royale, 
Mareh 19. 
20. -*** Watch,” Holiday, March 
i ° 

“Three Wishes For Jamie,” Hel- 
linger, March 21. 

“Grass Harp,” Beck, March 27. 

“Don Juan in Hell” (return), 
Plymouth, March 30. 

“How to Fly with One Feather,” 
late March. 

“Danger Signal,” late March. 

“Salt of the Earth,” April 3. 

“Dedee and the Brave,” early 
April. 


i Thee I Sing,” week of April 


“Candida,” April 14. 
“Circus of Dr. Lao,” ANTA Play- 
house, April 16. 


“Brass Ring,” Lyceum, mid- 
April. 

“Fire Sale,” week of April 21. 

“Josephine,” April 29. 

“Of Thee I Sing,”—May 1. 

“Wish You Were Here,” Im- 











perial, mid-June. 


fer, artistic director of New York |! 


angry music in the) 


taemnestra. Walburga Wegner was | t; 
| a little less effective as the weaker | 


show biz, and that | tively lesser roles of Aegisth and | 


| Norma 


| 
| 


erate with an assurance of only 30 | will be Melone’s 
sented March 12-13, with 


| 


| 
| 
| 
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Dramatists Workshop 
In Impressive Debut 
With ‘Starfish’ Session 


Workshop showing last week of 
William Noble’s “Starfish,” the ini. 
tial such project by the Elinor Mor. 
genthau New Dramatists Workshop 
was even more successful than an- 
ticipated, according to those pres- 





L jent. Audience of about 450-500, 
orchestra ys : | including numerous names from 
Astrid Varnay proved an 'MPOS- | Broadway Production circles 4}. 


| tended the sessions on Tuesday and 


| Wednesday nights (12-13) at the 

| Palm Garden, N. Y. 

| The audiences, Specifically ex. 
cluding drama critics, appeared to 
take the affair with utter serious. 
ness. Nearly everyone present 

| turned in a card Containing script 


comments, and a number of lengt! 


| Opinion were received 
| Suing few days. 
The workshop production. 


In the en- 


With- 


en But the work is/| out scenery or costumes, was ro. 
vivid theatre, when well done. 4S | hearsed three weeks under 


Reiner | 


the di- 
rection of Felix Jacoves, and jn- 
volved an all-Equity cast including 
“faury Tuckerman. Dorothy Jol|- 
| liffe, Patricia Jenkins. Helen Don- 


aldson, Eunice Anderson, Ja; k 
| Kiugmen, Amelie Barleon, Adele 
Fortin and Ray Boyle. General 


manager for the showing was Hal- 
sey Melone, with Tuckerman stage 
|manager, ahd Peggy Pope and 
Stewart assistants. Staff 
for the New Dramatists Commit- 
tee included Michaela O’Harra, 
director, and Eugene Lerner. Me- 
lone, Beverly Rittner and Barry 
Wharton. 

Next on the workshop schedule 
“KG,” to be pre- 
John Mar- 
ley staging. Tentatively Slated after 
that is Theodore Apstein's “The 
Illusion,” directed by Peter Fry, 




















| Equity-Barn 


Continued from page 57 =a 








with a full company, which would 
presumably be prohibitively ex- 
pensive), the star could play only 
alternate weeks. 

On the basis, it’s figured, the top 


| Hollywood names would be little 


| 
| 


| since 


} 


Hedgerow Theatre, of Rose Val- | 


inclined to sign for strawhat tours, 
their potential earnings 
would tend to be cut in half. The 
only alternative would be for the 
stars to raise their terms, which 
are already generally agreed to 
have reached a limit. 
Salary Increase 

Equity also. served notice on the 
SMA committee last week that it 
wants an increase in the minimum 
actor salary from $50 to $60 a 
week. Such a boost would have 


'| little practical effect on the larger 


silo spots, it’s claimed, since 
nearly all of these already pay 
over scale for all except appren- 
tice promotions. However, the 
added expense might be a key fac- 
tor to the secondary corncribs, 
which would presumably have to 
close or go back to non-Equity 
Status. 

An Equity suggestion that straw- 
hat managements be held respon- 
sible for obtaining board for resi- 
dent or contract players at what 
they (the managements) have indi- 
cated are prevailing rates, or pay 
the difference to the actor, will 
probably be opposed by the barn 








operators. However, it’s privately 
observed that if such a ruling 
should be applied the manage- 


ments would simply refuse to 
quote rates or would specify ones 
that were safely high. 

The SMA reps submitted sev- 
eral proposed rules changes of 
their own. One would permit 
smaller barns to make exceptions 
in the 70-30 ratio of Equity and 
non-Equity players employed. It's 
suggested that a special committee 
be formed to decide such cases. 

Apparently with the idea of 
avoiding repetitions of last sea- 





son’s contractual walkout by Mar- 
garet O’Brien, at that time not an 
Equity member, it’s proposed that 
a clause be added to all contracts 
specifying that the actor is a meim- 
ber of the union in good standing. 
The managers also asked that the 
regulations be modified to permit 
a letter of agreement or a wire 
from an actor’s agent accepting 


union and constitute a binding 
deal. 





Violinist Joseph Szigeti left me 
a nine-month tour of Europe _ 
night (Tues.). He'll be back for 
an extensive American tour in mic 





November. 





letters with detail Observation and ° 




















an engagement be filed with the | 
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—— 

Ray Brock’s ‘Expose’ 
ack from a book-writing stint 
in pce Ray Brock planed mid- 
west last week for lectures, TV and 
yadio in Chicago, Colorado and 
Oklahoma. En route he’ll work on 

nis book covering . the FBI. 
While in Bermuda, Brock wrap- 
ped up “Blood, Oil and Sand,” for 
April publication by World, down 
for 10,000 copies in first printing. 
Tome reportedly will name names 
and things responsible for the 
“threatened debacle” of the U. S. 
and its allies in the Middle East. 





Cincy Enqtirer Sold 

Long-rumored purchase of the 
Cincinnati Enquirer, morning and 
Sunday paper, by the Cincinnati 
Times-Star, weekday p.m. sheet, 
took official form .Thursday (14), 
with signing of agreement in 
Washington. American Security & 
Trust Co., in that city, is trustee 
for the John R. McLean estate, 
Enquirer owner. Purchase price 
was reported as approximately 
$7,500,000, and does not include 
the Enquirer building. 

Transfer is subject to court ap- 
proval and action was filed Friday 
in U. S. District Court in Washing- 
ton. 

Hulbert Taft, Times-Star -pub- 
lisher, stated that some months 
may pass before the deal is ap- 
proved, and that he plans for both 
papers to continue their separate 
news and business staffs, but that 
the Enquirer will be moved into 
the Times-Star’s modern building 
and plant. 


‘H’wood, USA,’ a Guide to Pix 

“Hollywood, U. S. A. (from 
Script to Screen),” (Vantage, $3.50) 
represents a thoroughgoing and 
well-organized guided tour of film- 


making, acquainting the onlooker 
with the assorted and inter-de- 
pendent crafts and professions in 
transplanting an idea to screen 
imagery. Alice Evans Hughes au- 
thored the work, drawing from her 
role of women’s clubs rep of the 
Motion Picture Assn. of America, 
plus an apparent abundance of re- 
search and inquiry. 

Clearly and simply, Mrs. Hughes 
conveys the responsibilities of the 
producer through to editing, musi- 
cal scoring and the critic’s final 
evaluation. Wider coverage of 
thespian artistics and color pho- 
tography might have provided fur- 
ther insight-for the reader. But 
nonetheless it rates as a valuable 
asset for students on the prow! for 
the creativeness and mechanics in 








Ace jwriter Don Newell knew 
oll the facts about Paula's 
murder ... So he turned the 
murder into a great TV show 
-+.and became Murder 
Suspect No. 1... in this 
tense, frightening story of 
superb suspense by one of 
TV end radio's top writers. 


MAX EHRLICH 


author of 
The Big Eye 





e SEALED* 

novel of suspense 

At all bookstores @ $2.50 
HARPER & BROTHERS 


Te) | aTy *Since we're 
EY BACK -IF sure SPIN 


THE GLASS WEB is a book you 
have to finish reading once 


you've started it, we're sealing | ¢ 


the climax of the story. If you 
Can read page 1 through 162 and 
resist breaking the seal that 
binds the last 48 pages, return 
the book to your bookstore with 
the seal unbroken and your 
money will be refunded, 


FINDING A 


NO LUCK rests 


We are established book 

publishers whose 
—_ Policy is to encourage new or unkvewn 
aut ors. If you are looking for a publisher 
work ty, novel lay, short stories, scholarly 
peony = paar ed yy experiences, 

° ., Perhaps we can te W 

today for Booklet VT, It's wa —_ 


VANTAGE PRESS, INC. 230 W. 4/ 
Mew York 18 











film production. Foreword is 
Will H. Hays. Gene 


Teenage Book on Radio 

A new teenage book about what 
goes on behind the scenes in radio 
will be published this fall by Long- 
mans-Green. It’s by Pearl Buck- 
lin Bentel, former continuity head 
at ._WWSW in Pittsburgh and 
scripter of “Happiness Ahead,” a 
daytime dramatic series that used 
4 be carried by WCAE in that 
city. 

The author’s agent, Betty J. Rus- 
sell of Chicago, once went to New 
Brighton, Pa., high school with 
Mrs. Bentel, and hadn’t seen her 
in all the intervening years. Then 
one day, while on a visit to Pitts- 
burgh, she heard a WCAE program 
penned by Mrs. Bentel, and per- 
suaded her to write a tome for 
young people about the inside of 
the broadcasting business. 


by 








Brotherhood Week Kit 

Special publicity kit has been 
prepared by the Newspaper Com- 
mittee for Brotherhood Week to 
help various publications push ob- 
servance of the week. This year it 
will be held Sunday (17) through 
Sunday (24) and will be keyed 
around the need of sharing civilian 
blood with the U.S. Armed Forces. 

Edited by Frederick Woltman, of 
the N. Y. World-Telegram & Sun’s 
staff, the kit contains editorials, 
cartoons, statements and story sug- 
gestions. Brotherhood Week is 
sponsored by the National Con- 
ference of Christians & Jews and 
was founded in 1934. It’s antici- 
pated that more than 6,000 com- 
munities throughout the world will 
participate in the event. 





Science Fiction Contest 

Shasta Publishers and Pocket 
Books, Inc., are joining in a con- 
test to uncover new talent in sci- 
ence-fiction writing. First prize 
will be a $4,000 grand award for 
the best novel in the field submit- 
ted to Shasta by Aug. 31. 

A still undetermined number of 
$2,500 awards will be made to run- 
ners-up. Preferred manuscript 
length is 60,000-100,000 words. 





CHATTER 

King Vidor’s autobiography, “A 
Tree Is a Tree,” will be published 
by Harcourt Brace. 

William H. Conlan, VARIETY 
mugg in U. S. zone of Berlin, re- 
turns to N. Y. next month. 

Saul Carson appointed radio-TV 
editor of the N.Y. Compass, as of 
Monday (18). He resigned his New 
Republic post. 

am Katzman closed a deal with 
King Features for another series 
of films based on the newspaper 
strip, “Jungle Jim.” 

London correspondent of the 
Sunday Graphic, H. Maclear Bate, 
has authored “Report From For- 
mosa” for Dutton’s in April. 

N. Y. Times’ European press 
chief Drew Middleton is having 
his “Defense of Western Europe” 
published by Appleton in April. 

With Ernest Lehman called to 
the Coast on a Paramount writing 
stint. Time’s new pix critic, Ezra 
cepemm, has sublet his 55th St. 
apt. 

Agnes Underwood, city editor of 
the L. A. Herald and Express, was 
presented with the Golden Flame 
Award by the California Assn. of 
Press Women. 

Lester Praskins and Barney 
Slater, authors of the screenplay, 
“It Grows on Trees,” rewrote it 
as a novelette and sold it to Cos- 
mopolitan mag. 

Ed Sullivan is profiled by Rich- 
ard B. Gehman as “TV’s Miracle 
Man” in Coronet .for March. Mag 
also has a picture story on “New 
Stars Over Broadway.” 

S. N. Behrman’s “Duveen,” which 
appeared as a six-part profile of 
the famed art dealer in the New 
Yorker last fall, is due from Ran- 
dom House presses next month. 

Lowell Bennett left post as chief 
of Berlin public relations branch 
of office of U. S. High Commission- 
er for Germany, then assigned to 
Nuremberg as public affairs offi- 


er. 

“The Glob,” a story of evolution 
for moppet readers, penned* by 
Walt Kelly, creator of the “Pogo” 
comic gee: and John O'Reilly, of 
the N.Y. Herald Tribune, has been 
published by Viking Press. 

The Mary Martin edition of Tol- 
stoy’s “The Kingdom of God Is 
Within You” being rushed into sec- 
ond printing March 4 by L. C. 
Page & Co., after selling out with- 
ii three months of issuance. 

Viking this month releases “A 
History of Jazz in America” by 

Ulanov, editor of Metro- 
nome, and “Grand Right and Left,” 
comedy-of-manners novel by Louis 
Kronenberger, drama critic of 
Time mag. 

Denise McCluggage, formerly of 


the San Francisco Chronicle, has 
joined the. women's feature staff 
of the N. Y. Herald Tribune, but 
continues to write New York per- 
sonality stories and interviews for 
the Chronicle. 

“Eidolon,” first novel by J. David 
Stern, former owner-publisher of 
the Philadelphia Record and N.Y. 
Post, will be issued March 20 by 
Julian Messner. Book is a science- 
fantasy dealing with a newspaper 
publisher, reporter and scientist. 

Ralph Dietrich, ex-RKO and 
20th-Fox film producer, has named 


his new Palm Springs hostelry | 
Random. House, and has invited | 
RH prexy Bennett Cerf, now vaza- | 


tioning in nearby La Quinta, Cal., 
to 0.0. the hotel of the same name. 


George F. Gaal, longtime Va- 


RIETY mugg in Frankfort, and also | 


with the United Press there, now 
in the U. S. under the Displaced 
Persons Act, with an eye to acquir- 
ing American citizenship. His 
mother ‘still resides in Hungary. 
Gaal connecting with UP in N, Y. 


Babette Deutsch, who teaches 
modern poetry at Columbia Uni., 


has authored “Poetry in Our Time” | 
for Holt publication in April. Same | 


pub also bringing out “Fabulous 
Bawd: “The Story of Saratoga,’ by 
Mel Heimer, who does “My New 
York,” syndicated column for 
King Features. Holt also publish- 
ing a Hollywood novel by Stephen 
Longstreet, “The Beach House,” in 
May. 

Irving T. Marsh and Edward 
Ehre have edited their 8th edition 


of “Best Sports Stories” (1952), | 


with the aid of Frank P. Adams, 
John Chamberlain and Quentin 
Reynolds as judges, and Dutton is 
publishing in May. Marsh is asst. 
sports ed of the N. Y. Herald 
Tribune, and Ehre teaches English 
at Port Washington (L. I.) High 
School. 


























Wang in public favor, although his 
style leans slightly more to the 
macabre. 

Marceau offers a two-hour pro- 
gram of varied quality commencing 
with depiction of the everyday 
things of life—walking, mounting 
stairs, cycling, riding, hewing 
wood, foot racing and a wobbly, in- 
experienced tightrope walker. The 
best of the first half is a presenta- 
tion of adolescence, maturity, old 
age and death conveyed within a 
matter of seconds through facial 
and physical maneuvers. In some of 
the items Marceau is assisted by 
Gilles Segal, who also scores an in- 
dividual success as a _ frustrated 
watchmaker. 

The second portion of the en- 
tertainment consists of character 
sketches of Bip, a clown with 
whom the artist’s name is asso- 
ciated on the Continent. As a 
pseudo-blind beggar cherishing the 
gift of a ring, then handing it over 
to a genuinely afflicted vagrant, he 
conveys cunning, gloating and pen- 
itence. He prances as an amateur 
painter, a guest at a party, a standee 
in a subway, a tragedian and a sea- 
sick passenger with impeccable ar- 
tistry. There is all the humor and 
pathos blended in the clown’s per- 
sonality, and the artist leaves no 
effect unexploited. Clem. 





ROMA PRIMA 
Dance 

7 Mins. 

Leon & Eddie’s, N. Y. 

Roma Prima, Viennese import, 
has an act which mixes exotic and 
ballet terping. In its present state 
it’s for specialized situations. 

Miss Prima is a well-built looker, 
shows lithe movements and a flair 
for interpretative work. Jose. 


RAY HYSON 

Songs 

12 Mins. 

One Fifth Ave., N. Y. 

Ray Hyson. with polished pipes 
and energetic projection, can pene- 
trate large rooms as well as in- 
timeries. 

Hyson’s magnum opus, at show 
caught, was an ambitious ‘Solilo- 
quy” from “Carousel,” which he 
delivered with feeling and show- 
manship. He has a good song 
catalog and can handle assignments 
in plushy as well as mass ——. 

ose. 





ARGO & FAYE 
Songs 
10 Mins, 
Leon & Eddie’s, N. Y. 
Argo & Faye are a new terp- 


twain who pound out some promis- 


ing choreography. This good- 
looking couple have a good base 
for an act than can take them into 
cafes and vaude. They’re still to 
develop some flashier routines that 
will excite midterm applause. 

The male (2¢s some solid hoof- 
ing at times. wirl is proficient but 
lacks the color that could help the 
pair make a deeper dent. Turn is 
well-dressed and has good musical 
background. Jose. 


as CONntinued from page 54 joa | 





F SCULLY’S SCRAPBOOK 


iz By Frank Scully 


Though I am fairly tall, I admit I can’t.see above my own head, 
jand so, due to this limitation, I can't see royalty. I mean I can't 
see them as a race apart. Like Shylock, if you prick them do they 
not bleed? ' i ost 
|. The same limitation on my part applies to stars of stage, scteen, 
}radio and television. .There are. exceptions of course. Elizabeth 
| Paylor and Elizabeth II are two outstanding examples of youth 
being served. 

Pageantry plays a large part in all their lives, and many hard- 
working people behind the scenes make a living out of keeping 
these shows alive. That probably is more true of London than Hol- 
lywood, but not much. 

Hollywood royalty is admittedly new blood, whereas the royal 
‘courts, notably London, are the last remaining strongholds of what 
|used to be called bluebloods. This, of course, today is nothing more 
than a figure of speech. There is only one kind of blood, though it 
has four types, and none of it is blue. It is quite possible to match 
jan Aryan king’s blood with blood from a Zulu slave and save the 
king’s life with it, whereas the king’s own brother might have a 
blood that would kill him. Though this is a fact of science, it prob- 
ably will take hundreds of years for it to be accepted on social levels 
and may never reach those whose mission it is to perpetuate the 
idea that royalty is a race apart. 


Wee Georgie Wood Vs. Wee W. Pegler 

| But just because it’s being contended that they are not a race 
|apart is no reason for portraying them as something less than dirt. 
|The current prince consort, for instance, has proved himself a singu- 
|larly gracious fellow in a very trying spot. Recently portrayed by 

Pegler as “the dumb Duke of Edinburgh,” protocol offered him no 
| weapon with which to strike back personally, but he had his de- 
| fenders nevertheless. 

Wee Georgie Wood wrote a piece in News Of the World defend- 
ing the Duke’s silence as a virtue and explaining that in welcoming 
Sinatra, Gardner, et al., to a charity performance he was not going 
| out of his way to approve of their way of life. If Pegler had per- 
| formed, the Duke would have welcomed him in much the same manner. 
| Wee Georgie had done this once before when Bob Considine saw 
| fit to play fast and loose with the Duke. On both occasions the 
| Duke wrote Wee Georgie a letter of thanks and in his most recent 
handwritten communique was warm as well as gracious in his ex- 
pression of gratitude. I saw the letter at Floyd Christy’s in North 
Hollywood last week. He had gathered some old vaudevillians, notably 
| Wee Georgie, Owen McGiveney and Tessie O'Shea. The letter was 
| well written, literate, and highly legible, which can hardly be said 
of many people on any level including professors of English literature. 

Only the day before I had run into Dennis Hoey on the Par lot 
| where he was playing in “Caribbean Gold.” I hadn’t seen him in 
20 years and invited him up to tea, which he gladly accepted. He 
was telling me of an experience in Australia, which shows how actors, 
as well as royalty, must be ever on the alert. A 

A reporter asked him what he thought of the Mustralian accent. 
This was one of.those trick questions that could easily end in picket 
lines. Hoey, being half Irish and half Russian, isn’t dumb in any 
direction, so. he parried the question by saying as far as he could 
hear the Australians spoke the King’s English and what was good 
enough for the King was good enough for him. 

The King’s English Imported? 

Now it so happens that the royal family does speak an English 
|more Australian than Oxford, and this was notably true of the late 
| King George VI. All of the family was trained in breath control 
j}and articulation by an Australian teacher, and because George VI 
| stuttered he had more training than the rest of them. Thus his ac- 
| cent was more Australian than the others. Hoey demonstrated to 
|me the difference between Australian, Oxford and Cockney accents. 
| Of the three the Australian is nearest the American and all of them, 
after all, are just local issues to a Saucerian ambassador like me. 

Almost anybody who frequents top niteries could claim a higher 
average of royal friends than I could, since it has been my lot to 
meet most of the great on the downbeat. This included King Carol of 
Roumania and his cuties, and Grand Duke Alexander and his lone- 
liness. 

I have never met the Great Lovers, which in itself is a distinction, 
but I never could understand why an empire tottering under chang- 
ing world conditions and anxious for all the American help it could 
get would consistently give an American girl the brushoff because 
their King wanted to marry her. You could hardly get a more 
typical American, since she was attractive, rich and divorced. 

The fact that she and the King, who stepped down from his throne 
to marry her, are still together after 15 years, may take some of the 
latter-day American character off this alliance, but it should be a 
cause for approbation in circles where the old order still obtains. In- 
cidentally, it is pretty ironical that a British King had to quit his 
job because he wanted to marry a divorcee when it was a British 
king who established the right to marry and divorce at will and set 
himself up as the head of the church, the same church the present 
royal ruler heads. ; 














Walker Ribs a Queen 
-Jimmy Walker once told me that while he was decorating Queen 
| Marie of Roumania, she told him to be careful. The Queen was a 
| pioneer among royalty to see that by stooping to the hotdog-level 
‘of the American way of life, tottering crowns in Europe could be 
secured. An ample-bosomed matron, her warning was justified. 
Jimmy pinned the medal on her, murmuring, “It would be an honor 
to stick a Queen!’ The story gets more ribald from there on, but I 
| don’t intend to detail it. 
| Stepping down a peg from royalty to nobility, I once had occasion 
,to be entertained by Lord Halifax at a supper party in the outskirts of 
| Washington during the war. All I remember of it now is that there 
| were hundreds of people there, and a table was reserved exclusively 
|for His Lordship, His Muggship, and two lovely gals. It was a buffet 
| supper, and Halifax most graciously carried my food to the table be- 
cause, though I am no acrobat, I walk on my hands (I use elbow 
crutches.) When we sat down I saw that he had a shriveled hand, so 
I cut his meat. 
| This to me is what civilization is all about. We're all handicapped 
,in one way or another, and it’s our job to help each other over 
| difficult situations where one or the other may by God’s providence 
ibe more able to handle that sifuation than another. This doesn’t 
make anyone any better than anyone else, and I don’t believe it’s 
been good for the human race to allow itself to be saddled with any 
ideas to the contrary. Europe has blown hot and cold on the royal 
|idea over centuries, and merely because the British have held on 
|longer than any other nation means just that and nothing more. 

Their interest in show biz is better than average, and it is not to 
be forgotten that the dead monarch saw an American perform in 
“South Pacific” as one of his last acts before he joined his ancestors. 

That Elizabeth and Philip will ever get down to “Liz and Phil” 
/among headline writers I doubt, but I wouldn’t be surprised if after 
|a suitable period of mourning they made a tour of the U. S. and in- 
cluded the magic land of make-believe in their itinerary. 

To us Irish, all descended from kings, we wish them good health 
with a minimum of turmoil to mar their reign. It’s an expensive way 
to run a country, but the British like it that way, and if this is a free 
world, let’s prove it by being as tolerant of the other guys frailties 
as we hope he is of ours. 
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Broadway 


Barry Gray to Israel on a holi- 
day next month. 


Wally Jordan, head of the Wil- 
liam Morris agency's radio-TV 
dept., bedded by virus. 

w's State m or Sam Pear]- 
man in Caledonia ital, Brock- 
lyn, for ulcer treatment. 

Stage Managers Club cocktail- 
partying William Ross, org’s first 

rez, in the ANTA Playhouse 
ounge. 

Director-producer William Wy- 
ler trekked back to the Paramount 
lot after two weeks of homeoffice 
confabs. 

Virginia Davis leaving for Flor- 
ida Sunday (24) for a week of sing- 
ing dates at Boca Raton, Palm 
Beach, etc. 

James Sauter has been appointed 
radio and TV chairman of New 
York City’s Red Cross 1952 $6,- 
700,000 March campaign. 

Jack Forrester, ex-show biz, now 
head of World Commerce in Paris, 
sailed back on the Queen Mary 
with his boss, Frank Ryan. 

Champagne supper party last 
night (Tues.) at Bruno’s new Pen 
& Pencil for Dorothy Lamour be- 
fore her opening at the Roxy. 

Claire Bloom, who costars with 
Charles Chaplin in the recently 
completed “Limelight,” sailing 
home to London today (Wed.). 

Euan Lloyd, publicity chief of 
J. Arthur Rank’s General Film Dis- 
tributors, due in from London next 
week on his first trip to the U. S. 

Eddie Cantor’s becoming grand- 
father of a boy yesteray (Tues.) 
was page-oned in N. Y. and wire- 
service news, all accenting, “It’s a 
grandson.” 

Ed (& Pegeen) Fitzgerald call 
themselves “‘the 5 o’clock shadow” 
(on the TV screens) since their 
WJZ video stint was shifted to the 
late aft. 

Arthur Caesar resting OK at the 
Motion Picture Country Home 
hospital, following his leg amputa- 
tion, made necessary because of a 
heart attack. 

June and Joe Laurie, Jr.—the 
oldest Junior since John D.—have 
a double-feature Big Day next Sun- 
day~(24). It’s hie 60th birthday and 
their 30th anni. 

Hall Bartlett, producer of ‘“Na- 
vajo” which preems at the Reade 
chain’s new Baronet Theatre to- 
day (Wed.), returning to the Coast 
the end of the week. 

While Rudy Vallee was dining at 
a W. 49th St. restaurant Sunday 
(18), his French sax, props, hats 
and amplifier were thefted from a 
friend’s car parked outside. 

On the heels of their click as a 
team in the Persian Room, just 
closed, pantomimist Jimmy Savo 
and pianologist Rolly Rolls may go 
out on a co.icert tour as a team. 

Songstress Vera Lynn returned 
to Britain yesterday (Tues.) on the 
Queen Elizabeth after a series of 
U.S. radio and TV dates. Accom- 

——s her is her husband, Harry 
ewis. 

Dorothy Stewart, songwriter and 

f. rep for J. C. Williamson 
Aussie theatre chain, to St. Peters- 
burg last Friday (15) for two 
weeks’ recuperation after recent 
surgery. 

Paul Raibourn, veepee of Para- 
mount pix, addressed the East 
Side Forum on Public Affairs, 
N. Y., last night (Tues.) on “What 
Is the Future of the Entertainment 
Industry?” 

Mrs. Julian T. (Rose) Abeles 
celebrated their 35th St. Valen- 
tine’s anniversary sans her attor- 
ney-husband who had to fly over 
to London suddenly on Metro and 
20th-Fox film business. 

Harry W. Reiners, in advance of 
Howard Hill's picture, “Tembo,” 
was stricken Friday (15) with a 
heart attack and will be bedded 
for the next four weeks at the 
eo Terrace Hotel, Atlanta, 

a. 

Joel Preston, former New York 
film flack, has joined forces with 
Coast press agent Arthur Jacobs 
on the Coast and will headquarter 
at the latter's Beverly Hills office. 
They had previously had a work- 
m4, deal. 

udge Jonah J. Goldstein did the 
St. Valentine's nuptial act for com- 
edy Joey Adams and_ showgirl 
Cindy Heller. Invitation to Danny’s 
Hideaway reception for the couple 
mentioned “Joey gets custody of 
the jokes.” 

Story on William Morris, Sr., 
late founder of agency bearing his 
name, in Reader’s Digest for April, 
authored by William C. White who, 
incidentally, is married to Ruth 
Morris, Morris, Sr.’s daughter. 

N, Y. Publicists Guiid, Broadway 
p.a. } choy 4 of 100, teeing off once- 
monthly luncheon get-togethers to- 
morrow (Thurs.) at Rosoff’s, where 
the Drama Desk (group of N. Y. 
drama editors) also convenes. Name 
speakers invited for 5-minute off- 
the-record talks. 

Hildegarde, who closes March 9 
at the Pierre and doesn’t open at 

e@ Cafe de Paris, London, until 

ay 19, may fill in two weeks at 
the Palace. Paul Hartman is also 


| 


mentioned for the date; both 
worked well together at the Wom- 
ol gh Club in Washington last 
wee 





» Paris. 


ay Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

Lacy Kastner back from italy, 
pee Cornfield back at h 

sk. 

John B. Nathan went to Spain 
and Portugal. 

Pierre Brasseur seriously ill in 
hospital here. 

Cynda Glenn went to London for 
two TV shows. 

Jacques Deval back from vaca- 
tion in Font Romeu. 

Solange Terac, scenarist and 
playwright, prepping a trip to U.S. 

Jesse Gross ex-VARIETY mugg, 
now in the U.S. Army, here on 
leave from Germany. 

Catholics taking exception to 
Jean Cocteau’s play, “Bacchus,” 
which is one of current cycle of 
anti-religious plays. 

Big squabble in the French press 
because Cinema Administrator Mi- 
chel Fourre-Cormeray fired one of 
his assistants who belongs to a po- 
litical party which wants him rein- 
stated and the administrator fired. 
Tourism Commissar Henri In- 
grand writing the British that the 
action in cutting allowance down 
for Britishers traveling abroad is 
going to kill biz in Europe. How- 
ever, the French cabinet also is 
cutting the allowance to French 
travelers abroad. 


e e 
Philadelphia 
By Jerry Gaghan 

Gay Crosse took two local men 
for his band—Specs Wright, drum- 
mer, and John Coltrane, sax. 

Art Tatum’s new trio at Ciro’s 
features Slam Stewart on _ bass 
and Everett Barksdale, former 
Louis Jordan guitarist. 

Bob Horn, WFIL disk jockey, 
has taken over personal manage- 
ment of Jackie Brooks, singing- 
pianist at Calais Musical Bar. 

Tommy Dorsey and Jimmy Ty- 
son in town (14) reportedly trying 
to line up a TV network show for 
Dorsey’s orch, to originate locally. 

Jack Lynch has returned from 
Miami Beach, where he managed 
the Beachcomber, to take charge 
again at his Zodiac Room in Hotel 
Warburton. 

Bill Farrell planed in from 
Cleveland to substitute for Ella 
Mae Morse at the Rendezvous (13) 
when illness forced cancellation of 
singer’s appearance. 

Stockholders in Academy of 
Music, town’s top concert hall, 
have been asked if they'll surren- 
der shares in return for a lifetime 
ticket to all Academy events. 

A traffic detail of six policemen 
was needed to handle the crowd 
of teen-agers when Johnnie Ray 
made guest appearance on WPEN’s 
950 Club, matinee disk show. 

Billy Krechmer, proprietor of 
Jam Session, has formed own 
record company to put out limited 
album editions of his Jam Session 
Trio. Masters are to be destroyed 
after 300 waxings. 

Marty Kramer has organized a 
Young Musicians Committee of 
100 to work in coming elections at 
Local 77. Group is pledged to op- 
pose any candidate not pledged to 
clean out “old guard” union execs. 


Nassau, Bahamas 


Singer Tony Bennett and bride 
here on honeymoon. 

Mr. and Mrs. Donald Davis, of 
CBS-TV, here for a_ two-week 
vacation. 

Alan Napier arrives this week- 
end to star in “Libel” at Bahama 
Piayhouse. 

Producer Vinton Freedley so- 
journing at Cumberland House un- 
til March 16. 

Irving Berlin back from N.Y. 
and Los Angeles to visit for two 
weeks at his home on Cable Beach. 

Philip Langner, co-producer of 
the Playhouse, back from a check- 
up visit to the New Parsons, Hart- 
ford. 

Stage and radio actress Dorothy 
Steele and husband here at Fort 
Montague Beach Hotel, continuing 
Caribbean cruise. 

Author-playwright John P. Mar- 
quand expected here next week to 
spend balance of season at his 
home on Treasure Island. 

Martin Manulis, Playhouse pro- 
ducer-director, has returned to 
N. Y. to resume his regular duties 
as a Columbia Broadcasting Sys- 
tem TV director. 

“Blithe Spirit’ at Bahama Play- 
house last week did best biz of 
season so far. Coward comedy 
starred Zachary Scott, with Kath- 
arine Bard, Marta Linden and 
Queenie Smith featured. 

John Dall, Margaret Phillips, 


Romney Brent and Gordon Mills 
here for several weeks’ engage- 
ment at the Bahama Playhouse. 
First appearance is in Aimee Stu- 





art’s comedy, “A Case of Scotch.” 


and Astor, 





London 


Ludmilla Tcherina to Paris on a 
24-hour junket, taking part in a 
French gala show. 

Vic Hyde booked for the second 
Palladium bill of season, sched- 
uled to open March 24. 

Peter Ustinov featured in a 
broadcast version of “The Temp- 
est,” to be aired in World Theatre 
series next Wednesday (27). 

“The Gift Horse,” for which 
Sonny Tufts was brought over 
from Hollywood last year, has 
been renamed “The Sea Urchin.” 


Carol Reed planed to Amster- 
dam and Paris for continental 
preems of “Outcast of the Island” 
aeere attending the opening in 


Rehearsals start in London next 
week on “The Innocents,” a Ste- 
_ Mitcheil production, starring 

lora Robson. Peter Glenville is 
director. 

Frank Randle out of cast of 
Jack Hylton’s “Tele-Variety” show 
at the Adelphi and now touring 
—_ with his own production, 
“Randle’s Scandals.” 

Ruth Clayton, who recently 
filled cabaret dates at the Colony 
and Alicia Markova, 
among the passengers on the 
Queen Elizabeth sailing for N. Y. 

Earl of Ancaster hosting cock- 
tail party at the House of Lords to 
launch the preem of David E. 


Rose’s “Saturday Island” at the 
Odeon, Leicester Square, next 
month, 


Winner of Sam Goldwyn’s “I 
Want You” competition, Mrs. Fred 
Roberts, who arrived in London 
last Thursday, has been reunited 
with her GI husband and is being 
taken on tours by reps from RKO’s 
office here. 


Miami Beach 


By Lary Solloway 

Buddy Hackett into Five O’Clock 
Club tomorrow (Thurs.), 

Vaughn Monroe orch at local au- 
ditoriums past weekend. 

Veronica Lake in Palm Beach 
to appear in legit stock at Play- 
house. 

“Holiday on Ice” returns to 
Coral Gables Coliseum for annual 
run beginning Friday (22). 

Lena Horne okayed return to 
Clover Club next season, after 
three-week click in the Goldman 
mainland cafe. 

Lew Parker and his wife vacash- 
ing at the Robert Richter before 
comedian’s return to New York for 
his new TV deal. 

Variety Tent (33) annual “Show 
of Shows” at Olympia Theatre 
raised over $12,000 for their Chil- 
dren’s Hospital operating fund. 

The Lord Tarleton’s Walter 
Jacobs birthday-partied Jerry Les- 
ter over the weekend, guests in- 
cluding Jackie Miles, Alan King, 
Frankie Laine, Gene Baylos, Jack 
Carter, Henny Youngman and Jane 
Froman. 

Sandy Scott, associated with 
Ciro’s, and who produced legit 
series at Copa City two summers 
ago, dickering for site of former 
Music Circus on Treasure Island, 
with a stock-under-canvas idea for 
March and April. 

Thelma Ritter here for preem to- 
night (Wed.) of “With a Song in 
My Heart,” Jane Froman biopic. 
She’s at Lord Tarleton along with 
Miss Froman. Others from show 
biz at L. T. include Jerry Lester, 
Vera-Ellen, Sophie Tucker, Tony 
Bennett and Jack Carter. 


Las Vegas, Nev. 


By Bill Willard 


Fred Soly of Monte Carlo casino 
now has an image. 

Xavier Cugat package set for 
March 7 at Last Frontier. ° 

_Kay Starr chirps Flamingo fort- 
night opening tomorrow (Thurs.). 

Little Theatre casting for “Dark- 
ness at Noon” March production. 

Lynne Gilmore skies back to 
Gotham after vacash at Desert Inn. 

Pearl Bailey, Billy Vine share 
honors in current Desert Inn fling. 

Gene Murphy now flacking for 
Desert Inn after Howard Mayer 
exit. 

Stanley Church, mayor of New 
Rochelle, N. Y., poking around 
spots. 

Mario Lanzas are weekending 
with Andy Russells at £l Rancho 
Vegas. 

Jack Carson tops El Rancho 
Vegas pyramid which includes 
Honey Bros., Marion Colby. 

Earl Wingard, Minneapolis Trib 
reporter, holed up in town polish- 
ing off novel with show biz theme, 

Town becalmed slightly follow- 
ing “Las Vegas Story” preem hi- 
jinks, but biz excellent all casinos. 

Penny Singleton makes nitery 





debut in three-frame Thunderbird 
showcase starting tomorrow 
(Thurs.). 


Hypo of downtown El Cortez 
Hotel expected when ex-Last Fron- 
tier veep William Moore purchases 
from J. Kell Houssels, Sr. 

Composers Gus Arnheim, Harry 
Barris, Shelton Brooks, Archie 
Gottler combine to headline Last 
Frontier opus opening Friday (22). 





San Francisco 


By Ted Friend 

The Ray Millands in. 

John Wayne doing the seven 
hills. 

The Herb Caens to Mexico for 
honeymoon. 

Robert Lippert up from L.A. 
for conferences. 

Albert Lewin, “Pandora” produ- 
cer, at Fairmont Hotel. 

Chronicle cric Bill Hogan to 
Hollywood for studio looksee. 

Barbara Hale and Jeff Donnell 


here for opening of “The First 
Time.” 
“Darkness at Noon,” with Ed- 


ward G. Robinson, to relight Geary, 
March 3. 


Reno 


Golden Hotel closes today (Wed.) 
for enlarging. 

Buddy Rogers headlining show at 
Mapes Skyroom. 

Terry Tru dancers at Golden, 
Riverside Starlets competish. 

Mapes drops Skylettes, chorus 
line which had been featured for 
a year. 

With highways 40 and 50 again 
open to the Coast, clubs are be- 
ginning to fill up. 

Louis Armstrong plays one week 
at Riverside, followed by come- 
dienne Irene. Ryan. , 

Yma Sumac, during Riverside 
engagement, hired cigar counter 
girl as personal secretary. 

Matt Dennis pulls out of Town 
House for Palm Springs where he 
opens at Hotel Del Taquitz tomor- 
row (Thurs.). . 

Ernest Primm files suit against 
city commissioners to show cause 
why he shouldn’t be allowed to 
build casino across from fabulous 
Harold's Club. 


Portland, Ore. 


By Ray Feves 


Pago Pago shuttered due to loss 
of city license. 

Lenny Gale in at Clover Club 
for two-weeker. 

Gigi Stephanie in as manager of 
taal Club, replacing Jack Law- 
er. 

Woody Herman orch set for one- 
niter at Jantzen Beach Ballroom 
Feb. 23. - 

Margaret Truman inked for one- 
niter at Civic Auditorium March 
23 by Bill Duggan. 

Nick Lucas headlining new show 
at Amato Supper Club. Ferdinand 
& Jerry and Dennie & Cameron 
also on bill. 

George and Mary Amato re- 
turned from three-week trip to 
Hawaii and brought back orchid 
leis for employees. 


Cleveland 


By Glenn C. Pullen 


Violinist Emery Deutsch back at 
Settler’s Cafe. 

Rosemary Clooney into Vogue 
Room for current week. 

Olivia de Havilland’s “Candida” 
inked for legit Hanna next week. 

George Atkinson on lecture tour 
here for “Death of Salesman” film. 

Dave Ennis orch, off a month, 
returned to Alpine Village with 
Chinese revue. 

Al Sirat Grofto’s 23d annual 
circus doing extra-strong biz at 
Civic Auditorium. 

George Sterney appointed Coun- 
ty Inn’s new house bandmaster, 
augmented by western guest stars. 

Pop concert by Four Aces, Paul 
Cavanaugh and several other acts 
at Public Music Hall was a flop, 
drawing less than 500 persons in 
two weekend performances. 


Washington 
By Florence S. Lowe 

Chantoosey Dorothy Shay cur- 
rent click at Hotel Statler’s Em- 
bassy Room. 

Jimmy Stewart in town Monday 
(18) to beat the drums for Univer- 
sal’s “Bend of the River.” 

Eric Johnston principal speaker 
at Tuesday night's Brotherhood 
— donor dinner at Hotel Shore- 

am. 

Playwright Lillian Hellman in 
town past week during first round 
of local run of her “Autumn 
Garden.” 

Denise Darcel, Rosemary 
Clooney ‘and Lisa Kirk skedded to 
highlight town’s Auto Show next 
weekend, 








Peter Shaw becam i 
en ea U.S. citi- 


ner Blackmer planed in from 

Marilyn 
Yordan. 

Johnny Meyer’s wife filed suit 
for divorce. 

Martha Scott vacationing in 
Palm Springs. 

Hedy Lamarr filed suit to div. 
Ernest Staufer- a 

Zsa Zsa Gabor recovering from 
— eer. , ie 

unther Lessing to Mexico Ci 
for Walt Disney, _~ 

Pete Smiths celebrated their 
33d wedding anni. 

Bob O’Cennor signed with the 
Jack Donaldson agency. 
_Alexander Hall fractured two 
ribs in an auto smashup. 

Dennis Morgan to Indianapolis 
for a personal appearance. 

Howard Dietz in town for two 
weeks of Metro conferences. 

Claude Dauphin in from N.Y. to 
report for work at Warners. 

Patrice Wymore to Eureka for 
Coast preem of “The Big Trees.” 

Lisa Wilson granted an annul- 
ment of marriage to Clifford 
Smith. 

Joan Fontaine finalized her 
decree of divorce from William 
Dozier. 

Billy Gray recovering from 
throat ailment requiring minor 
surgery. 

Virginia Mayo and Michael 
O’Shea vacationing in Paim 
Springs. 

Phil Carlson bedded by flu, de- 
laying work on Columbia's “As- 
signment—Paris.” 

Don Porter planed to Phoenix 
for role in “Season in the Sun” at 
Sombrero Theatre. 

Nicholas. Ray returned to his di- 
rector chores at Paramount after 
treatment for tetanus. 

George Murphy toastmaster of 
film industry dinner for Cedars 
of Lebanon Hospital fund. 

C. Kenneth DeLand appointed 
business manager of the Oscar 
Derby for the seventh time. 


Pittsburgh 


By Hal Cohen 


Edward Komperda elected chair- 
man of Playhouse Guild. 

Tommy Edwards plays quick re- 
turn at Copa week of March 3. 

David Brown, Jr., son of the 
Screen Guild salesman, enlisted in 
the Marines. 

Moe Silver, WB zone chief, 
back on job again after fishing 
vacation in Florida. 

Warner Bros. gang gave de- 
parting Joe Feldman farewell din- 
ner at William Penn. 

Pittsburgh Symphony, with Paul 
Paray conducting, off on four- 
week tour of the south. 

John Walsh, Fulton manager, up 
to Newport, R.I., to spend a few 
days with his mother. 

Rosemarie Magrill held over for 
third week at Carousel and there 
now with Paul Gilbert. 

Mimiemen headlining Monte 
Carlo along with Colleen O’Grady 
and Miriam Sage Dancers. 

Howard Baer, Pitt artist just re- 
turned from three years in Paris, 
here arranging for one-man show. 

Couple of local showmen dicker- 
ing with estate of late Pete Myers 
for Gray Wolf Tavern near Sharon. 

TV singer Colleen Delaney back 
from her honeymoon with Frank 
Dempsey, Chicago Bears foot- 
baller. 

Bill and Dorothy Baltz, who han- 
dles publicity for Pittsburgh 
Opera celebrated their 
wedding anni. 


Minneapolis 
By Les Rees 

Richard Tucker here for concert. 

Tom Bodkin back with “Member 
of Wedding” at Lyceum. 

Jimmy Dorsey played Prom Ball- 
room one-nighter scaled at $1.80. 

Hotel Radisson Flame Room has 
Jack Cathcart’s Continentals for & 
second engagement. 

Carmen del Carmen, ballet danc- 
er, and singer Kathleen Kowles 
into Red Feather nitery. 

Northwest Golden Gloves finals 
at Auditorium here drew $19, 
gross, largest since 1948. 

Comedian Sonny Howard and se 
dancer Estelle Sloan into Hote 
Nicollet Minnesota Terrace. 

Builders Show at Auditorium has 
Sportsmen quartet, Los Gatos, Nip 
Nelson and Glorianna Dancers. > 

Flame nitery has two bands, Bo 
Davis’ Latin Moods outfit and Percy 
Hughes in lieu of floor entertain- 
ment. 5 

Although Shipstad & Johnsons 
“Ice Follies” isn’t due at Arena 
here until April 3 for 19-day 
engagement, and “Ice Capades 
doesn’t come into St. Paul Audito- 
rium until March 18 for six-day 
visit, both have been running larse 
Sunday ads in bids for mail orders. 
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GEORGETTE HARVEY 


-eorgette Harvey, 69, Negro 
acess singer, died in New York 


17. Her last Broadway ap- 
yearanee was. in “Lost in ‘the 
Stars” in 1949. 


ss Harvey began her show 
sjsiness career at the turn of the 
century in.a minstrel show. She 
then organized a singing quartet, 
Creole Belles, and after a brief 
appearance in New York took the 
to Europe. After several 
vears of touring the Continent, the 


stayed on to appear in cabarets 


and _ niteries. She lived in Russia 


- 16 vears, appearing mainly in 
~ Petersburg. She left when the 
Revolution broke out. ) 

On Broadway she appeared in 
such plays and musicals as “Strut, 
Miss Lizzie,” “Running ,, Wild, 
“Porgy,” “Five Star Final, Sav- 
age Rhythm,” “Porgy and Bess 
and “Stevedore.” She was an of- 
fcer of the Negro Actors Guild. 


JOHN J. SHEEHAN 
John J. Sheehan, 66, stage and 
screen actor, died Feb: 15 in Hol- 
lywood. 
Sheehan's 





In Memoriam 


KEN DOLAN 





March 1, 1951 


Mary and Bill Gargan 





with Oliver Morosco companies in 
San Francisco and Los Angeles. 
| Later he moved to N. Y. where he 
appeared in “Good News,” “Fol- 
low Through,” “Ladies Night” and 
other stage successes. For a time 
he played in Shakespearan reper- 
toire with Nance O’Neill. On the 
vaude circuit he teamed with 
i Walter Catlett for two years, 1906- 
07, and later with his wife, the for- 
mer Blanche Roberts. His last 
Broadway appearance was in 1950 
in “School for Brides.” 
His motion picture career start- 
ed in 1917 with the old American 
Film Co. in the east. He moved to 





in more than 100 pictures. 
Wife, daughter, son and grand- 
son survive. 


HUGO FREY 
Hugo Frey, 78, composer-ar- 
ranger and one of the founders of 
American Society of Composers, 





EERE RT GENET TT TT, OE OTERO 





Authors and Publishers, died in 
New York Feb. 13. Frey, who 
joined Robbins Music in 1921 as 
in arranger-editor, was associated 





Caldwell H. Brown, Jr. 


1911-1936 









with that firm at the time of his 
death, 
, Aiter touring the U.S. as a vio- 
‘nist with the Bernhard Liste- 
mann String Quartet and as pian- 
‘st with the Red Path Grand Con- 
tert Co., he began arranging for 
btishers ond pe: in 1902. 
os ed pe songs, 
mong which are “Havanola,’ 
‘Money Blues,” “Calicoco,” “Rock- 
in the Boat” and “Sarah from 
Sahara.” 
1g Among those for whom he ar- 
vanged and scored were Joe Web- 
', John Cort and Henry Savage. 


MAX FIGMAN 
i_iax Figman, 85, veteran legit 
i or, died in New York Feb. 13. 
~ last important Broadway role 
4s in “The DuBarry” in 1932. 





,pigman started his career under | 
‘Ueustin Daly’s management and 


wer switched to Charles Frohman. 
. Was a’member of the Madison 
‘quare Stock Co. and for seven 
_ was leading man and direc- 
noo ith Minnie Maddern Fiske, 
pearing in “Becky Sharp,” “The 
my tcome Mrs. Hatch” and her 

‘re Ibsen repertoire. He aiso 


peared in “The Man on the Box.” | 


Mary Jane's Pa,” “Kiki,” “Th 
lagath . ° : e 
@eabond King,” “The Studio 
ms and “The New Moon.” 

f Urviving: are his wife, actress 


‘tla Robe : 
daughter. rtson; a son and a 


group disbanded, but Miss Harvey | 


stage career began | 


Leck SS! 


Hollywood in 1929 and appeared |- 


Wednesday, February 20, 1952 


- OBITUARIES 





GEORGE MATAUSCH 
George Matausch, 42, a mem- 
ber of the Flying Otaris, died Feb. 
16 while performing with the 
Hamid-Morton Circus at the Mu- 
nicipal Auditorium, Memphis. He 
had climbed down the rigging at 
the matinee show and collapsed in 
full view of the audience. The 
other members of the act, his 
brother, Alfred and William; and 
his sister, Nina, continued with 
the night performance. 
In addition his two brothers and 
sister, another brother, Frank, a 
retired aerialist, survives. 


LAKE REYNOLDS 


Lake Reynolds, 63, stage, screen 
and radio actor died Feb. 9 in 
Hollywood. Starting as a boy 
| vaudeville trouper in Texas, he ap- 
| peared with Al G. Fields Minstrels 
{and other blackface shows and 
later toured the midwest with his 
|}own tab, “Cute Little Devils.” 

Reynolds played in numerous 
westerns and spent several years 
; with Tom Murray and his Holly- 
| wood Hillbillies on the air. 


J. H. CORWIN 
| J. H. Corwin, pioneer indie ex- 
hib in Los Angeles and father of 
| Sherrill Corwin, operating veepee 
|}of Metropolitan Theatres Circuit, 
died in L. A. Feb. 17. He estab- 
| lished an indie circuit in L. A. 30 
| years ago and later was a partner 
with Fox West Coast and Principal 
| Theatres. 
| In addition to his son, two grand- 
' children survive. . 


HENRY J. BECKER 


Henry J. Becker, 47, business 
;agent for the Albany - musicians 
| union, died Feb. 14 in that city af- 
ter a long illness. At one time he 
|had his own orchestra and also 
| played the drums in Charles Cap- 
| peliano’s band. For some years 
jhe had doubled as a chauffeur in 
| the city engineer’s office. 

His wife, son, sister and five 
brothers survive. 


COL. H. T. JAMES 


Col. H. T. James, 101, pioneer 
of the film industry, died Feb. 12 
in Hollywood. 

Col. James came out of retire- 
ment 30 years ago to operate the 
Chester Bennett Film Laboratories, 
later sold to Consolidated Film 
Industries. Later he established 
International Lab, which was taken 
over by Pathe. 


LESLIE S. KERR 


Leslie S. Kerr, 52, 20th-Fox Ca- 
nadian exec, died Feb. 11 in St. 
John, N. B. For 25 years he had 
been on the 20th staff at the St. 
John exchange, chiefly as booker. 
Survived by his mother, widow 
of Syd Kerr, a film exhibitor; a 
brother, Ronald, formerly a film 
distributor; a sister, and an uncle, 
'F. G. Spencer, a veteran exhib. 


GORDON DAVIOT 


Elizabeth Mackintosh, 55, play- 
wright who used the pen name of 
Gordon Daviot, died in London 
Feb. 14. She wrote “Richard of 
Bordeaux,” “The Laughing Wom- 
an,” “Queen of Scots” and “The 
Stars Bow Down.” 

She also wrote detective stories 
under the name of Josephine Tey. 


ELI RESNICK 

Eli Resnick, 78, owner and op- 
erator of the Greenway Theatre, 
West Philadelphia nabe, died in 
Philadelphia Feb. 15, 

A pioneer in the film business, 
Resnick had operated the Green- 
way since 1922. His wife, two sons 
and two daughters survive. 


GEORGE K. TURNER 
George Kibbe Turner, 83, film 
writer, died in Miami Feb. 15. 
Among his screeners were “Those 
Who Dance,” “Held in Trust” and 
“Street of Forgotten Men.” 
As a staffer on McClure’s mag in 
1909 he exposed the link between 
politics and vice in that period. 


FRANK HEIDERICH 


Frank Heiderich, 67, vet film ex- 
hibitor and owner of the Lyceum 
| Theatre, New Orleans, died in that 
city Feb. 15 after a long illness. 

Survived by his ,wife, a brother 
and sister. 
































MAX ALTGLASS 


Max Altglass, 66, retired Met 
Opera tenor, died in New York 
Feb. 13. Altglass sang in concerts 
and operas throughout Europe be- 
fore and after his Met debut in 
1924. He retired in 1940. 

Surviving are his wife and son. 


HERBERT EVANS 
, Herbert Evans, 69, screen char- 
‘acter actor, died Feb. 10 in the 











had been in films for more than 
30 years. 

Previously, Evans had appeared | 
in musicomedies in New York and 
London. | 


DR. ALFRED EINSTEIN ' 

Dr. Alfred Einstein, 712, musi- 
ecologist and cousin of By tog = 
Dr. Albert Einstein, di in El 
Cerrito, Cal., Feb. 13. He: penned 
many tomes and mag articles: ‘on 
the history of music. ‘ 

Wife and daughter survive. 


MARIAN SHELTON 


Mrs. Marian Douglas, 34, former | 
ballerina known professionally as | 
| Marian Shelton and wife of pic di- | 
[rector Gordon Douglas, died in 
Hollywood Feb. 13. 

In addition to her 
daughter survives. 











husband, a 





MRS. EDITH GREAVES 
Mrs. Edith Greaves, 63, known in | 
the early days of vaude and radio 
as Molly Malone, died in Holly- | 
wood Feb. 15. She also appeared 
in bit parts in silent pix. 
Her husband survives. | 
Mrs. Yvonne Lux Storni, 46, | 
Mary Pickford’s traveling compan- | 
ion for 12 years, died in Los An- 
geles Feb. 15. Before her associa- 
tion with Miss Pickford, she had 
filled similar positions with the) 
late Fanny Brice and novelist Zoe | 
| Akins. 








Robert G. Breeze, 71, ex-ama- 
teur tennis champion in the north- 
west, former advertising director 
of the Oakland Tribune who in re- 
cent years had been in charge of 
makeup and specialized in theatre 
and circus layouts, died in Oak- 
land, Cal., Feb. 12. 

Mother, 69, of Jerry Mann, co- 
median, and sister of Joe Weber 
(& Fields), died in Los Angeles, 
Feb. 14. (Mann returned  to| 
“Oklahoma” in Chicago, after at- 
tending funeral ‘on the Coast.) 





Charles McCarty, 46, theatre 
manager, died in Yoakum, Tex., 
Feb. 11. He had been associated | 
with various theatres there for 30 
years. 


J. F. “Doc” Witt, 68, oldtime 
bandleader, died in Tyler, Tex.., | 
recently. At one time he played! 
the cornet with Sousa band and 


the Al G. Fields Minstrels. 








Frederick Vogelsang, pianist 
with orch in Albany for many 
years, died in that city Feb. 10. A} 
son, daughter and three sisters 
survive. 





Elsa A. Whitman, 53, for 10 
years private secretary to Fred S. 
Meyer, industrial relations direc- 
tor at 20th-Fox, died Feb. 12 in 
Hollywood. 





John L. Kruger, 50, former busi- | 
ness manager for Mary Pickford 
and other Hollywood notables, died 
of ad attack Feb. 10 in Holly- | 
wood. 


Father, 74, of Mrs. Arthur (Kath- 
ryn) Murray, TV show hostess and 
wife of the dance studio topper, 
died in New York Feb. 15. 








Arthur J. Jacques, 62, who op- 
erated motion picture theatres in 
Bristol and Ashland, N. H., for 
my years, died in Laconia, N. H., 

eb. 9. 








linist who played with theatre and 
hotel orchs, died in White Plains, | 
N. Y., Feb. 13. 


| 


Louis Schaefer, 89, pianist-vio- | 





Mrs. Frances Bailey Barker, 82, 
former organist with the Boston 
Symph Orchestra, died in Fram- 
ingham Centre, Mass., Feb. 17. | 


George Albert Douglas, 72, for-| 
mer actor and dancer with several 
N.Y. stock com ies, died in Eliz- | 
abeth, N.J., Feb. 13. 


Wife, 45, of Londo Gran, general 
manager of Standard Theatres of 
Wisconsin, died in Milwaukee Feb. 
10. 














Father of Harry Brown, manager 
of the Oriental Theatre, Chicago, 
died in New York Feb. 12. 








Mrs. Mae Maenair Wiggin, for- 
mer assistant casting director for | 
CBS, died in New York Feb. 12. 


Sister, 68, of Irving Berlin, com- 
poser, died in Newark, N. J., 
Feb, 12. 








Michael C. Byrnes, 66, former 
manager of an East St. Louis, Il., 
theatre, died in that city Feb. 15. 





Harry Ullock, 58, stage manager 
at the Palace Theatre, Manchester, 
N. H., died in that city Feb. 14. 





| New 


| balance of 198 properties “was due 


| trol.” 


New York Feb. 14. 


San Gabriel, Cal., Sanitarium. He | former mezzo-soprano, died in, 





Mrs. Ida Judd, 93. monologist, | 


died in Ossining, N. Y., Feb. 14. 


BIRTHS | 
_ Mr, anit Mis? Rébétt Gari, son, | 
New ‘York, Féb. 19. ° Mother is} 
Janet Cantor, youngest daughter | 
of Eddie Cantor, and'ex-aide 'té na- | 
tional administrator of Ametiean | 
Guiid ‘of Variety ‘Artists; father is | 
a.TV actor. 

Mr. and Mrs. Dave Moss, son, 
Greenville, S. C., Feb. 5. Father is 
program director and sportscaster 
for WESC, Greenville. 

Mr. and Mrs. Carmen Capalbo, 
daughter, New York, Jan. 27. 
Mother is Pat McBride, formerly 
witli the N. Y. City Ballet; father 
is stage manager of Emlyn Wil- 
liams’ Dickens Readings. 

Mr. and Mrs. Jimmy Blaine, 
daughter, Ridgewood, N. J., Feb. 
8. Father is a singer on “Stop The 
Music,” TV stanza. 

Mr. and Mrs. David Karp, son, 
York, Feb. 10. Father is 
scripter on the “Aunt Jenny” radio | 
show. 

Mr. and Mrs. Maurice Seymour, 
son, Feb. 11, Chicago. Father is Chi 
theatrical photographer; mother, 
Helena Dudas, is operetta and | 
musical comedy singer. 

Mr. and Mrs. Larry Schwartz, | 
daughter, New York, Feb. 13. 
Father is head of Wexton Adver- 





|tising Agency. 


Mr. and Mrs. John Bond, Jr. 
son, Hollywood, Feb. 13. Father 
is an assistant dance director; 


grandfather is LeRoy Prinz. 

Mr. and Mrs. Bob Woolson, 
daughter, Feb. 8, Chicago. Father 
i a Chi ABC producer. 

Mr. and Mrs. Wright King, son, | 
New York, Feb. 8. Mother, June | 
Roth, is former WQXR, N. Y., in-| 
die, staff writer; father is a TV | 
actor. 

Mr. and Mrs. Donaid Curtis, son, 
N. Y., Feb. 10. Mother is Helen | 


| Keane, of Music Corp. of America | 
|TV department; father is film-TV | 


actor. 

Mr. and Mrs. Arthur E. Elliott, 
son, Calgary, Alta., Canada, re- 
cently. Father is RKO branch 
manager in Calgary. 

Mr. and Mrs. Edwin Ettinger, 
Jr., son, Hollywood, Feb. 14. Father 
is a publicist. 

Mr. and Mrs. Jimmy Starr, son, 
Hollywood, Feb. 14. Father is a 
syndicated Hollywood columnist. 


Mr. and Mrs. Donald Kranze, 
daughter, New York, Feb. 15. 
Father is assistant director of 


Army Signal Corps Motion Picture 
Division and son of B. G. Kranze, 
exec assistant to United Artists | 





| veepee William J. Heineman. 


Mr. and Mrs. Walter Jack Pal-| 
ance, daughter, New York, Feb. 7. | 
Mother is the former Virginia | 
Bakér, legit actress; father is film | 
and legit actor. 

Mr. and Mrs. Giuseppe Di Ste- 
fano, son, New York, Feb. 16. 
Father is“a Met Opera tenor. 











Sen. Bridges 
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ords and the stars offered their 
services gratis. 

Nate Colwell supervised the 
production end of the program for 
the OPS, having switched from the 
Treasury Department, where he or- 
ganized the platter drive in behalf 
of U. S. Defense Bonds. 

Sen. Homer Ferguson (R., Mich.) 
took sides with Bridges, question- 
ing whether Congress looked into 
the “propaganda” policy of the 
OPS. He said it looked like the 
program was a step in getting the 
life of the OPS extended at least 
another year. It’s due to expire 
next June 1 but Congressional ac- 
tion for an extension is regarded 
as a foregone conclusion. 

Bridges, who’s also a top-rank- 
ing member of the Senate Appro- 
priations Committee, also called 
for an investigation by Congress 
and Arnall. 


UPT ‘Decree’ Houses 


Continued from page 7 jee 

















to circumstances beyond our con- 





Grant UPT Exception 

N. Y. Federal Judge Henry W. | 
Goddard signed an order Monday | 
(18) granting United Paramount | 
Theatres the right to dispose of its 
Jefferson Theatre, St. Augustine, 
Fla., by razing it for a non-thea- 
trical purpose. | 
UPT told the court that despite 
“diligent efforts” it had been un- | 
able to sell the Jefferson under 
terms of the decree. Circuit's other | 
St. Augustine house, the Matanzas, | 








Mrs. Cyrille Heilner Sawmelle, 


is subject to a product limitation. | 


‘Motion Picture 





ee 


Wood ‘Defense’ — 
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a result of investigations in 1947 
and 1951, it had concluded Reds 
had not. taken, over .the industry 
but had:“doné fairly well,” on, the 
testimony?’ of:a former, unidentified 
party‘official, by making the Holly- 
wood trend of picturé output “pnro- 


‘gressive’ yathet than  conserva- 
tive.” 
Report said Communist  influ- 


ence had prompted Hollywood con- 
tributions totaling some $1,000,000 


and thus the film community was 


perhaps the party's greatest finan- 
cial angel discovered to date. 

Committee added that its Holly- 
wood probe should serve as a warn- 
ing to the television industry to 
keep its guard up against an organ- 
ized Communist infiltration, ex- 
plaining “it is logical to assume 
that the Cammunists will endeavor 
to infiltrate television on a large 
scale because it is rapidly becom- 
ing an important entertainment 
medium in the U. S. 

Johnston, Rivkin Lash Out’ 

Eric Johnston, prexy of the Mo- 
tion Picture Assn. of America, and 
Allen Ritkin, president of the 
Industry Council, 
both lashed out Monday (18) at the 


| Committee. Johnston, calling the 
report “misleading and_ unfair,” 
asserted the industry “has taken 
many positive and determined 
steps.” 

“For example,” he said, “the 


Committee knows that the leaders 
of the industry voluntarily agreed 
in a statement of policy in 1947 
that they would not knowingly 
employ Communists. This policy 
has been adhered to unswervingly. 
Many have been discharged. The 
policy has resulted in our members 
being sued in courts for large sums, 
and suits are still in progress. This 
has not deterred us and it will not. 

*“We have made repeated efforts 
to have the committee name any 
picture that contained subversive 
propaganda. We have offered to 
show the committee any film it 
wanted to see. The committee in 
1947 reported not a single picture 
of ours that contained Communist 
propaganda. It has reported none 
since. As there is no un-American- 
ism in our pictures, the committee 
should do the fair and honorable 
thing and stop this accusation.” 

Rivkin, in a personal statement, 
pointed out that the committee 
report “condemning employers for 
not discharging Communists” came 
on the heels of a local jury decision 
that “a motion picture producer 
cannot fire an employe for un- 
popular political activity.” Rivkin 
was referring to the jury verdict 
for Adrian Scott and Ring Lardner, 
Jr., in their $90,000 breach of con- 
tract suits against RKO and 20th- 
Fox, 

“The gentlemen of the House 
Committee should meet the gentle- 
men of the jury,” Rivkin com- 
mented. 

“This is doubly ironical,” he 
added, “in view of the fact that 
the Hollywood producers appeared 
to be the only management group 
in America that risked legal con- 
sequences as far back as 1947 by 
discharging men regarded by the 
House Committee as Communists, 
Speaking for myself, it seems clear 
that the committee’s report mis- 
takenly has omitted any recogni- 
tion whatsoever of the _ highly 
successful steps taken by Holly- 
wood guilds, unions and manage- 
ment groups since 1946 which 
brought defeat and failure to the 
Communist plot against the motion 
picture industry.” 


MARRIAGES 

Gracie Fields, to Boris Alpero- 
vici, Isle of Capri, Feb. 18. Bride 
is British stage and screen comedi- 
enne. 

Cindy Heller to Joey Adams, 
New York, Feb. 14. Bride is come- 
dienne; he’s a comedian. 

Pat Harris to Les Strand, Chi- 
cago, Feb. 10. She’s a trade re- 
porter; he’s a jazz pianist. 

Pat Brand to Chris Robinson, 
Chicago, Feb. 17. Both are players 
in national company of “South 
Pacific.” 

Barbara Lane to Walter Bern- 





' stein, N.Y., Feb. 19. He’s a radio- 
|TV scripter and novelist. 


Benay Venuta to Fred Clark, 
Santa Monica, Cal., Feb. 16. Bride 
is a singer; groom’s an actor. 

Elaine Fleishman to Sol Davis, 
Pittsburgh, Feb. 9. Bride is the 
daughter of Harry Fleishman, who 
owns the Brighton Theatre in Pitt. 

Patricia Beech to Tony Bennett, 
New York, Feb. 13. Groom is a 
singer. ' : 

Sally Gilbert to Herb Caen, 
Mexico City, Feb. 14. Bride's & 
model: groom’s San Francisco Ex- 
aminer columnist. 
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AFTER SIXTEEN SUCCESSFUL YEARS 
IN LONDON 








is returning to America with 2 Sensational Shows! 


Hot lel eee 


“CARROLL LEVIS’ 


INTERNATIONAL 


DISCOVERIES” 


The Unknown ARTISTS of 
Europe Compete with the 
American Newcomer to 


RADIO 
ONE HOUR OF QUICK FIRE VARIETY 


MAMMOTH WEEKLY PRIZES! 


— 
CARROLL LEVIS 
SHOW!” 


FROM ALL PARTS 
OF THE WORLD ‘ Stripte: 


FOR FURTHER DETAILS CONSULT: . |: 
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